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There la attached hereto the Running Memorandum on the 
Cocnunlst infiltration into the Motion Picture Industry up to data., 
as of July 15, 1949» This memorandum contains in addition to the 
information previously reported a suaoary of pertinent activities 
for the period of September 16, 1948, to July 15, 1949- 

Each of the first nine sections hereinafter mentioned has been 
brought up to date and the new pages are being designated after each headings 

I* History and Development of the Communist Party in Hollywood (teges 81 - 82) 


II* Conmunist Infiltration of labor Groups 

III* Conmunist Infiltration of Intellectual Groups 

IV. Communist Influence in Motion Pictures 

V. Soviet Activities in Hollywood 

VI. Investigation of Conmunist Activities in the Motion Picture 
Industry By the Committee on Un^merican Activities 

VII. Association of Motion Picture Producers, Incorporated 

VIII. New Tork Ramifications of the Motion Picture Industry 

IX. International Ramifications of Conmunist Infiltration 
Into the Motion Picture Industry 

X* Anti-C<nmunlst Activities 


(Pages 79 - 82) 
(Pages 104 - 10* 
(Pages 64—67) 
(Page 13 ) 

(Fases 133-145) 
(No new pages ) 
(Pages 25-26) 

(Pages 11-13) 
(Pages 8 - 14) 


In accordance with your instructions, this Running Memorandum will 
again be brought up to date in six months* 
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summary cti ogluunist infiuratiqh into the 

MOTION PICTURE INDUSTRY 


I. HISTORY AND DEVELOPMEKT OF THE CaSIUMIST PARTY IN HOLIYlfOOD 

A* Conrnunxst International and Rational Declarations of 
Interests in Motion Picture Industry 


Willi Muenzenbcrg, in an article entitled "Capture the Film l" with 
the sub— title "Hints on the Use of. Out of the Use of. Proletarian Film 
Propaganda" which appeared in the Daily Worker on July 23, 192$, stated as 
follows s 

"We must develop the tremendous cultural possibilities of the motion 
picture in the revolutionary sense,. . .Oie of the most pressing tasks 
confronting Coranunist Parties on the field of agitation and propaganda 
is the conquest of this supremely important propaganda weapon, until 
now the monopoly of the ruling class, we must wrest it from them and 
turn it against them." 

In stressing the importance of the motion picture, Muenzehberg calls 
attention to the fact that "the total attendance in the movie theatres of 
England, France and’ the United States is perhaps even today (1925) greater than 
the total of newspaper readers in those countries". Muenzenberg also states 
ill' this article' "Hot the destruction of tools and technical equipment, but their 
conquest and their turning to the use of the labor movement, for the idea?— 
World of Communism*. 

In a second article by Muenzenberg found In the Daily Worker of 

Sat’Jfday* Anmist l 1 ?. TO? 1 ?- nnt.i rt*Ph<» Wrbn*. oriri 1 m j n tJi. Ravnltb 

t ionary Movement", he quotes internationally famous Conanunists concerning the 
importance of motion pictures to the world Coanunist movement# He quotes 
Vladimir Hitch Lenin in a conversation with Comrade A# V# Lunacharski, the 
former Soviet Comisoar for Public Education, as stating s 

"You must powerfully develop film production, taking especially the 
proletarian kino (motion picture theatres) to the city masses and In 
still a much greater extent to the village# You must a l w ay s consider 
that of all thQ arts, the motion picture is for us the most important." 
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Muenzenberg also quotes the Chairman of the Executive Committee of 
the Communist International, Gregory E. Zinoviev, concerning the motion 
picture aa follows: 

"The motion picture in the possession of the bourgeoisie la the 
strongest means fcr the betrayal and befuddling of the masses . 

In our hands it r an and must become a nighty weapon of Gonsnunlst 

propaganda for the enlightening of the eldest working masses** 

* 

Ihienzenberg also auoted K. Tteroschilow, who at that time was the 
ComiKinder of the Red Army in the Moscow Military District, as stating! 

"The notion picture, as a cultural plane (the carpenter*s tool), 
has ran itself a place of honor in the U.S.S.R. It is no less 
popular in the Red Amy than among the v#orker and peasant masses." 

He quotes Clara Zetkin who has been referred to as the oldest 
revolutionary woman and an intimate friend of Lenin as stating concerning the 
significance of the film in the Communist propagandas 

"On no account can the Communist movement ignore the propaganda 
power of the motion picture." 

In addition to these Quotations cited by )£uenzenberg, he also 
wrote in his article as follows: 

"••••In the. factories or after working hours we could show the workers 
by means of trick film the constant lowering of their living con- 
ditions, of the actual lowering of their wages in comparison to the 
rising prices, and thus demonstrate the actual working out of 
bourgeoisie control of politics and industry. 

"There are hundreds of motives and objectives that can be utilized 
in film propaganda. Y;e are not oblivious to the colossal censor- 
ship difficulties, technical and organizational obstacles, that stand 
in the way of ail these suggested plans* iTuch groundwork would 
already be vron if we could put every Coimunist Party and organization 
into a position to show a monthly film chronicle of the most important 
happenings in Soviet Russia, and thus to bring the development of this 
strongest prop of the international proletarian and revolutionary 
movement into the dear vision of the masses." 

Huenzenberg also relates, 

"But next to nothinK has been done to out the film into the arsenal 

(K 

of agitation and propaganda weapons of the Communist Party. Quite 
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properly the enlarged Executive Committee of the Comintern in 
March, 1^25, called attention to this shortcoming , and instructed 
all affiliated Parties to concern themselves much rore than 
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rades of the International ha/e repeatedly and emphatically point- 
ed out the tremendous significance of the film propagandas" 


Vuenzenberg condudee this article with the following statement* 


"There must no longer be any country In which the Consnunist Party and 
its groups do not make extensive propagandist use of the motion pic- 
ture film." 


with regard to the aforegoing quotations, it should be pointed out 
that they '.’ere taken from the Daily Worker, which is the Communist daily paper 
for the eastern part of the United States published in New York City. The 
author of this article, TTilli Muenzenberg, was for many years a Party function- 
ary of the Communist Party of Germany in Charge of Publications and Propaganda* 
He was generally considered to be the "Czar of Propaganda and Publications of 
theGemar^Conmunitische Partie Deutschland#" Confidential Informant, 

former member of the Communist Party and a reliable pai& in- 
f^raanOTTne los Angeles Office, has stated that Muenzenberg who is now de- 
ceased, vns at one time a member of the Executive Cormittee of the Cortnunist 
International# He related that Muenzenberg was not in the United States at 
the time this article was incorporated into the Daily Worker but that it was 
incorporated into the Daily Worker and the fact that it was reprinted would be 
considered by the Communists as a directive to be followed. He related that he 
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zenberg has attended Plenums of the Coinnunist International in liosiorr, Russia. 


B. Communist Tactics, Strategy and Methods of Operation 


X % 1 » 


to more clearly point out the motivating iorces vrnicn cause 


i_ii ojuei 

Connunists to carry out the teachings of Marx, Lenin and Joseph Stalin and to 


indicate the aim and objective of the Communist movement, quotations from various 
Communist periodicals and other authoritative sources are being set out in this 
section. In addition, reliable sources have indicated various methods of opera- 
tion and tactical procedures - used by the Connunists, in sane instances with* re- 
gard to the motion picture industry, and these are also being set out in this 
section. 
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The Corrmniat ethics must be considered in order to visualize the 
true significance and content of the tactics and statements of Communists 
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"Cur morality is entirely subordinate to the interests of the class 
struggle of the proletariat. •••For the Communists, morality con- 


sists entirely of ccrapact, united discipline and conscious mass 
struggle against the exploiters* Ke do not believe in t 
morality, and we expose all the fables about morality*" 


It is clear from Lenin*s statement that the individual Communist 1 * 
ethical judgment is subservient to the ’.rill of the Coaanunist Party. 
According to Lenin, the Communist code of ethics must reflect that 
the truth should give way to the class advantage. In other words, 
the Communists 1 word only has as much value as their conception of 
the interests of the class -struggle may dictate. 


The aim of the Communist Party in the United States is clearly 
indicated in "A Manual on Organization" of the Communist Party by J. Peters 
published in 1935* According to this manual, the Conmunist Party'3 aim is 
as follows x 


"The Communist Party of the USA leads the working class in the 
fight for the revolutionary overthrow of capitalism, for the 
establishment of a Socialist Soviet Republic in the United States,. 
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United States, stated in the book entitled "Toward Soviet America": 


"The’ leader of the revolution in all its stages is the Conmunist 
Party#... The establishment of an American Soviet Government will 
mark the birth of real democracy in the United States# For the 
first time the toilers will be free, with industry and the 
government in their oy.ti hands. Mow they are enslaved: the 

industries and the government are the property of the ruling 
class." 


To further show the allegiance of the American Communists, it 
should be noted that Killian Z#. Foster, when testifying before the Fish 
Committee of the 71st Congress in 1930, stated! 

"The workers of this country (the United States) aid the workers 
of every country have only one flag. That is the red flag. That 
is the flag of the proletarian democracy* 11 

In addition, to show the true revolutionary movement of the Com- 
munists in the United States, an excerpt of a pledge given to 2,000 individuals 
who were being initiated into the Communist Party at New York City in 1935* 

Earl Browder, at that time head of the Conmunist Party, USA, stated in part: 



u 



*• 1 






( 





"I pledge myself to rally the masses to defend the Soviet Union* 
the land of victorious socialism* I pledge myself to remain at 
all times a vigilant and firm defender of the Leninist line of the 
Party, the only line that insures the triumph of Soviet power in 
the United States** 


The deceptive pH.na.ples employed by the Communist Party nave been 
indicated by their use of trickery and subterfuge to employ a tactic or gain 
an objective. The following quotations of V* I. Lenin, regarded as the 
"great god* of the American Conwunists whose writings are* their Bible, are 
being set out as indicative of the above* 

"The strictest loyalty to the ideals of Communism must be combined 
with the ability to make all necessary practical compromises, to 
maneuver, to make agreements, zig-zags, retreats, etc., so as to 
accelerate the coming to power. *." 


"It is necessary to be able to withstand all t’lis, to agree to 
any and every sacrifice, and even— if need be— to resort to all 
sorts of devices, maneuvers, and illegal methods, to evasion and 
subterfuge, in order to penetrate into the trade unions, to re- 
main In then, and to carry on Communist work in them at all costs*" 


In order that one can readily recognize the Coin^unist propaganda 
disseminated in written or spoken words, the deceptiveness of the Aesopian 
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to this brand of Comniunist double-talk, stated! 


Lenin, in referring 


".♦♦.That cursed Aesopian language. • .which. .♦.compelled all revolutionaries 
to have .recourse, whenever they took up their pens to write a 'legal 9 
work** 


Lenin used it for the purpose of avoiding “censorship"* Communists 
today are using it to misleid the public* 


Indicative of the method of procedure utilized by the Communist 
Party is the following Quotation taken from the publication entitled “Program 
of the Communist International" which reflects that the Cocaminist Party 
"extends its influence over the majority of members of its own class, in- 
cluding workingmen and the working youth* To achieve this, the Coeminist 
Party must secure proletariat influence in the broad mass proletarian organ- 
izations (Soviets, trade unions, factory conmittees, cooperative societies. 
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sport organizations, cultural organizations, etc*) It is particularly 
important for the purpose of winning over the majority of the proletariat,^ 
to gain control of the trade unions, -which are genuine mass working class 
organizations closely bound up with the every day struggles of the working 
class. To work in reactionary trade unions and skillfully to gain control 
of them, to win the confidence of the broad masses of the industrially 
organised TOrkers, to change and ‘remove from their posts* the reformist 
leaders, represent important tasks in the preparatory period.* The preced- 
ing quotation was found in this publication under the heading, "The Funda- 
mental Tasks of Coranunist Strategy and Tactics". 


Confidential Informant the Lcs Angeles 

Office who is a former member of the Communist Farty in the Los Angeles area 
and has been closely affiliated rd.th the motion picture industry for a con- 
siderable period of time, has stated that there has been a noticeable change 
in the general tactical lines and methods of operation in the Corr.unist 
Party in the film industry* He stated that this is apparently due to the wave of 
exposals of individual Coimunists and Communist Party line followers in govern- 
ment and other circles as a part of the broad campaign of the attack norr being 
waged on Communism. He related that there has resulted a change in its 
method of operation and tactics to meet these conditions. He stated that 
some of the former outspoken leaders of the Communists as well as Communist 
sympathizers have drawn back to less important positions and have less to 
say openly in Communist affairs, while those who have not been so active or 
so well-known have been forced tc the front to carry on the program, not as 
Communists but camouflaged as "liberals" and "progressives". 



Informant has related that these Conrcunists are even boring 
within the anti-Conmunist movement with the objective in view of taking over 
,the movement .and directing it to less harmful channels, the result being that 
Corranunists are attacking themselves but not sufficiently vigorously enough 
to basically harm themselves cr their movement. He related that these are 
all a part cf the tactics which were laid down at the Leninist School oj 

tactics" • It should be pointed out that this informant,, 
being a former member cf the Conmunist Party, has considerable 
Ledge of the Conmunist strategy and tactics. 





[stated it is^be coming more and more apparent that the Comunists 

are using prominent sympathizers in the motion picture industry to further 
their policies. He stated that by using these persons of high standing and 
influence, the Communist Party hopes to cover up these individuals 1 real 
Conmunist connections. He continued by stating that the following top pro- 
ducers over a period of years not only employed Conmunists and Cowcunist 
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sympathizers, some of whom were notoriously known, but have protected them- 
whenever their names or reputations have been exposed to public notice t 


David Selznick Samuel Goldwyn 

Warner Brothers Charles Chaplin 

Walter danger 


in the 
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analyzed the situation in Hollywood by relating that producers 
on picture industry could dean up the Communist movement if they 
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where the Hollywood motion picture industry or any of its top influential 
leaders had ever denounced Coraminism or Communists publicly* Basically, he 
said, they are " international is ts"* Because of this, the activity of the 
Communists and their sympathizers who do not really work for the Cormunist 
cause increases day by day with added influence in all departments of the 
motion picture industry* 


* 






As an additional part of the general program for Coranunis^oene- 
tration into the motion picture industry, Confidential Informant 
WKKHEKfHN of the Los Angeles Office stated that the Cormunist Party con- 
s!Wff«Rrie importation of known pro-Communist individuals into the Holly- 
wood area of great Significance- 


Confidential Informant|^^P^ilso related that a large percentage 
of this pro-Conmunist element was^ffought into Hollywood during the period 
, from 1935 to 19 lilw Many of these individuals were European refugees who came 
to this country following the rise of Nazism in Europe and were employed in 
reliable positions in the field of writing and directing* The majority of 

r*»nr>l o aT thoncrh nnfc. flnflniv a HtM Tr«r>w»r , « of t.hA f!rm*rmn^ Pfl’rt.v. 
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have shown a sympathy to the Communist cause or have moved in Cormunist 
circles in the motion picture industry* Among the exiled refugees prominent 
in pro-Soviet and Cormunist circles in Hollywood is Harms Eisler* Hanns Eisler 
is the brother of Gerhardt Eisler who was recently convicted on contempt of 
Congress* Hanns Eisler has been the subject of an un-American Activities 
Committee inquiry into the motion picture industry. Harms Eisler has an 
extensive record of Soviet and Communist affiliations both in the United States 
and Europe wnich had been brought to your attention in a separate memorandum 
dated July 11, 191*7. 


Confidential Inf ormant (^m^^^HH^^mprovlded information in- 
dicating that the Communists have recenfl^ios^^ourli to some extent in the 
trade union field because of the failure of the strike of the Conference of 
Studio Unions* He indicated, however, -that the Communists have more than made 
up for their failure by having many of their sympathizers placed in high 
executive Dositions such as directors and writers* He related that this latter 
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type of penetration Is more insidious because of the reputations and influence 
gained by those elevated in this manner. An outstanding example tbs the * 
appointment of Dore S chary to be Director of all production at RKO Studios* 

Ur* Schary has followed the Communist Party line for many years, has engaged 
in the activities of^yj^jupported a number of Communist influenced organ- 
izations* Inf 1 ornan tHB elated that his important position affords bin 
complete protection against any charge by an outsider that he has been in- 
volved in activity* This pattern appears to be followed closely, 

according to^HIBand extends throughout the industry, tending to make it 
somewhat sacred far any criticism of a definite or specific nature* 


C* Ear ly Commun ist Par ty History and Organization in Hollywood 
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Confidential Informant of the Los Angeles 

Office related that the League ofAjnerica^^Suers^at a convention held in 
Hew York City in April of 1935* decided to fom a Pacific Coast Branch of 
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was the National Secretary of the League of American Writers* 


/ 


A complete record and report on the first American Writers Congress 
has been published by the International Publishers, edited by Henry Hart. 

This report contains all the addresses delivered at this Congress. It includes 
an article by John Howard Lawson entitled "Technique and the Drama". 


Quoting from an introduction appearing in this book concerning the 
First American Writers Congress, it states s 

"T9e propose, therefore, that a Congress of American Revolutionary 
Writers- be held in New York City April 26, 27, 28, 1935; that to 
this Congress there be invited all writers v/ho have achieved some 
standing in their respective field and who have clearly indicated 
their sympathy with the Revolutionary cause; who do not need to be 
convinced of the decay of capitalism, of the inevitability of 
revolution. •• .We believe such a congress should create the League 
of American Writers, affiliated with the International Union of 
Revolutionary 7friters._ In European countries the International Union 
of Revolutionary Writers is in the vanguard of literature and 
political action*" 

Prominent Hollywood writers listed as being on tho call to attend 
the first and second American Writers Congresses included such individuals 
ass Guy Endore, John Howard Lawson and Samuel Omit** All three of these 
individuals are identified in this section of the memorandum as Conxnunlsts* 
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With regard to the Congress of American Revolutionary Writers 
-which created the League of American Writers, it should be pointed out 
that this is one of the organisations which was declared subversive by the 
Attorney General in that it came within the purview of Public Law 135 of 
the 77th Congress which was superseded by Public Lew 6hU of the 77th Congress* 

The United Progressive News of September 21, 1936, reflects that 
some 25 writers attended the first local (Los Angeles and Hollywood) meeting 
of the League of American Writers on Sunday night and that .included in this 
group was 7. J* Jerome (true name Isaac Remains)* The United Progressive News 
is a defunct weekly paper, formerly distributed in Los Angeles* A known 
Communist, ELlenore Bogigian, aka, Ellen ore Abowits was one of seven members of 
the paper* s staff in 1936* By the way of identification, it should be pointed 
out that 7* J. Jerome is one of the leading theoreticians of the Communist 
Party now holding the position of Associate Editor of the monthly theoretical 
organ of the Communist Party, "Political Affairs". 


The Dally Worker of September 23, 1933, contained an article by 
7. J. Jerome entitled "Karr, Lenin and Stalin on the Role of the Camnunist 
Party** Comments by Jerome In the conclusion of this article are as follows: 


"And on our own celebration day of the llith anniversary of our 
Party* s founding, we must bear in mind that our Party has as its 
guide to action the teaching of Marx, Lenin and Stalin embodied 
in the program of the Communist International. We must realize 
that our central task is to win over the majority of the working 
.class*? 



.ected by 

mcernlng the Communist Party* s activities 
in Angeies anc Hollywood, stated that in 193 U there were actually only 
35 or bO Communist members in Hollywood connected with the motion picture 
industry. He stated they were attached to the Los Angeles Section of the 
Communist Party. However, he related that in 1935, 7. J. Jerome, identified 
above, came to Hollywood from New York in an effort to organize Cornrunist Party 
unite in Hollywood among the "writers, producers and actors. 


In substantiating the 
section. Confidential Informan 
who has amassed considerable da 




set out heretofore in this 

f the Los Angeles Office, 
1st activities In the Ioa 



>reseni 

related tnau une coamunisi 
impetus through such organizations as the 
League of American Writers, the American Writers Congress and the League 
Against War and Fascism, all of which were Communist front groups. He also 
related that 7. J. Jerome, the Communist theoretician, came to Hollywood 
in 1935. 
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Former Confidential Informant 



erome* 

Coranunlst branches* 


Hollywood 


>f the Los Angeles 
"onnsr head of the* 

'related that V* J. 

up, in the motion picture industry. 


John L* Leech* who in 193b was the organizational Secretary of 
the Coenunlst Party in Los Angeles County* testified before a Los Angeles 
County Grand Jury on August lh* I9b0, at which time he stated that V. J. 

Jerome (Victor Jerome* true name Isaac Romains) was sent to Hollywood In the 
latter part of 1935 by the Conmmist Party Central Committee, New York, to 
improve cultural work, taking over these duties from Stanley Lawrence. 

Leech stated that V. J. Jerome helped organize study clubs and coordinated 
Party work between Hollywood and downtown Communist sections* Leech related 
that Jerome brought John Howard Lawson (Cormunist screen writer) to Holly- 
wood. In Leech’s testimony, he also made the remark that Jerome had the 
aid of Jeff Kibre, labor leader whom he identified as a Communist* Leech 
stated that in the latter part of 1 935 Jerome formulated plans to establish 
an underground Communist unit among the film elite* All dues and contri- 
butions as well as reports were to go directlytoHational Connunist Party 
Headquarters in New York City* Informant^BHHMpSf the Los Angeles 
Office, previously identified in this sectlM^reTated that Jerome secured 
the aid of Nora and George Hellgren in Hollywood. Ncra and George Hellgren 
are identified in this section as Coprmnists. lie stated that Jerome utilized 
Nora Hellgren in connection with the Corrr.unist plan to set up branches in the 
motion picture industry in theHollywood area* This information was also 
„ substantiated by Informant related that Hellgren did most of the 
"leg "work" including the ruming of errands and collecting of dues for Jerome* 
He also related that Jeff Kibre was at that time closely associated with 
7. J* Jerome*' 


Informant of the Los Angeles Office related 

that in the Spring o^jOT^vMiT^T!^!as a member of the Communist Party* 
direct orders came dom from the top structure of the Cormunist Party, U.S.A* 
to all units in the Los Angeles area instructing them to intensify and 
concentrate their activities in Hollywood and the motion picture industry. 
The directive emphasized the -fact that Communists must try to capture the 
labor unions and pointed out if this were done* the unions could be of tre- 
mendous service in influencing the type of picture produced. The directive 
also contained a specific call to the Conmunists requesting them to concen- 
trate cn the so-called intellectual groups in Hollywood which are composed 
of directors* writers* artists* actors and actresses and the highly paid 
technicians. 
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of the Consnmisrt Party during the period of his membership (193$ to 19b$) was 
to infiltrate the motion picture industry* He related that from the time of 
his assignment to the Dally Worker In 193$j there was a very definite emphasis 
placed on the discussions and activities of the Party leaders on the program 
of establishing and strengthening Coaounist influence In Hollywood and 
penetrating the motion picture industry ideologically* He stated that the 
national officers of the Communist Party looked upon this program as being 
very important and conside red It as an excellent means of molding and 
influencing public opinion J^m^stated that the Communists 1 Interests 
In the motion picture industry were not entirely divorced from other interests 
on the West Coast, He stated, for example, that there was a sort of link 
between the activities of Harry Bridges and West Coas t shipping and the 
Conmunist infiltration program In Hollywood at ed Bridges was well 
acquainted with the Hollywood producers and of the "Hollywood 

crowd"# He stated that they helped each other to their mutual advantage. He 
also recalls that the Communist Infiltration of the motion picture industry 
was definitely on the agenda when former Communist Party leaders and the 
current national leader, William Z. Foster, visited the West Coast and parti- 
cularly the Los Angeles area# 

In September, 1939, the Los Angeles County Cocmunist Party published 
a pamphlet portraying the 20 year history of the Conmunist Party in Los 
Angeles County# The pamphlet is know under the title "Two Decades of Progress”# 
Its reference -to Hollywood and cultural groups reflects that members had in 
early years penetrated cultural groups and various theater groups# In 1939, 

*■’ the geographical organization of the Conmunist Party in Hollywood was based 
" on street units and not industrial units# Members belonged to the units in 
their respective neighborhood and not units pertaining to industry* The 
publication listed 2 studio units In 1939, namely the Culver City Studios 
Branch with Frank Oats as President, and the Hollywood Studios Branch with 
Milton Henry as President, both attached to the l$th Congressional District 
Section of the Communist Party# In 1939 , the Los Angeles County Communist 
Party was organized by branches and sections under a geographical division 
similar to the political assembly and congressional district respectively# 

"2 Decades of Progress" in 1939 quotes Rail Freed, President of the East 
Branch of the Conmunist Party as stating t 

, "Our Party has either initiated or assisted in struggles, for 
better housing, progressive election victories, and the union- 
ization of Hollywood#* 
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The East Breach , according to this history, vaa then a unit of the 
15 th Congressional District Cot^uniet Party Section, an area covering 
Hollyvcod Boulevard between Fairfax and Hoover Streets* 

Confidential I nf orman stated that somstlns 

following the period during vhici^^eacto^James Cagney was the subject 
of much publicity as being nixed up In Coamrunlst activity (19^0) , ▼. J* 

Jerome made a trip to the West Coast at which tins he spent approximately 
six weeks in Hollyvcod for the purpose of straightening out the situation 
there* Jerome reorganized the Hollyvcod Branch of the Con ammlst Party 
separating top ranking stars and big nans personalities. f^|^speclflcally 
recalled Jerome's having told him of a change that hart been made in the 
handling of money coning In from the economist Party of Hollywood whereby 
* the "center” (Concunlst Party National Headquarters ) took over the collec- 
tion of funds fron that area. This step was taken because It was felt 
that the Vest Coast was receiving too large a ebare of money coming In 
from Hollyvcod* 

According to included In the general plans of infiltra- 

tion of the motion plctur^inauBtry were various schemes to capture labor 
unions. Influence m a n a g ement, sake friends among the company executives 
and to penetrate the so-called Intellectual groups. He stated by mobilizing 
the Communist Perty back of a particular picture which was to the liking of 
the Ccmnunista , management was put on notice that It could expect tremendous 
support from the Conmuniet Perty In an effort to make the picture a success. 

^HJB^eferred to the motion picture actor, Lionel Stand or, as 
having been a most active Commmlet leader In the Hollywood professional 
set and to the fact that Stander vaa very difficult to handle because he 
was too Leftist* In referring to Jerome's visit to Hollywood he stated 
that Jerome conferred with leaders among the professional set Including 
Stander, Edward G. Robinson and Frederic March. 


related that the first real Ispeuts to the Infiltration of 
the motion picture Industry was the sending of John Howard Lawson to Holly- 
wood In 19^1 or earlier. He stated that Lawson, who vaa already a fairly 
successful playwright, was sent far the specific purpose of doing Party 
work. Be related that at the time Lawson left Hew York he was a member of 
the Communist party. He stated that he was sure Lawson was one of the 


keys to the whole situation and was sent to Hollywood by Coxmainlst Party 
officials in Hew York for the specific purpose of getting thing * organized 
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industry .flHHDrecalled that following Lawson's arrival In Hollywood 
almost anycoEunlst who could write would be sent by the national office 


to be put under Lawson's wing. In this connection, it should be pointed out 
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discussed In greater detail 

In another section of this memorandum. 

related that Lavs on had the 

Party send him authors "Just so long aa 

had at least vrlttan a hook 

," because he could take cere of them and 
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thereby would be helping th 

a party. He related that Lavson’s efforts vere 

most successful . Among the 

writers who vers sent Out to aOxiywOoa wadr 

this program were Albert Ma 

ltx, AlTah Bessie, Dalton Truabo, Michael 

Blankfort and others whose 

names he could not recall. 
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the Daily Worker’s Cultural 

Committee during which the Party's program in 

Hollywood was discussed. H 

e stated this Cosmlttee met once a week In the 

Daily Worker’s office. Ita 

membership Included Alexander Trachtenberg, 

Josexh Fields . Lionel Bermn 

n and Robert Peed. 


m f-X-I* Mn t T » 1 «W •f-1 «» ^ ■< i B/.T. ■ m « L, ■ |T-m • m i b«#^1 


uju xuax us vbq in conave ax 

conxacx vixn noxxyvooa ana pxevyea an impoixanx 

uart in the nroaram. 



WsStoi « \2£. v i. ’m4!mlT«Sii*t 



>T»M ? TTo ^ t-i»l i ^T* ^ lyTT^r ^ 

^v«^nr<T*BCrT!iwy\[SV»¥-i pA#Biii!o ^ c*i Jpfc^F7**^KTe 


oncAuaeoxx 01 xno oxaxoe c 

ix coxiiomia ana ox noraaa. accoraxng xo 

it vas to hare 

centralized offices In Sen Franc loco and In v 

LO^Angeles . The Sen Franc 

ileco Office vas to be headed by Steve Nelson. 

Further Bsttr Gannett was t 

.o be the Organizational Saeretarr of Til strict IS 


iMWfe^y 'Si ■ E BHff £ " "^\- „ 51 I 


VJ41VW W w JUH4 W4 MW ■ y 

pand former C^SuniS^Part^aHBerp 

wh^vSnEieSieaSd fro* the Comauniat party in 19^V^icTleedtiLit the Los 
Angeles County Communist Party’s penetration Into the notion picture . industry 
prior to the formation of the Northwest Section in 19^2 vas important only 
as pertained to nominal employees with In the studios. They related that be- 
tween the yeare 193? and 19^2 the Jurisdiction over film luminaries and writers 

was under the Jurifldlctl<m of the Rev York Cosnunlst Party headquarters or the 
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proof of Coanuniat prrty membership of important Hollywood personages 
was sot available or known to the Loa Angeles County Communist party 
functlonarlee . 


b — ~ - - n 


u. oxrucLiarai L>oToi.crpiDenx or xne ucwnumax rarxy in aoiiyvooa 


Following the rearrangement effected by V. J. Jerome and the 
appointment of Herbert Blbenaan and John Howard LavaoB to executive poei- 
tlona In the CoaDunlat Party, Hollywood Section, the Coianunli 
again reorganized In about 19*>2. Acc< 
who has heretofore been Identified aa 



Infer- 


v * 


Vnl 1 vwaaJI fkla v«_ 
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organization vaa effected through the establishment of the Horthveat Section 
of^ta^CoOTunist Party in Loa Angeles. It wasn't until this time, according 
that the Los Angeles County Comuniat Prrty h ad Jurisdiction over 
important Conmmiste in Hollywood. According toflflH^vthls new section vaa 
to enconpase all Comnuniat Party members in Hollyvoo^including the Communists 
in the motion picture and radio industries. 


Through a most highly reliable but very delicate source, it vaa 
ascertained that the Northwest Section vaa under the leadership of the 
following individuals known aa the Section Executive Comlttee; 


John Howard Lavs on 
Waldo Salt 

Margaret Bennett Wills 
Louis Harris 


Elizabeth Leach, also known as 

Elizabeth Benson and Elizabeth Glenn 
Mischa Altman 
M. V. (Bill) Poaerance 


With the exception of Elizabeth Leach, all of the individuals 
listed above are Identified in this section as Comnunlste . On February 26, 

19*0 * Elizabet^Leac^toi^forae^Conf identlal Informant of the Loe Angeles 
Off that she was Organizer fo^th^Northvest 

Sect Ion 7recelvlngaaa^ ^^)^$ 125 per month. According to 

received this 

aeilar^^ffoi^ LavfigEii.^omauQ 1 Infonnation vaa verified 

by Informant 

Through this same extremely confidential but most delicate source, 

.it vae ascertained during 19*0 end 19 W that the Northwest Section was broken 
down into Industrial branches Including a writers 1 branch, comunlty, radio, 
cartoonists, actors, readers, screen office employees guild branch and numerous 
other branches . However, in December, 19feb, John Williamson, at that time 
Rational Secretary of the Communist Political Association, visited Los Angeles 
and conferred with local Communist leaders. Through 
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tion of the Communist Political Association along the comunltj line* in 
place of the previous industrial branch setup. During the discussion, 
Williamson vaa asked what should be done with people such as union leaders/ ~ 
professional people and notion picture industry people since they could 
not afford to become active in community clubs and probably would refuse 
to do so* Williamson ruled that exceptions had to be node in ceaee of thie 
type and that far their bookkeeping purposes, they should be attached to 
an Assembly District Community club but permitted to meet separately and have 
their own club. 



^^^^^^^J^jJanuary^l9if5^itva^eacertained 

Leach that she was in the 

processoiconufictTn^tn^Tunctionariee of the party and through then the 
membership of the Northwest Section, advising them that tho section setup 
was to be disbanded and new cultural groups were to be formed. During 
this reorganisation, acco rding to I nformation receive d from a mnst rM l abia 
but very delicate source 


approximately }0G of the 600 members of the Northwest Section of the Communist 
Party were transferred to community groups and the remaining 500 were 
assigned to cultural clube. trough a most reliable but very delicate 
source. It was ascertained that at the time the new cultural groups were 
formed in January, 19^5, the old Section Executive Conmittee was replaced by 
the Motion Picture and fiadlo Commission. The names for thie new commission, 
according to this source, were submitted to Carl Winter, Chairman of the 
Conmunist Political association in that area, for approval. Although the 
fqll name of each of these individuals was not set out, an identification vaa 
effected by Agents of the Loe Angeles Office who were familiar with the 
Cosnunlet Party setup in the Hollywood area at that time. 

The following names are believed to have been selected and 
submitted for approval to Carl Winters 


John Howard Lawson 
Bill Pomerance 
Pauline Lauber 
Madeleine Buthven 
George Vi liner 
Georgia Backus 
Bernie Lusher 
Waldo Salt 


George pepper 
Norval Crutcher 
Mis che Altman 
Hex Ingram 
Sam Moore 
Margaret Bennett 
Ed Smith 
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All of the above listed individuals with the except ion of Madeleine 
Buthveu are identified, in this section of the memorandum as Comouniete. 

With regard to Ku three, it should he pointed out she vas a former Organizer 
of the Communist part y and close associate of Conammiat Part/ functionaries 
in the Los Angeles area, - 



Elizabeth Leach, 

in December, 19^5/ it vaa ascertained that she no longer intended to keep 
her position aa the Organizer of the Hollyvood Section of the Communist 
Part/, vhereupan information vas received through this source that John 
Stapp vas made the Organizer, 




following the appointment of Stapp, Confidential Inf orman 

Angeles Office and 

jonmuniet Part/, related 

again reorganized. It vaa divided into 

three sub -sections, namel/: 


Conaronity Sub 'Sect ion 
Industrial Sub -Sect ion 
Cultural Sub -Sect ion 


Information as to this reorganization va^a^go 
Confldentlal^jnfory^^g^J lie Los An geles Office, 
vho is 


tlehed by paid 


of the Communist Pert/, 
broken dovn aa follows: 


^stated tha^tneeethree sub-sect ione vere 


The Community Sub-Section contained people living in the 
Hollywood area not employed in the motion picture or 
radio Industries, 

The Industrial Sub-Section Included individuals employed 
in the motion picture and radio industries on a labor or 
craft basis, holding positions from that of Assistant 
Director down. 

The Cultural Sub -Section vaa to include the cultural people employed 
in the motion picture and radio Industries, holding positions 
comparable to that of Director on up, such a a vrltera, producers, 
and actors. 


According to this source, each sub -sect ion had an Organizer as 

follows : 
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Co can unity Sub -Section 
Industrial Sub-Section 
Cultural Sub -Sect Ion 


Inf omenta on 
Organ Iter, vorka ful^l^TTmeas a 
the notion picture Industry. 



Sid Share 
Paul Perl In 
Waldo Salt 

lated that John Stapp, the Section* 
Unctlonary and la not employed la 


s i 


i 

* 

/ 

.-i 


Sid Share, Organizer of the Community Sub -Sect Ion la unemployed 
according to theaa sourcog^ecauae of poor eyesight. With regard to this 
Sub -Section, Jxxfoman^^^f related that plana vere under way to dis- 
band It and conaolidat^ltvlth the Industrial Sub-Section, 

Peul Perl in, Organizer of the Industrial Sub-Section, vae 
employed for several yeara a a a grip at the Universal picturee Corporation 
until ha vent out on strike. 


4 

* 

; T. 

v* 

,1 


*■> * 
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Waldo Salt, Organizer of the Cultural Sub-Section, is a Screen 
writer under contract to RKO Studios. 



Informant Hm^^pelated in June, 1946, that the. controlling 
body for the Hollywood Section vae known aa the Section Executive Committee 
and vaa made up of the Sub-Section officers, the Chairman of each of the 
20 clubs In the Sub-Section end 1 additional delegate from each club. 

According to Confidential Informant | 
the Le a Angeles Office vho holds t h^ccgltlonof 

^ommuniet Party, shop units 

’arty have been eotabllshed at the Universal-International 
Studios, RKO Studioa and Metro -Goldwyn -Meyer Studios. He stated that In 
addition, Paul Perl In, vho is the Organizer of the Industrial Sub -Section 
of the Cpmmunlat Party In Hollywood, had advised him that an Industrial 
branch had been established at the paramount Studioa which haa developed 
into one of the largest branches of the Industrial Sub-Section, 
also related that he had learned from Dorothy Stein, vho formerly was tl 
Membership Director of the Community Sub-Section of the Hollywood Section 
of the Ccrammlet Party, that the Communist Party also h*d an Industrial 
branch at Columbia Studioa, This same source related that In an effort 
to revitalize the Industrial Sub-Section end to provide further for the 
closer cooperation between the Conmunlty and Industrial Sub-Sections, these 
'2 groups were consolidated In June, 1947. 



According t 
section are am follows’ 



new officers of the consolidated eub- 
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Paul Perlin 
Dorothy Forrest 
Dorothy Rivers 
Helmer Eergman 
Jack Fl 3 T er 
Jack Sniffen 
N'ou.z Lifht 


Organizer 

Organizational Secretary 
Kembership Director 
Educational Director 
literature Director 
Press Director 
Financial Director 


Accordii 
delicate source 
Lawson, Kiizabet 


to t! 


cco. 13 v<ell as a :: .cat r eliable and very 

John Howard 
ylhg on tne work of 

t.Irts Mrti'fhwo«f. An dnH a o *» f a nrwr r\ \r /\rl r>T» 1 nn 
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the Los Anyeles County Communist Party, maintained contact with the 
headquarters of the Los Anjeles County Communist Party. 

Cn June 13, 1947, Henry '.Viriston, National Organizational Secretary 
of the Ccnrnuoist Party, UoA, was in Lcs Angeles, Cslifornia^anoo^^ha^^^^ 
occasion, accgj^^j^^£ M J i nformation obtained fron 

ne discussed 

Tn^HolljTj oc<^ iec^^r^o^t?i^^a^^^statin^tna^n^^ywo5^!a^^Srortant to the 
entire country «.nJ that one person /rust be resoonsible for the Hollywood 
Section to the National Office* He indicated this person should be John 
Stapp, the Hollywood Section Organizer. 


Inf membership of the 
Hollywood Section a^cn^presen^^v!!^a^apprordjnately 900 persons* Cf this 
number, the Party records indicate approvi lately 600 arc employed in the 
•motion picture and. radio industries* Of the 600, it has been verified that 
approximately 300 are actually eaiployed in the motion picture industry 
today. 


E. Communist Party l-e.»bershlo in Hollywood 

The Ccmjninist Party in the Hollywood .’otion Picture area has developed 

*1 M AM A 4 I* Ik at)** A A 4am1 *% m 1 «« M A* AAA 4* tl A AlhA n A* * 1 * M A 1 A%t W? 4 4 AM A 

tut vi ^cuiJiXtcu uvuj| Xjr cuuoii^ wuc uu^uuq oau vujlvulq^ uv £ ^ 4i«fc.4»a* uiuia* 

There are at the present time 522 individuals in Hollywood who are or have been 
identified as Communists* These individuals are either connected with the 
Hollywood motion picture industry or the Hollywood radio industry* 

There is set out hereinafter a list of these individuals who are 
or have been identif-led Cr.-.nmunista in Hollywood. Los Anrelea Paid In 


stated tnaw vue \*ouli 


Party Cultural and Industrial Sub~Sections are composed of individuals 
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employed either In the motion picture Industry or the radio industry. This 
llet vlll contain the names of the individuals Identified as conxwnlsta, 
their occupation end whether or not this occupation has been verified. The 
first 6 columns will reflect the datee on which the lndlvlduale listed were 
identified by a meet reliable but very confidential source as Cccaouniats In 
that they were members of the Communiet Party or the Communist Political 
Association. A brief paragraph explaining each of these column* is being 
eat out prior to the list in order to fully describe the Information set 
out In the list of individuals identified as Caniiunlsts. 


Member Communist political Association, 


it' 51, 15 Wv 


An "X” will appear on the list under Roman Numeral I when the 
individual was identified as a member of the Communist Political Association 
on August 31, lohU. This Information was obtained from a most reliable but 
very delicate source who related that the IndlTlduals listed were membere of 
the Kortbveet Section (Cultural Section) of the Communist political Assoc ie- 
tlon aa of August 51# l?hU. Thie source provided. In addition to the 
Individuals named, the 19^3 or 19^* Communiet Party, USA, membership book 
number or the Conmunlet Political Association, USA, membership book number 
loeued to the Individual. 


Mcafrerohlp Communist Political Association, Jan; 


e, 19^5 


Unaer tne column headed Roman Numeral 11 an *X“ will appear when 
the Individual was Identified as a member of the Northwest Section of the 
Communist Political Association in Hollywood, California, as of January 8, 
19^5. This Identification was effected through the same most reliable 'but 
very delicate source. 

III. Membership Conanunlst political Association, January 1 6, 19h$ 
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Ing the names of the Individuals who were Identified as members of the 
Cosmunlst Political Association in Hollywood, California, on January 1 6 , 
19^5. This Identification was also effected through the same most reliable 
but very delicate source. 


On this occasion this source provided the final Hats of assign* 
ments to the various cultural groups in the Hollywood area. In addition, 
this source provided the names of the functionaries and the club breakdown 
of the cultural' people In the Communist Party in Hollywood. It also established 
membership in the Comminlst Political Association and set forth a lengthy 
list of new Communist Party recruits. This source, in addition, provided the 
19^ Communist Political Association membership cards. 


* 19 - 


33 


u 


( 



■a 

V 

i 



A 




f 



17, Moaberahlp Commmlat Political Association, February 26^ 1943 

Under this column, captioned "17," as "X" vlll appear following t hm 
name* of individuals who have been Identified aa members of the Communist 
Political Association on Tobruary 26, 1945* Is Eollyvood, California, This - 
Identification vaa also effected through this a&me most reliable but very 
delicate source. This source provided the 1945 CcsKunlet Political Aseccia- 
tlon membership card nuaiber. In addition, the source also provided the 1945 
regie trot Ion cards which reflected the background on the Individuals Including 
address, sex, occupation, district where employed, union, affiliation, and 
whether the Individual subscribed to the "Dally People's World," Vest Ccast 
Communist publication. 

7. Membership Communist Party, USA, November 19* 1945 

As you will recall, the Ccmounlat Political Aescclatlon was dia- 
eolved In the summer of 1945 and subsequently the Communist party, USA, 
undertook the project of registering Its members under the reconstituted 
Communist Party. Therefore, under the colunn captioned "7," and "I" will 
appear following the names of the Individuals who were Identified as members 
of the Coagnwnlst Party In Los Angeles or Bollywood, California, aa of 
November 19, 1945, This identification was again effected through thle 
same moat reliable but very delicate source of Information. 
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This source Indicated that on this occasion, due to the reconstituted 
Communist party's security consciousness, the registration cards were less 
susceptible to identification. In soma instances the club had actually cut 
out the section containing the member's name. Other clubs had Indicated the 
person's name by a number and numbered them In sequence. Other clube had 
also Inserted initials which appeared to be false. However, according to this 
source, there were lists of names giving the first name and last Initial 
accompanying each group of registration cards. As a result, It was possible 
to ascertain the probable identities of a substantial number of individuals 
registered at that time. 

71. Membership in the Communist Party, USA, May 25* 1947 



An "X" will appear under the caption "71" following the name of 
’ an individual who has been Identified as a member of the Communist Party In 
.Hollywood affiliated with the motion picture or radio Industries aa of 
May 25, 1947 . This Identification was effected by another moet reliable 
but very delicate source of Information. 

VII. Occupation 

34 

Under column "VII," the occupation of most of the Coi^sunieta Identified 
in Column* I through 71 Is aet out. It should be pointed out that this occupation 
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has been ascertained by /.cents of th9 Los Angeles Cffice by contacting respon- 
sible officials in the film industry, reliable sources in the various studio 
unions and guilds, confidential informants and Hollywood periodicals and 
publications* 

VIII* Occupation as verified by investigation — July 21- August 6. 1947 ' 

Unless otherwise indicated in Column VIII, the occupation of the 
individual Communists has been verified by Agents of the Los Angeles Cffice 
through investigation between July 21 and August 6, 19A7* In this connec- 
tion, it should be pointed out that employment in the motion picture crafts, guilds 
and unions is of a floating nature. Workers are transferred among studios at 
i the discretion of the unions in many instances. The average motion picture 
takes approximately 3 months to make and the unions attempt to keep their 
personnel active which requires & certain amount of transferring. 

It should also be pointed out that the Conference of Studio Unions, 
comprising a number of the crafts and unions, is currently on strike and none 
of the members of these unions are actually presently employed in the industry. 
However, their names have been set out in this list and their occupations 
indicated as well as their employment verified at their former place of employ- 
ment in view of the fact that they will resume work in the industry following 
the end of this strike. In specific instances, it .will be noted that a certain 
date is set cut instead cf an "X.” under this column. In those instances, the 
inf ormation «as obtained from a Credit 3ure.au or other source and reflects the 
last date that the records indicated the individual was e-.pl oyed in trie listed 
occupation in the motion picture industry. It should also be pointed out that 
-if an individual, carries a union or guild card and is in rood standing with hi3 
union, he is considered as an active employee of the motion picture industry. 

In some instances, union records have indicated that tnese individuals have 
been suspended or are delinquent, ouite frequently a person in tnis classifi- 
cation will, by paying up his dues, become active in the entertainment field. 

The Los Angeles Cffice is continuing its investigation to verify 
the employ men l of all individuals reported as Communists. However, due to 
the fact that a great number of the names are common name 3, difficulty has 
been encountered in deter.aininp exactly which ones are the Coraomists. Also, 
must be. considered that some of the names obtained through this most 
* reliable but very delicate source may have been Party names which v#ill cause 
. the verification of employment to be a much more difficult Job. 

In specific instances, it will be noted that certain individuals ( 

.whose names are set out on this li3t, have been identified as members of the 
Corrnun^t^’Artj' cr Communists by reliable confidential irjformants 3 ucu as 

In this instance no H X n will appear under columns I through 
vl^u^rather^rollowing the individual name, the name of the informant will 
appear and the year in which he identified the individual as a Commnist will 
be set out. 
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VIII 
Verifi- 
cation of 
Cep u pa- 

I II III 17 V VI VH tion, 7/21- 

8/31/44 1/8/45 1/16/45 2/26/45 11/19/45 5/25/47 Occupation 8/6/47 

• 4 

i 

, . ^ 
■■. -C 

l 

Adams, Alice 
Adams, Charlotte 






X X 

Movie 

Painter 

'■« 

■ l 

> 

i 

' * 

Adams, John 

i 






X 

Motion Pic- 
ture Photo- 
grapher 

• 

- 

Adler, Lulla, aka 
Lulla Rcsenfield 

X 

X 

X 

X 



Actress 

« 

i 

Albert, Doris 

X 


X 

X 

X 


.Musician X 

< 

Albert, Sam 

X 

X 

X 

X 

X 


.Musician X 

r 

Alexander, .’Ajriel 

X 

X 

X 

X 



Actress 

> 

Alland, Bill 






V 

4 » 

Film Director 


Allen, Dede 





X 



-» 

Altman, Vi sc ha 

X 

X 

X 

X 



Musician X 

% 

\ 

> 

A:nes, flobert 





4- 

X 

Prop maker 

' \ 

? 

Anderson, Charles 






X 

Projectionist 

V 

Atkins, Frances 






X 

Actress 

* , # w 

•■"' i 

■ f> 

Atlas, Dorothy 

X 

X 

X 

X 



Writer X 

■ * 

> 

Atlas, leopold 

X 

X 

X 

X 

X 


Writer X 

* 

« 

% 

„ 'V 
■ 

Aubrey, Villi 

V 

X 

X 

X 



Actor 

_ ,’*• r 

K 

T 

■ t 

Auerbach, Leonard 






X 

Actor 

■ ‘.'it 

«* 

. ^ 
* . r.J 

Dabb, Dorothy 

X 

X 

X 

X 

X 

X 

’.Vriter 

> 

-r 

■i 

3abb, Sonora 

X 

X 

X 

X 

X 


Writer 

■ " s 
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8/31/44 1/8/45 1/16/AS 

w 

2/26/45 

V VI 

11/19/45 5/25/47 

vn 

Occupation 

vm 

Verificatior 


Bessie, Alvah 

X 

X 

X 

X 

X 


T/riter 

X 

vr| 

Bessie, Helen 

V 

X 

X 

X 



Actress 


■4 

Beverly, Helen, aka 









- ; 
•4 

Helen Cobb 

X 

X 

X 

X 

X 

• 

Actress 

X 

■i 

- » 

Beyea, Franklyn 
1 






X 

!&chinist 

X 

:v! 

'.4 

( 

B ibe naan, Edv;a rd 

X 


X 


X 


Artist 

X 

4 

• - \ 

Biber;aan, Herbert 

X 

X 

X 

X 

X 


♦ii • j 

.•nlor. 










Director, 


% , ■%. 

* 








Producer 

• 

X 

4 

« 

* 

3i 11 infs, Harry 






X 

Fila Tech- 


< 

fL 

4 








nician 

X 

V 

# 

Birnkrant, Arthur 

X 

X 

% » 
A. 

X 

X 


V.'riter 


rf 

V 

Pirquist, Lillian 

X 

X 

X 

X 

V 


'Vriter 

X 

f 

Blaine, George 






V 

4 a 

Technic cl or 


V 

< 


- -- 






Studios 

X 

> 

♦ 

Blair, !!ary 

*# - 






X 

Actress 


5 

* 

V 

■■ t 

Blake, Barbara 






X 



< 

p 

. J a l 

Blake, Helissa 






X 



‘ > 

'■> 

. < 
. A 

Blake, 'Villiam 






X 

Fil.a tech- 


1 - t 







nician 

X 

. J 

< 

Blanc Jiard, Robert 

X 


V 

44 




Screen Cartoonist 

' .ii 

* 

Blanco, leo 






X 

Teciuiicolor 

X 

•i 











DlanJcfort, Henry 

X 

X 

X 

X 

X 

X 

*«ritcr 

X 






i n m vr 
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VII 


vin 


>-3 

Block, Kalnan 


X 

X 

X 



Musician 

• vi 

X 

wil 

1 

- 

Blcwitz, Bill 
CUlliaa F. ) 

X 

X 

X 

X 



Writer- 

Publicist 

X 

4 - 
» 

3 

Bohnen, Roman 

Y 

X 

X 

X 



Actor 

X 

J 

.-'I 

Bollory, Janna 




. 


X 



V .- " 

\ 

« 

Borda^es, Asa 

X 






Writer 

X 

: '• : 

Borotz, Allen 

X 

X 

V 

X 



Writer- 










Producer 

X 

\ 

i 

Boxer, Herman 

V 
* ^ 

X 

X 

X 

X 


Writer 

X 

? 

Brackenrush, Louis 






X 




Bran, Phoebe, aka 









- ■ 

Phoebe Carnovskv 

f 

4k 

X 

X 

X 

X 


Actress 

X 

ft 

f 

Brandt, Janet 









X 







A 



k 

Brandt, Louis 

* . 





X 

Ass* t. 


i 
■ i 








Director 

7/1A6 

* • < 
• > 

Braun, 'Irwin 

X 

X 

V 

44 

X 

X 

X 

Free lance 










'..Titer 

7/2/45 

• |l? 

. J . _ V 

• * 

Bridges, Dorothy 

X 

\ 

X 

Y 

X 


Actress 


Vi 

’ *, X 

r { 

Bridges, Lloyd 

X 

X 

X 

X 

X 


Actor 

X 

*4 

« 

< 

Brodine, Russell 


- 


• 


X 

Musician 

X 

* 

• ^ 
' -w 

*■ ■ * 

Bra-nberf, Joseph 

X 

X 

X 

X 

X 


Actor 

X 

■ H 

*■ Y* 

". V* 
,■ . . ^ 

Bronson, -Valter 





* 

X 



■ ;l 

Brew da, Paurice, 










aka i !orris Brcv.da 


X 

X 

X 



losician 

X 

- : ’•* 
-■ *-*. V 

Brovin, Virginia 

X 

X 

X 

X 






V - 
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VIII 

Verification 

Browner, Selraa 



X 



Buchman, Harold 

X X X 

X X 


h'riter 

X 

Buchman, Sidr.oy 

X X 

X X 

* 

Producer- 

Writer 

X 

Bunin, lew 

t 



X 

Producer 

12/16/43 

Burns, Je3sie 

X X 



hriter t- 
Analyst 

« 

X 

Burro*, s, Abraham 

X X X 

x 

* m 

A 

’ ter 

• 

X 

Burton, Frank 


X 


‘Vriter 


Burton, Val 

X X 

X X 


Writer 

>: 

Butler, Juyo 

X V x 

X 


hr iter 

X 

Ikitler, Jean 

X X 

X 


aCtiFCSS 


Byrd, ..illie li. 



V 



Catron, liussell 



X 



Carnovsky, ■ 'orris 

A X 

X A 


Actor 

X 

Caro, Jacebir.a 

X X 



Dance 

Instructor 


Carter, Oeorpe 


X 




Carufo, I.!ickov 

9 «r 

w 



X 

Electrician 

X 

Casetta, ‘--aria 



r 



Cass on, April 



X 



Castellano, Eduard 
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A 

Bookkeeper 

X 

Chamberlain, Howard 

aka Howland Chamberlain 


X 

Actor 

X 
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Chanin, Gerry, aka 
Gerry Schlein 

XXX 


• - 


Chapman, Clarise 

XX X 

# 



• 

Chapman, Thomas 

Xx X 


Writer 


Chassan, Miriam 


X 

Musician 

X :* 

Child, Wellise 


X 


- 

C'nristlieb, Don 

XXX X 


Musician 

X 

Clark, Angela 


X 

Actress 


Clark, Maurice 

XXX X X 


Writer 


Clarkc^navid G. 


X 

Actor- 

Gtudent 

X 

Clayton, rtoger 

m ” • 

X 



Cobb, Lee J. 

' 'j — 

X X 


Actor 

X 

Cohen, Ralph 


X 

Hectrlcian 

X 

Coke, Dalton T. 


X 



Cole, Beatrice 


X 



Cole, Boyd 3. 

- 

X 



Cole, Lester 

XXX X X 


Writer 

X 

Coles, Nat 

X X 




Collins, Linda, aka XXX X 

Urs. Kichard Collins 


Actress 

X 


Stage name - Dorothy 
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Collins, Richard -Joy 

X X 

X X 


'.'Jr iter 

X 

Coll is, Jar»s 

X X 

X X X 


Fusician 

X 

Colsen, ? Martha 



V 



Corapinsky, Dorothy 


X 

* 

Musician 

X 

C cr.pinsky , F;j nuel 


Y 


’Musician 

X 

Coodley, Ted 



V 

vake-uo 
Art i st 

4 
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A • 

Corey, Ceorre 

* •* 
A 

X X X 


.riter 

X 

Crutcher, Torval D. 

(see 7: ro 

• 

of 5ujn.:;ar v ■' ( ; ;ioronx:a) 


Union Cfficial 


Darret, Charles 


v V 

«k 


:\iblicist 


Daigle, Alfrc'i 

• w 

*/ 
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Fanfcrth, Meier. 



X 



DaSilva, aka 
DeSilva , iic.varJ 

X X 

X 


Actor 

X 

Dassin/ .rules 

X 

X X 

- 

Director 

X 

Davis, Florence 



X 



Davis, Kcru* 



X 

Actress 
RKO Studio 

X 

Davis, Phil 


- 

V 



Davis, Sid 



V 
♦ *. 

Actor 

X 

Dicker, Bunnie 



V 



Dessan, Paul 



X 

Filn Cc r.; oser 

X 

Dcutsch, Helen 



X 

‘Vritcr 

X 

DeVincer.t, Hicohel J. 



x • 

i-.ctor 

X 
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Di Fiore, Lina 
Dinonrl3toin, J'arion 
Dinondstein, Vorton 


IKmdW^I a llnwi w) 
w u gwaj. w, iMnaiu 


Y 

A 


Y 

A 


Y 

A 


Y 

A 


Y 

A 


Dix, Parian 
Dnytryk, Fdward 
Drrllik, Frank 
Ihiignan, Kuth 
’vissan, Paul 
iastes, Larry 
-Eastman, Kary Lou 
£rJo;Iey, Leslie (fle^ro) 

rid'f;e, Flo ronce, ' aka 
i.*rs« ^redone } arch (C.I. 


X 
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Musician 


X 

X 


t,ty '■« * 4 > 
f» HUCi 


V 

A 


X 

X 

X 

X 

X 

X 


Director X 

Foldwyn Studio X 


Corooser 


Machini st 


Actress 


X 


/ 

V 
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^Ifnan* San 
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„ . v 
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\liscu, riiwani 

•r 

A 

X 

X 

X 

X 


Director ft 
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X 

■ * 




— 






’ K 
<, 

Uliot, Faitn 
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X 


X 
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r 
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A. 

Jt 

• 
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Y 

Y 

r\ 

Y 

Y 
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' 
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Y 

f 
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« 

ISllis, Kayre 






X 
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£lwood , Matilda 
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2nd ore, Huy 

X 

X 

X 

X 

X 


Writer 

X 
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* 

frifield, Cyril 

X 

X 

X 

X 
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Publicist 
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Englander, Faryaret 

Erwin, leHoy F. Jr, 

Evans, Charles 

Exley, Donald 

E?iley, ituth 

Forarcix, Elizabeth 

F a r.-’.e r, V i rrin i a 

Fa riser, ujck 

Feher, Tilton 

/either, '.'alter 

Fielding, Bruce 

Finn, Pauline I.auber, 
v:a s- ’ 'r s • Aub rey 
Finn, Pauline 
lauber 


*lred:nan, Frances 


Flcislrnan, jteve 
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Foray, June 
Framk, Anne Tay 

m 

Freund, Burton 

Froelich, Anne, aka 
L'rs. Philip Taylor 

Fuller, lester 
Garfield, John (C,T 
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A 


A 

X 


X 

X 


%¥ 

A 


X 


Y 
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X 


X 

X 


X 

X 


X 

X 

X 
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A 

v 


X 


X X 

X X 
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X 
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« * 

V 

4 , 

V 
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X 

X 

X 
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X 
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X 
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Gomey, Jry 
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r 

« V 

X 

Gomey, f- ndj-. 
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X 

A 

V 

T 
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X 


X 
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« 
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Muriel: a 
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Ilellgren, George 



L 

H:::cutive ci* 
‘iovje Credit 
Union 

X 
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i 

flcll^on, Mora 



X 

V ri ter 
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„ •* 
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lie man, Muriel 
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TrS ter 
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i 

Herts, David 
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iiiibersLn, Libbie 
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- 

Holland, Tew 
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4 4 

. 

Hcl -'c-, men 
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A 
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* 
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X 
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V 
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X 

A 
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Ku^jins, Hoy 
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Hughes, R. 
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Jnrrico, ?rul 
J.nrrico, fylvir 
J.^rpor, H^lrn 
Jrc?fr. t ;!crjorie 
Jones, ;C* itC*. 
Joncii| • 


Kjidisli, Jen 


'-.•J 

1 

■*» 
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*• 
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«r 
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Knif-im, Oliver 
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■ X 

Xerrn, Chncu 
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•;.s 

X i 1 li o.n , Vic tor 
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r ri ter 
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I II III IV V VI VII VIII 

8/31/44 l/c/45 l/l6/45 r/ 26/45 ll/l ;/4 3 :/t:!a Occupation Verifier* tda 
x :: Publicist 


Kraft, :ly |f.n 


Xr: sne* , Ben 


Lnaar, Bill 


Lj:.i£T, Tmaan 


Laneerc, Hr-rry 


Lrr.^ Dr.vid 


Lore nor, Fin^.r^Jr .1 


Larkin, K< thcrino 


L'iury, Plyliss 


Lave on, John For: ir. 7 


Lavpr* nco, *!--rc 


Lee, Con* ;V 


Lee, ^rnrlrr 


Leec, r.o!)ort 


Lehrnrn, fur/n^ Z, 


Lcr.nr r t , 1 rebel 


Lmren, ’lirin-n 


Lescncr, Herbert 


Levy, F.elvin 


Leris, IIorv n y 



Tri ter 


L electrician 


/ c tor 


"VI ter 


V ri ter 


n cer 


; c tor 


Actor 


L FI!.-’ technician X 


TTri ter 


An. Feel err tion 


cF "nrici.'ns 


"r j tor 


Amici: n 


Hr! ter 
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Lewis, Herbert Clyde 


Writer 


Leyda, Jay 


Director 


Lloyd, Norman 


Actor 


Lo^an, Humphrey 
London, Joe 


X Laborer 


Lusher, Bernard 


Union leader 


McClelland, Ken 


I'aes, Sinone 


Analyst 


Mahler, Lillie 


Musician 


"altz, Albert 


Writer 


Mann, Hack 


Techni cian 


Mann,* Winnie 


Actress 


Manoffy Arnold 


Writer 


March, Frederic (Confidential Informant 


1947) 


Actor 


Karchionni, Charles 


Lab Techni- 
cian 


Marlow Brian 


- X 


Writer-Actor X 


Mason, Tata 


Actress 


Mattison, Mathew 


Analyst 


7-29-47 


Mayer, Ray 


Actor 


Mazuir, Phyllis 


Secretary 


KcHugh, Kitty 


Actress 


UcKenney, Ruth 
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*.Vri ter 
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X Story Analyst X 


Actor 


Writer 


MeJLtzer , Sau l Louis (A very reliable but most delicate source reported 

Keltzer was a member of the Communist Party in 
Los Angeles in 1943) Writer 


Mendelssolm, Lafcadio 
Menkes, Gertrude 
Menken, Lawrence 
Mesches, Arnold 
Miller, John X 

Miller, Patricia X 

filler, Virginia - 
Millholl^nd, Charled X 
Hischel, Florence X 


fischel, Joseph 
I/organ, «?oe 
Korley, Hank (Henry) 


Morley, Karen, aka 
Karen Victor 

Moore, Irving 

Moore, Sam 


(Discontinued paid Informant 


Attorney- film X 


Actor 


Actress 


Writer 


Analyst 


Writer 


mt. 


Actor and 
film tech- 
nician 


Actress 


TTriter 
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X X X X Writer X 

lfoaa, Jack 

X X 

XXX 


Producer- 

Actor 


•Kullen, Virginia 



X 
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liurphy, Maurice 



X 

Actor 

X 

i 

ITyera, Al 

X X 

X X 




Vyers , Barbara 

X 

X 




Nelson, Ruth 

X X 

X X 


Actress 

X 

Nicholas, Gor&ldlne 

X X 

XXX 




0 * Conne r , No man 



X 

The atrical 
announcer 

X 

Offner, Herbert 

X X 

X X 


Vusician 

X 

0*Flaherty f E. E. 



X 



Oronata, Edward S. 

- 


X 



Orae, Rflaeinary S* 
(Urn* f Rosemary 3«) 

- 


X 



Ornitz, San 

X X 

XXX 


Writer 

X 

Orazag, Jean, nee 
Jeanette Grossman 



X 

Secretary 

X 

Paige, Clinton 

- 


X 

Electrician 

X 

PalnatVy, Alexander 



X 

Actor 

4-2-47 
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X 

X X 


Writer 

X 

Parker, Lillian 



X 
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X X 
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Actor 
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Pederson, Pater 



X 


■% 

0* 
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» • ■ "V 
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/ 

Feel, Spencer 



X 

Screen 

Cartoonist X 

■ 1' 
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% 

Pellet!, John Virgil 
I 

Pepper, George 



X 

Actor X 

► . * V 

■ : -$ 
\ 

X 
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V 

Perlin, Paul X 

X 


X 

Vo vie Laborer X 

■ • 

Peters, John 



X 



Philips, Peggy X 

X X 



Writer X 

t 

Phillips, Webster C. 



X 

Free lance 

Make-up artist 11-19-45 

* 

Pini, Les 

X 

X 


Writer X 


Pinney, Ted 



X 


■> 

Place, Xermit 



X 


»■ 

> 

Polonslcjf, Abraham 


X 


Writer X 

✓ 

* 

> 

J* •/ 

V 

Pocerance, William 

X 



Former Union 
Official, S '.G 

r 

'*.'"■ -4 

t 

F. 

t 

% 

* 

Powell, Homer 

Prager, Stanley X X 

- X X 

X- 

X 

Actor X 


<9 

Pratt, Carolyn 



X 


'■ 4. 

* 

- J* 
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Preston, Lou 



X 

Painter X 

„ 1* 

„ > 
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Prirei, Lucian X X 

X X 

X 


Actor X 
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P-agsdale, Byron Yoking 
Ragsdale, Lacalla 
Rapf, Kaurice I 

Ravetch, Irvin® 

Reed, Valerie 


Set Director X 
' * 

Secretary X 

Writer X 


Writer 


Reid, Arnold 

( 

Reis, Keta 


(A very reliable but most delicate source reported Story 
Rei3 ■w.as a member of the Communist Party in Analysis t 
Los Anpeles on i'ioverrber 16, 1943) Executive 


Revel, Elaine 

Revere, Anne X 

Reynolds, Jack X 

; Richards, Robert L. 

* 

Richardson, Carolyn 

*: 

' Richardson, lelonie 
'* Richardson, Y/illiam L. 

t 

r ilinaldo, Frederic D* X 
? 

. ■; Ripps, Harry X 

* 

I River, Joerney 

■i River, V:* L, X 

:• ♦ 

4 

=3 Robeson, Paul 


Roberts, Stanley 


Actress 


lecumcian 


►riter 


Actress 


FiLa Writer X 


Technician 


Writer 

Singer and 
Actor 

Actir f s Arent 


Writer 


Robinson, Earl 


Composer- 

Iiisician 
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Robinson, Edvard G. (C 
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Robinson, Jerry 

Robison, David X 

Robison, Raced. 

Rofheart, Leonard Jay 
l 

Rohl, Anita 
Rohl, Dave 

Rolfe, Edward X 

Roma, Margaret 
(Vargrlt) 

Romano, Amalia X 

Romano, Mary 


Rossen, Robert 
Roth, Esther 
Roth, Henry 
Roth, Richard 
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Actor X 


Hr itar 


Script reader 


X ■ Actress 


Electrician X 


Actress-writer X 

Actress X 

Secretary- 
Screen Readers 
Guild I 

Writer X 

l-uslclan X 

Musician X 


Rot stein, Herman 


Writer and 
director 


Rousseau, Louise 
Rubane, B« 


Writer 


Rudnlck, Stella 


Actress 


Ruskln, B. 

Rue kin, Shlmen 
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X 


Sale, Gut 


Salt, Waldo 


^ascuali, Murray 


Sandell, Baa 


Sandell, George 


Sanford, John 


Sanford, Marguerite 


Saul, Oscar 


Saylin, Marcella 


Schaftal, George 


Schneider, Paul 


Scr oecfeld, Bernard 


Schuelberg, Vlrginii 
aka Virginia 
Vie r tel 


Schuler, Dorothy 


Schwartz, Zack 


Scott, Adrian 


Sef finger, Ben 


Seigel, Sanford 


*{i Selio, Leonard 


Seller, Kay 
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Writer 


Writer 


Musician 
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Writer 


Writer 


Writer 


Writer 


Writer 


Writer 
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Union official 
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Sherwood, Stanley 
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Musician 
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Short, Tiobi:: 

A 

X 

X 

A 


Ac to r 


- 

Siegel, San 


X 

X 

X X 


Musician 

%- 

• 

A*. 


Simmons, Mike 





X 

V.riter 

X 

\ 

Sklar, George 

y 

lb 

Y 

4b 

A 

4 b 



y.'ri t, cr 

x 

* 

Smith, Art 

:c 

V 

4 b 

V 

Y 


Actor 



Smith, Corinne 





X 

Analyst 

m- 

* 

■» 

• 

> 

Smith, Ed, v;ac 
Israel Mnlens! 

<7 X 

>: 

X 


X 

Film tcchni 

cinn X 

? 

Smith, Haro .VI, 
Hal Smith 

aka 

* 

A 

X 

V 

* w 

X A 

X 

V.'riier 

A 

\ 

t 

Smith, James 





■a? 

A 



. . * 

’ i 
*> 

i 

Smith, Lita 

* 



- 


A 

Cera.dc 
rxorkc r 

X 

r 

. /i 

• ’V’* 

4- 

Smith, Milton 

• w 
« 

# b 

X 

X 

X 


Writer 


4 

• . '• 
i* 

• 

. * *• 

Smith, Italph 





X 

Painter 


.1 
■ m 

-.1 

• i 
> 

Sniff in, Jr.no 

- 




X 

Secretary 
Movie AFL 

X 

•.t 

> 

*,V 

Snyder, Mike 




1 

X 

Literary 
Dept • 

V 


3 


e 

'i 


43 


. 2 


Jt 

* * 
i < 

* 

• J 

-I 

" .'K 

- • * 
'-: ■) 

-r-* 

• -* 


.r. ^ 

< 


-5 


u < 




ii 


hi 


IV 


VI 


VII 


VIII 


Solomon, Jack 
Solomon, Louis 
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r 

4 W 


V 


V 

4W 


Writer 




Sondercaard, Gale, 
aka Ilrs. Herbert 
Biberman X 


X 


Actress 


X 


» 

Sorrell, Herbert K. (Membership in Communist Party-193G; See Summary 

memorandum Tn^-e) Union Official X 


Spencer, Helen M. X 
Spencer, Bay X 
Stapp, JoJtn 


(C.I. 



Steels, Sorot.fjy 


X 


L'riter 


) 

aw 


Hollywood Section 
Organizer of 


r n 

V • * « 


.ritcr 



St^in, Philip 





X 



■> 

Stevenson,' Fhilip 

A 

X 

X 

X 


’writer 

A 

» 

Stcr.va’ft, Gordon 





V 

aw 



c 

} 

; . -> 

> 

■J 

* 

* 

-• ■> 

Stillman, Sam 





V 

a% 



Stone, George 
Strauss, Theodore 




X 

a* 

V.'riter 

X 

- ? 

a 

. < 

Sullivan, Glenda X 


X 




V, Viter 


, A 

■5 

* 

;* 

E 

Taffel, l ?ess X 

V 

a * 

X 

X 

V 

JW 

' 

Writer 

A 

V 

.1 

< i 

■ . * 

Tanner, Harry 
Tarcai , Mary X 

V 

- w 

V 

aV 

V 

a *. 

• r 
* 

aw 

X 

X 

X 


Actress 


•f 

> 

- * 
> 

Tarloff, Frank X 

X 

X 

X 

X 


writer 

A 

I r 

„ ■ > 

* 

4 

Thery, Jacques 





X 

VJri ter 

X 

' 

' "i 

% 









j 


i 
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< 

' J 



<• 


1 



ft 

-4 











< 





i 

ii 

III 

IV V VI 

VII 

VIII 
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Verification 

Thomas, Elizabeth 



X 

Secretary 

X 

Thomas, George, 

Jr. X 

ir 

A 

X 

X X 

Publicist 


Tolins, Natalie 




X 



Tow bin, Cyril 

1 

A 

A 

X 

X X 

Musician 

X 

Tovmsend, Leo 

V 

A » 

Y 

it 

X 

X X 

V.'riter 

X 

♦ 

Trabin, VLo sab^He 



X 


- 

Trabin, Marion 



X 




Tree, Dorothy 

X 

X 

V 

A W 

X X 

Actress 

X 

Trivet r, Taul 

A 

V 

A* 

•%e 

A 

X X 

'.‘riter 

X 

Truinbo , Dal ton 

y 

A 

' » 
« % 

n ♦ 

A 

•ft % A *. 1 

V.'riter 

X 

Turner, Jeanne 




V 

A 

A: ? 1 1 . Pili 







Editor 

V 

A + 

Tuttle, Frank 

X 

V 

JV 

V 

y v 

A 

Director 

X 

Tuttle, Karen 

A 

V 

4 ft 

X 


Musician 

A 

1 

Urban, Paul 




V 
• % 



Uris, Michael 

Y 

A fc. 

X 

^ * 

<«*» 

A A 

V.Vitfir 

V 

A fci 

Vais (or Vo]z), 
Doddle 
* 

Vendcmenlen, Ik 

’.rry 



X 

X 



Van der Kar, Jo: 

:r).<h 



X 



Van iyck, Peter 

(A very 

reliable 

bit inost i 

’clicatc source rep., r led Actor 

X 


lie v;ac 

a member 

of the CP 

in Los Angeles in 

1944) 



Van Sickle, Iluth X 



45 


( 


( 

4 

'll/ 


>v 
' -! 

” A 

* 

v - *■ 


I II III IV V VI VII VIII 
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. 1 

• :,4 
»«« 

Viilard, Faul 

X 

X 

X 

X 


Musician 

* » 

X 

•.i 

Vincent, Eark 

X 



Actor 

X 

: 1 

/- * 

Virgo, Jean 

XXX 

X X 




v ;:i 

: :: i 

; T 

Virgo, Peter 

XXX 

X X 


Actor 

X 

-A 

w 

V. r akestein, Hy 



x- 



’■ i 
* # 

' Tt. 

’.7a|lden, Alexander 

XXX 

X X 


I-usician 

X 

jS 

j ■ ■/ 

\ 

talker, Thelrc: 



X 


4 

j; 

' ;alpe r , Tor nan 

X X 

X X 



• 

V 

’Vare, Eugene 

X X 

X 




5 

V 

barren, Lucy 



X 



V 

Washington, I!orna 

X X 

X 


7/riter 


- '•' 

\Is tt s , :. r i Ilia m 

X X X 

X 




i 

j 

V/axnan, Leo 



V 

Electrician 

X 

V 

, 5 

Weber, John' 

- 

X 


Story Editor 

X 

• i 

N 

l/eber/ # John, Lrs. 

' XXX 

X 




. / 

. ’ V 

f 

^ . 1 

Webster, Sherman 3. 


1 

X 

20 ta Century 
Fox 

X 

■ > 

! ■ . -J 

' .. X 

.* 

. ' 1 

V/eil, Richard 

X X 

X 

- 

Writer 

X 

Weiner, Hernian 

- X 

X 

X 

Writer 

X 

4 - •• 

5 

* 

Weintranb, A1 



X 



+. 

- .5 

V/atkins, Rose 



X 

i'usician 

X 

? : , * 

' r* 

'*< 

•'I 

U 

y 

*- «* 

Yfexley, John 
White, Isidore 

X X 

X 

X 

7/riter 

Film Techni- 
cian, AFL 

X 

X 


•• * 


’ v • * 

■\ * * 'J 

-# 


J 


. . '* 


{ . 


< ) 


' ■ .•* 
' ; 
-..Tl 


'.Thitman , am 4* st 


I II III IV V VI VII VIII 

l/S/45 1/16/45 2/26/ A? II/.I 9/45 5/25/47 Occupation Verification 
X X X Actor X 


V.'hitney, Lynn 
T.’ilco::, Fane la 


Actress 


Actress 


'Vi Ilians, Fob 

l 

*7i Ilians, 1‘V.vicos 


Writer 


Actress 


7Vi. ] 7 s , . 'ar"*»rfl t. ' %. ’7t r tt 
a?:a !'ar~.-_rcL t 


.s::-. » t 

of fie* al 


V.’ilner, fJcorr.r. 


V.’riter * 

A ‘-Oil t 


'. . 1 .1 n c r , Tic ? ' V. :•! 5 : : 


# * • 1 

T ^ 1 % 


’ll so:i, Alic| 
r inckcll, i rentis: 
'.Vinters, 3ca 


Secretary 

Analyst 


VVoblew ski , ’ 'ary 


Yarir, 3u» l oy- f nev: 
acting as '.'ror-c 


i;n? 


Actor 


Ynrrick, ‘..’aria 


Dancer 


Yubavc, Corrinc 
Yurden, Clay 


Zeller, bayi-l 




V 




■) 


: 1 

r i 

+ 

■ * 

H 

-.i 

t* 


•i. 

* 

* i 


F. Analysis of Frecedln/? list 

As ha3 been indicated, the preceding list reflects all the individuals 
in the motion picture industry or the radio industry in Hollywood, California, 
who are or have been members of the Communist Political Association or the Chcxa- 
nunist Party, USA, according to a most reliable but very delicate source. The 
occupational oreakdOTcn of the Coinnnnists listed who have been identified and 
their occupations ascertained, is as follows: 



Actresses 

45 

* 

r - - * 

Actors 

47 

-? 

Directors 

15 

5 

Producers 

8 

. * 

, — * 

4- oM* 

M4 ^ VV4 tj 

1 m 

JUCf 

i 

Publicists 

5 

v ri 

■J-? 

llusicians 

42 

' \ 

Analysts 

11 

. 

Technicians 

12 


Cameramen 

3 

1 

Film Editors 

1 

i 

Miscellaneous (Cartoonists 


\ 

4 

laborers, office employees. 


0 

artists, etc.) 

62 


It should be noted that there are 159 individuals on thi3 list whose 
occupations hsvc not as yet been ascertained. A perusal of tliis list v.i 11 reflect 
that many co.nncn names, nuich, in some instances, cay be Communist Party nar.-es. 


n ro cni 
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Ml* V • 
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as the result of the small amount of identifying data available at the source. 

In addition, the constant rotation of places of enploynent by Hollywood personnel 
has caused additional hardships in effecting identifications. 


i 

/ 

$ 

p 


4 

i 

n. 

I 

% 


Vi 

■ * 

.•'/a* 


> 

* 


$ 


:iany or tne writers, airectors, producers and actors are employed in 
more than one capacity; that is, director and writer, writer and producer, etc. 
Consequently, in the occupational breakdown these individuals have been listed 
under each of the occupations in which they are engaged. 

G. Prominent motion Pictures with which some of the leading Actresses, 
Actors, Producers, Directors and '.Vriters identified as Comaunists 
have been connected, according to "1947-48 International Motion 
Picture ALicnac" 


Actors 


Bohnen, Roman: 


"Vogues of 1938" 

IIM A _ f «• M 

■*ui Knee ana x*e n** 

"So Ends Cur Night" 

"Affairs of Jinny Valentine* 
"Grand Central liirder" 

"Tne Hard way" 

"Song of Bernadette" 

"The Hitler Gang" 


o c * 



( 




n 

f 







I 


n j t ■s _ 

i-xoya; 


Carnovsky, Ferris: 


*im>. _ ▼ _ »r <» >• m_ • . ki _ •* 

"ine i.one wojjl iaKes a onance" 

"The Royal Counted Patrol’* 

"Sun of Davy Crockett* 1 
“Sine For Your Supper" 

’'Shut i!y 3i* llouth* 

"Dlcndie Goes to College” 

"I was a Prisoner on Devil’s Island” 
"Canal Zone" 

"Cur ’.life" 

"Two Latins froni Hanhatian" 

"Here Coroes Mr. Jordon" 

"Three Girls About Town" 

"You Belong to lie" 

''Hamor. of Michigan** 

"Cadets or. Parade" 

"Harvard, Here I Coa:e" 

"Hello Annapolis" 

"Alias 5ostcn Blackie" 

"Tra.rip, Tranp, Tra.np" 

”Heet the Stewarts" 

"Sweetheart of the Fleet" 

"Flight Lieutenant" 

"Atlantic Convoy ' 1 
"Riders of the i'crthlar.d" 

"The Spirit c:' Stanford" 

"A Han’s h'c rid" 

"The Carin'* Younr L*an" 

"Sahara” 

ii'T 1 :— «. t _ it 

juir .iou c. * s ur 
"She’s a Soldier Too" 

"Ltaster Race" 

"Saddle Leather Law" 

"Strange Sonfossion" 

"A 'Volk in the Sun" 

"Hiss Susie Slagle’s" 


"The Life of E:nile Zola" 
"Tovarich" 

"Address Unknown" 

"Rhapsody in Blue" 

"Fdge of Darkness" 

"Cur Vines Have Tender Grapes" 
"Cornered" 

"Hiss Susie Slagle’s" 


- 49 - 




DaSilva, Honiara i "Abe Lincoln in Illinois" 

’’The Sea Wolf" 

"Nine Lives are Wot Slough" 
"I'm Still Alive" 

"The Big Shot" 

"The Omaha Troll “ 

"Tonight Tfe Haid Calais" 
"The Lost Weekend" . 
"Duffy's Tavern" 

Garfield, John* "Four Daughters" 

"They Made He a Criminal" 
"Juarez" 

"Dust Be ty Destiny" 
"Saturday's Children 11 
"Tho Sea Wolf" 

"Tortilla Flat" 

"Air Force" 

"Between Two Worlds" 
"Destination Tokyo" 

"Thank Your Lucky stt.rs“ 
"Hollywood Canteen" 

"Nobody Lives Forever" 
"Humoresque" 

Hummer, * Alvini "Greenwich Village" 

‘ "A Walk in the Sun" 

"Doll Face" 

"The Fabulous Suzanne" 



Lawrence, Uarc* ",<hite Woman" 

"Little Big Shot" 

"Dr* Socrates, 

"Hoad Gang" 

- "son (Quentin" 

"I Am the Law" 

"TChile Kew York Sleepa" 
"Johnny Apollo" 

"Brigham Young" 

"The Great Profile" 
"Shepherd of the Hills" 
"Lady Scarface** ' 
"Public Enemies" 

"This Gun for Hire" 




( 


* 


a- : : ^ 






Lawrence, Narc 
(cont’d.) 


Larch, Frederic: 


I'urphy, I^urice: 


"Yokel Soy" 

’•Call of the Canyon" 

"Neath Brooklyn Bridge” 

"Hit the Ice" 

"Calaboose" 

"Rainbow Island" 

"Dillinger" 

"FlaiT* of Barb ary Coast" 

"Club Havana" 

"Don’t Fence l'e In" 

"The Virginian" 

"Life with Blond ie" 

"The Dummy » 

"Jealousy" 

"Paris Bound" 

ft n U i r» m 

"oaraa ana 

"The Royal Family of Broadway" 
"Dr. Jekyll and Nr. Hyde" 

"Sign of the Cross" 

"Smiling Through" 

"Design for Living" 

"Death "axes a i ‘olid ay" 

"The Affairs of Celelini" 

"The Barretts of Viirjplc Street" 
"Les Niserables" 

"The Dark Angel" 

"Anna Karenina" 

"?.*ary of Scotland" 

"Anthony Adverse" 

*** n «» ff 

"Susan and God" 

"Best Years cf Cur Lives" 

"The Adventures of Lark Twain" 
"To;araorow the Viorld" 

"Beau Gestc" 

"The Valiant" 

"All Quiet on th^e 'Western Front" 
"Private Worlds" 

"The Crusades" 

"Curly Top" 

"The Prisoner of Shark Island" 
"Gentle Julia" 




S 
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.i > 



( 




t. 

% 



t 


\ 


■4 

. . / 

i 


!» 


» 

* 



* 



' V* 


X 



Kurphy, Maurice 

(cont*d. ) 


Parks, Larry: 


Fraser, Stanley: 


"Romeo and Juliet" . 

“The Road Back" 

"Tovarich" 

"Forged Passport" 

"Career 11 

“Abe Lincoln in Illinois" 
,r .7olT of New York 
"To Be or Not To Be" 

"Smith of Minnesota" 

"I^rstery Ship" 

"Blondie Goes to College” 
"Canal Zone" 

"Harvard, Here I Come" 
"Harmon of Michigan" 

"Three Girls About Tc*in” 

"You Belong to l!e" 

"Sing for your Supper" 

"Flight Lieutenant" 

"Submarine Haider" 

"Atlantic Convoy" 

"Honolulu Lu" 

"Hello Annapolis" 

"You V/ere Never Lovelier" 

"The Boorie tern ’.ill Get You" 
"A Man’s or Id " 

"Power of the Press" 

"Calling All Stars" 

"The Deerslayer" 

"The Racket Man” 

"Black Parachute" 

"Sergeant Mike" 

“She’s a Sweetheart" 
"Counter-Attack” 

"The Jolson Story" 

"Behind Green Lights" 

"Boll Face” 

"Gentleman Joe Palooka” 

"Do You love 1^?” 


Robinson, Edward G.: "The Brigut Shawl” 

"The Hole in the ’.Vail” 
“The % T idon Frcn Chicago” 
"little Caesar” 

"The Idol” 
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Robinson, E.G. 
(cont(d.) 


t 


Van Eyck, Peter: 


’‘Five Star Final" 

"S.-nart Money" 

"The Hatchet Man" 

"Two Seconds" 

"Silver Dollar" 

"Tiger Shark" 

"The Little Giant" 

"I Loved A Vioman" 

"Dark Hazard"' 

"The Man with Two Faces" 

"The Tfnole Town's Talking" 
"Barbary Coast" 

"Bullets or Ballots" 

"Thunder in the City" 

"Kid Galahad" 

"The last Gangster" 

"A Slight Case of Murder" 

"The Ana2in£ Dr. Clitterhcuse" 
"I Am the Law" 

"Confessions of a Nazi Spy" 
"Blaekinail" 

"Dr. Ehrlich 1 s iUiric bullet" 
"Brother Orchid" 

"A Dispatch from Reuter's" 

"The oea *Aolf » 

"Manpower" 

"Unholy Partners" 

"Flesh and Fantasy" 

"Destroyer" 

"Tampico" 

"Double Indemnity" 

"Hr. ’A inkle Goes to ’far" 

"The V/oman in the .’indow" 

"Cur Vines Have Tender Grapes" 
"Scarlet Street" 

"The Moon is Down" 

,f Five Craves to Cairo" 

"The Impostor 1 * 

"Address Unknown" 
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Actresses 







Collins, Linda, aka 
Mrs. iii chard Col- 
lins, Stage name 
Dorothy Coming ore: 


"Citizen Kane" 
"Blondie Steps Out" 
‘•The Hairy Ape" 


Gibson, Juliet "The Feminine Touch" 

'•Here 7/e Go Again" 

"let 1 s Face It" 

"Ringside" 

"The Contender" 

"Hail the «-on quering Hero" 
"Freddie Steps Cut" 




I 

■f 



' ? 


McHugh, Kitty: "Hot Tip" 

"Vionen Are Trouble" 

"Cn Again — Off Again" 
"Blonde Trouble" 

"My Old Kentucky Home* 1 
"Broadway Serenade" 
"Grapes of Vtrath" 
"Secret Evidence" 

"The Magnificent Dope" 


| * Severe, r*nne: 

.. * 


U 

f 

J . . '*■ 

■ > 

i 

x 

• * 

.• i 


* 

. 



* -.Si 

■ ' ' "A 

: ’l 

• ' ' .* 

. .J 

i 


"Double Door" 

"The Howards cf Virginia" 

"Men of Boys Town" 

"Remember the Day" 

"Star Spangled Rhythm" 

"The Song of Bernadette" 
"Standing lioora Cnly" 

"Cld Acquaintance" 

".National Velvet" 

"Rainbow Island" 

"Keys of the Kingdom" 

"Sunday Dinner for a Soldier" 
"Thin Man Goes Home" 

"Don Juan Guilligan" 

"Fallen Angel" 

"Dragonvjyclc" 

"The Shocking Miss Pilgrim" 
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Sonde rgaard, Gale 
aka i3rs. Herbert 
Siberman : 


Tree, Dorothy: 


Froducers 


Buc liman, Sidney: 



"Anthony Adverse 0 
"l^aid of Salem" 

"Seventh Heaven" 

"The Life of Emile Zola" 

"Isle of Forgotten Sins" 

"The Strange Death of Adolrh Hitler" 
"The Climax" 

"The Invisible Iran’s Revenge" 

"Gypsy Wildcat" 

"Christnas Holiday" 

"Enter Arsene Lupin" 

"Anna and tile King of Siam" 

"Life Begins" 

"East Cf Fifth Avenue" 

"The YJoman in Red" 

"Four Hours to Kill" 

"A Night at the Rita" 

"The Great Garrick" 

0 Having a Wonderful Time" 

"Trade Winds " 

"Confessions of a Nazi Spy" 

"City in Darkness" 

"Abe Lincoln in Illinois" 

"Little Grvie" 

"Sky Jwjrder" 

"Singapore Woman" 

"Salute to Courage" 

"Hitler, Dead or Alive" 

"Edge of Darkness" 


"The Talk of the Town" 
"A Song to Re.nerber" 
"Cver 21 
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Harris, Louis: 


l!oss. Jack: 


Scott, Adrian: 


"Iiardi Gras** 

’’Caribbean Romance" 

"Lucky Cowboy" 

"The Shepherd of the Hills'* 
"Journey Into Fear" 

"I'r. V. inkle Goes to War 11 
"Snafu" 

"Keeping Company" 

"Parson of Pana.nint" 

,r .Ve Go Fast" 

"L'r. lucky" 

"Farewell *'v Lovely" 

"?. r y Pal, hcif" 

"liiss Susie Slagle’s" 
"Cornered" 


Directors 


Hiber ;an, Herbert J. : "One ’oy Ticket"' 

"L'cet u’ero .Volfe" 
"Kinc of Chinatown" 
"Road to Yesterday*'" 

. - "The faster Race" 

"Torether Apain" 


Dassin, Jules: 


Diir/tryk, Toward: 


"Reunion in France" 
"Younr Ideas" 

"A letter for Evie" 

"liirder, y Sv;eet H 
"The Invisible Army" 
"Back to Bataan" 
"Cornered" 


Fuller, 1 ester: 


"Ycu Can*t Ration Love" 


Writers 


Sarzjnan, Ben: 


"True to Life" 

"f/cet the People" 

"Ycu*re a Lucky Fellow, hr. Smith" 
"Never Say Goodbye" 


10 
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Bessie, Alvah; "Dwell in the V/ilderness" 

"Ken in Battle* 1 
"Bread and a Stone" 

"Korthern Pursuit" 

"Hotel 3erlin M 

"The Very Thought of You" 

"Objective” 

"Bur'na" 

Blankfort, Henry: "ireet the People" 

"Youth on Parole" 

"Double Exposure" 

"I Killed That IAan" 

"I Essapeci froir; the Gestapo" 
"Tales c:'' 'anna t tan" 

"ihe's for I!e" 

"Harri pan’s Kid" 

"Reckless Afe" 

"Sinking Sheriff" 

"Mi rat Club Girl" 

"I’ll Tell tne "vorlti" 

"3wir.f Cut, Sister" 

"Easy to Look At" 

"Crin.sc:. Ac nary" 

buchrnn, Hrrcla; "Cur Daily lir-au" 

"Don’t Gamble Aith Love" 

" 3 1 ac k.Tia i le r " 

"Shakedown” 

"Trapped by Television" 

"The Case of the J'issiny ran" 
"Coioe Closer, Folks" 

"Shall he Dance" 

"The Devil is Drivinr" 

"It Can’t Last Forevvr" 
"Counsel for Crime" 

— "Forgotten ’ionan" 

"Cn Their Cvm" 

"Double Alibi" 

"Manhattan Heartbeat" 

"Jennie " 

"Dixie Duran" 

"Paris After Dari:" 

"Take It or Leave It" 

"Doll Face" 
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Sutler, Hupo 


r* 


ole 


I 05 ter: 


Collins, Hichard 
Jo;/; 


Endore, Guy: 


Corn cp, Jay: 


"3if: City” 

"Society lawyer" 

"'.Vyo.rdnr" 

"Edison tar Doy" 

"Omaha Trail" 

"Edison the Kan 11 
"Cnristmaa Carol" 
"Huckleberry Finn" 

"Lassie Come Home" 

"The ooutherner" 

"Hiss Susie Slagle's" 

"I.ovc Vf- c inipue" 

"If 1 Had a Lilli cn" 
"Sleepers Last" 

"The Affairs of Cappy Hicks" 
"The Crime of Ur. Hal let" 
"The Invisible Tan lie turns" 
"The House of Seven Gables" 
"Pacific blackout" 

"Footsteps in the bark" 1 
"Hirht Plane fer Ckur.kinr" 
"Hone Snail Escape" 
"Hostages" 

"Objective Bur:.;a" 

"Fen in Her Diary" 

"Elccd on the Sun" 

"Private Miss Jones" 
"Thousands Cheer" 

"Scrip of Hus si a" 

"Lady from liOuisisna" 

"Son*: of »mssia" 

"Story of G. I. Joe 

"The Tore tile “errier" 

"The Heat *s On" 

"Heet the People" 

"Hey .iookie" 

"The Gay Senorita" 
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Kahn, Gordon: 


I -rclncr, rUnr b* 
Jr. : 


I-c-vison, John 
Howard: 


’’Gentleman * 3 Fate'* 

"Trie People's Ene.Tiy". 

"S.C. 3 . Tidal have" 

"holf of 4 , er» York” 

"A Yank on the L 5 ur fa Hoad" 
"Northwest riany'’r 3 ” 

"The Cowboy and thr Senorita" 
"Scnr of revada” 

"Two C'Clock Courafe” 

"Her Kind of ?.!an" 

"Ueet Dr. Christian" 

"The Courarecus Dr. Christian" 
^Arkansas Judre” 

".Vc-ran of the Yt.ar" 

"Ike Cress of Iorr^inc" 
"lo:ncrrcv< the borld" 

"Dynamite" 

"The Geo Bat" 

"Party "hire" 

"Blockade" 

"Alriers" 

"They Shall Have ’hsic" 

"Four Sens" 

"Eart’.ibound" 

"Sahara" 

"Counter-Attack" 


j 


alts, Albert: 


".Hoscov; Strikes Back" 

"This Oun for Hire" 

"The ”ar. in Half I’ocn Street" 
"Destination Tokyo” 

"Pride ol' the ‘nrines" 


‘ l 


li 
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Varlcv;, Hrian: "Sad Girl" 

— "Hello Sister" 

"The Hoad to he no" 

"Unilia Tried" 

"Pewcre Spooks” 
"Manhattan Heartbeat" 

Rapf, 'aurice H. : "Divorce it; the F«:;dly M 

”.;e lent tc Ccllr/fc" 
"They Cave Hiir. a Cun" 
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Rapf, Maurice H« 
(ccnt'd) 


Rossen, Robert: 


Saul, l scar: 
Sklar, George: 


* Trumbo, Dalton: 


"Bad L'en of Brimstone * 
"Sharpshooters'* 

T,* in ter Carnival" 
".N’orth of Shanghai" 
"Dancing on a Dime" 
"Jennie" 

"Call of the Canyon" 

"Roaring Twenties" 

"Cut of the For" 

"A Child is Born" 

"Dust Be *y Destiny" 
"Sea ’7olf" 

"Blues in the Fight" 
"Edge of Darkness " 

"A Walk in the Sun" 


"Cnee Upon a Time" 

"Strange .‘iff air" 

"Afraid to Talk" 

"First Co..es Courage" 

"City Without Ken" 

"Road Gant?" 

w 

"The Remarkable Andrew" 

"A Guy Earned Joe" 

"Thirty Seconds Over Tokyo" 
"Tender Comrade" 

"Jealousy" 

"Cur Vines Have Tender Grapes" 


/ 
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CdOlUNIST PARTI ACTIVITIES IN HOLLYWOOD 
October 2, 1947 to February 5 * 1948 


A I* Additional Information 
Concerning the History and 
Developnent of the Communist 
Party in Hollywood* 



the 


Butsab, 
functionary of 


second tine and has 
Farces during World 


the Los Angeles Office interview?*! 
the Coenunist Party in Los Angeles 
ty* m[BWas born in 
He presently resides at 
has engage d himself as a 
trade magaaines* flHvls married for the 
two Minor children* He servecHff the U* S* 

Whr II and received an Honorable Discharge* 




^ stated that in 1941 ha ceased hit activities as sn active 
member of the Party, gradually disassociating M«elf frcn all Cooaunist 
Party, activities* 
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Concerning the Mot ion Picture Industry, ^H^ointed oat that 
I p Motion pic tort Artists Committee, ha was tha 

Ter tha organisation ha represented, assisting 
in the collection of folds end the propagation or cense of the organisa- 
tion ha represented* Ha stated that tha Motion Picture Artist# Committee 
was tha foranunar of such la tar Ccnouniat front groups as tha Motion 
Picture Democratic Con&ittee and tha Hollyvood Anti-tfaii League, which 
was associated with tha Hollywood League Against flhr and fascism* 



any functionary post 
era were 11 sections of the Party in 
Los Angeles County at that time, one of them being the Hollywood Section* 

Has AlHA Wows n/% • 7*WS ^ -f al A bi«aU #a 

’•‘v* w "w* • mv vu^o ouvu ao jk ui.oooi.uuj| 

cultural, etc* He recalled that by 1933*1936, the Hollywood Section 
numbered only about 160 individuals, headed by Freed* He said that 
the so-called Hollywood Section, however, had no connection ifcatever 
with the studio group which was in the embryonic stage* 


tated that the Hollywood Section actually referred to 
those clWB^W-iring in the geographical area known as Hollywood and 
that when the film industry subsequently became important, the Party's 
efforts in that direction increased* He stated that the Party would 
refer to the film industry people as the "studio group* and from 
the beginning this group was handled In a strictly secret fashion in so 
far as the rank and file membership was concerned* 


.^AUl UM U1V 


formation of the so-called studio or cultural group in Hollywood* He said 
that from the beginning, as far as he knows, the studio groups dealt directly 
with the Party's Central Consult tee in New Tork and that he strongly believes 
that such has been the case from that time to the present* 


According tc|^^HKxcept for the routine liaison work between 
these groups and the C ount^Iead quarters in Los Angeles, there was no 
connection* He believes that such membership records and dues records 
as may have been kept on the studio groups were always handled by a 
particular Party representative unknown to him* 


He referred to a group known a# the "Z-100* formed in 1935 
by the Party which included those people *io for same reason insisted that 

their "X* Iranf. U* A + Xo + +X4_ 

1 ■ • mi# aw|#w win v* « vf uw w *» m vua v mi 1*1 |^|| W 

such people as Jeff Kibre, Hollywood Labor Organiser (previously Identified 
in this running memorandum) and motion picture actor Lionel Stander 
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t he Cossauniat Party in Los Angeles, stated that to the beat of her 
recollection they were leaned in the late nmr or early fall of 1947# (he 
of these documents was a resolution uaanimously paaaed by the executive 
members and invited writers of the Hollywood Cultural Sub-Section 
and deala with the part which film and radio wri tin gs play in the 
Marxist movement* 

This resolution was considered following the article written by 
Albert Malts *iich was considered as anti-Marxist by the Cultural group* 
i The background and further explanatory explanation concerning the Malta 
article, referred to above, is set out in that section of this memorandum 
which reviews the testimony given at the October Hearings of the Ub- 
American Activities Committee of the House of Representatives* 

lhe resolution in part, is quoted as follows t 


"(2) Improvement in the content of the fila and radio can be 
attained not through cajoling and maneuvering but only through 
struggle - struggle on the job on the part of the writers and 
artists directly involved, and through their organisations which 
should link their &f forts with those of labor and the people 
generally on these Issues; as well as on the ideological 
front through the various journals to which the writers and 
artists should be contributing* 

"This struggle for progressive content Is of profound 
importance to the program of the whole cultural movement, but must 
not be distorted or hampered by Illusions which gloss over the 
basically monopolist and reactionary character of the industry* 
This struggle must furthermore be conducted with a consciousness 
of the danger of e oc ial-d e locratic and other pseudo-progressive 
Ideology and content which must be exposed as an aid to the 
reactionary forces in the industry* 

"(3) We recognize our responsibility as Communist writers 
and artists to strengthen the left cultural movement through our 
creative output as well as through organizational activity* 

Ife welcome the plans to found a varcdst literary quarterly 
as a necessary part of the program to reestablish our 
influence and leadership in this field* To this magazine, as 
well as to our fress in general, we pledge our active support 
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"and cooperation* As Cosnuoirt cultural workers we shall play 
our part In the building of an Independent cultural movement 
In film, radio, theater, and other media based on labor and 
the progressive movement* 

"( 4 ) In our discussion last fall, the struggle against 
revisionism was distorted and blunted by an exaggerated and 
non-political struggle against bureaucracy* The incorrect 
system of relationship between the county and the section in 
past years, which placed the entire burden of contact upon one 
or two individuals, contributed to this distortion* The collec- 
tive guidance of the elected section leadership as well as the 
assumption of political responsibility in the cultural field by 
the County Board and County Cultural f. nnnri m should succeed 
in establishing proper contact and rectifying this situation* 

"The problem of the artist having adequate time for his own 
creative work as well as for mass activities and contact with 
mass struggles can be solved through the proper application 
of the science of organisation - through a proper rationalization 
of the work and division of tasks, doing away with the present 
system where s ( 1 ) some burden themselves tremendously while 
others carry hardly a minimum of activity, and ^ 2 ) many of our 
talent forces scatter their effectiveness by operating 
individual! stically In their organizational activity, without 
working in accord with a collective plan* 

•1/5} Jfcii discussion ha* disclosed. necessity on the part 

of all for a deeper understanding of UarxLssu It has brought 
forward the all-embracing character of lfiarxlso as a science 
which illumines every field of thought and activity* For 
the further clarification and deepening of our thinking, 
and as a safe— guard against the corrupting Influences of 
bargeois ideology, we propose the establishment of a system 
of classes and study circles In Maradsa-Lcniaisa* 

"( 6 ) The present drive of American imperialism toward a 
third World war - a war against the Soviet Union - is by its 
very nature an attack on the democratic peoples everywhere^ 
Including the people of our own country* This war drive against 
the Soviet Uhlan urgently demands that all of us respond speedily 
and with ai i ms* powers to help mobilize the people against such 
a monstrous and criminal betrayal of humanity** 
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The other doci&^jnt referred to above, obtained bj informant 
a memorandum Tram the "National Cultural Coooiasion*" This 
was apparently prepared by the party 1 e National Caaaitte-j In 
New lark and points out that great possibilities now exist Tor the rapid 
developent of a labor and peoples cultural movement throughout the 
United States* To help realise these possibilities, three major things 
must be donet 


"1# Tfe must help establish a correct ideological and political 
orientation in our cultural work* 

n 2* Ifs must help strengthen existing cultural mass organiza- 
tions and help build new ones In those fields where they do 
not exist* 

"3* We must establish appropriate Party organization for 
cultural work In every area wfeara the possibility of building a 
mass cultural movement exists.” 


The memorandum thereafter outlines the methods by which the 
National Cultural Canals sian expects to accomplish this program* Pertinent 
excerpts from this memorandum are quoted as follows i 

% 

i > • 



"The Role, of the National Cultural Canals sian 

"I* The Coaxnlssion will develop an educational program designed 
to help achieve clarity on fundamental Ideological and political 
questions in the cultural fields* Recent discussions have made 
it clear that there is great need for a continuing struggle 
far Ideological and political clarity on such questions ast 
The role of art and culture; Coomunlst esthetics; the role 
of the Uarxlst writer and artist; the struggle against 
reactionary ideas and trends in the fields of culture (ldeallsm # 
mysticism, obscurantism, racism, decadence, etc); form and content; 
etc* 

v 

The following methods will be used to carry out the educational 
programt 

1* The establishment of Cultural Cocs&lssicns in the Districts* 
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■2* The utilization of the Party educational apparatus for 
discussion of specific questions* 

3* The stimulation of discussions In such organs as Mainstream, 
New passes. Political Affairs, pally Worker, Chicago Star, 

Peoples Wbrld, Jewish Life, etc* 

4« The organization of a systematic political training and 
education of cultural cadres, especially Negro cadres* Special 
t attention will be given to training new writers end artists 

of labor and the Negro people* 

"II. The C ©emission will actively concern itself with the problems 
of mass activity in the cultural fields s 

1* By helping to strengthen existing labor and peoples cultural 
organizations such as Contemporary writers, Peoples Songs, 

Stage for Action, Graphic Arts workshop, etc, and by giving 
support to efforts which are made to establish new ones* Uasa 
cultural activity needs to be developed far beyond the few 
metropolitan centers in which it is now conducted* 2h many cities, 
labor schools, national group bodies, etc* may provide the 
impetus for organizing mass cultural activities* 

. 2*. By helping to develop and by participating in struggles 
around important national is sues s 

a* fight against thought control* 
b* Fight for Federal Arts & Science Bills* 
c* Organize audience groups to fight for democratic films, 
radio, books, etc* ' 

The foregoing take on the following concrete forms, for example t- 

Fight for rescinding of the ‘loyalty oath* executive order of 
Pres* Truman* 

Defense of Hollywood progressive writers, actors, directors* 
(Vfeshingtoa lii-American Cosoittee hearings scheduled for mid- 
September)* 

General fight vs* Thom&s-Rankln Ccmmittee attack on all fields 
of culture* 
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"'Campaign directed toward compelling the New York Board of 
Education to restore 'Citizen Ton Paine' to circulation in 
New York High School libraries} defense of Don ttestj the fight vs* 
Hearet'a attacks an progressive literature* 

Tha figh t flgfllrm t the "g an 

films now In production or planned for early production by 
Hollywood* fight against chauvinist files (Song of South* etc.) . 

Die fight against the Callahan Act In Michigan* 

Die fight against the California Tenny Committees 'Education Bills'* 
Die fight against the militarization of science* 
fight against suppression of Robeson* 

Fight for admission of Mexican artist Guerrero and against 
State Department ban on. travelling American Art Exhibit* 

Fight to help restore progressive and liberal conanentators 
on the radio* 

Fight vs* Yhlte Bill In Radio* 

" Fight vs. Lea Act (anti-petrl llo Bill). 

Federal 'Arts Bill* 

Fight for Municipal and State support of art centers* 

Help mobilize support for NNC Cultural Divisions in every caanunity* 
Campaigns directed to radio stations* symphonies* libraries* 
professional schools* etc* for employment of negro artists* 
auditions far negro musicians* etc* 

Support to the economic struggle of artists led by their cultural 
unions* 

Rally nil on a far united labor action between A.F* of L* and 
C.I.O* to struggle for peoples cultural needs* 

i 

3* By encouraging the development of a labor cultural movement 
• along two linet 
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“»•- Labor a pen a or ship and financial support of professional 
production organisations in publishing, radio, theatre, 
film and art - on local, regional and national levels* 

b* Vase membership participation in cultural activities 
through the establishment of choruses, dramatic groups, 
camera clubs, dance groups, art classes, and exhibits, 
writers workshops, etc* 

4- By encouraging sid development of independent mass cultural 
media j 

a* Labor and progressive book publishing and distribution* 

b* Film production and distribution* 

c* A Theatre Arte Center in New York City* 

d. Graphic arts production and distribution* 

e« Through the building of a mass circulation for both 
New Masses and Mainstream as well as all other 
publications that fight for democratic content in the 
e earner eial media, as weU as to promote independent 
cultural activity* 

5* By the development of Party cultural activities through the use 
of cultural forms in Party education and propaganda, 

a* Film stripe 

b* 16 cm films 

c* Theatre - skits and songs 

d* Posters and displays 

e* Chalk talks __ 

f* Choruses 

g* Radio 

Some districts are already developing a Party cultural program 
and have assigned full or part-time personnel to the work* These 
districts have begun to use the professional forces available in 
their cultural sections and branches (artiste, writers, radio 
people,, etc.) for the preparation of printed and spoken material* 
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"6* Improving the connection between the National Cultural 
Cocarl salon and the District and City Cultural Commissions by* 

a* Establishing regular c occam i cations* 
b* Calling regional cultural conferences* 
c. Helping to set up Cultural Commissions In districts 
and cities and by regular discussion of their work# 
d* Helping to establish regular relations between District 
Cultural Cocwl salon and District Boards and their 
various Departments# 

The Role of Cultural Sections and Branches 


An examination of the following categories of members will reveal 
a base for the establishment of cultural branches or sections in 
almost every District* 

Musicians, actors, radio writers, authors, teachers, engineers, 
architects, scientists, journalists, including cultural workers 
who are semi-professional, amateur or students of the arts* 

First Steps in Formation of Branches or Sections 

1* Calling together existing forces to discuss a program of work# 

2* Determination of concentration fields of work# 


v 3* Assignment of personnel 



Where there are sufficient forces to build a number of clubs 
it Is advisable for each club to concentrate on the organization 
in one specific field, e»g* writing* 

Where there is one heterogenous club of cultural workers, 
experience has shown that better work will be done if groups are 
established within It responsible for craft concentrations* 

integration of Cultural Sectiona 
and Branches in the work of County, 

City and District Organisations * 

1* Regular liaison between Branch and Section, labor, education 
and organisation committees and corresponding higher bodies of 
higher organizations • * 
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I* Current Ccamnxiist Party 
Devolopnianta end Activities 
in Hollywood* 


As an indication of the current 
cultural leaders In the Motion Picture Xnd 
ship of the Ga^unist party, the following 


L&"30n it was ascer 
New fork to talk to the "people there" pri 
He Indicated that he could see considerabl 
and "setting up gone of this stuff*" Lars 
to formulating the plana which his group w 
effect in connection with their appearance 
on I&v-Americaa Activities* 

The Los Angeles Office by letter 
that during the Hearings held by the House 
Activities, the Cocxnunist Party in Hollywo 
people that the Thomas Caranittee (House Co 
Activities) was a "Catholic inspired cosmi 
was a 'Catholic and that he and other nembe 
out Instructions of the church In an effor 
the church had" singled out far prosecution 

Following the Hearings of the Co 
believed that there would be a quail 
According to confidential informant 
for the first time the tti-American 1 
Representatives was on the defensive rathe 
stated that Dorothy Healey, the Qrganlsati 
Party in Los Angeles County, did not belie 
but that the House Coaoittee was "Just lie 

related that 

victory xo^tn^^WySssi^^fcovement, stat 
had been forced to retreat and that if the 
have to take a different approach* Accord 
confidential informant, the Party believed 
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ridiculed the Committee 1 s approach and have brought out the point that 
agencies of the Governs nt, such as the FBI, should handle an y kind of 
investigation and that Congress 1 9 business Is not investigating any part of 
Isarican life* 



previously Identified, and Los Angeles 

Labor Chairman lor tap cocwimlet Party, have Indicatet^h^Srty * a 
position regarding the defense of the 10 Hollywood writers and directors 
who were cited by the House Cannlttee for contempt of Congress as 

fOlloWSS 


It was decided not only to challenge the power of the Committee, 
but also to turn the whole thing around so that it became an offensive 
rather than a defensive* The Reichstag trials were to be tied in* 
Considerable play was to be made regarding the Constitution and questions 
raised as to the invasion of individual rights* 


The tactics to be used called for an aggressive organisation to 
carry on the campaign on a broad scale and tie in everything on the above 
basis* The theory of policy of these Communists was that every court 
room can be turned into a forum and a place for the education of everyone 
who can hear the defense of the Party* • 


e«i 1 


-one of. the Sub-scction Organizers of the Communist Party la Hollywood, 
it was ascertained that the Communist Party functionaries in the Motion 
Picture Industry were disappointed in a sense at the abrupt ending of 
the Hearings for the reason that it deprived them of an active cause around 
which to rally an attack upon the House Comittee on Un-American Activities* 
Some of the functionaries felt it would be mare difficult to maintain 
enthusiasm for the campaign to eliminate the Committee near that the 
Hearings had ended* 



0 a December 19, 1947* confidential informant 
of the Los Angeles Office, advised that the recent H< 
in Hollywood bad brought into opposition the entire strength of the 
Communist party, nationally and even internationally* He said that every 
group or organisation attached to the Communist Party, as a front or a 
mask for its activities, has been enlisted to discredit the investig ation a nd 

to have this Coral ttee of Congress of the United States abolished* 

related that the general theme on which the campaign is carried out is 
that any investigation on Communism or Cdasanieta is an invasion of 
civil rights guaranteed by the Constitution and further that such 
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investigation la a sign of tha rise of Fascism in the United States* 

Every press Item in the official press of the Communist party and the 
literature of the Communist front organisations all repeat the sane slo^fes 
and chant the sane line of propaganda, according toflH^fc 

He stated that the following organizations and grempe have fallen 
into line with the progran of the Partyi the Los Angeles County Democratic 
Committee) CIO Industrial tJhicn Council) Hollywood Screen Writers Guild) 
Mobilization for Democracy) Southland Jewish Organization) Artists 
i and Science Council of the Hollywood Progressive Citizens of America) 
and the regular daily newspaper rtere the American Newspaper Guild has a 
strong influence* 


He said at the same tints the Communist Party uses this campaign 
to make the 10 Hollywood figures cited by the Committee appear as martyrs 
and thus take advantage of the opportunity as a sounding board to get 
their distorted program before the American people* 


To further show the close relationship between the "unfriendly* 
witnesses subpoenaed before the Committee and the Conmmlst Party, 
it la significant to point out that included among the legal representatives 
of the "unfriendly" witnesses were Charles J« Katz and Benjamin Margolls, 
both of whom have been identified as Communists through highly confidential 
sources* In addition, Robert 17. Kenny, Bartley Crum and Martin Popper, 
all of whom have been associated with the Communist movement to varying 
degrees through Cocanunist front organizations and/or associated with known 
Cpomzunists* 



Reliable paid confidential Informant 1 
of the Washington Field Office, advised on Febn 
Charlotte Young, the Acting Membership Director of the Communist Party for 
the District of Columbia, was employed at Room 100C at the Shoreb&m 
Hotel doing stenographic and clerical work for the attorneys representing 
the Hollywood "unfriendly" 19* 


* The same informant advised on October 30, 1947, that Charlotte 

* Young received a subpoena from the House Un-American Activities Committee 
on October 27 or 28, 1947, to appear before the Cocnittee on October 29* 
According to this source, the subpoena caused considerable consternation 

' In the local Communist Party office to such an extent that William 
Taylor, Chairman of the local Party, ordered all Party members to stay 
away from the Committee Hearings* In addition, Charlotte Young was 
instructed to stay away frees all Party meetings and under no circumstances 
was she to go to Communist Party Headquarters in Washington* . All papers. 
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record*, etc* which would hare Implicated Toung in Ifcrty affair* were take*, 
from her person a* well a* frm the home- of her parents where she reside** 
According to this informant, Taylor wae more upset and concerned over the 
discovery that Toung had been a paid employee of the 19 hostile defendant* 
at their office at the Shoreham Hotel than he had been about anything 
else for soon time* The informant related that the main objective 
of the Party at that time was to disarrange any knowledge of Communist 
Party affiliations on the port of Charlotte Young* In this* connection, 
it should be pointed out that the Hearings were terminated before 
Toung was called as a witness* 










A 


COLS/UHIST FARIT ACTIVITIES IK HOLLYWOOD 
(February 6, 1946 to September 15, 1948) 


B. Current Communist Farty Levelorfl>ents and Activities in Hollywood 


Confidential Infomant^||HH^^m|Vin January and February, 1946 
reported that the general situa+.ior^u^n^ciotTon picture industry, resulting 
froir years of infiltration by Communists, was at that tire in a most critical 
state, lie attributed this situation to the investigation of Comssnism in Hol- 
lywood by the House Committee on Un-American Activities in October, 1947, and 


. 4 


not or if. 1 


;.y which 


x t 

r/naii 


investigation had given to Communist influence cn motion 


pictures. 


This informant attributed this condition partially to a boycott of 
theaters, particularly in the Fiddle 'west and scalier c our unities, because of 
the Cor-jiunist taint cf pictures and the employment of known Communists and sym- 
pathizers in the making of pictures. 

Another reason, according to this informant, wliy the motion picture 
industry was in a critical state was due to the fact that producers could net 
decide on what type of pictures to make, fearing that sore pictures might add 
to the reputation of Hollywood as a centei of Communist activities. 

Iso stated that Comr.urist infiltration cf the motion 
in 1935 and was not unknornto the heads of the in- 
dustry and, in fact, some of the top studio officials had actually given aid 
to the. Communist penetration. This infoxrant stated that in order for the pro- 
ducers to protect the industry and their own financial condition, they had found 
thena elves lined up with the Cossiunist Farty in a united front to oppose any 
investigation of Conmunist infiltration into the motion picture industry, and 
that the producers now find 4-hems elves working hand in hand with Comr.unists, 
Conxnunist fronts, and all elements sympathetic to that cause. 

According to this informant, following the Washington hearings in Oc- 
tober, 1947 the producers had issued a statement that tliey would not employ 
known Communists in the motion picture industry and would voluntarily clean 
house of all such elements. As a result, certain wr^ers and directors were 
discharged, but the movement proceeded no further, M|^reported that all the 
efforts of the producers were, at the time of his report, directed toward cov- 
ering up the Communist situation in Hollywood and using all possible pressures 
to discredit and, if possible, abolish the House Conroittee on Un-American Ac- 
tivities. 
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In April, 194 6, irvformantW^Jstated that there ft a 3 considerable urn 
employment in the motion picture inoust^ and very little action in the field 
of production of motion pictures. The informant attributed this situation to 
the curtailment of foreign narkets in those countries which were satellites of 
Russia, and secondly, to public opinion within the United .States which considered 
Hollywood studios as a hotbed of Coonunist activities. Hie informant was of the 
opinion that the top executive structure of the industry was making no effort 
to curb the activities of those individuals who had brought about the situation 
within the industry, and that efforts were still being made to hush up any in- 
vestigation or exposure of the industry in activities not to the best interests 
of the United States. The informant went so far as to state that it was fairly • 
apparent that those who controlled employment vithin the industry were frown- 
ing on any person or persons who openly opposed the Communists or the Corommist 
Party. 

In substantiation of this statement, ^HHreported that at a meeting 
on March 31, 1946 of the lotion Picture Allian^^Hr the Preservation of American 
Ideals, it had been stated that anyone fighting Hollywood Coar-unists would have 
to make great sacrifices in Ids personal affairs. 

Informant further reported in February, 1948 that tho Jewish 

cues ti on was becondn^very apparent in Hollywood* He also stated that Jewish 
- publications themselves were raising the issue that the House Committee and all 
other government agencies or state investigative agencies concerned with the in- 
vestigation of Comcunisn were actually attempting to attack the Jews rather than 
'the Communists. 

The informant stated that the majority cf producers in Hollywood are 
Jews and that about seventeen of the nineteen ‘’Unfriendly witnesses 1 ’ subpoenaed 
before the House Cosr.it tee in October, 1947 were also Jews, that the racial is- 
sue is becoming more and more apparent, and that the producers and those in high 
positions are becoming so sensitive on the subject that they are actually becon>- 
ing morbid about it. This altitude, according to the informant, plays right 
„ into the hands of the Communists who exploit the work of th^ny estimative C01&- 
rcittee as a sign of rising Fascism in America* InformantMHfcttributed to 
this racial issue the fact that the producers and the entfl^motion picture 
industry were doing all they could to protect the Communists within the in- 
. dustry and to oppose any sincere cleaning up process such as had been promised 
to the House Cozmdttee on Un-American Activities* 

In regard to actual Communist Party activity in Hollywood, during the 
latter part of January, 1946 the Commmist Party officially took notice of the 
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Hollywood situation end put out a pamphlet bearing the headline, "Motion Pic- 
ture Workers, Keep Tour Aye on the Bali— the Eight Ball— xou are Behind It"* 
This pamphlet was sent by mail to thousands of motion picture employees and 
others connected with the industry* It was signed by the “Morgan Sill Se>- 
tion" of the Conmnist Party, and denounced Eed-fcaiting and blacklisting, and 
urged the repeal of the Taft-llartley Act and the defeat of congressmen who had 
voted in favor of that Act* 


This pamphlet presented the Comrunist Party program as in favor of 
.guaranteed wages, pensions, better seniority and grievance clauses, etc*, and 

A «3 A* Jk V*V jJ A lA /S *■ ^ ^ II IMF* • A A ■ 4 M l! 1 M J*j4 A Wl A A A A A M A an A *4 — A* A — 
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bout that fact, and that the “Beal trouble is that there are^t enough Comni- 
nists in Hollywood* 11 This marks one of the few times that the Cocr.urJst Party 
officially has directed a message to employees in any particular industry* 


Tilth reference to the korr^r^iul^Sectlcr^^th^Ceirmun^^frirt^^^ 
cles Confidential Informant 

reported that this section bad beei^creaf?^^ta meeting of Com;.u- 
arty functionaries in November, 1947, and was designed to bring all Party 
members who were Ai'L unionists into one section for the purpose of better co- 
ordinating the Farty*3 vork of infiltrating various AFL unions* The informant 
estimated the membership at approximately COO, all of whom v<cre Ai'L members. 

The informant stated that this total membership did not mean that all member s 
of the section r^rc connected with the motion picture industry, but represented 
all AFX Connunists in the Los Angeles area* The informant felt that it was sig- 
nificant that the above-mentioned pamphlet was directed toward the employees in 
*the motion picture industry where the ArL has complete union control. 

lire recent information concerning the activities of the Comnunist 
Farty itself in rela tion to Hollywood was furnished by Los Angeles Informant 

member of the Conr.unist Party). This informant re- 
ne uoLiy.vccur section of the Connunist Farty had been revised and 
consisted only of so-called "cultural* and professional Conmnist Farty members, 
and included not only writer*, actors, directors and other people within the 
motion picture industry, but also doctors, lawyers, scientists and other similar 
professional groups. In the past, the Hollywood Section had been comprised of 
a geographical area rather than a concentration, while under the present organi- 
sational setup the term “Hollywood Section" is practically synonymous with "Cul- 
tural Section" because of the character of the membership concentration • In 
July, 194*3, this informant furnished figures concerning the standings cf the 
various Coimiunist Party sections during the then active membership drive, and 
the Hollywood Section was listed as having a quota of 25 recruits, but as of 
June 1 not a single new member had been recruited into the Hollywood Section. 


cf the Communist Fart’ 
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Tli" opinion of this inforrunt. was that this lack of ner recruits 
might be due in part to the hesitancy of new prospects to "sign up”, or a 
disinclination of the Hollywood mn-nbers to risk exp os ins thas selves by re- 
cruiting efforts* 

The Cofitrunist Forty, during the first part of 194$, inaugurated a 
definite program of security, and tills "Security Conscientiousness' 1 was be- 
ing taken more seriously in Hollywood tiian elsewhere* 

3H_ e;sinplc of this interest in security, Los Angeles Informant 

a member of the* Coreunist Party) reported on 
n c noxiywo uj ^jcui on, attended by John Stepp, organiser of th n t 
section. At tills 'nee ting, 5 tape laid considerable stress on Party security, 
stating that no names of Party rerr,b-?rs are recorded and that ir.erV,ers*iip cards 
and serial numbers had boon discontinued. He also stated that Party members 
had boon instructed to Ue^p a constant vigil against spies in the Party and 
against chance revelations of Party affiliation. Stepp told those present 
tliat ill Tsrtv records. »xcent,in» those maintained bv Corrromist Fartr head— 

m / • -- w w 

quarters, had been destroyed and that ill Conrunist Party cards, as well as 
duplicates of those previously issued, had likewise been desir uyed. Stapp 
ini lea ted that each branch of the Party bad selected on* person at rendoia, 
whose job it was to memorise the names and addresses of the members ci that 
particular branch, and that any telephone numbers and similar data necessary 
to be ?naint.air.cd would be kept in a regular telephone or social notebook in 
alphabetical order, intermingled with the names of friends and business asso- 
ciates so that tilers could be no positive identification of Gocununist Party 
members as such. 


Inf or to n t jHV j ta t o J that it was Jus understanding from Jtapp’j 
rsaarks concerning Pa^^records for the Hollywood Section that such records 
were maintained at the national Commnist Party headquarters for the Party. 

It should be noted t:iat highly confidential sources available to 
the Los Angelos Office have established that no susnbership records of any * 
kind are maintained at the Columnist Party headquarters for Los Angeles County. 

1 C* Additional Early Cominis t Party History and Organization in Hollywood 

Hew York Informant reported that in f he lat- 
ter part of 1935 the Political^or^^tG^o^tlj^Coffiaainist Farty commissioned 
V. J. Jerome to visit Hollywood for the purpose of reorganising the Conmiunist 
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Party 1 3 Hollywood Branch* The reasons for this organization were twofold: 

(l) Because Lionel .otander, an actor, was considered to be "Too leftist", 
and as a result too difficult to jet along with; and, (2) To set up a sep- 
arate branch for the prominent professional people who were refraining from 
Coicnunist Party activities because they felt that they were e^osing them* 
selves unnecessarily to adverse publicity by openly associating with non- 
professionals who were prone to boast of their Communist Party connections, 
and, in fact, their acquaintanceship with prominent Hollywood people. 

According to Jerome, the new Hollywood branch of the Conrunist Party, 
after his reorganization of it, was held responsible to the national office 
of the CorcrunLst Party which also took charge of all Co:raTuni3t Tarty money 
coming from Hollywood. 

Inf orman ^HHKrep or ted that during this period, the Cultural 
Cocmittee of the ComroiniotParty was in direct contaet with Hollywood through 
its chairman, Lionel Berman, v.ho was frequently consulted as to the advisa- 
bility of the Communist Party * 3 pushing or promoting certain scripts or pro- 
ductions* 



indicated that actors udv.ard G. liobinson and Frederic Icxch 
were a non j tfTe individuals who came under Berman's influence* Informant also 
re ported that the Communist Party worked particularly hard to promo ti the pic- 
tures "Liission to t os cow 1 ' and "North Star 11 and in connection with the first 
nansid picture, issued a directive containing instruct ion 3 for its promotion. 


1 © first real impetus to the 
the sending by the Ccranunist 
Party of John Howard Lawson to Hollywood in about 1941 for the purpose of 
promoting the Party's influence in the motion picture industry. Following 1 
Lawson's arrival in Hollywood, the national office of the Party would send 
almost any Cojanunist who could write to Lawson, who would take care of such 
writers and thereby help the Party* Among the individuals who the informant 
stated had been sent to hollywood under Lawson 1 * influence were: Alvah Bessie; 

„ Kichael Blankfort; Albert I^altz; and Dalton Trumbo. 


Also according to informant^ 

infiltration of the motion picture ind\TST? 


The informant also reported that Blankfort, in addition to his own 
personal reasons for wanting to go to Hollywood, was to be involved in so on 
program with Lmnett La very to work on winning Catholics in the Hollywood area 
over to the Communist cause* 

The informant also advised that Dorotty Parker and Donald Ogden 
Stewart assisted Lawson in hi3 work for th9 Party, and that it was through 
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Lawson 1 a efforts that Hans Eislcr had teen brought to Hollywood# The inf ar- 
rant further reported that the Screen Writers Guild had definitely been under 
the control of the Communist Party, which had played a prominent part in its 
organization and development, and that the Cultural Conrdttce of the Party had 
agreed that control of the Hollywood writers would provide a wedge for the con- 
trol of all Hollywood# Erraett Lavery was made president of this guild because 
the Farty felt that Lavery, known as a Catholic, could be ‘more effective whereas 
a man better known for his Communist connections might be at a disadvantage# 


In connection with the guild, bated that in 1945 it was as 

completely under Communist Party control as wa3 the International Workers Or- 
der# 


Inf orman ted that he was convinced that the following 
Hollywood personalities are or have been members of the Coimmist Party: Alvah 

Bessie; I'JLchaol Blankfort; tdllen Brand; Richard Brans ten; Lillian Heilman; 

John Howard Lawson; Albert iialtz; Ruth LcKinney; Dorothy Parker; Donald Ogden 
Stewart; and Dalton Tru^bo - all writers; John Garfield; Frederic larch; Paul 
Robeson; and Edward G. Robinson - all actors; and Alfred Xreymbourg* This in- 
formant al3o advised that the following individuals prominent in the infiltra- 
tion program were close to the Colonist Party, although he would not stats 
that they are actual Communist Party members: Bartley Gram; Fhilip Connelly; 

Norman Corwin; Gene Kelly; Robert Kenny; Paul Uunl; and Arch Obler# It should 
be note^hat of the individuals mentioned by this lnfo:wiant, Los Angeles In- 
formant^pWa highly confidential source) has identified the following as 
members of the Coimiuniat Party: Bessie; Lawson; Kaltz; arvi Tnnabo# 
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****- *"*$*** Aaguu k *± ums u«i3:ia.n/jL^n reoorxca on XC 3 il~ 

mony which Louis Budenz had giver^ef ore a Senate Committee in* regard to the* 
Communist Farty, and quoted stating that so much money came to the 
Conraunist Party from Hollywood that at one time there wa 3 a jurisdictional 
dispute as to how the money was to be divided in the U 3 © for Soviet activities# 
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I. B. COW!tJNIST PARTY DEVELOPMENTS AND ACTIVITIES IN HOLLYWOOD 

(S eptenber36, 1918, to July 1£, 19ii9) 


During the fall of 19^8, an individual by the name of Sidney* Bernstein, 
who is generally known as Sidney Benson, was devoting a considerable portion of 
his tine to work on behalf of the Communist Party* Agents of the Los Angeles 
Office conducted nmerous surveillances which disclosed that a group met with 
some regularity at approximately noon on Fridays* Individuals attending these 
meetings were Sidney Benson, Mortimer Offher, Leona Chamberlin, Iyim Whitney, 
t and Margaret Malts, all of whom, with the exception of Benson, have ir^ie past 
been identified as Communist Party members by Los Angeles Informant Xt is 

the opinion of Agents of the Los Angeles Office that the above indi , ^Sffl£ • 

comprise the Cultural Cononission for the Communist Party in Los Angeles. 

Also during the latter part of 19U8, surveillances conducted by Agents 
of the Los Angeles Office indicated that John Stapp, Section Organizer for the 
Hollywood Section of the Los Angeles County Communist Party, spent several days 
each week contacting various men and women employed In the motion picture in dustry 
who have been Identified as Communist Party members by Los .Angeles Informant 
Among the individuals that Stapp has contacted have been Waldo Salt, Louise 
Rousseau, Frank Spector, Joy Earvin, and John Howard Lawson. In addition, 

Stapp attended several meetings with known Communist Party members in the motion 
picture industry. 

On July 17 and 18, 19li8, the 13th District of the Ccramxnist Party held 
a convention in Los Angeles and Stapp addressed the convention on the subject of 
the Party* s work in the cultural field. He described the entertainment industry 
as a fringe industry under capitalism, but of value in exposing the contra- 
dicts ons in which capitalism is being plunged. In connection with the motion 
picture industry, he cited its inefficient methods, the competition for foreign 
markets, the high overhead for salaries for Vice Presidents, and the utilization 
of speed-ups and loyalty oaths as terrorist methods. 

With reference to Sidney Benson, previously mentioned, he is well 
acquainted with innumerable Carmunist Party member^ in the motion picture and 
radio industries, and has receive<^verv considerate treatment from such individuals* 
Benson told Los Angeles InfonnantdJJ^that he would/ be glad when his cultural 
work was over, which the informant^ con strued as indicating that Benson was to 

/S »« r«+^ nr» 4 n anna fvn* r\T nrranl ♦■.w 1 r» f>i* H n 
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. Hollywood. 


Indications were received during the fall of 19ii8 indicating that 
financial contributions to the Communist Party were not as freely available 
in Hollywood as had been the case in the past* Los Angeles Inf orman 
Indicated that many of the individuals in Hollywood were in financial straits , 
such as the "Hollywood Ten", and that other Farty members in high salary 
brackets were inclined to "cover up" and to contribute only to Party functionaries 
and to controlled organizations. 
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During the early part of 19L9 it was learned that the Cultural 
Section of the Communist Party In Los Angeles claimed a total membership of 
h07, which indicated that some LOO Party members were employed in the motion 
picture, radio, and allied industries In the Hollywood area, including individuals 
who were members of various professions, such as lawyers, doctors, scientists 
and authors who, for one reason or another, felt they could not afford to risk 
exposure of their Party membership* At this time it was learned that of the 
L07 total* 367 members had actually been registered for the current year as of 
March, 19L9* This indicated that approximately 95 % of the cultural membership 
were on record as Party members for 1?L9* and that their dues were paid up to 
date* This was a better record than the county membership as a whole, of which 
approximately 86£ had been registered for the year 19L9* 

4 

The Cultural Section of the Communist Party is kncrrn to have a Section 
Executive Corarittee and an Organizational Committee, both of which meet once each 
week* However, the identities of those comprising these two committees aro not 
yet known* 


The memberships of the clubs in the Cultural Section are broken down with 
a membership limit of approximately 20, and for the purposes of additional 
security, each club itself is again broken dorm into groups of six or seven 
members- Of the club3 in the Hollywood area, the following are known to exist s 
Jacob Lei3ler (for writers), Aragon (for members in the radio industry), Fi ske, 
Frenau, Barbusse, FcGuirc, and Haldane* TVith reference to the Haldane Club, 
at least half of its membership is reported to consist of comrades with ten or 
more years of membership in the Party, while the balance of the Club is composed 
of individuals considered prominent by members of the Communist Party. 

'Kith. reference to the history of the Communist Farty in Hollywood, 
the column of Bob Considine appearing in the "Washington Time s-He raid" of Farch 
L, 19 L9, stated that late in the 1930*3 the Canmunist Party began to move some 
of its more talented individuals into Hollywood, and that the organizers "found a 
fertile field of endeavor among some of the tinseled souls who had developed a 
guilt complex over their earnings or a lust for power growing out of an intellectual 
contempt for the pioneers who bossed them." Considine ccrmented that it was a move 
which should be expected inasmuch as products of Hollywood were .being witnessed by 
75,OOqpOO Americans each week, and that Lenin had devoted much thought and son* 
wordage to the need of seizing the medium* 
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Confidential Informant 


too w aa c. memoor ox * wio 
^HK|^nd «4io htB been * ctl*» In tftflnir 



for C^feonn: t 

t, reported a 1 1 In 1934 **je Com r mint Far t^ rmali zed the- 
possibilities in the action picture field <md dec ioedte meer*iAto 'fcfc^uaii 4 Iaa>^ 



picture industry. He related that in tii • opring of I$3|> t&rect orders came 
dcnn in .aiiauo graphed fora from the top structure of the Coehuni si Party,. USA, 
to all units in the Los Angela j area instructing then to Intensify rnd ccn- . 
centra te their activities on Hollyv>ocd ana th- action picture industry, .,.Thi» 
directive emph- sized t he fict that Coaaunist oust try to captu^l^ Inbor 
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deux service i.i influencing the % pe of pictures gredac^dt and thu^^i-yyiafc. 




Connunist cause. It should be pointed out Uiat Informant Id net furniai'^.- 

this information to the Bureau until 134?, and , consoqu this ; ug * 94 6 glT.pa^^- 
"on referred to by him is not available. * .. -. w V, 4 ^" 
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John L. Leech rho, in 1934, ^s the Organisational Secretary of the 
Los Angeles County Columnist Party, gr ve testimony before the Los Angeles 
County Grrnr Jury on August 14, .IT '3. On this occroion !-c testified that Jeff 
Kibr? r- s r> 10 \ rr of the Con: nun i 1 b Party in Rc"ly v 'ocf. in 19.? A* Ho dirti er 
te-ti^io 1 that 7. J. Jerome, r proun.nt *’r.r.*ian. Co 0 jun 1st rho has been on-, 
gaged in the fenuunist propegrndc "'I eld, sent in the latter port cf 1933 
by IlrMm-l C-ojuunict Party Headquarters to Hollywood nt ~hich tioe Jerome 
sought tfj,o aid of__Jei f Kibre in sotting up plans for capturing the HoAlyrocd 
motion picture industry for the Corxraunist Party* - 

J* 

Ezrr 7. Chase, identified In 1939 as having been a member-, of the. * 

Cod aunist Party for a period of seven years or aore, store to on affidavit 
in Los Angclea on ‘larch 1?, 1939, that Jeff Kibre -as-r member of the 
Comuuniht Party. His rf'itVvit further rt: ted t at J off :<ihr* rse r t that - 
ti.ia assigned to *cpecic.l n '.or!: in the studio union?;, icro cp rt cl *“ i cr31y in the 
International Alliance o'* Hi an trie '.1 ctage Employees, Local "37 tb the organ— 
i zing of special studio units of the Coastal 't Party*-- 
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the International Allienc* 

Uaoloyecs, t*q hp.s ceen cccivo in the tr* de ‘union Tcnremcnt 
in Sollypood for t number of years rnd rho-ls fruailier r-i th the activities cf 
CoTeunlot Par^ ^ obsrs in connection xi Hi labor groups in the notion \dxUiro. 
industry, rein tcxT^ht Hie Co^Jinist ponwtration of tho jotioa pic tturo 
began in 1934 or 1935 vhoa a moating ?&s held in Carmel, California, :L\ ^hich 
the principal figure, one ir. Uichael Listeln, then attached to the intorg ^ 
Trading Corporation jad bearing the title of "Commissar 6 f Heavy, fiadmptrles oC ■■ 
Hie ,r ." 6 *” } ar prer.ont ns v. € 1 1 cr. a number cf Ho' , lv 2 *nrd w.rsnnull Maa . . 
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Re stated ariaoc«»:nts nere^ made at this meeting to finance the progn„a of 
infiltration la to^ tho^ He! 

Confidential I n ^ i^i<|BBfr to tol tojnt ®jj ^ tferlj toqre of to 
motion picture industry tt^Bp WKy <4to wr^ '^l a fte j^iii toe labor 
organisational sel^-up. The principal active labor organisation too the 
International Alliance of theatrical Stage fbpioyeefl. (IATMI) . 





Confidential Infor-aontJ^^Brcported that tois tct an autonomous 
group of local labor unions identjHBTzi to toe American Pederattoft of labor* " 
Tue International Alliance of Theatrical Stage Employees* jurisdiction raa 
recognised as the only union organisation in Bollyw>od for a number cf y^ars. 
Rrrcver, on tzo occasions, in 1921 and in 1333, » trike a rare called by this 
organise tion rftich rare coaple tely unsuccessful. In each case the strike nu 
the result of a Jurisdictional dispute end n^y^rokon by members of outside 
unions entering the field as strikebreakers. j||^fcb*lr ted thr-t there un- 
successful strikes brought cbout a very cl*c o ci^cRwii tion in the labor field 
in 1933 ‘bach cc tired ,m-ny cf the .orlxers to lose confidance in the i~i ricrji 
Moderation of Labor (/PL). / s r result, the Co.TTjnist Pe r tv bod littl« diffi- 

culty in moving into the unorganized field rifch tie Taction Picture Torbers In- 
dus triel Onion. 

m 

In 1937, after the International Alliance of Theatrical ftr.ge 
fpiployecs had reestablished themselves folioring toe disastrous strike In 
1933, one local union emerged covering ~hat is luiorra ns the "backyard crafts" 
rhich crafts ore normally identified ri th stage end tfcea trie'll rorkers such 
as el -Ctrl clans rnd grips* Tbile thir controversy in 'the trade union oov*- 
aent 1 >us ccn tinning in the motion, picture studios, •_ nev ati ch r*LC attempted’ 
on the esta hllshed unions by an organization mov-n vz the ini toil 3 tudlcr 
.Technic.!: ns Guild* Ibiff Guild was headed by Jeff Xibrc -ho *-as attempting. B 
'bo set up » ^n»mH in&metrlgl union* — 



Before the eetabli shnent cf the United Gbudjo technicians 
nuaerous nailer gry p j* such ce too Federation of lotion Picture Craft* mi 
r.n orgrnl*^ tloa shi b Ve^^ 'mem o s the C 03 &IC (Connfttet «( 3o tlM t lfrtui e . j 

*?ell 04 r_n aner ployed 'oodNn^oe *. 

■era obviously Coarwnist front groupe^Nod to cgjjLtoTn an cffbi^. * 
the unions rJ hlch rtre clroady CTgralsad wader toe fit* * Aitebrdiag* * " 
the. struggle for domination zithin the labor aovament in^tho mdtloft 
picM** ^ 3 kiSam did not develop into a on jar oomcteovariy »toEtl93o ^hea the 
principal factor in establishing the importance cf the United Studio Technicians 


on efftoj^. 

r b!ch ?rtre clre&dy CTg^nlsed ndcr toe Aft. Aib^rditt^ * 
e for domination zi thin the labor sovament in th*» motion 
>t develop into a oajar oomc too varsy um*B l93o > ~hea the 
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Ouild fight ^a» a decision of tho Rational Labor deletions Board which 
challenged the validity of a contract vhlch the International Alliance of 
Theatrical Strge Employee# had entered Into in thls^’d* • 

eld on there ms held mn election which proanl^te#lf^ 
by the United Stoidlo Tbcbnielaar Oolld. this «l*etlctt~TV&iXV9ff U* -th% 
International ZJLlirnoe of Th-c trier 1 Stoge "fcployeea* rl lining by ft rube ten tdal 
majority. Horevor, Local =f&44 cf the International- AUlrace of Biealtrieal- 
Stage Employees ?nd Herbert X. Sorrell, t*o had only recently cone Into 
power In thin Union, did not support the other AFL unions, actively campaigning 
on the side cf the United Studio Technldans Guild. Sorrell's CoTnunist coo* 
necblons r lll he ’afcen up separately In this section cf the aeaorcndua. 
Folloring the defeat cf the United Studio Technician# Guild, Fibre disappeared 
from the Ilcllyrcrd .■notion picture studio lobor •field ojiG his crgmixatlcn dla* 
solved. * - 


.... jl 

*rx : 

IXiring the years of 1937 and 193S, the AFL end affiliated unions 
In the 'lotion picture industry in Hollyrood were groctly disturbed over the 
Cosnunista* efforts to rrccl: or disturb the union rnd ccnse'.uently nt the ~ 
union's 35th Convention held ct Louisville, Kentucky, J *rou June 3 to 6, 194‘0, 
a report 'v.s prepared ~Mch set out numerous exhibits in thw form cf letters 
written by V-ither Jeff Fibre, afor'^ntioned, Hoy Hudson, p national 
functionrry cf tie Comuni st Party he is rt present District L ; oer of* the 
Party in tie Pittsburgh rrea. ^ilc report, a oho tcgrr.phic copy cf vhlch is 
arliitr.ined Jn the files o? this Bureau, ccn triins lengthy report of J*?ff 
Fibre dated April f 3, 1?£S, in Uollyrccd, entitled "Report on Hcllyrcod... 
Ebvirn^pf .21cn and .rObjec hive* for Past Several ‘lonths". One portion cf 1 1 
refers to e studio unemployment conference representing f group of union# 

.m0 guilds bended together in a bread nnti-Int^mationrl Alliance of Theatrical 
Stage Eaploy#* s movement ns a preliminary to the font tion of an Indus trial 
union • 


Exhibit i~. of this ro'Xjrt i 2 Jeff Fibre's letter tc cnc Bob Fred . 
of 136 Test 12 Ui Stro t, V* - York City, dated February 9, 1?;S. Feed la 
identified in the report by J. r. Duzrell, Secretary cf the Loe Angeles 
Control Labor Council, rj r. cf the Actors' Equity In Her York and ait 

active organizer for the Corrmnist Party. In this regard Xlb£* rritee, A* 

* *T T ^11, one tiling r.bout the Rods, they •rcldci rTit® e cegt cn business.* 

* Fibre refers to himself in the letter as the "undercover field represent tive^f 

* for CIO in Holly r ocd Xibro states "In the i an time I r 5sh you -ould discttH^ 

the t. tter cf 'I.'..' { International Alliance of Theatrical Stage Btploycen) - 
action ritti Jack ftrchcl (national functionary cf the Cot? amis t Party) ~-^r 

th" necessity cf uy getting in touch “H2i contacts in tho various cities. T : 
have token it up with Psul £LJc?. (:*t that tiee Lc#- Angelas '-enrnniat Pnrty 
functionary) but I c feels o peri.enc-1 appeal to you or V. J. (7. J. Jerome) 

rr thcr'thon connunicnting through official rh~nnel3 * c Id get quicker results.* 




Exhibit *4 of this report la s Latter fro* Foy Hudson, identified* 
above, to Comrade Lambert at ca Francisco, a copy of this lett r. being seat 
to Paul dine la Loj^acel~*. Cilo letter eaa dated Jase 21, ijGj* - jjwaiOa^fe, 
identified Leabert a* Talter Laabert, -e- oeaber of Che AacaUn Cori&tcf- Odf_ 
the California Commmist Party* Tiey Hudson, In the letter, states *0n the 
basis of the above, fi*s*eae to m there should be a thorough ree'xsdaatloa 
of the rnttf ods of ^qtA of our people in Bollywood and especially the approach 

to the I./i.T.f.h Finally, I think that re should tay an$ keep closer 

contact end have e more systematic change of inf creation betreea our people 
in the I. A. ?.S*E. in Hollyrood end the people here in Hen fork. Hereafter, 
l rhen communications ere rent they rill be brought directly to the attention cf 
our friction * ere* Likerise re rruld like to heve the na-ics cf people in 
Hollyrood in this orgrni zci tion r! t*i ’"hom our people hs-'-e could correspond 
directly* 1 * 


Motion Picture rorko-r*s Industrie! Onion 


Inforraant^B^Brtr ted that' this vc* en independent group completely 
under the ccntrol cf uo5roiist cleuents rjid t?Idng orders 3 Jrectly from local 
Co-munis t Party larders* In t2ie short tim:e betrecn the- creation cf this 
union in January of 1??4 and /pril of 1935, it had obtrir.-d a lrrge mnb . r 
of e-nberc n nd ?rs rell cn its my bo V. coning the leading union in Hollywood. 
However, r. cut t> c. t tine instructions rcre .ment out by tie Centre- 1 Committee 
cf tli© Courjnist Party bJ.a t the Party ! ad changed i \e line- from that of ad- 
vocating tie crer ticn of scprrnte unions under Co ) uni 5 1 control to that cf 
affiliating^;! th existing unions rith the hope of taking over the control of 
these groups. In Ho' lyroed the Coaaunist activity r*.s directed at affiliating 
• i fch the AFL groups. There instructions crllrd ^or the liquidation of all 
independent unions end their jenbers sent in to the AFL unions* This policy 
'•as followed by the Motion Picture Fork r* Industrial Onion ~:.ich resulted in 
tlie gradual disintegration of this union* It me officially <J shelved in 
February cf 192*5 • 


According to^m^'urlng this si. .e period the CIC ’as being 
organised by John L. Levjs^nd several attempts rore node by the CIO to 
orgi.nl ze in the notion picture Tndustry. There r-ere rt that time appro dj t*. fcijy 
-25 labor unions c r various types in the t *tlod picture industry* Sene cf^hcse 
•rcre af^ilir bed •» 1 th tht AT L and the lx. lance rere independent unions* 
stated that in 1937 Her bar t K. Sorrell became the President cf the 
Painters Local 64 4 of the International Brotherhood of Pain tore. Decorators, 
end ppperhrngerc o* America, AFL* This union hj r. ne^l y activated AFL grtu py, 
corre'’ 1 noon b c* ic the leader of the Con nml nt factions nnong Hollyrood labor 
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Alliance ef rHIStFTW^VELJe JftaployecE mo n&e proviouwX;fnfe** referred to 
herein, stated that the Conference of Studio Onions was formed W 
nearly the sue group of unions that had formed the COUP AC (Committee of . 
Motion Picture Arts and Crafts), the Unemployed Conference and several 
other labor groups thick had sprung up in Hollywood during the late 1930sri 
One significant addition, he related, which had been m&de to this group 
•"p.3 Local ,"6S3 of the International Alliance of Theatrics*! 3 a 
which is a union composed of studio technicians* He related trart^ ther " 
Conference cf Studio Unions took up the Coanamiet fighb id^ere the United 
Studio Technicians Guild liad left off only utilising a different tactical 
approach* The Conference of Studio Unions res designed to '‘ora a redge 
between the aembership of the AFL end the International Uni one of the AFL and 
eb the s me bias to establish a solid front of those unions which the Coo- f 
aunists had been able to bring into their orbit. ‘- 1 ' 


Confidential Infonna b^^^Hb eftrs to this group rr a snc.ll con- 
pact organisation cooposed cf deKg^es or representatives of a bloc of 
labor unions in the Hollywood motion picture industry ~hich is under the 
control of the Coaaiunist Party operating through its members 5r. those unions • 
rdiicti *-bve captured key positiens.- It las further been described;*® a 
Hollywood studio labor group at act as the control rmd steering. comaii btee 
w hich cocrdinrtes and directs Coraunist union acblvitios, looking; toward 
the tailing over of all studio workers and their unions into . -'V* 
Party orbit. The Con r ercnce o r Studio Unions, Recording is th*;- 

orgcnir.r. tion upon "hich the Con Tunis t Party relics fer "vencu^^co.aplc te '■- 
domin? him Motion picture unions. h : -V. 

-T 

As the Conference Studio Unions organize tiea developed 
_ elated, Herbert Cornell begsn to emerge as th* 

cT the Communist franc bion in the Hollywood notion picture studio unions* *yV 
fie stated that the Conference cf Studio Unions *mo officially ergoni *ed in f * 
1941 at which tiae its activities were outlined *3 ‘'ollei^*. to organ! ie dlf 
unorganised groups in Uic studi os into unions hi ah the Coaaonitfttf 
control ic absence yf any union to suit the purtSccL^^craf t f place ^ 

workers in the Painters Onion Hiich wrp headed by 3orreli*aBB|®r latafch 
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that the Conference of Studio Unions, following its organization in 19U1, , 

supported the Coramurist Party line completely, carrying on a program of 
agitation in which they cried for local autonomy and democratic unionism 
generally advocating contempt and disregard for the authority of Officers 
within the union above the local level* 

The unions, as of October, 19h6, which composed the Conference 
of Studio Unions were as follows* It will be noted that of the eleven 
unions listed, ten are associated with the AFLx 

Local Parent Organization 

Screen Set Designers 
Local 1121, AFL 

ou ctjn ruuiigiooo uuiiu 

Local 1L89, AFL 


Brotherhood of Painters, Decorators, 
and Paperhangers of America 

Brotherhood of Painters, Decorators, 
and Paperhangers of America 


Screen Story Analyst Guild 
Local 1L88, AFL 


Brotherhood of Painters, Decorators, 
and Paperhangers of America 


Screen Cartoonists Guild 
Local 852, AFL 


Brotherhood of Painters, Decorators, 
and paperhangers of America 



Moving Picture Painters and 
Scenic Artists, Local 6 bh, AFL 

Special Officers and Guards 
Local 193, AFL 


Building Service Employees 
Local 278, AFL 


Studio carpenters 


T-—1 r»l.£ 
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Studio Electrical Workers 
- Local hO, AFL 


Studio Sheet Metal TJorkers 
Local 108, AFL 

Studio Machinists 
Local Cinema Lodge 1185 


Brotherhood of Painters, Decorators 
and Paperhangers of America 

Building Service Employees 
International Union 

Building Service Employees 
International Union 

United Brotherhood of Carpenters 
and Joiners of America 

International Brotherhood of 
Electrical 'Yorkers 

Studio Metal Yforkers International * 
Union 

International Association of 
Machinists 
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^^^^related that since the origin of the Conference of Studio^ 
Unions, s^VIWITstrikea have developed in the motion picture industry 
'which basically were the result of jurisdictional disputes between the Com- 
munist bloc or Conference of Studio Unions and the International Alliance 
of Theatrical Stage Employees under the leadership of Richard Walsh, Inter— 

national Pr*»slH«nt. 


es^stri 

I |Pba 

ke^Ty a 


strikes participated in by the Conference of 

s advised that they were not legitimate labor 
group of Comnunist dominated local uni< 


Concerning th 
Studio Unions, Informant 
disputes but rather stri 

n e*< w/* 4* a i ee4 4 Aw A f* 4 i na4 4 aA 4 aw >« e nm Avmi « a 4 a a A a a mA«*4 T>a 

Wv>i4lg V4A9 UJUCtfWAVU VA J UA X QUA\# VA Wli CIO fUi CAWUOO UV U CdbC a OU ihC# 

stated that these disputes have been attempts by the Cocrrunist elenex 
disrupt the International Alliance of Theatrical Stage Employees, and that 
the Coimunist issue war usually the question around which the dispute re- 
volved rather than the issue of wages, hours, or working conditions. 

Ke related that Herbert K. Sorrell, head of the Conference of Studio Unions, 
received the support of the Comrunist Party locals in these jurisdictional 
disputes. 



[related that during the period of the Conference of 
Studio Unions * development, the Comrunist propaganda machine was making 
full use of the war 2 nd the period of cooperation with Russia in order to 
strengthen its position in Hollywood. The Corauni sts durin g this period 
established several political fronts, according made 

successful penetrations into several of the active cffl^Kind ruilds 

— w» 

within the motion picture industry. This struggle for po v «r within the 
Hollywood studio motion picture unions was climaxed by the 19h5 jurisdic- 
tional dispute. 


Tn rnrmant.l 
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dispute between the Conference of Studio Unions and the International 
Alliance of Theatrical Stage Employees precipitated a strike vhich was 
purely political in character and was an attempt on the part of the Con- 
ference of Studio Unions to break th e Inter national Alliance of Theatrical 


kjod^c cjupj.ujc ^ao wiiuiio hi 
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;unuiriueu uutb iron uarcn xc , 
ne in the United States was one 


19li5> until July 26, the Communist P* 

of collaboration which hadlseen adopted at the time Russia was invaded by 
Germany in June of 19bl« He stated that in view of this, the Comnunist Party 
did not take an active part in this strike. However, on July 28, 19h5* the 
Communist Political Association reverted to the tenets of the Cormunisi 
Party, USA, and elected William Z. Foster as the new National Chairman*! 
related that on this occasion the Party announced that it would relinquis! 
its Browder revisionist policies and return to the basic Harris t-Leninist 
principles. Immediately after the change in the Party line, the Cowounist 
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press began to support the strike and the Communist Party in Los Angeles * 
began to issue leaflets through ita various branches calling on the workers 
to man the picket lines in the strike* 


As a further verification of the Communist Party *s attitude 
toward this strike, it should be pointed out that on March 15, 19hS f the 
tfest Coast Communist newspaper, the daily "Peopled World", carried an 
editorial captioned "End the tfovie Strike at Once". This editorial pointed 
out that strikes in wartime were not under any circumstances permissible 
and further went on to discuss at length the fact that there is no excuse 
far any kind of a strike when the nation is at war. However, an editorial 
appearing in the July 2L, 1 9h5, issue of the People* s »orld captioned 
"Support the Strike of the Film Unions" reflected that this motion picture 
strike was no longer a jurisdictional dispute as it had originally been 
represented to be by the producers but that it has now been revealed to be 
a strike of the union versus anti-union forces* The editorial concluded 
by stating that every effort should be made by all conscientious workers 
to support the strike in every way* 


According to Informant 
Party and its members were whipping 


>mg tne f 


.t vas obvious that the Communist 
situation tov.>ard the violent stage. 
During October of 19h5 numerous individuals were injured and violence 
reached such a pitch that the public and traffic Mere not permitted in the 
vicinity of T.'arner Brothers Studio. This strike was settled on October 29, 
19li5» when an agreement was reached between high AFL union officials and 
Eric Johnston of the Motion Picture Producers Association. 


Confidential Informant elated that the real purpose of the 

* Conference o-f Studio Unions was two-fold x first, the union desired, to keep 
the general labor situation agitated in line with the Communist Party pro- 
gram of creating confusion in the United States; and, secondly, to maintain 
intact the leadership of Herbert K. Sorrell* 
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A strike was again called on Septem ber 26. I9ii6, by the Conference 

was i n charge 
^advised 

purely jurisdictional matter tne Inter- 

national Alliance of Theatrical Stage Employees and the Conference of Studio 
Unions. They stated that this was merely a continuation of the previous 
strike in 19bS which lasted far some eight months. Tills strike resulted 
in numerous strikers and union leaders being arrested in Los Angeles. 

f the 
at some 

strike. 







According to the records of the ^g|kS3B»* ^ qp 
October 11, 19U&, 26 defendants were arrested at the TechnicoiorStuSTo^ 
charged with violation of Section 23,10 of the Los Angeles Municipal Code 
which is parading without a permit. Following the arrests, however, this 
Section of the Municipal Code was declared unconstitutional by the Appellate 
Division of the Los Angeles Court which resulted in all 26 defendants* being 
dismissed. 

that on October llj, 191 j 6, 208 defendants 
were arresteca^JoIun^^^tudios charged with violation of failure to abide 
by the Court’s injunction which prohibited mass picketing at the studio unions. 
Of the original number arrested, 113 defendants pled guilty; hi were dismissed 
for lack of evidence; h7 were found not guilty; 6 defendants are off the 
calendar pending other action while 1 defendant jumped bond and there is at 
present a bench warrant outstanding for him. The disposition of these cases 
involved fines being levied against those convicted ranging from £30 to $200 
each. 

The records also reflected that on October 26, 1916, 125 defendants 
were arrested at Columbia Studios for violation of Municipal Code 23.10 
(parading without a permit). Of the 125 arrested, 3 defendants were dismissed 
for lack of evidence; 11 pied guilty, receiving fines up to $25 or sentences 
up to 5 days; 30 v/ere convicted, in most cases fines being imposed of frcsn 
$10 to 375, however, some fines were as high as olSO; and in the case of James 
Shelton, he was sentenced to 30 days in jail. All of the above have appealed 
their cases. The trial on the additional 81 defendants is slated for October 
' 15 pending .the appeal of the 30 persons convicted in this case. 

On .November 15, 1916, 696 defendants were arrested at Columbia 
Studios charged vdth violating Municipal Code 23 . 10 (parading without a 
permit). Of these 600 pled guilty to the charge and each one paid a fine 
of $25? 88 defendants were dismissed for various reasons, it being pointed 
out by the Los Angeles City Attorney Donald M. Redwine that many of the 
officers used to make these mass arrests who were inexperienced and not in 
permanent status with the Police Department. Consequently they could not 
be used to testify which resulted in insufficient evidence in many cases. 

The records also reflected tHat tmo persons made bail and forfeiture was 
- made later resulting in bench warrants being issued for these two individuals* 

. 6 defendants were taken off the calendar because they are defendants in 

Superior Court on conspiracy counts and will be referred to hereinafter. 



On November 16, 1916, at Columbia Studios, an additional 121 de- 
fendants were arrested for violation of the California Penal Code 166.1 which 
has reference to the disregarding of a Superior Court order which in this case was 
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an injunction prohibiting mass picketing# Of the 12b defendants, 70 rare ^ 
convicted* The minimum fine for each person was $300 and the maximum fine 
was $300 and one year in jail# 13 * defendants were dismissed by the court 
because of Insufficient evidence or the temporary status of the policemen 
making the arrests. 39 defendants were dismissed upon a motion of the City 
Attorney, and 2 defendants will be tried in October, 1947* 

In addition to the above figures, out that 
there were 10 individual arrests made at vafl^fln!ocaC5Sn^in ' the Hollywood 
area in connection with the motion picture strike* 

Under date of November 22, 19b6, the Los Angeles Daily News contained 
an article which reflected that felony indictments had been returned by the 
County Grand Jury on that date against II 4 Hollywood film leaders for activity 
in the film strike* The article reflected that the lb so indicted were 
arraigned before Judge V.'illiam R. McKay and subsequently freed on $5,000 bail* 


Matthew Hatison 
Carl Head 
Russell McKnight 
John Martin 
Roy Tindall 
Frank Drdlik 
Wilbur R. Higbie 

Specifically, Sorrell is accused of advising and encouraging the 
Conference of Studio Unions* members in their picketing of Columbia Studios# 
Berman is alleged to have incited pickets at Metro-Goldi^n-ilayer Studios during 
* which demonstration several Deputy Sheriffs were injured. Gilbert, Matison 
and Frank Drdlik are charged with having incited pickets to disregard court 
orders at various union meetings* Lawless was accused of an attack upon Henry 
Siccardi, a non-striking film technician, on October 22, 19^6. Sorrell, Uatison 
and Gilbert are also named as having advised picketing of Columbia Studios on 
November Hi, 19b6* The other men are alleged to have directed picketing 
activities# 

On July 19, I9b7* FVank Barnes, Assistant District Attorney in 
los Angeles, California, related ttot the indictments against Berman, Skelton, 
Tindall and Drdlik were dismissed because of insufficient evidence* He also 
stated that a challenge to the indictment had been presented which contended 
that the Grand Jury had not been selected in a manner provided by law. He 
stated that the Grand Jury did not represent a true cross section of society* 
Following Is a brief background as well as the Com uniat affiliations of each 
of the individuals originally indict edi 
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Herbert K. Sorrell 
Averill Berman 
Ed Gilbert 
Norval Crutcher 
James Skelton 
Andrew Lawless 
Louis Whitman 
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AverlH Joseph Berman 


Berman is a Radio Comentator who resides at lll6-li/5 Tamarind, 
Hollywood, California* He was born on April 19, 1919, at Minneapolis, 
Minnesota* Berman was released on bond on November 19, 191*6, after having 
been charged with violation of California Penal Code, Sections 182, L09, 166, 
2Li5> and 518* Tilth regard to Berman's Communist connections, there exists 
to date no documentary evidence of his membership in the Los Angeles County 
Cotmmmiat Party* However, he has been active on behalf of Cormunist front 
organizations in the Los Angeles area* A pamphlet was made available entitled 
"Campus Currents", which is a bulletin published by the Four Freedoms Club of 
the American Youth for Democracy, in Los Angeles* Page 1 of this bulletin far 
November 12, 19L5, carried a heading, "Averill Berman, Addresses First AYD 
Meeting* 1 * The article stated that Berman, CIO reporter and Army orientation 
lecturer, highlighted the first meeting of the Four Freedoms Club on Fridaj^^ 
Novenbe^IO, 19li5* On January 9, 19h6, Confidential Plant Inf ormant 

the Los Angeles Office, made available documentary 
made by Berman at the American Youth for Democracy Conference 
held on October 21, 191 j 5, at Los Angeles City College* 




info rmant of the Los Angeles Office 
Section of the Communist Party, 
l y 29, 19 L6, distributed by the 
Executive Committee of this Section of the Communist Party urging marbers 
to attend a mass meeting scheduled for July 29, 19L6, at the Gilmore Stadium 
Auto- Parking Lot*. Agents of the Los Angeles Office attending this meeting 
reported that Gordon williams, candidate for the 59th Assembly District, 

♦ State of California Legislature, was the Chairman of this meeting and that 
he introduced Averill Berman. Following Berman* s talk, Williams introduced 
Emil Freed as Chairman of the 59th District Communist Club* 



The East Side Journal, a local Los Angeles newspaper, on ?farch 27, 
19^7, commented on the opinion expressed by Averill Berman in his news 
analysis over radio station KXLA. The newspaper specifically reflected that 
Berman pointed out the danger of Fascism in the proposed outlawing of the 
Comrunlst Party and that he stated that the battle ground "has changed to the 
connunity where we must fight the corruption of our educational system, police 
force and local courts"* 


Norval Dixon Crutcher 


Crutcher is Secretary-Treasurer of Local 683 of the Film Technicians 
Union, International Alliance of Theatrical and Stage Employees* He resides 
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•t 2050 Hightower Street, Lus Angeles, California* Crutcher was bom in . 
Louisville, Kentucky, on October 17, 1889* Oliver Ueeks of 111 West 7th 
Street, Los Angeles, stated that Crutch^^oln^^h^C^OTuniat Party in 
1937 under the name of Norman Neman, fHHHBHVa discontinued 
paid informant of the Los Angeles Offic^^^^S^^rmerly a member of the 
Los Angeles Police Department assigned to Communist and radical investi- 
gations, related that Crutcher joined the Comnunist Party on September 27, 
1937, under the name of Norman Nevmm, having been recruited into the 
Party by Sidney Uartin who was at that time one of the most active Cam— 
munis 1 3 in Hollywood* 


Bensen, a functionary 

of the Communist rartyir^o^Angeles, it vras ascertained that in 19hi* 

Crutcher held 19hh Conmunist Political Association Card U7U39. According to 
this source, the membership card was issued on December 6, 192iJ*. Through 
this same source, it was also ascertained that Crutcher was also a member of 
the commission which governed the cultura^and miscellaneous groups in the 
Hollywood area. Confidential Informant that in 19l*I*, Crutcher 
was a member of the Hollywood Democa-atic^uoarTittee, an organization known to 
have been infiltrated by and under the influence of Corcnunists. 

Frank J. Drdlik 


This individual, who is a neither of the Set Designers Union #31 121, 
resides at 9922 Carlton v.ay, Hollywood, California. Drdlik was born on 
August 19, 1901, in Yugoslavia. He was naturalized on February 20, 1922. 
in Douglas County, Nebraska, having Certificate #16991*31*. On L'ay 17, I9A7, 
an extremely reliable but highly delicate source advised that Drdlik was a 
member of the Conmunist Party. The record which this source made available 
was dated on December 11, 191*9, and indicated he most probably had Communist 
Party membership card #2*9929* 


Edward KcCrc; 


Gilbert 


Gilbert, who is Business Agent of the Set Decor at ora Union #1L21, 
resides at 1091 East l!agnolia Avenue, Burbank, California. Gilbert, who is 
ti3 years of age, has been affiliated with the Cocniunist Party in Los Angeles 
for a considerable length of time. Through a highly confidential but 
thoroughly reliable source it was ascertained on February 11, 191*7, that 
Gilbert had returned H’ore special leave to the Whitman Branch of the Coanunis't 
Party. 

Confidential Inf ormant f the Los Angeles Office 
who is a marcher of the Communist Farty^atterSecMoKmecoming party of the 
Walt Whitman Cormunist Party Club in Los Angeles on December 1, 1919, held at 
the home of Art and Evelyn Shapiro, both Coovnunists, in honor of returned 
veterans. According tc this reliable source, Gilbert was in attendance at 
this meeting. 
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This same source advised that on January 11, 191*6, at a meeting 
of the Whitman Club of the Comnunist Party, Gilbert was nominated for the 
position of Chairman but declined after George Sandy, Los Angeles County 
Financial Director of the Conrr.unist Party, stated that Gilbert was "tied 
up in studio unions". 

Carl C. Head, also known as Earl Clark Head 

Head is chairman of the Conference of Studio Unions and Assistant 
Business Agent of the Painters Union Local #61*1*. He resides at 11*3 North 
i Mariposa, Los Angeles, California* 

Head, who is 51 years of age, has not been identified as a member 
of the Communist Party in Los Angeles to date. 

T.'ilbur K. Higbie, also known as Ray Higby 

Eigbie, who is a member of the Carpenters Union Local tf9k6, resides 
at 909i South Catalina Street, Los Angeles* Higbie, who is li7 years of age, 
has no previous Conxunist record according tc the Los Angeles Office. 

Herbert Knott Sorrell 


Sorrell is the Business Agent of Local #61*1*, Studio Painters 
Union, AFL, and is the President of the Conference of Studio Unions. Sorrell 
resides at 1153 Norton Avenue, Glendale, California. At the tire of his 
arrest in November, 191*6, Sorrell was 1*9 years of age. 


* The cords also show that Sorrell 

was arrested on N ovemoerc^iyju^on a gambling charge* As a result of this 
arrest, he was fined $10 and given 5 days in jail. In October, 191*6, 

Tom Cavitt, Representative of the California Tenney Committee Investigating 
Un-American Activities, provided the Los Angeles Office vlth a photograph 
of a receipt for a Conrunist Party membership book #60622 on which appears 
the signature "Herb Stewart". The signature appears to have been started as 
"So" and then tho "T" written over the *o". This receipt refers to book 
#71*203 signed "Herbert* Stewart". 



[California,. 

furnished tflP LCi! Angeles Ulllce ori Jbne 6, 1^1*1, WIT, FI S T^^Toramrdst Party 
registration blank filled out in handprinting under the Party namei "Herbert 
Stewart". The Bureau* s Laboratory, after a handwriting comparison, positively 
identified the document as having been prepared by Herbert K. Sorrell. The 
Los Angeles Office has no documentary evidence of membership on the part of 
Sorrell in the Conmunlst Party or the ComuniBt Political Association since 1939* 
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In Los Angeles, it vras ascertained on lct.o ter ji, lyu?, that a discussion 
was had regarding the strike situation participated in by monbers of the 
Hollywood Section of the Los Angeles County Conxnmist Party* During this 
discussion the probability of having Herbert Sorrell actually join the 
Communist Party was discussed. MacClelland, who at that time was a func- 
tionary of the Hollywood Section, terminated this discussion by stating 
she had discussed this possibility with Sorrell, who advised her he had 
considered It but decided not to because he would turn red In the face 
if someone vnere to ask him if he v^re a member and it was necessary for him 
to reply that he was not, knowing himself that he actually was. MacClelland 
stated that Sorrell had advised her he was conscious of the class struggle# 

4 

A 6-page information bulletin released by the International Alliance 
of Theatrical Stage Employees dated November 13, 19li5, entitled "The Record 
of Herbert K. Sorrell, President of CSU (Conference of Studio Unions) aid 
Strike Leader in the Hollywood Strike Commencing March 12, 19kS>" was obtained. 

The subheading for this bulletin was "Communist Activities from 1939 up to 
the Present time". According to this bulletin, Sorrell was associated with 
the following organizations. The following quotations are taken directly 
from the bulletin! 

"1. Motion Picture Democratic Committee. Herbert K# Sorrell was 
a member of this Executive Board and continued actively to 
support the new position of the organization, which was in 
strict conformance with the Communist Party line. 

"2. Hollywood Democratic Committee. Herbert K. Sorrell now 
. emerges as a member of the Executive Board of this organ- 

ization, whose program is Just the reverse of its predecessor 
where he was also a member of the Executive Board. 

"3# Labor *s Non-Partisan League# Herbert K. Sorrell was State 
President of this organization and opposed the tt^ird term 
for President Roosevelt, denouncing him for leading us into 
war. 

w lu Patterson Slate. This organization opposed aid to England and 
was strictly isolationist# It foil. owed the Communist Party 
line and was in sympathy with the aims of the Party. 

*5# Workers Alliance. Herbert K. Sorrell was one of the speakers at 
a mass demonstration of this organization before the Hollywood 
District SRA headquarters, 2hS South 7/cstem Avenue, March 7, 19^0. 
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”6* National Federation for Constitutional Liberties* The 

Attorney General of the United States has pronounced this 
organization to be a Communist front* Herbert K* Sorrell 
in the official announcement of the meeting appears as 
one of the sponsors of this organization* This organization 
has followed every twist and turn of the Conmunlst Party 
Llzw and is still in operation* 

"7* Tanks Are Not Coning Committee* Herbert K* Sorrell was 
listed as one of the speakers at the Student Union, Uni- 
versity of California at Los Angeles, on April 18, I9k0. 

The purpose of the meeting was to induce the students of 
the college to stage a 'peace strike 1 * 

"8* Schneiderman-Darcy Defense Comnittee* Herbert K. Sorrell 
was a member of the comnittee to protest the deportation of 
Tiilliam Schneiderman and Samuel Darcy, two top officials of 
the Communist Party* 

"9* Earl Broker* Sorrell sent a petition demanding the immediate 
release of Earl Bro*xler, head of the Coranunist Party in the 
United States, during his incarceration in the Atlanta 
Penitentiary* 

"10* Leo Gallagher Testimonial* Sorrell v;as one of the sponsors of 
a testimonial dinner given in honor of Leo Gallagher, Communist 
-of the law firm of Katz, Gallagher and Kargolis, given at the 
TCilshire Bovrl in Los Angeles on June 2, I9kl* 

"11. Harry Bridges Committee to Defeat Deportation* Herbert Sorrell 
was one of the signers of an open letter addressed to the 
President of the United States protesting the deportation of 
Bridges • 


" 12 . 


American Youth for Democracy. On December 1, 191k, the AID 
in the Los Angeles^ area held a meeting for the celebration 
of the first anniversary of the change of the nane Toung 
Coraunist League to American Youth for Democracy* Herbert K* 
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"13* People's TJorld Press Conference* The People's VTorld is a Com- 
munist publication on the Vest Coast* On August k, 19k3* a press 
conference was held for the benefit of this publication at 2936 
TiRst 8th Street, Los Angeles, California* Sorrell was one of the 
sponsors of the conference* 




IS 



< 


i 


• i 


/■* 



• ■••5 
: * 
.. ;;j 



O') 


•A' 


"14. Third Annual Convention, Los Angelas County Communist Party. 
This convention was held April 29 and 30 and May 1, 1930* at 
121 Vest l8th Street, Los Angeles. Herbert K. Sorrell has 
denied that he has ever been a member of the Conmmlst Party. 
A ph otoe tat lc copy of the minutes of the above Comsunlst con- 
vention shove the following names written on the back page: 
William Sehneidermen, State Secretary of the Communist Party, 
District 13; Don Healy; High VI lk Ins; Herb Sorrell and Urchel 
Daniels." 

Andrew Lawless 


Lawless la a member of the Studio Painters Union f€hk and resides 
at 10736 Lawler Street, Loe Angelee, California. At the time of hie arrest 
Lawless gave hie age as 45. 

On October 4, 1946,^ 

Loe Angeles, advised the Loa Angelee^ Office by telephone' 

Andrew Lawless, a carpenter, was taking a leading part In the 
in Hollywood. He descrlbedJ^^Hm^jP^Andrev as a "right-hand man of Herbert 

Sorrell." He stated ^[IIH^^^^^^^^oyalAmerlcan citizen who was not a 

member of the Communist Party M^^j^^-4J^pTurther related that 

readily admitted the fact that there were numerous Communists in th^Conference 

of Studio Dhlons. 



Confidential Informant|^^Vof the Loa Angelea Offl 
Andrew Lawless was. "one of the sluggers for Herbert Sorrell." 
that, although Lawless baa "played along with the Commxnlets, 
believe him to.be an actual member of the Communist Party. 


c^^rie 


eed that 
elated 
14 not 



Bussell L. Me Knight 

McKnight ie the President of Local #683 which is the Film Technicians 
Union affiliated with the International Alliance of Theatrical Stage Employees. 
XKnlght resides at 4317 Bakman^ Street, North Hollywood, California, and at 
the time of his arrest In November, 1946, he gave hla age as 38. 



The masthead of the November, 1943 » issue of the International 
Alliance of Theatrical Stage Employees, Local 683, publication called 
_ "Flashes" reflects that Bussell L. McKhight was President of the organization. 
Nerval D. Crutcher, previously Identified as a Communist, was Secretary and 
Treasurer. 


On July 21, 194? 



who is an investigator of the 


Los Angeles District Attorney's Office, exhibited a sworn statement which he 
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took from *** office of the International Alliance of 

Theatrical Stage Employee e on April 1, 19^7. This statement vaa taken in 
connection vith the Conference of Studio Union * 1 Strike. The following 
excerpte vere taken from this e ta t e gent reflecting McEnlghVs Cocnunlst 
tendencies. According in 19bh he vae working as technical editor 

of the magazine "Flashes .^^H^^elated that during this period ha differed 
with the policies of McKhight vho vaa the editor of the magazine. He stated 
he told McKnlght that he vaa plugging Comunlaa and that It vaa 
desire thst the megazlne contain writings of a technical nature 
stated It vae hie wish to publish a magazine representative of the film 
technicians and not a magazine dealing In politics or Comunlaa. Continu- 
ing hla comments regarding his differences with McKnlght In the publication 
of the magazine, he stated as follows • 

"Then when he vent so far to the left that I couldn’t take It 
any longer — I couldn't ask people like Bell and Hovell to 
advertise In a paper that shoved a cartoon of Westbrook pegler 

1 Ivins In R BflVRI* At til RAl 1 All +.Vl A PfAfl i A IPAanlat T Aflnl 
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go for that. Then he called me a Fascist and I resigned. I 
told him I won't go on vlth this stuff. He said, 'O.K., across 
your card at the union office which I have filed I have written 
"traitor"'. I said, 'All right then, and vhsn your office la 
some day broken Into by the JBI, I will be very happy to have 
them see thet record, that I vaa not one of you r party.' Those 
are ay exact words to him." 
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Confidential Informant the Loe Angeles 

Office, reported that Bussell MclSiSi^r^^R^Th^Lo^^^gelea City Council 
from the Hollywood area In the IQ**? Spring elections, but was defeated. He 
advised that the Communist Party supported McKnl ght and c ommented as follows 
regarding the Communist Party support given him. ^^^m^eteted he was pre- 
sent at a meeting of the Comunlet Club held on Feorua^M. 8 , 1J?U7, at which John 
Stapp, Hollywood functionary of the Communist Party, stated thet the Frrty 
agreed to handle completely the 125 precincts in the second district for the 
McKnlght campaign, working in the name of the campaign and not in the name of 
the party. Be stated thet the progressive A7L had coaae out In favor of 
McKnlght. He related that the Communist party was only supporting and not 
endorsing McKnlght, continuing that "Ve endorse only Comuniat candidates.” 

John R . Martin 


Martin la the Business Representative of Local 683 , Film Technicians 
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The Hollywood Reporter for Kerch 2, 19^5 » (a trade paper) etated 
that John R . Martin vae a me mbe lyvood Guild* and 

Unions. Confidential Informant related that an or san- 

itation known aa the "Motion Pict\S^5bo^e3Sattee for Political Action* 
va* set up on September 6, 19*0* at a meting held at 1627 Tujunga Boulevard*. 
The purpose of this organization, according tcHHR vae ostensibly to tabs 
pert in the forthcoming elections, nationally an^iocally and to elect 
candidate a favorable to the cause of the Communist Party, John R. Martin 
attended this meeting representing his Local Utalon #683. The masthead of the 
Rovemiber, 1943# issue of "Plashes,* previously Identified, reflected that 
Martin v&a the Business Agent with known Cosnunlst Harral D. Crutcher, pre- 
viously referred to herein, as Secretary -Treasurer. 


Mat they Irving Mat Ison (frequently spelled Mattleon) 


Matlaon is the President of the Screen Storj Analysts Guild. He 
resides at 8441 Ukon Trail, Court #2, Canoga park, California. Matleon was 
bom in Boston, Massachusetts , an May 30, 1915* The records of the Registry 
Department in the City of Boston reflect that Ketlson's father and mother 
vere born in Russia. 


id re: 


On March 25, 1945, Confidential Inf orman 
jle Informant of the Loe Angeles Office, 
rCooiinuniat perty headquarters in Los Ange 
paper with the following notation thereon: 




a piece of 


"(March 20,. 1945). Matthew Matleon, Ro. 75899 (1945) from 
Eest End Club, Pittsburgh, Pennsylvania. Has no transfer. 
*. Lives with George Kakl of the East Los Angeles Club, 4306 
East 5th Street, Los Angeles 22. Looking for work. From 
Rev England." 


Through this same source. It was ascertained in March, 1945, 
that Matthew Metlsan,vho was Issued Communist Political Association membership 
card 75899 vae transferred from the East End Club of Pittsburgh Conssunlst 
Political Association to the Los Angeles County Comnmiet Political Association. 

’ It was also ascertained through a highly confidential and delicate source that 
Met Ison was a member of the North Hollyvood Section of the Los Angeles County 
Communist Party during 1946. 


James R. Skelton 


The Business Agent of Local 946 of the Studio Carpenters, AFL, 

Skelton resides at 3760 Dov©i^£ftraet«J^j^^-£«les, California.* According to 
Confidential Informant Skelton is a Comunlet and 

he is definitely that Skelton accepts the support 

of the CooBunlats to try to win the strike for the Conference of Studio Unions. 
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Roy Tindall, with alias Roy Tyndall 

Tindall is the Business Agent of the International Brotherhood of 
Electrical Workers, Local $40. He reeld.ee at 1225 North El^iland, Loa Angeles, 
California. There la no information available In the Loe Angelas Field 
Division reflecting that Tindall has any connections with the Comnunist Party. 

Louis Whitman 


i 


This individual is a mestoer of the Studio Carpenters Union Local 946 
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resides at 935j North Vendome Street, Los Angeles. At the tins of Whitman's 
arrest, he gave his age as 50 and Social Security number a a 067-16-0680. The 
Loa Angeles Office has no information or evidence that Whitman la a member of the 
Comnuniet Party. 


« 


The Loa Angelee Dally Neva of July 7# 1947, carried an article 
reflecting that 11 major Hollywood Studios in the International Alliance of 

Theatrical StAxm TTrm l nv<w« vnm fliutd nn .Till v 7. 1Q1 l7- tn i» h» +>** 
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striking Conference of Studio Unions. According to the article, former 
Attorney General for the State of California, Robert W. Kenny, and hie lav 
partner, Morris E. Cohn, filed suit In Federal Court. The ault was baaed on 
the provisions of the Sherman Anti -True t Act charging the existence of a 
"beck scratching" agreement between the producers and the International 
Alliance of Theatrical Stage Employees to kill off competition In their 
respective fields. If the International Alliance of the Theatrical Stage Employees 
helped the major studios kill off Independent competition, the suit said, the 


International Alliance of Theatrical Stage Employees would help the major 
producers crush the Conference of Studio Unions. The suit charged that 
Willie Bloff, former head of the International Alliance of Theatrical Stage 
Employees, who, according to the news article, was convicted of extorting 
bribes In the film Industry still "formulates, directs and supervises the 
affairs of the defendant, the International Alliance of Theatrical Stage 
Bnployeea." The article elao reflected that this was the second million 
dollar ault filed In four days relating to the 10 month old Conference of 
Studio Unions' strike. Sixteen members of the AFL Studio Carpenters Brother* 
*■ hood asked for $28,000,000 In back pay In a ault filed against the major 
producers and the International Alliance of Theatrical Stage Employees . 


Screen Writers Guild 

The Motion picture Almanac for 1942 and 194^ reflected that the 
Screen Writers Guild was an affiliate of the Authors League of America, Inc. 
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The Authors league of /merles does not here & local organization in Los 
Angeles. Th® representative cf the Authors League of /series ir. Los Angeles 
until recently was Ann Roth Morgen, who vaa secretarj of th® Screen Vr iters 
Guild. According to e highly confidential hut moat delicate source, Morgan 
wee a member of the Ccammnlet Purtv, USA. assigned to Branch A-l of the ’ - 

- — w w ----- 4T V - “ — " 

Northwest Section, and aa of November 19# 19^5 > was a member of the Coraxcuniet 
Party, Northwest Section, Los Angeles, California. 


The KollyvoodPresa Times (a veekly "throw away" tabloid which 
according to inf ormant |HH followed the Conmunist Party line) .for November 
10, 19^fc# reflected tha^^he Screen Writers Guil d waa or ganized in 1935 In 
the Hollywood motion picture industry. InformantflBHhae reported that 
this was one of the first unions in the cultural flela to come under the 
influence of Consnuntsts in Hollywood. He related that among the original 
organizers were John HovurA Lawson, Samuel Ornitz, and Guy Endoi'e, Thee® 
individuals vlio have been identified aa Communists, are referred to in 
Section I of this Bwmor^dum where their Ccnmuniet affiliations are set 
forth. According John Howard Lawson, Robert Roeeen, Lester Cole, 

Hugo Butler, Waldo Salt^and Ring Lardner, Jr., are among tho lending Conmunlate 
in the Guild who have been most influential in the forming of its policies. 

All of these individuals have been identified aa Cootiunlsts and their Comuniat 


. Jtt X. ». 


affiliation** are sot out in Section i oi tms womoranauH. 



Communists were gaining control of the Screen Writers Guild. Ho related that 
the Coimiunists gained this control through their untiring efforts in seeking 
to project thsj^r ideals in the Guild. He etated that they called more meetings 
"than any human being but one interest in CqjsqurIes!. could ever desire to 
attend. 1 * He recalled specifically that from 1935 ho 1939 he spent almost all 
or hia evenings attending meetings primarily directed at hia personal effort 
to keep the ComnuniRts from controlling tho Screen Writers Guild. He related 
that after years of fighting, he found it impossible to do anything about the 
Communist control of the Gulld^ which resulted in hia withdrawing his membership. 
He emphatically stated that there waa no question in his mind but that the 
- Conmunist element waa in complete control despite the fact that the majority 
* of the membership in the Screen Writers Guild, in his opinion, vers neither 

■w W « w 

Communist members nor Communist sympathizers . This source related that John 
-Howard Lcwson baa a strong influence on the members of the Executive Board 
of the Screen Writers Guild. He related that in his opinion, John Howard 
Lawson, Gordon Kahn and Ring Lardner, Jr., are the throe moat dangerous 
Communists in Hollywood. 


According to the organization's official publication in June of 
19^3 there vers eporoxlmatelv l^.OGG Mnihara nf iw* u-i 
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Of thla number about 100 vere Identified a* Communists at that time through 
Information obtained by a vary confidential but extremely delicate source. 

The names of these individuals who are still affiliated with the motion 
picture industry are set out In S ection I of this memorandum. In addition* 
a great many others* according toJjjjjj^^H vere associates of Consunlets* 
reported to be sympathetic to ConSSlfit Ideologies and/or members of Conmxunlst 
front organizations. 


However* in order to show the true significance of these figures* 
it Is necessary to conaldfir_Lbe x'erorte of such confidential Informants as 


lotion Picture 


1 lance for the ^reservation of American lee^is* tjto I a tier group having 
been formed to oppose Connunlst Influence In the motion picture Industry 
during February of 1944. These informants have etated that the Screen Writers 
Guild Is actually controlled and operated by between 100 and 300 members 
who tale an active lntereat In the work of the organization. As a further 
clarification of these figures* it was noted that In January of 1946, the 
"Screen Writer*" the official publication of the Screen Writers Guild* con- 
tained a report reflecting that there were 1317 members of the Screen Writers 
Guild. The report classified 972 members as being active and 343 as associate 
members. The associate members were Identified as writers who have been 
elevated to directorships or producers}! ips In the motion picture Industry. 

It also pointed out that of the 972 members of the Screen Writers Guild, only 
366 vere omployed at that time In the eight major studioa in the notion picture 
Industry. 


Inf related that the majority of the 
members of the Sere belonged to the Guild as a bargaining 
agency and not for any "political reasons." However* Cooiaunists belong to 
the Guild for "political reasons." Hence tho majority of the members of 
the Screen Writers Guild do no tatten^t^regular meetings and take no 
active intereatli^ht^uiL^J^^^B^^B^MM^Mof the Motion Picture 
All lance, California* 

for l4 years he carried on tbe leaders of the Screen 

Writers Guild due to the fact ''that It was completely dominated and controlled 
by Cosamnlete since Its organization. He Identified the following Individuals 
ae tho principal figures In the Communist controlled group. 


John Howard Lawson 
Sam Omitz 
Gordon Kahn 
Fred Rinaldo 
Dashlell Hammett 
Donald Ogden Stewart 


Lester Cole 
Borrls Inge ter 
John Bright 
Dorothy Parker 
Marian Spltzer 
Ring Lardnor* Jr, 
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stated that he is certain that these individuals 
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uucd by relating that asatij /ears ago no xmougot 
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a man could not be called a Comunlet unless he carried a card (CoEBiuniat party 
membership card) but that he has coos to learn that the most dangerous Con* 
ouniota do not carry cards. He related that he could prove every one of thebe 
individuals vas a C annum 1st by his strict adherence to the Communist Perty 
policy over the past lb year period. 

i 

According to the Hollywood Reporter a Hollywood studio daily paper, 
dated August 21, 1 9W>, the "second report on un-American Activities in California, 
published by the Joint Ff ct-Flnllng Committee of the State Legislature, stated that 
the Committee members consider John Howard Lawson one of the most important 
Marxist strategists in Southern California. John Leech, former Secrotary of the 
Communist Perty for Los Angeles County, testified before the Los Angeles County 
Grand Jury that Lawson had been sent from flaw York to Hollywood by the Central • 
Committee of the Communiet Perty and that he had immediately become active in 
Hollywood Study Clubs and in the Coacnuniet faction of studio unions, particularly 
in the organization of the Screen Writers Guild. Leech stated that Lavson became 
a dominant figure in Communist Perty drama groups and attended Comunlet party 
faction meetings in New York end Hollywood, Thus, Leech's testimony establishes 
that the Screen Writers Guild's founder, the first president, came directly to 
Hollywood from Communist Headquarters in L'ew York and that the establishment of tho 
Scroer. Writers Guild vas the mission he vas entrusted with by that headquarters. 
Lavson vas the first commluBar of thought planted by the Communist party in the 
motion picture industry." 



International 

Alliance of Theatrical Stage Employees, on JulylT^T?^^ stated that the 
Screen Writers .Guild is definitely under the control of the Communist party, 
principally through three men, John Howard Lawson, ite founder; Gordon 
Kahn and Emmet Lavory, the present president of the group. According to this 
source, all three of these indlvlduala are Communieta. Ee stated that they do 
not neceesarlly have membership cards in the Prrty eo far as any documentary 
proof is concerned but their policies and dealings in the Screen Writers 
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cause him to believe they are Communists . He related he thinks lavery knows 
what "the score is* and "party member or not, he is not being Innocently 
taken in by the Communiet Perty." 
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The Communiet connections of Kahn and Lawson are set out in 
Section I of this memorandum. 

There is no evidence in the Los An geles Office i ndicatin g Laver.? is 
a member of the Communist Party. 

Co mmun ist functionary 
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Informant for the Nov York Office, relatedthat Emmet Lavery is supposed to be 
a well-known Catholic. According t It vae felt by the Forty that 
because of Larery *a being known ae e^atholic, Lavery could be effective where 
a nan better known for his Comaunlst connectlonamlght have been at a dis- 
advantage. Although supposedly a Catholic, ^m^related Larery vaa regarded 
by Ccniaunlat Party leaders at the Na tional Headq uarters aa a loyal and faithful 
follower of the Coxnaunlet Party Line .^^^jJ^Hp^marked that Larery might not 
hare been a a much under the Influence aHRontrol of the Cosounlste at the 
outset of hie affiliation with the Culld aa he became later on. He 
eventually become an actual member of the Communist nerty although 
vaa not sure of this. In any case, Communist leader* were well aware o 
Larery * a weaknesses end made very good use of him In connection with their 
program In the Screen Vritere Guild. 


* .‘f 
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elated that, with regard to the Screen Writers Guild generally, 
the Concur lata were either organizers of or a big factor In the organization of 
the Screen Writers Guild. He stated that the Communists definitely have con- 
trol of this organization and that the development of the Guild voa part of 
the Communist program to infiltrate the movie Industry and to dictate policies 
to the Industry. He stated that he recalls hearing the Screen Writers Guild 
and Its activities discussed by the Communist leaders and renmmbera discussions 
by the Cultural Comities of the Conanunlst Party in which it was agreed that 
the control of the writers In Hollywood would provide the wedge for control 
of all Hollywood. The purpose of the Guild, he stated, wee to obtain bettor 
conditions for its members and to further the Comnunlst Party’s 
Influencing public opinion. After the Guild v&e fully organ 1 zed, 
related the Party used It in many ways including for the purpose o^^^Lllng 
the leg of management." In accordance with Communist Party strategy of 
using the negative approach when the positive was found to be unsuccessful cr 
unsuitable^th^Gulld was also utilized successfully for Its "disintegrating 
effect JHJH|^fcxplalned that he meant by this that management and Influential 
persons wer^r^W^d Into line to avoid criticism. So-called "experts" 
within the Guild havo been, by belittling end harping along certain lines, 
effective in Isolating persons who oppossd th^Tarty*a line or at least were 
successful in destroying the ineffectiveness . ^BBHHknove from reports 
seen by him at the Deily Worker Office and at Pert^Headquarters, that r.t the 
time he left the Party which was in the Fall of 19^5* the Guild vae as com- 
pletely under the party’s control as such organizations as the International 
Workers Order. 


The Key, 19^6, Issue of "Screen Writer," Hated the Screen Writers 
Guild’s studio chairmen. This list Included Kelvin Levy for Columbia Studios, 
Ieobsl Lennart for Metro -Gel dvyn-ffeyer, Abe Polonsky for Peraaount, end Henry 
Kyora for RKO. All of these Individuals havo been identified as Communists and 
their Conanunlst affiliations ore set. out in Section I. 
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Acc'ir-llng tc the ’’Screen Writer," VeluB<e Ko. II J , I.'o. C, date-1 
r , the present office 
Writers Guild ere as follows: 


July, I?**?, the preoent ozx icers and executive board iwuhera of the Screen 


Emset Le.rery 
Mary Me Cell, Jr. 
Howard Estnbrook 
Hugo Sutler 
F. Hugh Herbert 

JU'-'4 i;uwii/uau 

Executive Board 


President 

Firot Vice President 
Second Vice President 
Third Vice President 
Secretary 

i ymam 
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Mslvill Baker 
Harold Buchmrn 
Hugo Butler 
Jajv:? Cein 
Lester Cole 
Phil ip Dunne 
Howard Estabr«Kjk 


F. Hugh Herbert 
Talbot Jennings 
Ring turdner, Jr. 
P.analri MacDcugnll 

Mary McCall. Jr. 

— - w - - — - — # — 

Cecrge Seaton 
Leo Tcvnuond 


Alternate Executive Board Menhern 


Majj i ;e Rayf 
Ccrdon Kahn 
Isobel Lennart 
Valentins Df.v ' e 

Cf the above 28 
have been, oerrhera of tha 


Ror.ry My era 
Dev id Hertz 
Morris E. Colin, 
f Alice Pcnnennn, 

officers And executives 
Ccimunlet Party. 


Counsel 

Secretary 

he following 10 are, or 



Hwcld Buchmn 


Bu Simon hns been Identified through e. highly confidential but wost 
delicate technique on Avgust 51, 194b, January 0 end 16, February 26 and hc.venbor 
J$, 19^-j ae a cecber of the HcrthveoL Section of the Lee Angeles County Coar.unlst 
- Party or Communist Political Association. Through this source it van also ascer- 
• telned that he was a functionary of the Farty and held I 9 L 5 Rook fU 6 SC 2 . 

Hugo Butler 

Through this earn* uource it vao ascerlaJned on Augur t 31 , 194b, Jrnuary 
8 and 1C, 1945 1 and February £ 0 , that Butler was a irember of Branch A-3 of 

the Korthveat Section of the Los Angeles County Ccnrmnlst Party and that he had 
been (> cosher of the Cowaunist Political Association. 



- 2b - 













Lester Cole 


The sane source advised that cn August 31, 1944, January 8 and 1 6 , 
1945 , and February 26, 19^5 j Cole was a member of Branch A-3 of the North vest 
Section of the Los Angel ee County Commmlst Political Association end his 19**5 
Booh Number vac 468 03* 

David Herts 


The sane confidential source also related that on January 16, 

19 45, Herts v&e a member of the North west Section of the Loe Angeles County 
Communist Political Association. 

Gordon Kahn 


The sar>e source related that cn August 31# 1944, January 8 and 16 , 
February 2'S, and November 19/ 19*»5# Kahn was a member of the Northwest 
Section of the Commuriet Political Association or the Communist Fprty, 

His 1945 Boole was $k6Q2 3* 

l 

Ring Lsrdner# Jr. 

On August 31 # 19****/ January 8 and 16, February 26 and Ncvenbcr 19# 

3 9**5» the aar«# confidential source advised that Lerdner ves a xcesiber of Brt-nch 
A-l of the Lob Angeles County Communist Polltlcel Association or Coramunlst 
Party. He held 19*0 Booh #46806. 

Ieobel Lennart 

■ * “ 

The seme source related that on Avgust 31# 19** 1 */ January 8 and lo, 
February 26, and November 19/ 19** 5# Lennart wee a member of the Northwest 
Section of the Los Angeles County Comunlst Party or the Lea Angeles Communist 
Political Association. She held I 9 I 3 book #468l6. 

Henry Kyere, also known as Henry Meyers 

On August 31/ 19****/ January 8 and 16, and February 26, lf»**5/ the 
same source advieed that Ityere vas a member of the Lea Angeles County 
Cowamiet political Association and In 1943 held Book *41819. 

Maurice 

On August 31/ 19****/ January 8 and 16, February 26 end November 19, 
19*0# Rapf was a member cf Branch A-l of the Northwest Section of the Los 
Angeles County Communist Political Association. or Conmxnlat party, according 
to the same source. In addition this source reported that he vas a member 

si the Coueunint Party In 1943, at that time listed ae a functionary of the 
Northwest Section. 
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On August 31, 19 Ui, January 8 and 16, February 26 and November 19, 
19 1*5, Townsend was a member of Branch A-l of the Northwest Section of the 
Loe Angeles County Communist Party and held 19h$ Book #l*l82lu In addition, 
he was also a member of the Communist Political Association. 



fbnner Special Agent 

19h6, ascertained that Ann Roth 

and Ruth Bimkrant were employed as secretaries in the office of the Screen 

* ^ - - 

Writers Guild. This highly confidential but delicate source, referred to 
above, on January 16, 19U5, identified both of these women as members of 
the Los Angeles County Communist Political Association. 


The "Screen Writer*, which is the official publication of the Screen 
Writers Guild, is a monthly publication. Ihe following individuals are 
responsible for its publication, according to Volume Number 2, dated July, 
19U7: 


Editors 

Director of Publications : 
Editorial Committee: 


Gordon Kahn 
Robert Shaw 
Art Arthur 
Martin Field 
Richard Hubler 
Isobel Lennart 
Bernard Schoenfeld 


Herbert Clyde Lewis 
Harris Gable 
Lester Koenig 
Ronald Mac Dou gall 
Theodore Strauss 


In addition to the above, a review of the December, 19U6, and 

T ** • T O 1 » *7 ^ a a* a f AU a t 4* am. *» ma *4 a m 4 A ^ A ^2 i>L«« A ^ 
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following individuals have had responsibilities in connection with the pub- 
lication of the magazine: 


Editorial Committee i 
Director of Publications 
in 19li6* 

Editorial Committee*" 
Editor in 19^6 1 


Sidney Boehm 

Harold J. Salemson 
Paul Trivera 
Dalton Trumbo 
Adele Buffington 
Philip Dunne 
Ring Lardner, Jr* 

Sonya Levien 
Stephen Morehouse Avery 
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Of the 21 Individuals listed above* 8 are or have been members 
of the Communist Party or Communist Political Association* They include} 

Herbert Clyde Lewis Bernard Sc ho enfeld 

Theodore Strauss Ifeul Trivers 

.Dalton Trumbo Gordon Kahn 

Isobel Lennart Ring Lardner, Jr* 

The Cocmunist connections of these individuals are set out in Section I of this 
memorandum. 


Exemplar of the influence had by these Communists within the organi- 
zation was the October, 1?L6, issue of the "Screen Writer" * In this publication, 
an editorial appears concerning the Communist-inspired American Authors Authority; 
an article concerning the scope of the Screen Writers Guild; a third article 
by Communists Howard Dimsdale and Guy Endore; a fourth article on a technical 
phase of writing; the fifth on opinions and motion pictures; and the sixth by 
Communist screen writer Lester Cole on wage negotiations for screen writers* 

The Comnunlst affiliations of Howard Dimsdale* Endore and Lester Cole are 
set out in Section I* 

In the back of the publication, there is a section entitled "'lews 
Motes*. An analysis of these notes also clearly shows how the Communist 
cause is disseminated by this publication. For example, "News Notes’* in this 
issue carried an announcement by the California Labor School, a Communist 
inspired group, of a series of courses, a production by the Communist influenced 
Actors Laboratory, an announcement of the Communist influenced Feople’s 
Educational Center carrying details of the curriculum of this school as well 
as a report concerning the Hollywood Writers Mobilization, a Communist influenced 
group. The Communist connections of the Actors Laboratory*, the Feople's 
Educational Center, and the Hollywood Writers Mobilization are set out in 
Section III of tiiis memorandum* 

The American Authors* Authority, previously referred to, was said 
to have been established and conceived by the Sc real Writers Guild* The 
inception of this plan, according to the "Screen Writer 11 , resulted from a 
meeting of the Screen Writers Guild Original Material Commi ttee of which 
' ^Jommmist Ring Lardner is the head. Confidential 

^Hjjl^pdvlsed on December 13, 19U6, that the American Author^Wffno^R^iJ^^ 
aTproposed agency to be set up by the Authors League of America and its 
affiliated branches, the Authors Guild, the Dramatists Guild, the Radio Writers 
Guild and the Screen Writers Guild. The purpose of this agency is to protect 
the economic interests of all writers and authors of every kind who write for 
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the screen, for publishing houses, magazines, radio, etc., by making this 
agency in effect an over all •’holding agency" of all the written material 
produced by the writers in the United States • The formation of this American 
Authors Authority is based on one central idee, that is, that no writer may 
sell outright to any film company or publisher of any kind his written material 
but that such written material shall be "leased" only and that the copyright 
of all such material is assigned by the writer to the American Authors Authority 
when it is offered for sale originally. Thus, while the writer is technically 
the owner of the story, article or screen play, the copyright on same would be 
I held by the American Authors Authority under its control. The American 

Authors Authority maintains that there are only three issues involved in the 
plan and states them as follows r 


1. Under the authority they (the film producer or publisher) 
will not through re-makes be able to make two or more 
profits out of one story purchased. 

2. They will be restrained from accepting as a free gift from 
the writer his secondary rights in any piece of material 
such as television, radio, serial, etc. 


3. They will be restrained from freezing a writer's material 
on their shelves for an indefinite period while he 
watches the chances for other sales pass by. 


Confidential Informan^j^PJ^^^^HJJ^Hrelnted that the formation 
of the American Authors Authorit^wRfi^^^^^ffee^iriters Guild of 
Hollywood "has 'a relation to the general activities of the Conmunist Party as 
shown by the individuals of the over all committee of that guild and who are 
given the task of putting it across." The names appearing in this committee 


as reported by 


fSw 


re as follows: 


Emmet Laveiy, Chairman 
Robert Ardrey 
Alvah Bessie 
James M. Cain 
Philip Dunne 

iiiKwimr E^l MM 
flUWi JDJ 4 A|MI 

Frances Goodrich 
T. Hugh Herbert 
Albert Halts 
Sam Moore 
William Pomerance 
Adele Rogers St. John 
Arthur Schwartz 


Ring Lardner, Jr., Vice President 

Arthur Edmund Eeloin 

True Boardman 

Morris E. Cohn 

Joseph Helds 

A ■ »>■ mm 

lv r i tJBUMn 

Albert Hackett 
Boris Ingster 
Mary McCall, Jr. 

Arch Oboler 
Allen Rivkln 
Louise Rousseau 


m 
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King Lardner, Jr.. Alvah Bessie and Albert Haiti have been 
identified as Communists in Section 1 of this memorandum. In addition, 
through a highly confidential but very delicate source, Aubrey Finn was 
identified August 31 » 19 Ui, January 8 and 16, and February 26, 19U5, as 
a member of the Communist Party on special leave since December, 1?U2, 
having entered that status in January, 19h3 $ from Branch-D of the Northwest 
Section of the Los Angeles County Communist Party* In 19U3' his Communist 
Party Book was #2l5l5>3* 

Through this same source on January 16, V)h5, Sam Uoore was 
identified as a member of Branch D of the Northwest Section of the Los 
Angeles County Communist Political Association. He was educational director 
of that Branch and was assigned Book #Ui635. 

Through this same source, William Pomerance on January 16, UhS, 
was identified as a member of Branch A-3 of the Northwest Section of the 
Los Angeles County Communist Political Association and was assigned Communist 
Book $h629h» 


connec taon 


ascertain 



iwson on uay^Z3, i?UO, stated in a conversation with Bert Bargeman that the 
best method to fight * fascism* was to Communize the writers and producers in 
Hollywood and, eventually, control every picture and fiction story produced 
in Hollywood. He continued that perhaps one day it would be possible to 
control every news article in the United States that the people read. By 
way of identification concerning Bert Bargeman, it should be pointed out that 
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It is through the Communists in this group, the Screen Writers Guild 

that Communist ideology is disseminated to the fellow traveler. Communist 

sympathizer, and unsuspecting -writers who are affiliated with the Guild in the 

motion picture industry. The Communists and Communist pressure in the Guild 

thus caused the injection into motion picture scripts of Communist propaganda 

and tho elimination of anti-Communist statements and scenes from original 

motion nicture sc riots. 

* « 
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Screen Writers Guild Members Connected with the 
Office of War Information Overseas Film Program 

In July of 1?U5 over fifty writers, all members of the Screen 
Writers Guild, were working on scripts for pictures to be produced in con- 
junction with the Office of War Information Overseas Film Pro gran* Among 
the editorial board members were the following members of the Screen Writers 
Guild* 


John Howard Lawson 
Hare Connelly 
Sidnay Bachman 
Charles Brackett 
John Houseman 


Robert Rossen 
Howard Estabrook 
Howard Koch 
Harry Tug end 
Talbot Jennings 


John Howard Lawson, Sidney Buchaan and Robert Eossen have been 
identified as Communists, and their Communist Party affiliations are set out 
in Section I. 

Hare Connelly has been reported by 19 hh as 

having been a member of the Communist Party. ^^^H^a^also stated that he 
was a member of the League of American WriteJ^a^^he Hollywood Democratic 
Committee* The Communist connections of these two organisations are set 
out in Section III of this memorandum. 

Charles Brackett has been Identified by Inf orman having 

been a member of the Screen Writers Guild. The League of American Writers 
ahd the Hollywood Democratic Committee. 


John Houseman has been identified by Info man t^^JBas having been 
a member of the League of American Writers. The People '^world, a Communist 
publication for June 10, 191A, reflected that Houseman was a member of the 
Hollywood Writers Mobilization. 

Howard Estabrook has been identified by Inforaant^^^^Ls having 
been a member of the League of American Writers, an instructor at the Peoples 
Educational Center in Hollywood and a member of the Executive Council of 
Hollywood Democratic Committee. 

s reported that Howard Koch has been a member of the 
The Screen Writers Guild, and the Hollywood 
Independent Citizens Committee for the Arts, Sciences and Professions. 

Inforraan^U^^has related with regard to Harry Tugend that he was 
a member of the Screen Writers Guild and a member of the Hollywood Democratic 
Committee. The People's t'orld for June 10, 19 Ui, reflected that Tugend was a 
member of the Hollywood Writers Mobilization. 


Informan 
League of American 


fflRers. 
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According to Informanlfj^BK Talbot Jennings was a member of the 
League of American Writers and ti^nScreen Writers Guild* 

As has been previously indicated in this section the organizational 
affiliations of the above individuals have been set out to show that these 
individuals have been connected with organisations which have been infiltrated 
by Communists or are under the influence of Communists* The organisations with 
which these individuals are affiliated are discussed in Section III of this 
memorandum* 

Screen Actors Guild 






On April 10, 191*7, Special Agents of the Los Angeles Ofilce interviewed 
Ronald Regan and his wife, Jane nyman, at their request in order that they 
might furnish information to this Bureau regarding the activities of some 
members of the Guild who they suspected were carrying on Communist Party work* 
Reagan advised that the Screen Actors Guild had 12 officers and that the work 
of the Guild was carried on principally through the Executive Board composed 
of 12 officers plus past presidents* 


Rea ran and his wife advised that for the past several months they 
had observed during the Guild meetings there were two "cliques'* of members, 
one headed by Anne Revere and the other by Karen Uorley which on all 
questions of policy confronting the Guild, followed the Communist Party Line. 
.Reagan related that Revere and Uorley do not appear to be particularly close, 
but whenever an occasion arises necessitating the appointment of some member 
to a committee or to an office, the two cliques invariably either nominate or 
6txpport the same individual* Reagan and his wife listed the following actors 
and actresses as supporting Revere and Uorley t 


Alexander Knox 
Hume Cronyn 

nunjMIM blidlttUtMiAUI 


Howard DeSilva 
Dorothy Tree 

O AM ** h Ml * 1 A 


Reagan also mentioned Larry Parks has also supported this group on 
several occasions* Of the individuals mentioned by Reagan and his wife, those 
known to the Los Angeles Office as being or having been members of the Communist 
Political Association or the Communist Party are as followst 

Anne Revere Karen Uorley 

Howard DeSilva Dorothy Tree 

Howland Chamberlain Larry parka 
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Began advised that recently an actor by the name of Lloyd Cough 

1 A. _ 1 i 1 n n -» « t -1 _ W . * 1 L.J — - 
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vociferously supported Revere and Morley* He stated that Gough had recently 
been named Chairman of the clique within the Guild which calls itself the 
"Combined Actors Committee** He related that this Committee includes In Its 
membership the element which he and his wife consider the radical element* 

He also related that this group apparently meets separately, prior to the 
Guild meetings and agrees on the policy it will follow at the meetings* 

Lloyd Gough was identified as a member of the Communist Party through a highly 
confidential but very delicate source in Kay of this year* Through another 
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of the Communist Party have reflected that 71 members are listed as actors 
or actresses. Of this number, $k have been verified through the Guild as 
Guild members* JU2 of which are in a current status* this verification was 
made on July 31* 19U7* 


Hie following 1*2 persons currently in good standing with the 
Screen Actors Guild are known to be members of the Hollywood Section of the 
Los Angeles County Communist Party and/or former members of the Los Angeles 
County Communist political Association* Ihe Communist affiliations of these 
actors and actresses are set out in Section I of this memorandum. 
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Georgia Backus 
Roman Bohnen 
Joseph Bromberg 
Howland Chamberlain 
Howard DaSilva 
Virginia Phrmer 
Julie Gibson 
Lloyd Gough 
Alvin Hammer 
Victoria Home 
Mark Lawrence 

iwiiuau UAVJTU 

John (Skins) Killer' 
Karen Mo r ley 
Larry Parks 
Lucian privel 
Amelia Romano 
Robin Short 
Gale Sondergaard 
Peter Virgo 

T.vnn +rwnr 
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Helen Beverly 
Lloyd Bridges 
Morris Camovsky 
Lee Cobb 
Mary Jo Ellis 
June Fbray 
Jody Gilbert 
Freddy Graff 
Tom Holland 
Victor Kill i an 
Canada Lee 

Ife w«nai 

sm&j u* 

Patricia idler 
Ruth Nelson 
Stanley Prager 
Anne Revere 
Shimen Kuskin 
Art Smith 
Dorothy Tree 
Ernest Whitman 
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Screen Cartoonists Guild 

Confidential Informant the Los Angeles 

Office advised that the Screen was organized and founded 

in the motion picture industry in Hollywood, California, during the Fall of 
1939 aa an independent union having jurisdiction over cartoonists, sketch 

artists and animators who were engaged In the motion picture industry. 

« 


He related that this union continued as an independent union 
i until the Sprin^^f 19U1 at which time It secured a charter of affiliation 
with the AFL. flHBstated that after the charter was granted, a strike was 
called at th^^^^piisney Studios which lasted for about UO days. This strike 
according to brought out conclusively that the Screen Cartoonists 
Guild was CoiSMHt infiltrated and was evidenced by the Ibct that the 
entire strength of the Communist machine in the Los Angeles and Hollywood 
areas was thrown into the strike, resulting in the anti-Communist unions 
in the studios entering the dispute to bring about a settlement. The strike 
was settled on July 9, 19^1, with the Screen Cartoonists Guild gaining its 
objectives by being recognized as the sole barganing agency for the cartoonists 
and the Communists in the Cartoonists Guild considered this a major victory. 


BnmRiil 


elated that the persons chiefly responsible for the organiza* 
g of tills guild included the following individuals* 


Herbert K* Sorrell David Hilberman 
Ed U. Gilbert Arthur Babbitt 
Phyllis Lambertson George E. Bodle 
William Littlejohn 


It should be noted with regard to the above that Herbert K. 
Sorrell is a former Communist. His background is set out under the section 
devoted to the Conference of Studio Unions. 


Concerning David Hilberman, whog^F&rty name Is said to be 
William Foldal, Confidential mfonimn W^Hkrel&t-dd on May 2, 19 1*3, that 
Hilberman was present at the Annual CoifflmHTt Party May Day Festival held 
. at the Los Angeles Breakfast Club and was responsible for the cartoon which 
was posted in that hall demanding a second front* Through a highly confi- 
dential and very delicate source, it was ascertained that Hilberman, on 
. October 5* l9U3t purchased a $25 War^^n^^^^^^^h^^mnunist Party in 
Los Angeles. Fbrmer paid informant Los Angeles 

Office related in January, 19 Ui, Communist Party 

in 1935 under the name of William Foldal and that he held 1939 Communist 
Party. Book #3171* 





( 


With regard to Ed M. Gilbert, a highly confidential and extremely 
delicate source In May, 19 U7, made available information indicating that 
Gilbert had been a member of the Communist Party for 12 years and was an 
active member of the Party at that time* 


regard to the policies propagated by this group. Confidential 
InformantflH^has related that the Screen Cartoonists Guild, prior to the 
time C-erma^^Tnvaded Russia, came out strongly against United States aid to 
Britain and against the united States entry into the war. However, when 
Russia was invaded by the Germans, the Screen Cartoonists Guild called for 
the United States to enter the war and the establishment of a second front* 


yHjVrelated that the leading functionary of the Screen Cartoonists 
Guild froinTOj to 19U5 was Mortimer William pomerance, who, during that 
period, was the Business Representative of the union and used his influence 
to direct and control union activities which would bring the union into the 
Communist orbit. The Communist connections of Pomerance are set out in 
Section I of this memorandum. 

^^^^^Hrelated in February, 19 bU, that the Communist Party in Los 
Angeles^^^^RRcing through its members and fellow travelers in the Holly- 
wood movie industry and had gained control or at least strong influence in 
17 studio guild unions, one of which was the Screen Cartoonists Guild. 

This latter union ms a member erenc e of Studio Unions which was 

then under Communist influence.^^^HR'elated that the Screen Cartoonists 
Guild was one of the studio guiJ^^^Hch sponsored the Hollywood Writers 
Mobilization (a Communist front group discussed in Section III), which, 
from its inception, started o TaioorinF for a second front and continued to 
followtheCommu^^^Jy^^^^^^^J jj| jB S| 4 ['■;'* ; V (HH| - B J/. S 1 9 - 

Toramuni^PrT^^irn^osAngeles, it was ascertained that on April 21, 19 UL, 
Mortimer William Pomerance, acting as the business Representative of the 
Screen Cartoonists Guild, conferred with Elizabeth Glenn. On this occasion, 
Glenn was advised by Pomerance that the (Hilld had no objection to Communist 
Party meetings being held at tEe Screen Cartoonists Hall. 

Through a highly confidential but delicate source it was ascertained 
on January 16, 19U5, that Elizabeth Leach, Organizer of the Northwest Section 
of the Communist Political Association, Los Angeles County, had a report 
which dealt with the Screen Cartoonists Guild. This report stated* 

"The Screen Cartoonists Guild has done a great deal toward developing 
understanding of the possibilities of the cartoon film as a pro- 
pagandist educational medium. Through the educational activities 




of the Uhl on it has been possible to achieve more consistent de- 
mocratic content In the regular governmental films themselves * 

In addition, members of the Guild have undertaken to make films 
for labor and police organizations* The first of these was the 
United Auto Workers cartoon 'Hell Bent for Election* which was 
conceived and produced by members of the Guild*" 

^California, advised 

on June 3 an^Nonnan McCabe, who are 

cartoonists and artist a in the motion picture Industry, were contacting nu- 
merous cartoonists who were then unemployed through the Screen Cartoonists 
Guild and were making plans to put out a series of cartoon books for child- 
ren as well as adults in order to inHuence their thinking toward Communism* 
Uary Sherret told this info that If children will follow these 
cartoon booklets, it will result, ^ffl!Wney become adult, in their being mas- 
ters of the machine rather than the machine mastering them. It should be 
pointed out that there is no information available in Los Angeles reflecting 
that any of the above three individuals are members of the Communist Party* 


n laden tial Inf 


informants 

alt Disney studios, advised 

0 screen oartooiListb umiu piebuuuy i-ii» its offine^n Union Hall at 
6272 Yucca Street, Hollywood, California* According tofl^^^thcre are ap- 
proximately 800 members of the Screen Cartoonists u uild^^u^of whom are un- 
employed* According to all of the above mentioned informants, the Screen Car- 
toonists Guild held an election of officers on June 24, 1947, at which time 
the following individuals were elected who are members of the Communist fcrty 
or who have indicated Communist sympathies t 


I Union Hall at 
Jhere are ap- 
of whom are un- 


Robert Carlson 

Carlson, who was elected Treasurer of the Screen Cartoonists Guild, 
was reported by Ur. Robert H. Coleman whose address is the YUCA in El Paso, 
Tbxas, in June, 1947, as having received Communist literature at the YYCA where 
he resided during his visit to- El Paso, Texas, in the latter part of 1946* 
Coleman also stated that Carlson talked openly in favor of Communism* 


Maurice Howard 

Maurice Howard was elected the Business Agent of the Screen Cartoonists 
Guild* He was identified as a Coouiunist in Hollywood on 2/26/45 through a most 
reliable and very delicate source* It is also known through an extremely reliable 
but very delicate source that his wife, Evelyn, was also a member of the Communist 
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to- InfcnaiitV; ' '/ ^ .frv r V/:-V- iKIHB PH H H I PI I W -alifomia* 
Babbitt ms di*mf?i^^^PHBI^^Tsrv!^»tuaiosof^fen« 3 , 1%1, for 
endeavoring to infladfcce other employees to become interested In Comuni ft 
matters end also for the distribution of Ceramist liters tars* 

m 

Through a highly confidential but rery delicate source, it was 
ascertained that the following Individuals who are screen cartoonists, are 
members of the Comounlst Party. Their Comsunist Party affiliations are 
set out in Section I of this memorandums 


Cecil Beard 
Vary Lou Eastman 
:7illiai Gray 
Gordon Stewart 


Pbrton Diamond stein 
Burton Freund 
Spencer Peel 
George Stone 


Screen Office Employees Guild. JiFL Local 1391 


‘3g Studio Drivers Transpor- 
tation Union, AKI Ficturc Alliance, 

reported that the Screen crHc^JapIoyee^ujiic^as orifinully affiliated with 
the Brotherhood of Painters, Decorators and Paoerhan^ers of America, \FL 
Local 1391. 

He related that in 1945 when the Conference of Studio Unions 
called a strike in the film industry, all of the makers of the Screen 
Office Employees Guild were not in full accord with the provisions of the 
strike. Consequently, about half of the members in the union went back to 
work. He also related that in the interim between the -1945 strike and the 
current film strike, th*. national labor Relations Bcaro held an election 
within l;ie Screen Office Loployres Guild at which tire the Screen Office 
Employees Guild voted to affiliate with the AF1 "Office Employees Industrial 
Union”. iccordin^ly, the Screen Office Employee a Guild no longer exists. 

Cn July 24, 1917, this same source related that at one time the 
Screen Office Envlqyeee Guild waa strongly do-ainated by the Co>miniat Party 
and contained amny members within its orranlzation who were menfcers of the 
Coouunist Party. This source based his statement or. the lonr experience 
and his observe lions of the tactics and policies followed by various individuals 
listed hereinafter who were ioembers of the Screen Office Employees Guild as 
of July 30, 1944. 
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President: 

Recording Secretary: 
Financial Secretary: 
Treasurer: 
harden: 

Conductor: 

Organizer: 

Special Organizer: 
Business Representative: 


Margaret Bennett (V/ills) 

Blanche Cole 

Bernard Lusher (Luscher) 

Claire Morgan 
Jack Reed 

Barbara Alexander (Barbara Myers) 
Florence Con tin! 

Min ^elvin 
Glenn Pratt 
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who was member of the Board of Directors of the Screen Office Employees 
Guild and a delegate to the Central Labour Council, was a Coaimunist. 




VC1AV J* WA 


Margaret Bennett (Margaret Bennett 'Aills ) 


The Connunist connections of tins individual arc set out in Section I 
of this .'neinoraniur.i. It should be pointed out that she is at the present time 
connected with the Council of Hollywood Guilds and Unions. ->he is not at the 
present time connected v.ith the Office Employees Industrial Union which succeeded 
in Screen Office Employees Guild* 


Blanche Cole 


Blanche Cole cn July 26, 1943, was Educational Director of Branch N 
of the Korthvfest Section of the Los Angeles County Communist Party, accord- 
ing to - information* received froir^^very reliable but extremely delicate 
source. According to infonnantj^HHH she is not associated with the Office 
Employees Industrial Union at time* 

Bernard lusher (luscher) 

He is identified in Section I of this memorandum as a Co-urainist. 
Barbara Alexanoer (Barbara Vyers) 

Barbara Alexander has also been identified in Section I as a 

Co;rraunict. 


Min Selvin 


According tc a very reliable but extre.:iely delicate source, in 1943 
Selvin was a member of the Korthw^^^Section of the Los Angeles County Comounist 
Party. In addition, inf orman t^^^H^has related that Jelvin recently married 
Morval D. Crutcher, who has oe^Waentified in Section I as a former member of 
the Coniainist Party. 
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Herta Uerkvit> 

She has also been identified as a member of the Comma n is t 
through former paid Confidential Informant 
was a former member of the Comminist Party t 

Inf or man related he believed that those individuals who 

had Communist connec^Sn^and who were affiliated with the Screen Office 
Eaployees QuUd had for the most part dropped out of the Office Employees 
Industrial Union and that there was no indication at the present time that 
inis latter union, the Office Employees Industrial Union, was under the 
control of the Corn-mini st ele.ments. 


Screen Directors Quild. Inc. 

The Hollywood Studio blu-Dook directory, spring edition, 1947, 
lists IS officers of the Screm directors (Auild, none o:' whom have been 
identified as Communists and therefore the names of the officers and 
directors are not being set out. Through a very highly confidential and 
most delicate source, it was ascertained that 9 directors presently con- 
nected with the .action picture industry are or have been f.vn'.sbers of the 
C om.no nist Party. They arc set forth as follows: 

Jack Perry, Universal Studios 

Louis I rand t, assistant Director in charge of production at 

Audio Pictures, Inc. 

Herbert Diberman, Freelance, unemployed at present 

Jules Dassin, Offices of 'ark Hellinger 

Edward Dmytryk, RKC itudios 

Cyril Enfield, Comet Pictures 

• Lester Fuller, Paramount Itudios in 1945 (unemployed at present) 

Eenjardn Kadish, Early in 1947 Director for r'assour studios, at 

present making independent picture 

Frank bright Tuttle, at present unemployed. 

In addition to the above, Confidential Infer.;:*: r.t who 

is a i:ie..iber of the hoard of Directors of the Screen hr i trrs that 

the following directors arc not members of the Screen Directors nail;. however, 
they have been identified through highly confidential but ..‘.ost delicate sources 
.as members of Ik* Comuini st Party or the Communist Political Association. 

Herman Hot stein, In 1945 employed by Columbia Studios 

Pen Shan, an Assistant Director 

’.'illiam Edward V.'atts, Freelance Assistant Director 
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Vusicians Mutual Protective Association 

(Local 47, Ar.-erican Federation of Musicians, Affiliated 
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Los Angeles, who is the 
^erLcan Federation of Musicians, stated 
uuy <o, J-947, that this union, ilusiciana ’Jutual Protective Association, 
Included all professional white iraisicians in the I os Ancelea area. 

The April, 1947, edition of the ^bsicians Directory, an official 
publication of this union, listed approximately 13, (XX) members in pco-i standing. 
The July, 1947, "Overture" v.*hich is the official journal of this union, listed 
the *47 officers. A he only individual listed a.non.f tie current officers who 
has beer identi iieJ as a Co/.-urist is ten '•*. 'Vi/v.t, a *.a.;,bc r of IV iriil 
Beard zi.C Delcratc tc the Pasadena Central labor Council, h'irht v.'ss identified 
as a !c r.'.V> e r of the Ccm-unist Party in A; rii, 194?, possessing Cciiunisi Party 
Bock f 362 CO by a highly confidential and most delicate source. 

Information concern inf this froup is set out in the report of the 
Joint Fact-r'indinp Committee of the California legislature cn Ur.-Anerican 
Activities for 1947, which reflfcts t’vit from 1937 tc 1939, th« ire si :ont cf 
this rroup v.ac California Plate Periatcr, Jack L. lenne;-, whose can-iluacy 
h"d oririiv’lly b-^en suonorted b'* a rrcuu of a*^ro>:i;ratelv 4? Cc • ;*; .ur.ist 
Party mr.... cr3. Accordin'" tc tlu report, iurinr Tenney 1 a t^rm of office, he 
conducted an li-vcsti; alien of 'Jo:i-.!uni sm within the local which resulted in a 
number cf expulsions. In 1939, Ienney v:as defeated for reelecfior. ana accord- 
ing to^ the report,* since that time the activities of the domiiiriists within the 
union have resulted in its withdrawal from affiliation with the I.cs Anyeles 
Central I obo^2^unc^^an^fr^^h^St^^Fed?r^^t^^^Labor. According to 

Hall 
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the 'do:.Liunist support in the union. He. related tint durinr tun period from 
1939 until 1947, Wallace cooperated with Lite dem-uni st members of the union 
to such an extent tfiat the Ce.Taunists actually exercised control over the 
policien of t-h*' Iccal. He related that the local’s constitution provides that 
150 members const! Lutes :* quorum rnu that it v.as extremely difficult to 
secure an attend ar.ee as Inrre as this at a union .-neetinr. Consequently, 
there have only been four quorum meetings of the union durinr the jvnst five 
years with the result that the general membership estimated at nearly 15,0C0 
had no voice ir. the affairs of the local. According* to this source, the 
Coronunists made numerous demands upon 'Aallace duriny the last National Con- 
vention of the rroup with which Wallace found it impossible to comply. As a 
result, Wallace v;as severely criticized by this faction but indicated to this 
source that fra.n now on he v;as through with the Comi.unists. Each of the 
following individuals are members in good standing of local 47 of the A-nerican 
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Federation of Musicians. They have been identified through a highly con- 
fidential but very delicate source as members of the Comsunist Political • # 
Association as of January 16, 1945 # or Coni.'ninist Party as of May 17# 1947 J 


Doris Albert 
Uischa Altman 


Kalmar. Bloch 


Morris Drowda 

n#-M* n f 1 A #%W 
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Paul Dessau 
Joe Eger 
P.cy Frankscn 
Chas. Gould 
Sidney Greene 
Tanara Hovev 

V 

Gecrre Kast 
Herbert lessner 
Lily Mahler 
Joseph Pass 
Paul Pew ell 
Henry both 
Leona rd Selic 
Alexander '/alder* 
/lose "Vatkins 
Gilbert Crau 


Sajnuel Albert 
Philip Hass 
Hussell Drodlne 
Miriam G. Chassan 

o 

Lina Di Fiore 

Milton Feher 

Endice Shapiro Gottlieb 

Max Gralnick 

Serre Hovey 

ila.r.ez IJriss 

Eugene 3. Lehr man 

Edgar Lust gar ten 

Herbert Cffner 

George Pepper 

Esther both 

George Sandell 

Cyril To*. .bin 

Fred barren 

Hor.ran Granz 


Council of Hollywood Guilds and Unions 
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This organization was formed originally as the "Emergency Comdttee 
the Hollywood Guilds ana Unions” to combat the so-called "Fascist Motion 
Picture Alliance for the Preservation of American Ideals” and held its first 
meeting on Wednesday, June 28, 1944# in Hollywood, California. The purpose 
of this original :zee tin*-- ;.as, according to an official announcement v.’hich 
appeared in the Hollywood Reporter, to get together representatives of 17 
guilds and unions in the -motion Picture Industry to set up a constructive 
program during the war and after which would protect the industry and its 
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. 3y way of identification, it should be pointed out that the Motion 

Picture Allianc* for the Preservation of American Ideals, according to its 
statement of principles has been set up believing in the American way of life 
in an effort to combat Communism, Fascism and kindred beliefs that sought 

ns to undermine cur American Government. Confluent ini Informant 
previously identified, nas related that sever? 1 mootings took 
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place in order to formulate plana fcr an organization set up to combat the „ 
ilotion Picture Alliance. Cne of the3e meetings took place on February 7, 

1944, two days aft er th* publicity announcing the formation of the notion 

^iimmmm^m^mmiiHpmim^n!^Ta^ascertainc<^Tn?^Taui 

^Tine^ a Uo.;y;ajmsL f uncTTcnar^^^o^rtngc^^anci publicly identified, 
according to th« Voters* Registration in Lcs Angeles, as a .neJber of the 
Conuzunist Party, met with Carl .Vinter, the Executive oecretary of the 
Loa Angeles County Comnurist Party, to consider ways and means to attack the 
Uotion Picture Alliance. 

A surveillance on Parch 2, 1944, bv Agents of the I.os Angeles 
Office reflected that the following Communists gathered at 3ardi*s Restaurant 
to formulate a progra s directed against tfv: ‘ction Picture Alliance: 

Elizabeth leach, Milliam fo.?ie ranee and George Pepper. Likewise a conference 
was had between John Hov.ard Lawson, leading Communist functionary in the 
Uotion Picture Industry, and Robert Rcssen, former President of the Screen 
7;r it era Guild, and Hollywood 'writers Mobilization, irieritifiet^KiSocMonl 
of__this menoranluM as a Com;runi^^^jwi^th_^__sijiiiJjiJijauji2£Si2^ 

f rc :i '31, H.-AA, it v/r.sg^orria^icd 

.illiaru Pone ranee th~t the 3crcen '-•risers Guild sheuie start 
the bell rollir. • in for iin.~ an attack cn t!ir Motion rict :rc alliance, law son sur- 
ges ted that the ? tlack bn r.aie a ainsl persons who were leading the Motion ticture 
Alliance and tint th* attack be worded in such a way to indicate that the 
persons responsible for the ,c otion Picture Alliance were against the war effort. 
Through this' technical source, it was also ascertained that a meeting was held 
durinr Perch, 1944, at the home of albert Malta, screen writer whose GorL-mnist 
affiliations are set out in Section I, to further formulate plans tc fight 
the Motion Picture Alliance. At this .lire ting. Agents surveilling the residence 
of Mai tz identified such active Co.Tjrrunist functionaries as Lester Cole and 
Elizabeth Leach. 


it was ascertained that a conference was had between Lawson anu Katz 
on May 2, 1944, relative to tiflJ "dirt the Communist Party was then attempting 
to uncover concerning the Motion Picture Alliance leaders", by v.ay of identi- 
fication concerning the Katz with whan Iav.son held this conference, it should be 
pointed out that this individual is Charles Katz, a Los *»ngcles attorney whoa 
John leech, when testifying before a Los Angeles County Grand Jury, identified 
.33 3 Coifjnunist i'artv rnonber. John leech himself is a former Cosuunist Party 
Organizer in Los Angeles. 
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Cn Kay 9> 1944, an article appeared in the West Coast Coaoinist . ^ 
newspaper, the People’s Y/orld, listing 36 film unions and guilds which sent 
delegates to a meeting on May 2, 1?44. This mee ting was called according 
to former Confidential Inforrnant,^H^^H|HflflHH^of the los Angeles 
Office, to formulate plans for th^orgfflizafioi^^Je set up which would fight 
the Motion Picture Alliance. 


Cn May 16, 1944, through 

it was ascertained that Dalton Truinbo, Comninist screen writer, conferred 
witn Lawson concerning the Motion Picture Alliance* Cn this occasion, Trumbo 
indicated he had prepared a report which set out the long-range program being 
planned by the Ccrmunist Party in its attack against the Motion Picture Alliance. 
Truinbo stated that the opponents of the Motion Picture Alliance should be prepared ' 
to offer a constructive program in contrast to the - otien Picture Alliar.ee 1 s 
destructive one. Truinbo stated that it was necessary to held a mass meeting and 
suggested the use of the Publicists Guild in obtaining the widest possible press 
space concerning the meeting* It was Trumbo 1 s opinion that the primary aims of this 
meeting should be a complete exposure of the Motion Picture Alliance. Trumbo 
believed that it should be brought out at this meeting the inability of the 
Motion Picture Alliance to name one single picture containing their objective 
(Connunist propaganda). Trumbo believed that this v.as a very vital point 
inasmuch as he <iid not feel that this organization could attack a specific 
motion picture without attacking specific picture producing organizations and 
at that moment the ' cticn Picture Alliance would be riving th° opposition new 
allies. Trumbo indicated the guilds and unions shoul.: consider their 
-economic interests, in the postwar world as being one U*at directly coincides 
with Cne economic interests of the producers ana of the industry as a whole. 

Trumbo also indicated that the economic interest of all was directly dependent 
u£>on the kind of pictures made. 


He mentioned that the Motion Picture Alliance was against shaping 
the contents of a movie for any other purpose than that of making money. 

He also felt that they proposed to change the world cf motion pictures, 
thereby doing exactly what the Motion Picture Alliance was fighting. Con- 
cerning Trumbo, it should be pointed out that he is a Communist screen 
writer and that his Coramuni3t“tonnections are set out in Section I of this 
„ memorandun^^lr^'juy^^^^y^^^^neeting held on ihy 16, 1944, Confidential 
Inf ormant the Los Angeles Cfficc a 

former Communist Party memoer^stated that the idea was stressed to emphasize 
to the Public the role the motion pictures played against fascism as well as the 
- role pictures will play in the postwar world. He stated that this proposed 
organization ta3 Co«rc:unist inspired and was created to fight '‘r^ baiting,". 

He stated that if this proposed organization was successful it would help further 
Communist Propaganda in the motion picture industry. 






He related that most of the Individuals attending this meeting • „ 
ranunist Party .members or active Coraamist Party supporters, 
elated that on June 6, 1944, at the Screen Cartoonists Hall, 
a meeting which was called "an emerrenc^neetinr of the 
Hollywood Cuilds and Unions". According to approximately IS 
persons were present, including Robert Chair-nan; 

VJilliam Pomerance; Herbert K, Sorrell and Lester Cole, all of yihoni have been 
identified in Section I of this aieinorandum as being or having been members 
of the Communist Party or Cora.*ainist Political Association. 


The Council of Hollywood Guilds and Unions as previously pointe 
s actually for.iied on June 28, 1944. According to Inf©r/:ian 
ne of the purposes for which the Council was built was tc 
n any individual group who attempts to a^act^^^^Gc^^r.ish front organ- 
izations in motion pictures". According tc the ilotion 
Picture Alliance v.as to be attacked from alJ^^gps^an^^onnected with 
every thinr subversive. It was tc be accused of Fascism, anti-De.nocracv, 
anti-Semitism, anti-Catholicism, anti-Hegro, anti-labor, anti-british, anti- 
Soviet, etc,, so that the motion Picture Alliance would have nothing left to 
throw back at the Co.ununists without being a "copy cat." 


Informant 

rotated tact 17 ouil 
the £ urgency Committee of Hollywood Guilds and Unions, 
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delicate source, it was ascertained that there were 7 unions affiliated 
with the Conference of Studio Unions which belonged to the Uouncil and that 
there were 2 International Alliance of theatrical Stage Employees locals, 

2 independent unions ano one AFI union which comprised the membership of the 
Council at that time. These were as follows: 


Screen Storv Anal vs t Guild 

4 » % 

Screen Cartoonist Guild 
Screen Costumers Guild 
Film technicians 
Film Electricians, Local UQ 
Machinists Guild 

Musicians l ocal 7^7 (This is not the Musicians union to r.h 

musicians in the studios belon**) 

Painters t'nicn 
Screen Publicists Union 
Screen Supervisors Union 
Screen Set Decorators 
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This source related that the Council had lost, mainly because 
of the difficulties over tile current film strike, t*.v Screen Actors Guild, 
the Scr een Office Xmployees Guild and I'usicians Local ffk 7» Informant 
elated the Council had supported a ll "lef t-winr 

he labor movement. n Tins source, 

stated on July 24, 1947, that a radical element packed tue first 
cf the Council and took it over. He expressed the opinion the Council 
■was strictly Convamist dominated, and, although the Council v; a 3 relatively 
dormant at the present time, it must still be regarded as a force in the 
radical labor winp and will probably spring out soon in support of the third 
party Ticve.oent. h'ith regard to the present officers, the latest report 
available concerning the officers of the Hollywood Guilds an J t'niens was 
found in the Hollywood he per tor for ‘‘arch 2, 194?. This publication 
reflected the fcllov.-irr* officers cf the Ccurcil were elected: 


buaessSBd^ 


the fcllov.irr* officers 

cf the Ccurcil were 

elected; 

Chair: an: 

Mery C. : cCall, J 

r. (Screen. V.'ri tors Guild) 

Vice Chair*n?n: 

Paul Harvey 

(Screen Actors Guild) 

Secretary-Treasurer: 

Ted Ulsworth 

(Hot ion Picture Cos tuners 

3card of Directors: 

John H. * 'art in 

(Filin 'technicians) 


Pill Blowitz 

(Screen Publicists Guild; 


I. 'in Sclvin 

(Screen Cff::ce P.-rvlc-vees 
Guild) 


Howard Istabrook 

(Screen Drivers Guile' 


oif Hesselrcth 

C'cvin Picture faintrrs. 


kel , Lccul cu4j 

Cf- the above listed individuals, !.'in oelvin and bill ‘31 ov.itz are 
known Ce;.vrjunists and th^ir com: unis tic connections are set out in .Section I 
of* this memorandum. 


It snould alsc bo pointed cut that- t'aryarct bennett ..ills accepted 
: option of Executive lecr^^^cf t.he Council acccrdir- to Infor.mnt 

in February, 194C,||^^^^^P'rlated that she indicate*; sne was formerly 
rosiaer.t of the Screen Cf^^^^^^oyces Guild and a delegate to the Central 
Labor Council. /ills* Communist connections are set out under Section I of 
this laerccrandunu — 
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CaSIUNlST INFILTRATION OF LABOR GROUPS 
(October 2, 1947 'to February 5, 1948) 


Conference of Studio Unions 


Alliance 



International 

■leal ^t-age ro^uoyees t-Uibb;, lurmsnea some of the minutes 
of the Conference of Studio Unions for the years 1942 through 1944* which 
tend to prove that the Conference of Studio Unions was "completely dominated 
by persons within the Coramunisl^rbH"* Certain portions of these minutes 
to support tlie above remark afpHHfere set out hereinafter. 

Cn Hovember 25, 1942, the minutes of the Conference of Studio 
Unions stated as follows: 


,r .'. r e can formulate a program v»iiich includes labor management 
committees, influencing picture content, solution of production 
problems so that the smallest amount of material and mnpower 
can be used in helping the war effort, !7e must work for and 
accomplish a maximum all-out vrork program, 


it 


On January 13, 1943, the minutes of the Conference of Studio Unions, 
under a section entitled Communications, stated: “Letter from Dave Golden, 

UOFJA^ Mo. 109 in Mew York presenting resolution concerning Paramount's 'For 
V.'hom The Bells Toll 1 and 'Tennessee Johnson 1 ." This resolution was 

Hiade by Bernie Lusher and seconded by Morval Crutcher. (3oth of these indi- 
viduals have been identified as Communists through highly confidential and 
delicate sources.) The letter is set out as follows: 


"\Kh£bAS: 


"VJDSREA3: 


Uetro-Goldwyn-lkiyer has produced a film titled 'Tennessee Johnson* 
dealing rrith the life of Andrew Johnson, who succeeded to the 
presidency of the United States on the assasination of Lincoln; 
and ^ 

The film deal3 with a conflict between President Johnson and 
Thaddeus Stevens, leader of the Republicans in the House, wherein 
Johnson is depicted in a most sympathetic light as a misunderstood 
man who fought to carry out Lincoln's democratic Reconstruction 
policies and Stevens is portrayed a3 a politician who pursued 
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hif^hly questionable objectives not in accord with Lincoln 1 s 
policies; and 


"EHEREAS: 


It is historical fact that Johnson, only President against whom 
impeachment proceedings were held, contributed mistily during his 
tenure of office to the destruction of Lincoln* s Reconstruction 
policies which would have guaranteed the development of economic 
and political democracy in the South, while SteVens was a statesman 
who fought for the fulfillment of the principles for which the 
Civil V.ar was fought, who gave strong support to President Lincoln’s 
policies, whose life-long struggle for the extension of democracy 
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white; and 


'^HERZAS: 


The film * Tennessee Johnson* has already been remade several times 
due to the protests at the historical distortion portrayed therein; 


"THEHLFORL BS IT RESOLVED: That the Conference of Studio Unions (representing 

6000 employees in the notion picture industry) express its belief 
that the release of this film, even in its present form, would be 
destructive of national unity and that he t r o -Gol d.r/n-dl aye r be urged 
to scrap tic film and make more patriotic use of both raw film 
stock and finished film product. 11 


A 
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lt RL£0LUTI0i: t l 

,p ./Hiit2AS: Paramount Pictures is producing a film 

version of Ernest Hemingway* s *For V.horn 
The Eell Tolls*, a novel which dealt 
with the struggle of the Spanish people 
against the Fascist invasion of their 
Republic in 1936-33; and 


,r ./HL2EA £: 


The newspapers and film trade press r^- 
nort Cfiat the nroducers of this fiLm 

4 ' • * 

are, with the approval of the State 
Department, showing it to representatives 
of the present Fascist government of Spain 
for censorship and approval in order that 
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"WHLJREAS: It is a fact that the present govern- 

ment of %>ain achieved power with the 
military aid of German and Italian 
Fascism and maintains very close re- 
lations mth those enemies of the 
United States; 


"THEREFCKE BE IT RESOLVED: That the Conference 6f 

Studio Unions (representing six 
thousand employees in the motion 
picture industry) protests this 
censorship of an American filn by a 
Fascist government, that we express 
our belief that the American Film 
Industry is responsible only to the 
American people and peoples of the 
United nations, who are waging a Y/ar 
of survival against- Fascism, and that 
this action on the part of the State 
Department and Faraioount Pictures is 
not in the interests of our Nation* s 
and our .Miles* -war effort." 

On Knrch 10 , 1943 * the minutes revealed that a motion made by one 
_ Gilbert ana seconded by Bemie Lusher indicated "that the Conference 
of Studio Unions (CSU) go cn record opposing the making of the film based 
on the life of Rickenbacker and refer the matter to the executive board for 
action# Kotion carried* 11 

Cta June 9 > 1943 > under a section entitled "Cld 3usihess", the minutes 
read: "The question of the Rickenbacker picture v/as raised again, pointing 

out that Twentieth Century Fox is going light ahead t/ith this production." 

A motion was made by Lilliara Pomerance (a member of the Communist Party who 
has been identified as such through a highly confidential and delicate source) 
and seconded by one ""Read, which read as follows: 

"That we vrrite letters to Green, Hurray and the R.R* 

Brotherhoods suggesting that letters of protest to the 
making of the picture be sent from all internationals 
and that we send letters suggesting like action to 
all local district counsel bodies of the three 
organizations. 

"Motion carried." 
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Ch October 13 * 1943 * the minutes read as follows: 11 A report was * 
made of the motion taken by the Central Labor Council at its last meeting 
authorizing sending of a letter to Gary Cooper asking that he does not 
accept the role in the Rickenbacker picture vdth a copy to go to the Screen 
Actors* Guild." This motion was made by T dlliara Pomerance* previously iden- 
tified as a Ccnmunist. The letter* on the stationery of the Conference of 
Studio Unions, read as follows: 


"October 18* 1943 


"Hr. Gary Cooper 
11940 Chapa ral St. 

Los Armeies 24, Calif. 

"Dear Mr. Cooper: 

"As you no doubt already know* organized labor throughout the country has 
been deeply incensed ty the anti -labor activities of Captain Eddie llic ken- 
backer. The Conference of Studio Unions* representing six thousand union 
workers in the motion picture industry* is perturbed at the recurrent 
rumor that you will portray Captain Rickenbacker in the 20th Century-Fox 
film slated for early production. 

"Vfe do not wish to detract in any way from the courage Captain Plckenbacker 
- displayed in his dramatic rescue at sea. T, r e do feel however, that he has 
forfeited his claim to heroism by exploiting his adventures to the detri- 
ment of the war effort through Ids anti-labor expressions. 

"Qi the other hand you have alv/ays been identified on the screen as a true 
American embodying the love of all people — labor and other.vise — which 
is the essence of our democracy. 

"".7e feel that if you play Captain Rickenbacker in the proposed film* the 
loss dll be two-fold: you will do a disservice to the public in making 

them believe Rickenbacker is“a real hero — obviously the film will not 
show him in his anti-labor role; and you will do yourself a great dis- 
service because to the men and women of labor who know Rickenbacker for what 
he is* you mil lose your identification vdth greatness. 

,r ^e therefore ask you to state definitely that you vdll not portray Lddie 
Rickenbacker in the 20th Century-Fox picture." 
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“Sincerely yours. 


Herbert K. Sorrell 
President* 


»HKS;bc 
sc eg/1391 

cc: Janes Cagney, Pres, Screen Actors Guild." 


According to InformnntJ^^^^^^^p in his opinion the above samples 
constitute a perfect example of ho!^^Hoor union can control the content of 
a motion picture by declaring it "unfavorable to labor”. He continued by 
pointing out that v/hen Captain Eddie Hiclcenbacker returned from the Soviet 
Union and praised the Russian soldiers, all the protests concerning the film 
based on the story of his life were dropped by the Conference of Studio 
Unions, 


It should be noted that in the review of the testimony given before 
the October Hearings of the House Committee on Un-American Activities, ref- 
erence was made to these same films, namely, "Tennessee Johnson" and the life 
of Rickenbacker. This reference is set out in Section VI of this memorandum. 

The "Los Angeles Herald and Express" dated October 28, 1947, 
carried an article which reflected that members of the AFL Screen Set Decora- 
£ors on October 28th asked the Hollywood Studios to return them to their jobs 
which they had abandoned over a year ago to support the strike of the Con- 
ference of Studio Unions. The Union voted that it would no longer penalize 
its members for crossing studio picket lines, which action was similar to 
that taken just previously by the Painters* Union, Local ,.'644, on the recom- 
mendation of Herbert K. Sorrell. The Business Manager of the Carpenters* 

Union, Local ?J'946, James K. Skelton, whose union originally called the strike, 
stated that the Local would continue to picket lines but rrould not make an 
- effort to stop the former strikers frea going into the studio. The Decorators* 
Local //1421 declared: "In recognition of the severe hardship and the treaen- 

: dous sacrifices endured by the loyal members since Septaaber, 1946, this 

Union now declares that those members who feel compelled to do so may return 
- to studio employment ." Sorrell, head of the Conference of Studio Unions, de- 
clared that this action was not a "crackup" of the strike and asserted: 


"This is not a settlement. It is not a capitulation to the IAT5E or to the' 
producers, 'There is no thought of Painters 1 Local j/644 quitting the present 
fight for jobs with the studios.” 



Concerning the testimony given at the Hearings of the House Con- 
nit tee an Un-American Activities that A£X ilotion Picture Painters* Union Local 
,/644 was dominated by Coanunists, the Union itself published an open letter 


refuting these remarks in the "Hollywood Citizens 1 Hews”. 'This publication, 
on November 12, 1947 , carried a copy of a letter ifrich the Union had mailed 
to the Speaker of the House, Representative Joseph i!artin, in which a strong 
denial was m°.de of these allegations. The letter pointed out that the Union 
officials had filed a non-Co^munist affidavit required by the Taft-’Iartley 
Lav/ and vras oi'iied by the officers which v* ere headed by Robert Rusk. The 
officers also included Herbert K. Sorrell. Sorrell has been identified as a 
former nanber of the Comumiist Party by tic California State Committee on 
Un-American Activities headed by Senator Jack 3. Tenney. 


* 



Screen ’Writers 1 Guild 

The Sci'een ".'riters* Guild, as early as September, 1947 » announced 
publicly that it intended to fight the probe which was being conducted by 
the House Committee on Un- American Activities. 

Articles which appeared in the Trade Press "The Hollywood Reporter" 
and the "Daily Variety" of September 10 and 11, 1947 > mentioned that the 
Screen '..liters* Guild had been split over two main subjects, (1) a proposed 
royalty of one percent of the take on all films, which was to go to the Screen 
"Viters * Guild • (2) a move by Ihrastt Lavery, at that time President of the 
Screen ".liters * Guild, to have all executive board raanbers sign the non-Cco- 
rrunist affiliation certificates. The "Hollywood Citizens* News" on November 
12, 1947 » carried an article which reflected that James II. Cain, a member of 
the Guild and the purported author of the proposed "American Authors* Authority", 
told fellow members of the Guild that it was loaded with Comunists. Cain re- 
portedly sent a letter to all Guild members in connection with election which 
- was to held in the near future within the Guild in which he asserted that the 
• charges made by writer Rupert Hughes, Congressnan J. Parnell Thomas and State 
Senator Jack 3. Tenney that the Guild teams with P.eds is true "*fhether we 
like it or not". Cain also likened the Guild magazine "Pravdushka" to the 
- lesser "Pravda”, Hbscow newspaper that is the mouthpiece for Stalin. 
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On December 15, 1947, a meeting iu called by the Soreen Writers''* 
Guild whore the members of the organ! tat ion were to discuss co-operating with 
the Producers* Committee concerning the stand on employment of Communists 
within the industry# On the day previous to this meeting, December 14th, 
Billie Davenport, the mother-in-law of Screen Writer Waldo Salt, indicated 
that Waldo Salt had just informed her that his option had been taken up 
by RXO and that he was to be out of a job after finishing the script for 
the ooming picture, "Ivanhoe"# She stated that Dore S chary. Executive Pro- 
ducer at RKO, talked to Waldo for more than an hour and a half and had 
explained to him that RXC's action was not for political reasons but be- 
cause it had been necessary to out down# According to Davenport, Waldo was 
not taken in by this tal k and was certain in his own mind that Pore had been 
told to 



r„is 

same source, it waa ascertained that on December lacn, SSXW reminded a few 
people in the Guild of the meeting scheduled for December 15th. On this 
occasion, he pointed out that in a conference with Schary, the latter stated 
he wanted to secure everyone's opinion and was urging the screen writers not 
to criticise the producers and to assure the people that this natter of 
firing and black-listing would happen only to the five so far involved# Schary 
explained his change in attitude by remarking: "Back in 1938, we had the 
worst muddiug of our waters, 'Peace in Our Time', and I think the producers 
just say 'Peace in Our Tiir.e*# n Salt indicated that he could not help but 
agree that Schary 's stand was his only way out# 


Tt 

r. 


On December 15, 1947, approximately five hundred members of the 
Screen Writers* Guild met with representatives cf the Producers* Committee to 
discuss the latter's actions concerning the matter of handlin g Commimis^^^^^* 
the motion picture industry. Screen writers 
in referring to the meeting, were emphatic 

usual, were able to control tho conducting of the meeting# These sources 
stated that Dalton Trumbo, screen writer, brought the crowd to attention when 
he attacked Schary, Tfanger and Edward J. Kannlx as being liars, hypocrites 
and thieves# Trumbo *s first fiery outburst followed an appearance before the 
Guild of three producers who came to request the writers to "lay off the pre- 
sent situation, and instead of criticism of producers, who fire Communista, to 
m>rk with the producers in an all-industry public relations campaign" • Accord- 
ing to these sources, Schary spoke to the writers while Kan nix and ff&ngor 
sat on the speakers' platform# After Schary finished his speech and the 
producers left the meeting, Trumbo was successful in grabbing the microphone 
and shouted: "These three men have come here to force their weasel-minded 
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policies dorm the throat of this Guild. I want to denounce than for what 
thev are. liars. hvnnftrli.As janri +>i •? ovc« _ >• TKa «• OiMixoA. +• 

— J ‘V r v<r * *vvw V«AV v«*dhvv vw« **1VWV ww LU VWd QUOWCU UkU ^ iiUUi 


the audience quieted down, Trumbo continued by stating: "First, 1 * said 

Tr umb o, "take this hypocrite, Dore Schary, who has betrayed every jpinciple 
this Qiild was founded on* Read his testimony in Washington. I came back 
on the same train with him. Three times he sent for me, finally I saw him 
and for an hour I told him to his face what a hypocrite he was. Then this 
Uannix. Hiring the last year and a half time and again he has told me he 
didn*t care if Communists were working at lletro. During the last strike he 
told me to be quiet because he felt just as strongly as I did against the 
red-baiting tactics of Roy brewer. And vTangeri that idiot hasn't made one 
public utterance in the past live years that he hasn't begged me to write for 
him. Everything he's ever said 1 had to write for him. Even more than that; 
during the United Nations meeting in San Francisco he telephoned me long ois- 
tance, got me an A-l priority to fly to Frisco and had me ghost the speech 


r it ^ i 

lur i^u;«.w > 'vt o jjujlus • 


T 1 ) /*: I _ 1 _ 1 _ Ll i. 1 _ *XL 

jl ffuraeu live ru-fyios on unav. speecn wion 


V’un.ger and 


Stettinius. How they come here and ask you, my fellow guild members, to turn 
your back on me when I am fighting for a principle that concerns every man in 
this room. I haven't changed one bit during the past year and a half. I am 
now what I was then* Are we going to be swayed by this lying hypocrisy?". 


The informants pointed out that Trumbo' s remarks actually ./ere 
made before the producers were able to leave the room, and that they followed 
Senary* s arguments to the group. According to these sources, Schary eiqoresscu 
' the vish, that: . '-'In tin spot I am in tonight I would much rather be down 
ttere T.dth you than up here. You knar har I felt in Washington, but I >.oA 
.for RXC; they. detenu ined the policy. I voted against that policy but now I 
believe in it. Cur job is public relations. The producers told me that as 
soon as the snotliglit is removed tilings will get back to the way they used 


j. _ i. _ 
UO IV 


/e have got to make the people of AiHu-ica re gain confidence m our 


industiy. T ..'e need your help, Ve ask you to please be patient about the 
first two points of our program. V;e do not ask that you endorse or condone; 
only be patient. V.e do ask that you assist us in our public relations job." 


The focal point of the meeting was a statement of policy adopted by 
the newly elected all-Ckiild board, which submit tea it to the membership for 
its approval, boiie of the important points in this declaration of policy to re: 

(a) Recognition that there was a Communist mgiac-e in America; 

(b) The expressed belief that both the Thomas Corai:iittee and the Communist 
Party were equally subversive; 

I 

i 
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(c) Disapproval of three members of the Screen loiters* Guild who testified 
as friendly witnesses in V.'ashington, because they made public utterances 
to the effect that the Guild was Coimmunist—doniinated; 

(d) Disapproval of the actions of the ten witnesses ifio refused- to answer 
the questions; 

(e) Criticism of the four members of the Screen writers* Guild among the 

"unfriendly witnesses” for refusing to say whether or not they were 
members of the Screen ’Writers • Guild . ”3y doing this', 1 the statement 

continued, ’’They placed the Guild and the Conmunist Party in the eyes 
of tiie public as two similar organization 1 '. 

Two resolutions were affixed to the statement of policy. They were 
as follov:s : 

1. The Guild trill appear as amicus curiae in the civil suits to be insti- 
tuted against the studios by the writers who have been fired for Communist 
activity, and the Guild id 11 supply "the best avai3.ablc counsel” to tliis 
end. 


2. The Guild vd II combat any effort on the part of the producers to form a 
blacklist of writers for their Communist, activity, and vdll begin its 
fight in the fora of a court injunction to restrain the producers from 
firing any more ’.rriters. 


The informants who reported on this meeting stated that following the 
introduction of the statement of policy there was a free-for-all battle for 
its defeat led by writers Trunbo, Albert Ifaltz, Lester Cole and Ring Lardner, 
'Jr., all of whom have been cited for contempt of Congress. The statement of 
policy was finally passed at 1:00 a.m. by a slender margin of two votes. Jf 2 ny 
supporters of the statement of policy, however, began to speak in favor of a 
move to reconsider, which brought another vote, and by a two- thirds margin to 
reconsider, the measure was passed and the statement of policy was tabled by 
an overwhelming vote. These sources stated that many of the anti-Coramunist 
members of the Guild had left the meeting when the vote vfas announced on the 
statement of. folicy. VJhen tTiese departing members had left, it was the same 
old story; the Communists outlasted their opponents and won the battle at 
2:00 a.m. 


An interesting sidelight was pointed out by screen writer 
concerning the derogatory remarks made by Truinbo with regard t^acnai*y. 
acc o ruing to this source, screen voriter Don Hartman took the floor to defend 
Schary. Hartman pointed out that Scliaxy had spoken out in Washington for 
political tolerance as he did in New York, and that Schary had tried to get 
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SCO to voto dr*n this action on the part of the producers* Herts* a vent an" 
to sey that Soh»T 7 iww to vioiete a eon£ld*PO«. but that ..ho though*, 

onder ^ tha' v ^ CffelJ b*T excused fordoing ep, Be Said that 

Cehaiy Ha 9 to t-V* 'Vilvi4tloaIO|^Mlt and *if ha ..^oltSj^lfcpk^dlaaln#* into? 
the haods of th* other tide. ^H^BBsta tad that he *otrlto distinct 
presslon that Ccbery ves ^oin^TTon^:ith the aroducera so that t*e past of- 
Executive Producer at £S0 would not go to an anti-Ooweinieirend that, of 
coarse, Schary is naturally interested in the pay check of *8,000 a seek* 


Curing the debate previously referred to, Trurabo spoke in a dis- 
paraging manner abcut the three writers who had acted as "friendly witnesses* 
before the IIou*e Comnittee on Hn-Air.cri can Activities, Trumbo said th?t he 
would anon.V'ricuTly write these three writers into the ooorhouse. He said that 
he would uiti*e\v adoot r n°me and continue writin-, and th^t tfhless it. was 

*» * * « • • m 

necessary to hive him in for story conferences his identity rai'-ht not be re- 
vealed. 

Confidential Informant a screen writer, steteo th?t 

the anti-Gonnunist *rouos within T^^^^^^^Rriters* Guild are stteontin*' to 

• * w 

establish a nroxy votin' *ysten rhereb^ t K ry can c«"tr"l voting *3 they - 

believe t.he« outnumber the* Coirmun.ist ‘♦rcuo. It should be noted that in the 
•» 

->^st t’^ev ^v* boon inactive: consequent! the Cp : I d *.»?■ been contr'll tr 
the Gcmunist -r*cuo. Accivdi ny to I'*f*T •.;••• ’ e in '\T t ;, r ooinion 
that the efforts t»ken by the innustry to < cert-in of t.^e 

unfriendly witnesses is strictly window dressing, and t’-et they hope the oub- 


i • . -Jla a •* V H r / ^ % s . _ % i i. M l . _ v_ . . .. i. i . La _> _ * » *r~ i J 

lie will i eet i.nac AOlJL'n.cod' 3 nouae * nos oeen thoroughly cieanea. ..e saia 
th-t .mb m ham I'olansky, screen writer, who V-s previously been identified as 
if Cmvuj'd ?t t Tough a highly co.nfidenti**l an*' delicate souroe, ’.ias being 
-r^omod to take over John Ho? nrd Lawson* s position as top CciTraioist^ functionary 
in the Guild arse the Hollywood cultural groups. Ae was a Gomnunist conspirator 
in l?bor circles: before he hpco-.e n writer and, according to this source, 
rri -»ht t" •.es:^*' ed -s *» "t^tigh cV rector *, one hhorou-'-My schooled in street 
fighting -no violent revolutionary tactics. 

The Lo 4 * Angele*. GcViy !.>*» on January 14, 1945, reflected that t>e*' 
Gcreen **r?ters Guild ^eld c neeting in the ilollvw'jod . ’onevnlt Hotel on 


January 13, 194 


At thi s n*etin ,T the "n^o-ressi ve c uicus" was defeated in 


t/.sir attempt t r fi*ht the blsck listin'* of writers cited fer c^nteant by tlw 
House lorrdttee on An-.vKH.cnn Activities. At this meeting, t"ft new President, 
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Sheridan Giboey, of the Scree* Writers Guild ainsunoed that attorney THuimji- 
‘.mold v »*d : bo*n retained by the ’Guild te^ defend .the three writer* who hpd 
brought dLfil action e?aij*st the urjor producers follocriocr their discharge* 
These writers wre due Lardner, Jr., discharged. by 20th 1 eatery 7ox, £.nd pal tea 
Trurabo as *ell as '-ester Sole let out by UGri\ According to (Hbeey, Vr« ganoid 
had accepted ths retainer provided his law partners give their approval* 


79 


Screen Actors Cuil< 


The Screen Actors' Guild held its annual election on September 16, 
1947* -‘t this nectin~ a resolution to tho effect that no Ccooanists or persona 

?*ith Gontrunint • ffili^ti on' coulc be an officer of the Guild was adopted. This 
action ms publicized in the station Rictus trade ntacazine "Variety* ■on. - - 
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British Ministry of Information commonly referred to as "BMI". strudwick is 
known to be a contact ofnnurak^X British rial tors in Hollywood particularly 
the radical group, whlcHjBUBHfc thinks are Coaiamist* or Communist fellow 
travellers. | did not know whether Strudwick la 

actually merely working with the EMI, Of the individual* 

mentioned by this source the following have been identified as Ccrtmaunist* 
through highly confidential and delicate source* or reliable confidential 
informants who are member* of the Communist Party* Howard DaSilva, Larry 
parks , Karen Jtorley, Anns Revere, Herbert Blberman, Lloyd Goff and Jane Head, 

Concerning actor Sterling Hayden, ^HHH^^discussed recent pres* 
releases given to i&yden's alleged social coHac^^H^rthe daughter of a 
prominent flashing ton, D, C,, family at which time he was supposed to have 

attempted to indoctrinate the girl with his Communist philosophy. 

stated that even though Hayden denied this accusation in the Hollywood 
press, the story must be true as Hayden has handed out "lines 11 in Hollywood, 




t Thompkins, a close friend of Hayden 
had recently expressed apprehension 


According to' 

and a personal acquaintance 

over ffcyden being subpoenaed before the House Committee as it was felt that 
Hayden might "break** and if he did he would spill enough information "to hang * 
us all," includes lot of high Government officials". In the opinion of 
informant both Hayden and Thompkin* are members of the ^oranunist Party, 
She had n (^documentary proof, hcxTever, for this statement. 


“** Thorapkins has been identified as a member of the Communist Part: 

West Los Angeles during the year 19U7 by Confidential informant i 
"Who is a member of the Westwood County Club of the Los Angeles County Communisi 
Party. 


Ronald Reagan has advised that he has been made a member of a committee 
headed by Louis B. Mayer the purpose of which allegedly is to "purge" the 
motion picture industry of Communist Party members. He said that this comittee 
was an outgrowth of the Thomas Committee bearings in Washington, D. C., and * 
subsequent meeting of moticcl~pipture producers in New fork City. Reagan has 
related that he is firmly convinced that Congress should declare first of all 
by statutes that the Communist party is not a legal party but rather a foreign- 
inspired conspiracy. Second, that Congress should define whet organizations are 
Communist controlled so that membership therein would be construed as an indi- 
cation of disloyalty. He felt tiiat lack of such a statement on the part of the 
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? Government would M&ke It very difficult for any committee o>f motion picture 
l people to conduct any type of cleaning of .their own household* ye pointed 
out that with regard to the screen Actors Guild the provisions of the Taft- 
Kartley Law created an issue In that Anne Revere, the Guild's Treasurer, 
recently resigned rather than sign a non-Comminist affidavit* He said that 
the recently concluded elections which resulted with I^rry Parks and Anne 
Revere being elected member of the Executive Board may create a similar issue 
inasmuch as these individuals will also be required to sign non-Coumunist 
i affidavits* He pointed out that this, however, has not as yet materialized. 

On January 13, 

Screon Actors Guild, in 
the Guild's activity is summarized in a lengthly ballot covering 21 resolutions 
which was submitted to the members of the Guild as of December 29, 19U7, with 
the request that the members return their vote by mail on each of the 21 reso- 
lutions contained in the ballot* Among the resolutions which appeared on this 
ballot relating to the problem of Consmmist infiltration of the motion picture 
industry is as follows; 





"MFHEREAS, we do not deny the civil right of any person to be a 
member of the Communist Party; however, we do affirm that a member 
of the Communist Party has an obligation to the C oat minis t Party 
which transcends his other obligations and which would transcend 
^ _ his obligations to the Screen Actors Guild as a member of the 

'Board of Directors or as an Officer or executive officer of the 
Guild* 

"NOT, THEREFORE, BE IT RESOLVED, that no person shall be eligible 
to hold any office or executive office with the Screen Actors 
Guild, nor to serve on its Board of Directors nor on any Guild 
committee, unless and until such person signs an affidavit that 
he is not a member of the Communist Party nor affiliated with 
such party.* 

This source statedT that when this resolution was discussed at a 
Guild meeting, arguments against it were advanced which are summarized in the 
ballot by the following statements 


"ARGUMENTS ADVANCED AT MEETING 31 OPPONENTS OF AMENDED RESOLUTION 
NO. 1* 

* 

, "There is no proof that the Ceramist Party is ready to overthrow 
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or undermine, 7 b don't know what is me a nt by 'a Ceramist* or 
what the Caoniunlst Party is. It la a red barring. There la an 
hysteria all over the country over *reds r , Our union is democratic, 
and if we feel a candidate ia a Ceramist we need not vote for 
him, This resolution begins to destroy the right of an individual 
to participate fully in our democracy. Producers think this res^ 
lution is a gr at gag, Ihey think weidll devote most of our time 
to deciding who is a red, and won't have time to attend to our 
business of creating better working conditions,* 

According to discussions against this resolution were 

led by the following fou^inSviaualsi actor Sam Levene whose arguments were 
along the line that the Guild and its members did not know who was and vrho was 
not a Conmunist. Levene made the statement he had attended a rally at Gilmore 
Stadium which was addressed by some of the nineteen persons who were subpoenaed 
before the Thomas Committee and according to them the Thomas Committee considered 
everyone at that rally a Communist. 


Norland >fard tried to defeat the amendment by ridicule, making a 
langthly speech stating that no one should be elected to office in the Guild 
if- he belonged to any of several organizations, and then proceeded to list 
organizations at random until the membership became so bored it was necessary 
to take the floor from him. 


# 

~ « -Lloyd Gough spoke against the resolution and tried to base his argu- 

ment on the contention it would start a controversy within the Guild at which 
.the producers would sit back and laugh. 

According the strategy employed by Gough was to try to 

defeat the resolution D^^uerring it would furnish aid and comfort to the 
common enemy of both the right and left, namely the Producers Association, 

The abovr -referred to resolution was passed by the Guild by a vote 
of 1307 to 157, With regard to this vote, this source pointed out that during 
the past several meetings of the Screen Actors Guild he has noted the Connunist 
clique therein is usually able to mister a vote of approximately 150 persons. 

He stated that on some issues they can mislead more or less but that usually 
their complete voting strength will be approximately 150. 

Resolution Number Five also touched upon the subject of Comma nism 
j to the extent it is involved in compliance with the Taft-^rtley Law which 
* requires the* signing of affidavits. However, linked with this resolution was 
a statement that no one could be elected to office in the Screen Actors Guild 
unless he was American bora. 



>**!• 


According to this Latter provision cede this resolution 

undemocratic in the ey<J^TT"THET^oard and they reconeaded a *no" vote. Hie 
final tabulation on this resolution resulted In the resolution not being 
adopted* 


Accor ding fteaglntloci Humber Seventeen was also of 

interest inasnuch as th^TSEuiTsteleaen^within the Guild campaigned 
rigorously for its adoption. In^HHHppbpinion, this resolution 
Illustrates the strategy and tecraS^ie^resorted to by Communist* within a 
labor organization in their efforts to gain control of a union. This resolu- 


tion la quoted Ea followaj 


i 


“Pereas, the need for a mail ballot in voting for officers, board, 
and other important, issues affecting the membership is, in some 
measure, recognized and understood as necessary for certain locals 
within the AAAA, due to a migratory membership of certain affiliates, 
and 


"WHEREAS, the SAG has, since its inception, instituted and retained 
this fora of balloting, ignoring the fact that this necessity Hid 

not apply to this organization as its membership, or 9Q£ of it, is 
concentrated in the area of Jjob Angeles, and 


"WHEREAS, the mail ballot, as used by the SAG, is unfair, mis- 
leading to the membership, ana tends to. allow too much control 
to remain indefinitely in the hands of the too few who control the 
SAG, and 


"WHEREAS, the mail ballot, ln unscrupulous hands, could control the 
organization by being the sole possessor of the Guild's mailing 
lists, and with such lists would be able to completely misinform 
the membership on vital issues, campaign for those who seek office 
for base reasons and become an evil power iopossible to break, and 

"WHEREAS, the mail ballot, as used by the SAG, effects the per- 
petuity of certain incumbents while worthy persons also seeking 
office are put at a disadvantage because of the lack of the SAG'S 
membership lists for campaign purposes, and 

"WHEREAS, a growing membership dissatisfaction is evidenced by the 
very poor returns in each SAG mall election, as barely of the 
members bother to ballot, which is In itself e colossal waste of 
funds, and 
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ing, and 

"WHEREAS, the necessity for a nail ballot did not and does not now 
exist for the SAG, so 

"TIEREFOHE, BE IT RESOLVED, that all Toting, whether for officers, 
executive secretary, members of the Board of Directors, or any issue 
affecting the membership of the SAG shall be by poll balloting, at 
a place irLthin the city of LX*, Galif # * 

Tiie arguments in favor of this resolution which were advanced by 
various members of what informant termed the left ring fringe of the Screen 
Actors Guild are summarized as follcws in the official ballot: 

n The mail ballot encourages monoply in Guilds and Unions and has 
long been abolished in many of the more enlightened and democratic 
ones, A mail ballot encourages the election of the incumbents 
solely because they arc so noted on the ballot, regardless of their 
past voting record on membership issues. The mail ballot, in some 
unions, is used as a device to perpetuate in office certain groups 
dedicated to selfish outside interests and inimical to the best 
Interests of the union's membership. The mail ballot places a 
t . premium on ignorance of the membership as no one outside of those 
who control the union has access to the membership lists for the 
purpose of informing the body. The mail ballot is wrong; if it 
were otherwise, the federal, state and municipal elections would 
all be held under such a system. Balloting should be done by the 
members themselves at membership meetings as is the practice of 
other democratic, informed and contented unions- A ’Yes* vote is 
urged." 


It is the opinion^oi^^^^^HHhat the goal of the proponents of 
this resolution was to have fre^en^uSid meetings which their clique would 
attend regularly and remain late and in this manner possibly be able to pass 
resolutions they could not otherwise put through. 


According 
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the Guild continue to be, m nas opinion, Ann Revere end Uoyd Gough. He 
stated that others who support these two individuals regularly are ii orris 
Camovsky, iarry Parks, and Rocsin Bohnen. 
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Kuy Tarcai, Roman Bohnen, Lloyd. Bridges, J. Edward Bromberg, Phil Brown, 

| Morris Carnovsky, and Hose Hobart. Of these individuals Tarcai, Bohnen, 

~ Bridges, Bromberg and Carnovsky have been identified as Communist* through a 
* Boat highly confidential and delicate source* 


Screen Cartoonists Guild 


i 


The Executive Board of the Screen Cartoonists (J ulld Local #852 of 
the JL«F* of L. made it known by an advertisement appearing in the "Hollywood 
Reporter" on October 30, 19U7, that it unanimously voted to refute the state- 
ment node by ffalt Disney before the House Consult tee regarding the Disney 
strike of 19Ul that 11 It was not a labor problem at all". 



the strike was caust~ ^ . *, 
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Screen Cartoonists Guild, stated that 
company's unwillingness to recognize the 
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members for union activities. It was also pointed out that the National Labor 
Relations Board later reinstated this discharged member with full pay for the 
time he was out. It should be pointed out that the Business Representative 
for the Screen Cartoonists Guild is Maurice Howard, who has been identified 
as a Communist through a most highly confidential and delicate source. 


«Valt Disney in discussing the Screen Cartoonists Guild pointed out 
that this union is not affiliated with the Motion Picture Producers Association, 
'but it is.- linked with the Society of Independent Motion Picture Producers which 
is headed by Donald Kelson. As a consequence the Cartoonists Guild has not been' 
apked to form a committee to meet with the producers in an attempt to combat 
Communism as have the other talent guilds. ICr. Disney pointed out, however, 
that a new election comes up in June, l?li8, at which time undoubtedly some 
action 17111 be taken concerning Communism. 

He stated that the Disney studios now employ the largest percentage 
of Guild members having approximately 250 people pn the regular pay roll so 
that as tiie e.nployees of the Disney Studios vote so will the entire membership. 
He continued by pointing out that he is of the opinion that the Communist 
~ problem for the Screen Cartoonists Guild came to a head when the Technicolor 
■ Studios were on strike in the recent Conference of studio Unions -International 
: Alliance of Theatrical Stags Employees struggle. At that time Disney Studios 
laid off LOO workers and in tills group were, all persons suspected of being 
> Cocminists, As a result the Studios took back JO ant t**e total meaberaidp of 
^ the Screen Cartoonists Guild has fallen to approximately $00 of which 250 work 
J - in one studio the balance being split among MGU, Warner's, paramount end various 
independent cartoonist units. 
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ey Studios, 

> 'with the Screen. 

pinion the difficulty with the Cartoonists 
tret ion is due to the fact that tour 
people can't get their friends out to meetings*. However, "people are becoming 
alarmed* and are taking a more active interest in the possible Communist 
infiltration in the Quild. 


Cartooniets Guild. In 
Quild and its possible 
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Usuries Howard, Business Agent for the Screen Cartoonists Quild, 
according to Ur. Disney, is a Communist. Ur* Disney was most emphatic in 
stating that he believes the Un-American Consnitte^shouldcontinue its hearings 
until all persons on its list have been exposed. JpHH^^said that the Disney 
Studios' twenty-five layout and background men ar^petlEloning to drop out of 
this Screen Cartoonists Guild and are attempting to form a local of a new guild 
in the Disney Stud±os«As an example of how determined some persons are to get 
rid of Howard , SHjjH^^olnted out that certain Guild members at the Disney 
Studios owe assessffintsto the Guild in connection with the motion picture strike 
which the Guild has bean unable to collect. He stated that these individuals 
have gone on record that they will pay these assessments if Howard is gotten rid 
of. Howard does not occupy an elective position but was appointed as Business 
Agent. He is not an officer of the union although union rules state that he 
should be. However, at the recent election in June certain members of the Guild 
intend to elect a new Business Agent. 


not comp 




meetings. 


of the opinion that if the Screen Cartoonists Guild does 
tnxix tHe provisions of the Taft-ifcrtley Lew by August, it will cease 
bargaining unit for the cartoonists in the motion picture industry, 
jointed out that members of the Guild are bored with meetings and 
at the amount of propaganda that is sometimes presented at these 
He recalled having seen 11 revolutionary posters'* from certain South 
American countries on the bulletin boards of the Guild offices and rhea 
questioned as to wny these were in evidence Howard said theyig^been placed 
there to enable members of the Guild to "study cartooning" . ^BHj^fl^pbtated 
that at one time he was attempting to negotiate a labor poin^^^n^officee 
of the Screen Cartoonists Guild building while a meeting was going on in the 
room alongside the one he was in. Some girl was speaking in such a loud voice 
thatH^HHH^and his associates were unable to hear each other. Hs said this 
womai^^^sStempting to sell the persons assembled on the reasons for taking 
the n Daily People's World* • She used as a selling point the fact that the 
"Daily People's World" "Is the on^^loca^iewspaper with a direct wire to Moscow*. 
This incident was pointed out an example of how. the Screen 

shHiSqcH: 


Cartoonists Guild building has 


Ccnaunlsts, 
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Screen Directors Guild 


The "Hollywood Reporter* and the “Daily Variety* on October 23, 19h7, 
both publicised the fact that the Screen Directors Guild Board did not approve 
of Director Sam zood's testimony before the House Committee* Formal objections 
to Wood * 3 remarks were made to Joseph ISartin, Jr*, Speaker of the House, by 
telegram which read, "The Board of Directors of the Screen .Directors Guild feels 
called upon to deny the testimony of Sam Zood regarding Communistic activities 
in the Screen Directors Guild and it is our considered belief that Wood’s remarks 
are without foundation *" The wire was signed by George Stevens, President of the 
Guild, and the Board of Directors* 



that they will attempt to exercise control over the Screen Directors Guild by 
packing the meetings with people friendly to "the American system". Consequently 
on December h, 19h7* 50% DeMille called a meeting in his office. The following 
individuals were in attendance; Sam wood, Leo tfccarey, George Marshall, David 
Butler, and Tay Garnett* These men laid out* a plan of attack to be used at the 
meeting night of the Screen Directors Guild. According to 

informant Screen Directors Guild had sent out the same innocuous 

notice of un^m^Ring. Mr. DeMille telephonically called George Stevens, Presi- 
dent of the Guild, and asked whether the topic discussed in the letter would be 
the only one brought up at the meeting and the latter replied to the effect that 
this .business would not take long and then they would get down to the real 
meat of the meeting. TJien DeMille questioned Stevens as to what this was, Stevens 
reported it would deal with the present anti-communist drive on the part of the 
producers, Mr* DeMille stated that he as well as Sam Wood and George Marshal 
have not been able to figure out just where Stevens stands on the matter of 
Conmunism* Stevens has refused to take a definite stand but in his position as 
President he attempts to administer the affairs of the meetings in an impartial 
manner, 

v 

Mr* DeMille, together with the men mentioned above, went through the list 
of members of the Screen Directors Guild and checked the following members who 
in their opinion are Coanunists* Curtis Bernhardt, John Berry, Herbert Biberman, 
Jules Dasaln, Edward Dmytryk, Peter Godfrey, Henry Hathaway, Alfred Hitchcock, 

Phil Carlson, Elia Kazan, Herbert Kline, Zoltan Korda, Albert Lewin, Ana t ole Litvak 
Lewis Milestone, jack Moss, liax Nosseck, Clifford Odets, Irving Pichel, Otto 
Preminger, Lewis J. Rachmil, Irving Reis, Jean Renoir, Robert Rossen, Victor 
Seville, Vincent Sherman, S« Sylvan Simon, Robert Siodmak, Frank Tuttle, Josef Von 
Sternberg, Bernard Vorhaus, Orson Welles, Billy Wilder, Wllliaa zylar* 
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Mr. DeMllle pointed out that this group at a .meeting of the Screen 
Director* Guild act in unison and In the opinion of Mr. DeMllle represent the 
faction within the Guild fro* whoa control Mist be wrested* Consequently 
Mr* DeMllle and his associates called a certain number of Guild members and 
packed the meeting of December 5th** 

According to Mr. DeMllle, they were successful In forming annuitant 
groujf resulting In DeMllle *s group bein^hla to "blast the Corammists" m 
discussing the meeting the lnformt^|^^^^said, "Ms talked them off their 
feet," and "they did not expect a crowd and we licked them,* Mr. DeMllle 
introduced a resolution which reads as follows* 

"WHEREAS, we do not deny the civil right of any person to be a 
member of the Communist party, however we do affirm that a member 
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which transcends his other obligations and which transcends his 
obligation to the Screen Directors' Guild, as a .member of the Board 
of Directors or as an officer or executive officer of the Guild. 


■NOW, THEREFORE, BE IT RESOLVED that no person shall be eligible 
to hold any office or executive office with the Screen Directors 1 
Guild nor to serve on its Board of Directors nor on any Guild 
committee unless and until such person signs an affidavit that he 
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party nr sympathetic to its aims.* 


Herbert Biberman attested to offer a substitute motion and in the 
'course of his remarks began to attack the Thomas Committee whereupon Mr. Dekille 
took the floor and stated that Biberman was out of order and that such a meeting 
was no place to criticise the Congress of the United States, resulting in 
Biberman never getting a chance to complete his talk or introduce a motion. 

During this discussion that ensued. Will A iyW got np to malrs seas 
remarks and DeMllle immediately challenged him from the floor, asking the 
question, "Are you pro-American or un-American; that is the only question." 

- As a result of the quarterbacking of DeMllle and his group the motion indicated 
» above was passed by a vote of 115 to 10 , The Board of Directors which includes 
Lewis Milestone, John Huston, Irving Flchel, did not vote on the original ballot. 
People from tne floor challenged the Board asking for a second vote so that the . 
i members of the Board would have an opportunity to clearly register their 
{ feelings. As a result a second vote was taken and Milestone, Huston and Flchel 
I voted against, the resolution. Sam Wood and Cecil B. DeMllle were appointed to 
^ the Board of Directors at this meeting. 
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During the course of the meeting William Wylcr^gavs e double-talk 
speech^ according to Mr* Deliille, In which he stated that the notion picture 
industry* s committee to combat Conmini * had announced that "aa few innocent 
persona aa poasible will be hurt* 1 * Following Wyler* s speech, DeMllle desc ribed 
bln aa a "badly confused guy", with regard to Willi aa wyler 
stated that he had noticed Wyler is actively promoting the aal^o^^SBp^^^ 
worked on by Li IT lam Bellman. It la the informant f s opinion that Wyler possi- 
bly is under obligation to Heilman because he la so active in attenuating to 
promote the projected property on which she will work. 


According to Barney Balaban, President of paramount, f 

called TTyler in his offic^an^snarcd him a long list of front organizations 
to which Heilman had belonged or contributed. Balaban showed Tiyler this 
information thinking he would bring Wyler around by pointing out that there 
was nothing pro-American in this record. TTyler then accused Balaban of 
creating a black list and has used this instance to point out that the industry 
is deliberately blacklisting certain individuals. 


The assistant directors have a guild which is known by the name Screen 
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The president of this organization is ttooen# 


Aldrich. According to Ur. Deliille he is of the opinion that Aldrich "seems- to 
be on the other side" as far as his actions within the Guild are concerned and 


his group bases their opinions on the action Aldrich has taken in Guild meetings. 

^ On January 13, 19b8, the Screen Directors Guild held a meeting at the 
Crossroads of the World, Hollywood, California. The following report was 
.^furnished by .Cecil 6. Deliille concerning this meeting which broke up at 
approximately 1x30 A. It. 

n Ur. Irving Pichel was present and left early in the meeting. Ur. 
milestone, whom I had expected, did not come, and kr. William Wyler 
was spokesman for the group we have been uncertain about. The 
important point was the separation of the Junior Branch of the Guild 
from the Senior Blanch. The Junior Eranch consists of the Assistant 
Directors. They have been led by two men named Robert Aldrich, 
President, and George Tobin, Vice President. I do not know whether 
these two men are Caomunists or not, or Comnist supporters or not. 
t do know they are supported by the Communist group Jn the Junior 
Branch, and that the other groui^— the American group— of the Junior 
Branch has come to me and talked to me about the necessity of getting 
these two men out of the control of their Guild as they were trouble 
makers and had attempted to turn the Guild over to Herbert Sorrell, 
and had attempted to get Uabel fiaiker yillebrandt removed as attorney 
for the Guild and have Uargolis substituted in her place. 
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•During the course of the meeting I su4e that as *: charge when 
Hr. Wyler asked for a vote of confidence In theee two men. The 
matter wee debated for quite a long time. I said I saw no reason 
why there should be & vote of confidence given these two men when 
their own branch had been acting on a resolution to force their 
resignations, which resolution was defeated by the leftist group 
in their branch. Neither I nor George Stevens could make Will jam 
Wyler change his resolution. Stevens proposed a compromise and. a 
change that did not constitute a reconaandatloa of their behavior* 

"They finally came to a vote and there was a complete defeat for nm 
because I was the only one who voted against the resolution of 
confidence in them. I would say that the vote opposing me was 
probably nine men, one of whom was Comnander John Ford, recently 
of the U. S. Navy, and a director. He seems strong in the support 
of Wyler, but i would say that 6pj of the men present had privately 
expressed to toe their opinion about these two men, and believed that 
they were dangerous men, and that they talked too much and did a very 
bad job. One told me, as I had already known, that Aldrich was 
removed from Paramount as a trouble maker and has that reputation 
pretty well through the industry, and more than one-half of the men 
had expressed themselves as strongly in opposition, but they are 
pretty fiery speakers and when the matter came to the vote I was the 
only one who voted 'No* on the motion of confidence in them. 

"Mr. Sam Wood, who had assured me beforehand that he would never vote 
under any circumstances for a vote of confidence in these two men, 
said he would not vote because he was not sufficiently informed on 
the subject. 

"That, I think, pretty well gives the Junior Branch into the hands 
of the leftist group. I had talked to the other leaders of the junior 
League before the meeting and they had asked for no separation from 
the Senior League and I told them if they could rid themselves 
of these two men I' would vote for them to stay, and that would hare 
passed that way without notice if Wyler had not countered with his ' 
resolution for a vote of confidence. 

"in the discussion an the committee meeting at the Beverly Hills 
Hotel about two weeks ago the sub-committee was reporting to the 
Board of Directors Guild, and Wyler and myself, George Stevens and 
HuSton were on that conmittee. (Hasten was not present at this 






4 "meeting last night) and I vaa able to get a motion through 

| putting George Sidney on that cociitte* instead of Bib ton because 

| I felt the cosmlttee vaa too predominantly leftist. Wyler qppoead 

it very strongly and fought to retain Huston on the committee* Wyler 
made the statement that be vas for tbs ccndttee because it vould 

give 'them' a voice in oanagenant through this comlttee* 

* 

■The whole meeting vaa very strongly anti-producer. Many members 
of the cosmittee refused to acknowledge that there vaa any undue 
alarm throughout the country caused by the Thomas Committee In 
Washington. There vas no motion made of any kind to support the 
ten men who are being Indicted; that issue vas kep absolutely clear. 
The motion, I understand, was defeated in the Writers Guild, whose 
meeting was being conducted at the' same time. 

"The matter was brought up again ©^condemning the producers* 
statement given by Eric Johnston. George Tobin is the brother of 
the two actresses, Vivian &nd Genevieve Tobin. Host of the assistant 
directors, Aldrich and Tobin, made violent speeches in opposition to 
my stand and to me personally for innuendos. I had made no innuendos. 
I made very direct statements, but I did not accuse the two men of 
being Connunista because I don't know If they are or not, although I 
know they are supported by the Communist element. 


* 
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OTvBr lias in this debate Axories swlcq %n&x, ne qiq n©^ wxsn any 
motion of confidence, but two of the assistant directors had told me 
prior to the meeting that that's what his price was; that he said he 
would resign if he could get this motion from the Senior Guild 
endorsing it, so that ha knew about the motion, and evidently TJyler 
was picked to be the one to present and carry the ball. I do not 
know -why Pichel left before it came to vote, but he did. 


"The result vas a motion carried giving virtually a clean bill of 
health to the two non in the aw gigtantg branch (junior Branch), 
which is supported by the Communist element." 


According to Hr. Deuille and his associates they are determined to 
either split the assistant directors from the directors group or to remove what 
^ they believe to be the Communist element of the assistant directors. He has 
\ been told that Robert Aldrich "writes William fiyier's stuff and the two work 
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•as & teas* That la why Wyler insisted on a rota of confidence in Aldrich.* 
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favor keeping the Junior members in the Guild because I feel we can keejp them 
from straying into fields in which they should not go.* Aldrich immediately 
challenged this statement from the floor saying that Ur. Dellille was ■indulging 
in innuendo.* Ur. DeUille stated that all members of the Screen directors Guild 


have submitted non-Ccmaunlat affidavit*, aworn to before a Votary public. 
According to Ur. DeUille, lid rich seems to be fronting for the pressure groups 
and he is a definite influence In carrying out what seems to be the party lino 
in the political maneuvering within the Guild. DeKille has characterized Aldrich, 
saying "he looks like a red hot baby* and related that Aldrich made the 
suggestion that the Screen Directors Guild should finance Edward Drnytryk in bin * t 
fight with the producers. 
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COMMUNIST INFILTRATION OF LABOR GROUPS 
(February 6, 1948 to September 15, 1948) 


International Alliance of Theatrical and Stage Employes e 

Confidential Inf oraant the International Alliance 

of Theatrical and Stage Employee s^iiWuly of 1948 reported that Communists 
within the craft unions in Hollywood had "definitely gone underground" and 
had ceased all activity except of legitimate union nature# At a. meeting of 
business agents of various unions held prior to July, 1948, Milton Gottlieb, 
Business Agent of the Screen Publicists Guild, who in informant's opinion 
had always sponsored Conuunist causes, was told by the other business agents 
that if he attempted to get into political and theoretical matters and did 
not confine himself to union business the group would "blast” him out of the 
meeting# 

Conference of Studio Unions 


The Washington Post on February 26, 1948, carried a news article 
regarding the investigation of the Hollywood jurisdictional labor strike by 
a House Labor Subconmittee. The article mentioned the testimony of Matthew 
Levy, attorney for the International Alliance of Theatrical and Stage 
Employees, who charged that there was Communist Influence in the Conference 
of Studio Unions. This article reported that the Coumunlst issue had at 
first been ruled out by Subcommittee Chairman Carroll D. Kearns on the ground 
tliat it was beyond the Subcommittee's jurisdiction, but upon the demand of 
Representative Gerald W. Landis the Committee had been expanded and Kearns 
was overruled with the result that the Communist issue was brought into the 
Subcommittee's investigation. Levy charged that the A«F. of L« Carpenters 
Union headed by William L. Hutcheson was "joined in a marriage of convenience" 
with alleged Coomunlst elements in an effort to destroy the dominant position 
of the IATS3. Levy further charged that "the subversive drive to bring all 
Hollywood labor under the influence of the Coomunlst Party centers around 
tbs Conference of Studio Uhions and Herbert K» Sorrell." 

The New York Times of March 5, 1948, also carried a news article 
regarding the House Labor Subconmittee* s investigation of the jurisdictional 
: strike and reported that the Committee had called on the FBI for fingerprint 
tests on a Communist Party card allegedly issued to Sorrell in 1937 under the 
^ name of Herb Stewart. The article stated that Sorrell had testified that the 
~ handwriting on the card looked very much like his but denied that it was his 
handwriting. 
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The publication "The Film Daily* during the latter jart of 
| February and the first part of March, 1948* carried certain news item 
• regarding the House labor Subcommittee 1 a investigation of the Hollywood 
strike* Among the item of interest appearing in this publication are 
the following* 

In the issue of February 25, 1948, Richard F. Walsh, President 
of the IATSB, was reported ae insisting that Communism was ‘the underlying 
cause of the labor trouble in Hollywood and that he planned to press far 
inclusion of testimony on that issue in the hearings. 


The issue of February 26, 1948, reported that the hearings by the 
Labor Subcommittee had been enlarged to include testimony on the Communist 
issue . 

In the issue of February 27, 1948, Pat Casey was reported as 
having testified on February 26 that he did not believe that Comnunism had 
anything to do with Hollywood labor trouble and that Matthew Levy of the 
IATSE had read testimony designed to prove that the studio strike leaders 
were Communist led, or at least Concunist inspired. Two witnesses also 
testified that they did not believe that Sorrell was a Communist. 

The issue of March 1, 1948, reported on testimony which had been 
given before the Subcommittee on the previous Friday by George Kulkey of 
the International Brotherhood of Electrical Workers, who charged that 
there'were -"Red* tinges" within tha strike leadership. Upon questioning by 
the Committee Counsel, Mulkey admitted that from 1923 to 1930 he had been a 
member of the ‘Communist Party but had quit because he found it to be 
"react! o nary On that same day, IATSE president Walsh had testified that 
he had found strong Communist support for the strike in Mexico City and in 
London. - 

The March 2, 1948, issue referred to additional testimony by 
Matthew Levy regarding alleged Communist inspiration in the Conference of 
Studio Union’s leadership, but upon questioning by the attorney for the 
Painters Union, had admitted that he had no personal knowledge of the 
charges which he had made against Sorrell regarding Sorrell’s Communist 
aif illations. Roy Brewer of the IATSB testified that Communism was not the 
only issue in the strike, but that he had found it a major factor since he 
had arrived in Hollywood three years previously. 


* 
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The March 3, 1948, issue of "The Film Daily* reported on testimony 
by levy on March 2, in which he accused the motion picture producers of 
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^trying to "squelch” any public Investigation oX Como unis* in the studio 
^ l«b or picture and insisted that the producers "know the lull story about 
X Communism in labor and talent ranks" but that it was necessary for outside 
¥ pressure to force then to take any action. Brewer also testified on 
March 2 that it was his opinion that the Coonunist objective in Hollywood 
was a CIO-type industrial union to cover all studio craft workers and that 
with such a unit functioning "the producers would be forced to dance to 
their tune*" 

The March 4 issue reported the testimony of Sorrell before the 
Committee the previous day stating that SorreU had denied his Party member- 
ship and had denied that the alleged Communist Party membership card for 
1937 was his and in this connection stated, "If I had ever Joined the Coo- 
munis t Party, 1 would Just as soon tell you because you can’t deport me 
back to Missouri, where I was born. There is no law against being a Com- 
munist." 

The Issue of "The Film Dally" for March 5 reported that the Sub- 
committee was requesting the FBI to determine whether Sorrell had actually 
signed the Coonunist Party membership card. 



The March 15, 1948, issue reported that the FBI had furnished a 
report that the handwriting on the alleged Communist Party card was that of 
Sorrell. The hearing before the Conmittee on March 16, as reported in the 
.March 17, 2948, issue of "The Film Daily," waa to the effect that John R. 
Robinson, who stated that he waa a close associate of Sorrell in 1937, had 
testified that in 1937 he had seen Sorrell's Coonunist Party membership 
c&rd and had heard Sorrell brag of his Party membership. 
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the Conference of Studio Unions had for the time being ceased open activity 
and that some of the Coonunist leaders of the various unions had dropped 
out of sight. 


Screen Writers Guild — 

Confidential Informant^^Hhi February, 1948, reported that 
the Screen Writers Guild was atixWBcer Coonunist influence and that even 
■ though a new set of officers had been elected following the House TTn- 
f American Activities Conmittee hearing, that the new officers were simply 
jS another group of pro-Coonunists to replace the former group. 


Confidential Informant 
of the Screen Writers Guild, advf 


a screen writer and eeaber 

certain members of the Guild had 


- 73 



. planned to hir« former Assistant Attorney General Tburmnn Arnold for the 
| ana of $35,000 and expenses to appear as amicus curiae in the suit brought 
| by the "unfriendly witnesses" against the studios, alleging that the 

* writers bad been black-listed by the studios. This source also reported 
that 57 members of the Guild had demanded an emergency meeting of the 
entire Guild membership In order to determine whether Arnold should be 
hired, even though the Executive Board of the Guild had previously entered 
into negotiations with Arnold, The Executive Committee did not feel that 
the regular counsel for the Guild, Morris Cohen, was competent to appear 
on behalf of the Guild inasmuch ms ha was s law partner of Robert V* Kenny, 
one of the attorneys for the ten writers. This source reported that among 
the most consistent supporters of the Board* s action in hiring Arnold were 
Ring Lardner, Jr., John Howard Lawson, Alvah Bessie, Gordon Kahn, and Lester 
Cole, all of whom were identified as 1944-1945 members of the Communist 
Party by a highly confidential source from the records of Elisabeth Benson# 

Lardner announced at a Guild meeting late in February, 1948, 
that if the suit against the studios was successful, he would contribute 
"a substantial amount" of his Judgment money toward replenishing the Guild 
treasury if Arnold were hired. 

reported that the high light of the Guild meeting 
was a speeci^^James Cain, who bitterly denounced Communist Influence In 
the Guild and stated that while he had been a member of the Board the last 
j, year he knew at least three men whose action on the Board was always based 
on loyalty 'to Coiteiunism and he then named Kahn, Cole and lardner. The 
three individuals promptly demanded that Cain retract his remarks and he 
retorted by stating he was tired of having to "stick my neck out" for Com- 
munists, Cain stated that he would be willing to retract anything he had 
said if any of the three individuals be had named would then and there deny 
that they were Communists. However, all three ignored Cain's question. 

This same source reported that ha had received a letter indicating 
that the group was putting new limitations on proxy voting and that anyone 
with five or more proxy votes' must register such proxies before 7x30 P,M. 
on the night of the meting and unless registered by 8 P,M. such proxies 
would not be recognized. The Informant reported that the antl-Cooxaurdsts 
within the Guild had been using proxies as a means for attempting to control 
the Guild's actions, inasmuch as the Communist members always came to the 
» meetings, voted In a bloc, and always stayed late. 

\ 

4 In connection with the hiring of Arnold by the Guild, the column 

* written by George Dixon appearing in the Mew York Dally Mirror of February 27, 
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1948, cog^entad on such hiring* This column also made reference to the 
request by the Guild to the Treasury Department for a ruling that funds 
^donated to the Guild to hire Arnold would be tax exempt on the part of the 
^donors. In this connection Dixon stated, "To my mind, that is the ultimate 
in gall* Imagine asking the Government to permit tax deductions to defend 
persons accused of defying the first Institution of Government** 


The Los Angeles Dally Newa of February 28, 1948, reported that 
Arnold mas In Los Angeles to confer with officers of the Screen Writers 
Guild regarding his employment in connection with the suit by certain 
members of the Guild against various Hollywood studios. Arnold was very 
critical of the studios for their actions in allegedly black-listing the 
writers. 


of the Gul 



previously identified, reported that at a meeting 
larch 23, 1948, the action of the Executive Board in hiring 
Arnold had been upheld by the Board membership* In connection with the 
application by the Guild t.u exem ption status for donations to 

the fund to hire Arnold, 

Angeles Office, reported 


he ha^Leanie 


a confidential source of the Los 
.earned that Senator Ball had also 
been interested in this matter and that an investigation by the Senator 
at the Treasury Department had failed to reveal any request on the part 
of the Guild for such an exemption* 


screen writer at Warner Brothers, who is a source - 
Angeles Office, reported that at a meeting of 
the Guild on Hay 10, 1948, the antl-Communists had packed the meeting and 
that one of the items on the agenda was the question of discontinuing the 
Guild's publication in order to reduce expenses* It was voted that the 
magazine weekly be continued with volunteer help, which in the opinion of 
the informant would mean that the Conmunists would continue to control the 
publication* At this meeting a resolution was proposed condemning the 
liundt-Jiixon Bill, but the informant and members of his group were able to 
defeat the resolution* 



The Washington Star of Kay 30, 1948, carried a news item reflecting 
that the officials of the Screen Writers Guild had filed ar suit attacking 
the motion picture industry's stand against hiring members of groups 
advocating the overthrow of the Government* The article stated that the 
.petitioners would include thirty top writers for the stage and screen, none 
^of whoa were members of the Comrnmist Party or who had any connection with 
fthe ten Hollywood writers charged with contempt of Congress in October, 1947* 
The article stated that the defendants in the suit would be the Motion 
Picture Association of America, the Association of Motion Picture Producers, 
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the Society of Independent Motion Picture Producer*, Paramount, Loew'a 
t (M-G-M), RKO, Warner Brothers, 20th Century-Pox, Columbia and tfcdversal 
4 Pictures, and Eric Johnston, The purpose of the suit was to wold a 
f resolution which the Industry associatioiie allegedly adopted in Noweaber, 
1947, that they would not "knowingly employ a Communist or a aeeber of 
any Party which advocates the overthrow of the Government by force or by 
any illegal or unconstitutional method." 

In July, 1948* Los Angeles lnfaraants reported that the Screen 
writers Guild hid not held a seating for the past sixty days and that the 
Guild members did not know the status of tbs suit filed on behalf of the 
Guild nor did they have any current i nformation on Guild matters. It was 
the opinion of Informant flHHHHJVthat the Board of Directors has not 
been holding meetings of Th^uuil^Tut has been running the Guild with 
general membership meetings and that in his opinion the Communists and 
fellow travelers had ceased having meetings because "they are getting 
pushed around by our proxies." It was also this informant »e opinion that 
an effort would be made on the part of sops Guild members to do away with 
proxy voting which would mean the defeat of informant *s group and that the 
Communists and their friends would emerge as the dominant factor within 
the Guild, 


t 



filed by the Screen Writers Guild, 
previously identified, was of the 
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inasmuch as- he feels that Johnston le personally and entirely responsible 
for the suits facing the producers, and that the anti-Conmuniat stand of 
the Industry is entirely the work of Johnston. The informant reported 
that be believes that the person responsible for Mayer *s viewpoint Is Leo 
Spits of Universal International Studios. This informant was also of the 
opinion that the Communists within the motion picture Industry had gone 
completely underground. 

Screen Actors Guild 

The Los Angeles Examiner of January 15, 1948, reported that it 
had been voted by the members of tbs Guild that officers, directors and 
consult teemen of the Guild must sign, individually. affidavits thatthey are 
not Communists, This article stated that the vote in favor of the 
resolution calling for the non-Comaunist declarations was 1,307 to 157, 

Screen Cartoonists Guild . 


who is a source o 



Angeles 


ly Studio, 
furnished 







| information regarding efforts by Conmunlste to use labor oniooe. Ha stated 
Jthat in December of 1947 be had received a call from a friend to the effect 
fgthat the Screen Cartoonists Guild was to hold a meeting and that as a result 
of this meeting, the Guild would take a stand against the action of the 
producers against the "unfriendly witnesses* at the hearing before the 
House Gonmlttaa on Un-american lctivitleg. The infor man t stated that he 
had received no notice of. the meeting and upon calling the shop stewards he 
learned that they had. also not heard of the meeting, although it was to be 
held that night. The Informant then called a meeting of all of the.* 
cartoonists, turned the meeting over to the stewards and, as a result, 
many of them attended the meeting that night in a body and when the proposal 
was made it was defeated by a vote of 84 to 72* 


This informant also reported that many members of the Guild were 
concerned over the activities of Maurice Howard, the Business Agent of the 
Guild, and that many of them wanted to get rid of Howard but did not know 
how to proceed* It should be noted that Howard in 1944 was a member of tbs 
Cosmuniet Part^ac cording to a highly confidential source (Los Angeles 
Informant 

In July of 1948jfljj^Btated that the cartoonists employed by the 
Disney Studios within the GuiBrbad led a move which resulted in the ousting 
of Howard as Business Agent for the Guild, and that on the day before the 
nomination for new officers of the Guild, the Disney menders had nominated 
Raymond tT Ma comber as Business Agent, and that during the elections in June 
of 1948* as a result of the activities by the "Disney group," Macomber was 
elected over Howard by a vote of 205 to 172. J^Hetated that this put an 
and to the Ccaraunlst domination of the Guild since it was formed in 1941* 


■ The informant also stated that the Guild had voted to sign non* 
Communist affidavits and he was of the opinion that Howard *s career in 
Hollywood was finished. 


Confidential Informant 


of the opinion that as a result 
union would become an anti -Communist group* 




vxousjy laentxxiea, i 
the Guild, that that 


Screen Directors Guild 


Confidential Informant^^HH^HmBreported that he and a 
group of nine other top directors^aI!^emfeer^ci the Guild, had arranged 
a confidential masting on March 12, 1948, for the purpoee of deciding on a 
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1 elections* The plan was for each of these ten Individuals to have nine 
1 other Guild members present that night or have their proxies, all of 
> whom ware known to be anti-Conmuniata. It was the hope of this informant 
that his group would be able to get all non-Consunist officers and thus 
place the Guild on a definitely antl-Communist side* 

This same informant reported that a meeting of the Guild had 
been held on March 23, 1948, and following a discussion the Guild had de- 
i elded to require its officers and directors to sign an anti -Communist pledge 
which Included a statement that the signer was not and had not been a member 
of the Communist Party and that the signer was not in sympathy with the aims 
of the Party* A resolution embodying the terms of the pledge was passed by 
a vote of 113 to 9* 

The Informant reported that Irving Plchel and Lewis Milestone had 
signed an anti-Coamunist pledge but not the one which had been adopted by 
the Guild* During this meeting a discussion cam^i^as to the Conanunist 
Party membership of Plchel and Milestone, andflHHJ^stated that he 
personally knew that Milestone bad been a Part^member. (The Bureau is not 
in possession of any positive proof of Milestone's Communist membership)* 

SPHBln July, 1948, reported that the Guild elections had 
resulted i^^n^electlon of non-Communist officers and that since that 
^election the meetings had been concerned strictly with business matters 
pertaihing' to the Guild itself and that there had been no political dis- 
cussions and no questions, of issues facing either persons or nations* Bs 
sAid that as ah example, that at a recent meeting of the Guild, Irving Plchel 
made several speeches, all of which were strictly union business, although 
Plchel had always previously used the Guild as a sounding board for political 
speeches* 

The informant expressed the opinion that the Conmunists and their 
friends in the Screen Directors Guild had gone underground* He also cited 
as a change of attitude the fstt that a few years previously his influence 
„ within the Guild would have been resented but that he now finds various 
members asking his opinion and advice* He also stated that some of the 
: younger directors were adopting a positive antl-Conraunist stand and he 
believes that eventually younger men can be trained to take over the 
i direction of the Guild who are opposed and unfriendly to the Communists* 

i 
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n. coiiiuNisT infiltration op labor groups 
(September 16, 191*8, to July 15, 19l*9) 


Conference of Studio Uoiona 



It will be recalled that during the 191*6 studio strikes sponsored bp 
the Conference of Studio Unions, several individuals were arrested bp the Los 
Angeles Police Department at Columbia Studios for violating * a court ban on mass 
picketing* The "Hollywood Reporter" In its Issue of December 1, 191*8, stated 
that 35 studio pickets would appear in court for resentencing inasmuch as their 
appeals to the Supreme Court had been turned dorm* 

IXiring the spring of Los Angelas Informant fl^^dvised that 

Herb Sorrell, leader of the Conference of Studio Uhions, hacMDeon completely 
eliminated as a force in the motion picture industry and that the Conference of 
Studio Uhions had "ceased to exist" » Ibis informant advised that Sorrell's 
influence had waned to the point where his original union, the Painters Union, 
had a membership of less than 2 $ individuals employed in the motion picture 
industry out of a total of 600* 

Screen Publicists Guild 

Los Angeles Informant Hf^hiring the spring of 191*9 stated that it 
was his opinion that the International Alliance of Theatrical and Stage 
Employees would soon take over the Screen Publicists Guild and when it had been 
'accompli died, all- pro-Communist Individuals would be eliminated. Also, according 
to this informant, the IATSE Intends to take over the Costumers Union and would 
eliminate all pro-Canmunist individuals from that union. When these two steps 
are taken, the "back lot" or labor end of the motion picture industry, comprising 
20,000 workers, according to the informant, will be free from Communist influence. 

Screen Tfriters Guild 

Los Angeles Informant the fall of 19 1*8 reported that the 
Screen Writers Guild at that iim^wa^i^aginst the greatest fight of its career 
and that there was a definite possibility that the Guild might become split during a 
dispute with the result that the non-Conmunist members would pull out and petition 
for a National Labor Relations Board election# 

During October, 192*8, while the Guild was in the process of nominating 
officers and a Board of Directors for the ensuing ten, the pro-Coenmunlsts within • 
the Guild had nominated a slate which the informant bell enrsd would be the means of 
putting the Guild back within the control of the Communists. In order to combat 
this situation, the anti-Coranunists on October 18, 191*8, filed a slate of officers 
by circulating a petition an^l^add^^oj^lanned on entering^ nominations from the 
floor. Los Angeles Inforaan4H|^H|H^H^B expressed the opinion that the fight 



{ 
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« the Guild had been ob view sly lost to the Coteaunista "while Inf 
elt that the non-Co^anmists might still salvage control o f thw 
ectica with the proposed els ction, Los Angeles Informant” 

» advised in October, 19U8, that the Communists and fellow travel 
t Screen inters Guild had attempted to have the organization's constitution 
| changed to prohibit the use of proxies, but that this move had been defeated by the 
artl-Coomunlsts within the Guild. 

f- »- im.n XL » f _ _ 1 — 1 _ — » -» « XL .X XL. .I ..*X _I XL 4 M 

jui uauuuiji xji|7 , uta Mia Aii^axaa w.ajluv auixmu wwb viva «jLe%w.vn wjluixu 

the Screen Writers Guild had resulted in the defeat of the Ccxamurdart element within 
the Guild, and the el ection of an ti-Conanunlsta to all posit! ons of prominence. 

Los Angeles Informant fHIHHBreported that one group within the Guild had 
submitted a petition nomHat^^^ester Cole and Ring Lardner, Jr., for the 
Executive Board. Both Lardner and. Cole are known Coracoid. at members and are two .* 
of the "Hollywood Ten". 

Infornant^^^MJstated that had the anti-Cormuniats not been elected 
it had been the int^ntioi^of the majority of the Screen Writer* Guild to pull 
out of the Guild and form a new union, and to ask that the new union be certified 
as the bargaining agent of writers within the Industry* 

The "New York Times' 1 of November 5>, 191*8, reported that Judge Samuel 
H. Kaufaan had dismissed the civil antitrust suit which had been filed by the 
Screen Writers Guild charging that motion picture producers had conspired to 
govern the political views and associations of persons engaged in the production 
of pictures. The dismissal was on technical grounds and the complainants were 
.granted leave to file an amended complaint. Die suit was originally brought 
charging that the' 'producers had agreed at a meeting in November, 19U7, that they 
would not enploy a Communist or a member of any group or party which advocated 
the overthrow -of the United States by force or any illegal or unconstitutional 
methods. 


* Jim • m > 


Screen Office and Professional 


»es Guild 


Die October 8, 191*8, issue of "Counterattack" reprinted portions of a 
letter written by Barney Balaban, President of Paramount, to the Screen Office 
and Professional Employees Guild, which "Com terattack 9 described as an affiliate 
of the Uhl ted Office and Professional Workers of America, anc^then described 
both of such unions as "Communist controlled". 

Balaban stated that union officials^ had refused to fils non-Conmsiist 
affidavits and, therefore. Paramount was declining to negotiate with the unions. 

- Among the statements quoted by "Counterattack" from Balaban’ s letter were the 
2 following* 


o© 


"As Americans we are opposed to all that Caammiem represents 
today* As those who share the responsibility for the welfare of the 
in dustry f* are opposed to Oosssunist Infiltration Into pur ranks. 

An overwhelming accumulation of evidence convinces us that the 
Comsonlst Party and lta adie rents are bad for our country and bad 
for our industry. Our position, therefore. Is very simple. TRs 
propose to exercise every legal right to keep then out pf our affairs* 

* * * 

"If ever there were a tine for each of us to stand up and be 
counted, this is it. Why should any American hesitate to stand up 
and state ’I am not a member of the Ccamunlst Party and I f a glad to • 

swear to it t* What opprobrium is there In the act of signing an 
affidavit that one is not an agent of a forei&i government? What 
is this incredible attitude that stills the tongue and stays the 
hand from enlisting on the side of democracy? . . . rt 

W 

The December 16, 19U8, issue of the "Daily Worker" indicated that the 
Screen Office and Professional Employees Guild had been appealing to movie -goers 
in New York City to stay away from Loew’s Theaters on Thursday and thus help Loew’s 
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stated that the union had charged Loew’s management with monjths of stalling in 
connection with contract negotiations. 

labor League of Hollywood Voters 

The "Hollywood Reporter" of November 11, 1918, contained a news item 
that the Labor League of Hollywood Voters had been formed to block Communist 
penetration of motion pictures and that Ronald Reagan was Chairman and Roy Brewer 
was Vice Chairman. The article continued that during the rebent election, the 
Labor League of Hc^^mod Voters had endorsed anti -Communist candidates. Los 
Angeles Inform an In discussing this organisation, stated that It was 

mainly an AmericaS^^^Wrati an of Labor organisation which hail been formed to 
bring pressure on various A? of L organisations to get rid of Conxouniats and to 
cease sponsoring candidates endorsed by the Ccsssmists* During this discussion 
this informant was of the opinion that the then current unemployment in tho 
movie industry was furnishing fertile grounds for the Conaunists, and he was 
of the opinion that if the unemployment and depressed production situation continued 
that the Conmunists would make more inroads into Hollywood ljabor or would at least 
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Motion Pictury Industry Council . ' 

The "New York Times" of February 1, 19l9, reports^ that the Motion 
Picture Industry Council which had been established late in ,^U7 at the suggestion 
of Eric Johnston "to weld all elements of the industry into A solid front after 





the enunciation of the antl-Coonunist hiring policy*, had been split vide open by 
the withdrawal of the Hollywood AF of L FI la Council which represented AF of L 
notion picture unions, including the Screen Actors Guild end the International 
£ Alliance of Theatrical and Stage Employees* The AF of L withdrawal was reportedly 
X due to the choice of Cedi B. Dellllle as Chairman of the Council succeeding Do re 
* Schary. Dellllle was described as a •persona nan grata" to the AF of L because 
of his dispute with the Federation of Radio Artists when he refused to pay a 
$1.00 assessment in ipJji* on the grounds of political freedom. Subsequently, 
the American Federation of Radio Artists banned Dellllle from the air. This 
article stated that the withdrawal of the AF of L Film Council was "regarded as 
a severe blow to the Council since the avowed purpose of the organisation was 
t to unite film labor and film management in a solid front* • 
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XII. COKMUHIST nreiLTRATlOlT OF XITFIL^CTAL GKCT3 


« nnunlat Party Directive of 1935, at reported by Confidential 

previously referred to herein which directed the Conmnlets to 
tlon picture Industry, Included a specific call to the Communists 
requesting that they concentrate on the so-called Intellectual groups composed 
of directors, writers, artists, actors, actresses, and highly paid technicians. 

In this field of Intellectual groans, particularly aaong the writers and directors, 
the Connlats hav^hMn most successful and their Influence has heen fdr reach- 
ing. According toMHgthe Cowman 1st activity In this field has heen to work 
through front organizations which were not openly Identified as Communist Party 
groups hut, n°verthelese, were controlled or under the influence of the Party 
through its official membership. 


^T^^rther substantiate the report of Informant Confidential In- 

fo man t V^^^U|Bjof the Few Tori Office has related tha^Taart- of the Cornm- 
nist Part^^^generai program to Infiltrate the motion picture industry 
penetrate the no-called Intellectual groups In Hollywood. According 
one of the hey figures of the Communist Party in propagating this plan o^n^T- 
tratlng the Intellectual groans Is John Howard Lawson. Lawson has heen Identified 
an a Communist screen writer in Section I of this memorandum. 


W A to WV IMIIM — 


I nf o man reported that in 1930, in the Soviet Union there was set 
un an organization known an the International Union of Revolutionary Theatre. 

This group was the parent of a multitude of suh-orgenlsatlonn which, in the United 
States, were known as Yorkers 1 Theatres, Theatre Groups, et cetera. The first group 
formed as an outgrowth of the International Union of Revolutionary Theatres was 
the League of Yorkers* theatres, croated in Hew Tork in approximately 1933. During 
1934, its name was changed to the Hew Theatre League. 


Hew Theatre leaj 


Informant ha s reported that this organisation set up a Rational 
Executive Board in 15357 composed of representatives in the writing and directing 
field throughout the United Slates. Among the individuals who were associated 
with this group in an executive capacity and who have heen active in Hollywood, 
are John Howard Lawson, writer; Albert Malts, writer; Clifford Odets, writer; 

Jay Leyda, director; Lester Cole, writer; Herbert Biberman, director; Prank Whittle, 
director; J. Edgar Bromberg, actor; Lionel Stander, actor; and Donald Ogden Stew- 
art, writer. Of the above mentioned Individuals Lawson, Malts, Leyda, Cole, Biber- 
man, Tuttle, and Bromberg all have been identified as Comninlsta and thalr Comm- . 
nlst affiliations are set out In Section I. Clifford Odets, according to 
Informant was one of the original organlsore of the League of American Vrltenu 


Lionel Stander has been reported by Informant having been a mem- 

ber of the American League for Peace and Democracy, as vel^as having been active 
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la the American League Aslant War and the Forth American Committee 

\ To Aid Spanish Democracy ♦ Informant ^^^HKha* advised that Standar was at ona 
5. tlma one of the stoat act ire Conmunlst^^^Tna Hollywood professional set* Donald 
^ Ogden Stewart, according to Inf orman tV^^B was a menher of the League of American 
Writers, the American Peace Mobllization^Tnternatlonal Workers Order, Screen Wrltere 


Guild, Hollywood Writers Mobilisation and ths Am 
Stewart has been identified by Informant 




eague for Peace and Deme- 
s e Commnlst* 


I 


The American League Against War and fascism and the American League for 
Peace and Democracy both are subTerslTe organisations and haTe been declared sub- 
versive within the purview of the Eaten Act, uho Forth American Committee To Aid f 
Spanish Democracy is a Coaimnist. influenced organisation as is the International 
Workers Order, both of which have been referred to the Department for its consider^ 
ation under Executive Order Humber 9035, dated March PI, 1947. The Hollywood organi- 
zations with which these individuals are affiliated are discussed in this Section 
of the memorandum. 

League of American Writers 


l 



According to ^■■another mobilizing force in the cultural field which 
was active in the earljTSoO* in Hollywood, California, was the League of Ameri- 
can Writers. The League of Amorlcnn Writers war. said to be a part of an inter- 
national organization of writers and intellectuals which had its origin at a World 
Congress of Writers held in Kharkov, Enas la, during Fovembsr of 1930. 

Soon after this Congress, there appeared in the United States groups of 
writers In the. larger cities who organised themselves under the direction of the 
pi st Party Into what were called John Reed Clubs. According to Informant 
a convent ion* in January 1935, was held in Few York City of tho John Reed 
T7TWI, According to this source, the principal business transacted by this session 
was to call another Congress of writers which was to be held in Few York City, 

April 1935. When this Congress convened, all John Reed Clubs we^e dissolved and 
in their place a mach broader organi^Moj^ja^forme^cnovn as the League of Ameri- 
can Writers. Confidential Inf orman elated that at this first 
writers Congress, the Commuulst Party was openly represented, and the Congress was 
under the direction of Bari Browder, at that time secretary of the Comimnlst Party, 
USA. Soon after this meeting, the Hollywood motion pictures began to attract writers 
from all parts of ths United States and in fact from all parts of the world. This 
resulted in the eitablishment of the Hollywood Chaote^oftha League of American 
Writers in the Pall of 1935. According to In^orrant^UP the purpose of this 
group was to bring the writers employed in the notioiraieture Industry under the 
influence of the League of American Writers which at that time was the foremost 
Coamunlet front organization operating in the to-eelled intellectual fields for 
the Conainlst Party in the United States. He related that the efforts of this 
group were extremely successful which resulted in this branch- becoming, in a short 
time, the dominant unit of the League and one of its strongest propaganda instru- 
ments. 
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related that up until the tine of the * lining wf the HI tiered tel la 
Pact on August «3, 1939, the League of American Writers, Including the Eoliyvood 
Chapter, worked out In the open and was bo it successful In its Couuunist activi- 
ties* However, following the elgnlsg of thle Pact the League being completely 
under the control of the Coaranlat Party changed It a poiltlon frou one of collec- 
tire security to laoiatlon which resulted In the League becoulng rery cautious and 
working practically In secret* This change In policy exposed the Leegu^t^^he 
public as a Communist front organisation* On July 17, 1947, Informant^H^Vur- 
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of American 
According t 
in Hew Tork 




, which was taken froa the statlonexy of the organisation. 
L th*se officers were sleeted at the Fourth Writers* Congrss^h-ld 

for a term of two years* According to 

a i^TP*3* 


y/june 4-3, 1941, 


officers renalned In office until tha organisation went out of existence 
The officers sleeted in June of 1941, were the following: 


Theodore Dreiser 
Da sc h lei 1 Haute tt 
Dona Id Ogden Stewart 
John Howard Lawson 
Albert Malts 
Me ridel Leeeuer 

George SelAes 

Hichard Wright 
Franklin Folsoa 


Honorary President 
President 

Pt***4 A am f 

Vice President 
Vice President 
Vice President 

vice President 


Novelist 
Screen Writer 

>>**n 4 *i> 

VW A WWM •* * * 

Screen Writer 
Screen Writer 
Writer for 
"New Masses” 
Editor of 
"In Fact" 


Vice President - Negro - Writer 
Executive Secretary 


The executive boa-d consisted of 36 Berbers of which 9 have Covmnlst 
Party record*.- In addition to these 9, the Honorary President Dreiser and the 
vice President Malts also have Communist records, 'frese Conrunlst records are 
as follows: 


Theodore Dreiser 


The "Dally Worker", Conounlst newspaper, on July 30, 1945, carried tha 
following headlines: "Theodore Joins The Commnlst Party." It stated "Dreiser, 

an outstanding novelist of the world, airollsd for membership In the newly raeon- 
stltuted Comnunlst Party and was adult ted by a unanimous vote of the delegates at 
the convention In New Tork City*" Dreiser died on December 39, 1945* 


John Howard Lawson 

- * 

j Tha Communist Party affiliations of John Howard Lawson are set out In 

Section Z of thle memorandum* 

Albert Haiti 

a- 

The Coomnlst Party affiliations of Malts are else set out in Section Z 
of this neooraiuhia* 
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Georgia Backus also known at Mrs. Herman J* Alexander 


A f*AI 


Iki 4 at 


•At oat in Sectl 
pointed oat that 
Office, advised 
■The life of Riley* 
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memorandum. With regard to Backus, it should he 
a Confidential Info ram t of the Los Angela* 

of the new radio play 


Backus was in the cast 
at the Rational Broadcasting Company. 


Alvah Cecil Bessie 



The Co man 1st af fillatlj 
tlon X of this me no randan* 

it *mm ascertained in March , 

era be cans® of his activities In the studio strike end due to the fact tltat fol- 
lowing the strike, it became apparent that he was sympathetic with the Communist 
element* In 1936 Bessie fought In the ranks of the Abrahaa Lincoln Brigade end 
following the conflict, he wrote, "Ken in Bottle*" 


John Hilton Bright 

John Milton Bright, a screen writer, has been identified through a high- 
ly confidential but most delicate source on November 4, 1943, as a member of ths 
Northwest Section of the Los Angles County Communist Party. At this time through 
this source, it was ascertained that he held the position of educational director 
of Branch G in the Party* 


- Lnater Cole 

Lester Cole, who in a screen writer by profession, has been identified 
as a Berber of the Communist Political Association and the Communist Party* Bis 
Communist connections are set out in Section I of this memorandum. 


Ruth HcRenuey 

Richard Bnnston also known as Bruce Mlntop 


Hath McRenney, writer and the wife of Richard Brans ton, admitted member- 
ship in the Communist Party before a victory rally held in Washington, D. C. on 
January 16, 194?, according to Sally Mnchstore of the Washington, D.C, Press Bureau* 
■trough a highly confidential but most delicate source, it was ascertained on May 

C 1 CLAA. 4k.* *i» U.aaL 1 m m A 13 *«!_**_ i_ # m # 4. v. . u . > • A n n 

u, , vm* wu wi *, inT wiucb ninr-ou «ranvi erred iron tne wasmng'con, u«i/* . 

Branch of the Communist Party to the Hollywood, California Branch and that hie wife, 
nth McKenney likewise transferred from the White Collar Branch of the Communist 
Party in Washington, D* C*, to the Communis* Party in Bollywood, .California. 


Ihe Los Angeles "Daily Revs* in the September 19, 19441 , issue carried 
an article reflecting that Bruce Minton and his wife Ruth McRgnney wars ousted 
from the Communist Party* 





W* L* River 


River, who it employed a a a screen writer, has bean identified as a Ber- 
ber of the Communist Political Association md the Coonunist Party* His Caonnnlst 
Party affiliations are set oat In Section I of this maworsndm* 

% 

Railip Edward Stevmsoa 

Stevenson’; a novelist, pl ay w ri ght and short story writer , has been iden- 
tified as a member of the Communist Party and Cocraalat Political Association* 

His Cansnxnist affiliations axe set oat in Section I of this nefsorandua* 

Teas Slesslnger, with Teas Shies in ger, also known as 

Mrs* Frank Davis 


Teas Sleeslnger collaborated with Frank Davis on the screen play, "Claudia 
and David," for Twentieth Century Fax* She has been identified through a very 
reliable but extremely delicate source on August 31, 19Uli, as a member of the North 
West Section of the Los Angeles County Communist Political Association* The "Los 
Angeles Tlmee", on February 23, 19k$, reflected that Itess Slesslnger died in Up- 
land, California on February 22, 19U5* 

Hollywood School for Writers 


^ ^m^^eague of American writers established in Hollywood, according to 
Informant the Hollywood School for Writers which acted as a subsidiary of the 
league of ^Senfcan Writers and was Said to be a transmission belt whereby budding 
writers were developed along political lines following by the Leigue of American 
Writers and conditioned ibr eventual membership in the League as well as the Commu- 
nist Party* This School was established in October of 1939* An examination of its 
listed instructors and lecturers for 19L2-19U3 reflects that the majority of then 
have been Identified with various Cammmist Front movements* Many of them actual- 
ly were members of the Comnmist Party, such as John Howard Lawson, Ouy Endore and 
Dalton Tr-umbo- The Consunist Party afflllatlgns of these individuals are sat out 
in Section I of this memorandCtm* 

Hollywood loiters Mobilisation 

According to InfoniantflH|H|J|BH^af the Los Angeles Office, 
the Hollyjroo^Writers Ubblllsatic^ ^^notne^oW? oot of the league of American 
Writers. jHHpt&ted that when the Coonunist Party line changed with the invasion 
of RussiaT^HoLf Hitler on June 22, 19bl, It became necessary to dissolve such 
organisations as the Hollywood Peace Form, the Hollywood league for Democratic 
Action, the American Peace Mobilisation and the Motion Picture Democratic Comittee 
which hq^bM^ opposing the entrance of the Doited State# into war* By February . 
of 19L 2 , tate d these organisation had been "liquidated* and the Coonunist 

Party ha^WcIared itself forJfaU participation In the war* 


4 
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The fir^yof these to emerge, according to was the Hollyvooi Vrltere 

Mobilisation. fl^J^elated that thla organisation acWHj cane Into existence 
early in 1942. ii^eta+ed ttnt the personnel of the new organization Included writers 
In the notion picture Industry who had heretofore been affiliated with the League 
of American Vrltere. Wie Chairman of this new organisation was Hobart Ross an whose 
Comnlet Party affiliations are set out in Section 1. So seen has' also been active 
in the Screen Vrltere Guild, a Consnnlst influenced group. 

* 

Confidential Xnformantl^^^Htif the Loe Angeles Office related that the 
following eight guilds sponaoredbn^nollyvood Vrltere Mobilisation at the tine 
it was tet up, and that each of these guilds wae under Communis* Influence: 

. V 

1. Screen Vrltere* Guild 

2. Radio Writers* ftiild 

3. Screen Publicists’ Guild 

4. Screen Readers* Guild 

5. Screen Cartoonists* Guild 

6. American Hewspaper GulU 

7. Independent Publicists* Guild 

8. Song Writers* Protective Association 

He related that while the total membership of those Guilds was approxi- 
mately 7,500, the Hollywood Writer* Mobilization was operated by representative* 
or delegatee from these Guilds which number not more than twenty-five Indi- 
viduals as John Howard Lawson, Robert Rossen, Francis Faragoh and Herbert Blber- 
man, all'of whom Ee described as Communists. The Comnxniat affiliations of all 
of these individuals with the exception of Francis Faragoh, are set out in Section 
1 of this memorandum. He related that the organization was a paper-type group 
which "stooged* for the League of American Writers, through which the latter con- 
tinued to operate as a propaganda agency for the Communist Party. 

The announced purpose of the Hollywood Writers Mobilization was to mobi- 
lize the writers In the screen Industry to assist In the war effort and particu- 
larly to assist the various Government and military agencies In the preparation 
of propaganda material for use either against the enemy or for general morale pir- 
poses at home.|^H^Pbftscrlbed the organization's primary purpose as b*lng the 
providing of material for military Camp shows slanted to project the Comruniet 
line. He further described It as a clearing house for Communist propaganda in 
Hollywood. 


Karo Connelly, one of the dominant figures In the creation of this or- 
ganization, In testifying before the Joint Tact Finding Committee on Un-American 
Activities In' California on July 13, 1944, stated that the Hollywood Writers Mobi- 
lization "has been supplying the Office of War Information, the Army, the Hnvy, 
the USO end the Red Cross" with publicity material. ^ 


According to Informant 



this organization Injected such phases of 
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Comnunist propaganda into its work as the demand for a second f^ont , freedom for 
India, independence for Puerto Rico, racial equality and similar material which 
fostered the Comittinist Party program* 


In Kay of 1942, the Los Angeles Office learned that the publication of th€ 
Hollywood Writers Mobilization known as the "Communique* was now captioned "Commini' 
que, Hollywood Writers Mobilization for Defense in Cooperation with — OEM*. The 
publication was being mailed under the official Government frank which read H- 3xscu- 


i 4 t^n ^ ■#* ♦Via T3 s* a a ^ A Ain ♦ f a ri / T!!ma Vo y\ 
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tfft'ohino-tnn IhC. . 
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f the Los Angeles Office reported 
nd of this set uu, Fe related 


Official Business, Penalty for Private Use to Avoid Payment of Postage, $300 GIU.* 
The Los Angeles Office obtained two copies of this pablication, one dated April 10, 
1943, and the other dated April 17, 1943, The April 17, 1943 issue is maintained 
in the files of the Bureau. : f 

Confidential Informant 
the following information concern 
that the head of the radio section of OHM at Washington was Bei-nard Schoenfeld, 
who was a close friend of Garson Kanin, the individual in charge of the film sec- 
tion of OHM, Michael Kanin, a brother of Garson and Kay Kanin, the wife of Michael 
are writers who were connected with the League of American Writers. Garson Kanin, 
according to this source, went to Schoenfeld in Washington and told him that he, 
Kanin, had a brother and sister-in-law who were in Hollywood. He Btated that they 
were talented in writing and that they were very anxious and willing to be of assis- 
tance in the OHM. An a result of these contacts, Kay Kanin was out to wor': on a 
radio project preparing information being put cut by the OHM. After which, Michael 
Kanin auneared and suggested that, they should get busy and contact the Hollywood 
League of American Writers and endea v cr to have them prenare the information which 
was to be put out in the "Communique. * 

Hr.^t. Washburne was contacted on October 13, 1942, at which time he 

advised that he. was appoi nted by Bernard t jha^Of f 1^ oj^Kmer^ency 

Uam f r> n /■» Vi a t* cr ♦ V » T. rfs 0*1VT tnfftpnat ion 5l H- T 

riaii^^ouvuv ww w v f 4i VH4X1 fyi v * *7 A " V — ~ — — 

* "^ hAt 

fiaexfcanin, Ring Lardner, Jr. and others to discuss the mean s of obt aining the aid 
of certain film writers to publicize those things which yff* 

^Management, Information Division, wished to give publicity in order that correct 
information could bo made known to the public by the best possible means. He 
stated that on this occasion the "Communique", on information letter, was decided 
upon as being the best method for this publicity. 


^JMr^ WashburJJ' _ ___ __ w||w 

~ ffashfngkon^ ">^C. J'jmd* obtain e^auTho rT+.y t ' ? puEl I sfi the 



*Communique n . _ The articles for £h£* Communique" were written by the committee 
■>- . which was composed of the aforem enti oned writers and others ^id^*e re toibmitteJ' 
r Mr . ^hbffrner Vashburne^laMlHlfcll articles which were taken 



a v. j 


mim*ogrnpn*d f a*semoiea and aiflxriout^a uy m? ®x«tj to m*fnoers of thft Flint Vriters 
Guild. According to specific prupose of this information letter 

was to put information into the hands o** the member* of the Tilm Writers* Guild , 
with the "idea that these persons would stop it* in the nrodrction uuon which they 
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were working so that this Information would ha sale available to tha public* and 
would give proper publicity to those thing* which the Office of 'Smergnncy Manage* 
went felt should t^e publicised* Shortly after this committee was formed, Vath* 
Ijpi^e stated that ha was contacted by the Hollywood Writers Mobilisation who In* 
forme! Me that their organisation had been vet up for Just such a purpose and 
that therefore there wav a duplication by the organisation and the committee. 
Consequently he related, that the committee became a part of the Hollywood Writers 
Mobilisation* He stated that the first eight editions o* the "Communique" were 
prepared on paper furnished by the Office of ^ergency Management and were mimeo- 
graphed by the Office of Smerg^ncy Management Staff* He also related that the 
first three editions of the "Communique* were mailed under the franking privilege. 

.# 

In March of 1943 the publication "Variety* reported that, the Coordina- 
tor of Inter-American Affair* would nake transcripts of Office of War Information** 
Hollywood Writers Mobilisation radio programs for broadcast In foreign languages. 

The air show referred to was a radio program entitled "Tree World Theatre Air Show*, 
which was instituted and produced Jointly by the Office of War Infornmtion and the 
Hollywood Writers Mobilisation* "Variety" also reflected that the Hollywood Writers 
Mobilisation held a meeting of forty writers to supply Ideas for this program under 
the Chairmanship of John Vexley, who has been Identified as a Commnlst and whose 
Communist Party affiliations ere set out In Section I of this memorandum. The 
Tree World Theatre Program had such individuals connected with it as Jay Gorney , 
Edvard Risen and Henry Myers, writers of the propaganda musical comedy "Meet the 
People." These individuals likewise have been Identified as Communists and their 
Communist connections are set out in Section I of this memorandum* 


Special service contact of the Los Angeles Office advised 
that the Hollywood Writers Mobillxatlo^alB^Jreto and produced a series of short 
propaganda plays for the OYI for use In Industrial plants and Army camps* Those 
assisting in this phase of activity Included well-known members of the League of 
American Writers, a CommjiiBt front group. In addition, the Hollywood Writers 
Mobilization worked closely with Kelso^^oynt^j^ho, until July of 1943, was coor- 
dinator for Government films for OWI. vHHHH|ft’ela ted that the production of 
these films was under the direct contro^aR^W^ervislon of Poynter and that'Foyn- 
ter before accepting these films demanded a pro-Ratslan slant as a prerequisite to 
acceptance. He reported that Poynter associated himself with the Hollywood Writers 
Mobilisation and worked closely with Comsnnlsta Robert Roseen, Waldo Salt and Trank 
Tuttle , all of whom have been Identified as Comaainlsts In Section I of this memo- 
randum. Poynter' ■ office was discontinued In July of 1943. 



In conjunction with the University of California at Los Angeles the 
Hollywood Writers Mobi lizatio n Jointly sponsored the Writers* Congress* 

Actually, according to^Upthls Writers 1 Congress was the Fifth Congress 
of the League of Amerlca^writers had become publicly branded as a Cosmunist dominate 
group. This Congress was held as scheduled and at tended b y some fifteen hundred 
writers from all over tha Halted States. Inf orman ^■■■belated that tha Holly-* 
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wood Writers Mobilisation wai the medium whereby the Coamalet control of the entire 
proceeding was established and maintained. He stated that the leading Coranlst 
writers were said to hare attended and dominated every session. 


The "Copies Vo rid", a west coast Communist newspaper for Jons 10, 1944. 
reflected that arrangement ■ were made between Robert Hi skin, Chief of the Overseas 
Tlln Bureau of the OWI and the Hollywood Vrltere Mobil 1 sat ion, whereby the screen 
writers would as subs responsibility for the production and writing of all docu- 
mentary flics for overseas distribution, "he program of flint called for a "Pro- 
jection of America 9 series and a new group of Invasion files for distribution In 
Germany and. the satellite countries. 


The Hollywood Writers Mobilisation , according to the article, had sot 
up a working committee which was to consist of such well-known Coamrinists as John 
Howard Lawson and Robert Rossen. Identified In Section I o' this memorandum* 

In addition, such prominent Communist sympathisers as Marc Connelly, Howard Hsta— 
brook, John Houseman. Talbot Jennings, Howard Koch and Harry Tugend. all of whoa 
have been Identified with Communist Influenced or Infiltrated groups previously in 
this memorandum were affiliated with this committee. 


The August 7, 1944, issue of "Variety" reported thAt a program of eleven 
short subjects and five newsreel bulletins had h*en arranged for production by 
the Hollywood Writers Mobilisation. The article reflected that the films would 
be produced in various Hollywood studios with players from the Screen Actors 1 
Gulld^and writ eja. from the Hollywood Vrltere Mobilisation. 


The pictures planned to be produced Included the followings "It’s 
tfurder," "The Story With Two 2nd Inge, " "When He Comes Home," "So Tar So Good", 

Trnninftpt Cnuronit ■ ana <Vap 1 <1 •Phnniffh Vn tO A Vp<ut* S ftT+f. 
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was written by Henry Blankfort. who has bean identified as n Communist. "The 
Story With Two 2nd lngs" was to be written by Harold Buchran and Lou Solomon, 
both of whom were identified as Camronlsts. "When He Comes Home" vat to be writ- 
ten by Paul Trtvers. Trlvcrs has also been lndentlfled As a Coaninlst. "So Par 
So Good" was being written bjr^Osear Saul, also Identified as a Communist. "World 
Peace Through World Trade* was to be written by 2d ward Hliscu, also ldectlfled 
as a Communist. All of the above Individuals referred to as Ccnrunist* have 
their Communist affiliations s-t out In Section X of this memorandum. 




According to Inf omanil^dfdn ring the month of January. 1949. informa- 
tion was r-ceiv-d that the Hollywoodwrlters Mobilisation; throng Its connection 
with the Office of War Information, had become a part of Vtat vat officially called 
the War Activities Committee. Hollywood Division. Other Organisations officially 
affiliated with the Committee were the Screen Writers' Guild. Screen Directors' 
ftiild. Screen Actors' Guild, and other similar type groups. y 

According to Inforsmn^^PH^ln May of 1949, John Howard Lawson, one 
of ths leading Comounlsts In the motion picture lnduetry, was appointed by the 
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Hollywood Writer* Mobilization to act m* it* representat iv# a* an observer at tha 
United Ration* Conference. 


Confidential Infon«nt|Hbf the Lot inhale* Office stated that during 
the spring of 1945 the work of th^HoIlyvood Writer* Mobilisation in connection 
with the Office of War Information, Oversea* Bureau, went Into high ’gear a* a re- 
sult of a eerie a of Conference* between Robert Riskln, Chief of the Iktremn for 
OWI , and tha Hollywood Writer* Mobilisation, Editorial Committee on Overseas 
Til a*. It should be pointed out that seven out of the fourteen members of tha 
Editorial Committee were Identified at Communists, including John Howard Lawton, 
Kelvyn Levy, Richard Collin*, Waldo Salt, Leonardo Bercovlcl, Arthur Birnkrant, 
and ^ldney Rich man. The Coronunist affiliations of those Individuals aro set out 
In Section 1 of this memorandum. 

Confidential Inf ormant ^H^eleted that beginning on May 71 % 1945, 
the Hollywood Writers Moblllsatlo^vas to produce a series of radio programs over 
the Blue Set work dealing with problems of the returning soldiers* The Committee 
producing this has been described as one strongly under the Influence of known 
Comma lets such as Louis Solomon. 


Confidential Informantjpm’slated that the Hollywood Writers Mobili- 
sation has been active In suppor^Egand participating in the activities of • the 
Hollywood Independent Cltlsens Committee of the Arte, Sciences and Professions, 
a Communist Infiltrated and Influenced organisation. It also produced a quarter- 
ly magazine known as the '•Hollywood Quarterly* In cooperation with the Universi- 
ty of" 1 California at Los Angeles* Included as one of the editors of this publication 
was John Howard L&wson, one of the Communist Party leaders in the film industry* 

Wolf related that other known Communists and Communist sympathisers were also 
affiliated with this publication In a lesser capacity* 


Inforrant^m*elated that In addition, this organisation has shown 
Russian propaganda motion pictures at the Gordon Theatre in Lcs Angeles a* well 
as at other independent theatres In the Los Angeles and Follywood area* Other 
known Comranlst. front groups have aleo participated' In this type of activity* 


Hollowing the elimination of the Office of War Inform t ion a* s Govern- 
ment agency, the Hollywood Writers Mobilisation devoted It;* activities to the 
propaganda field through radio and publications. The official newspaper of the 
American Hewsnaper Guild in June of 194S reflected that the Hollywood Writer* 

^ Mobilisation had rendered numerous war services, among which were the following: 

J Documentary and *Vort subject film* — 210 

Radio ecrlpte -1069 2 

War activity feature etorlee - 125 

Confidential Info rmantHj|Kr elated that this Conran 1st controlled 
organization had narrowed It* activities considerably, confining its function* 




primarily to tha radio fi-ld* 

'C 

A letterhead of tha Hollywood Writer* Mobilization dated January B t 
f 194^ reflected that thara wore 71 par non* listed as member* of tha extent lira 
council of tha organisation as of that data, Twelve perrons on the executive 
council hare record* of Comeaanlst membership and 5 of tha members of tha editor- 
ial hoard hare also hean Identified as Communist *• The following Individual* 
are members of tha editorial hoard Mho hare been Identified as Communist* in 
Section Z of thl* mnnorandumf 

Bing Lardner, Jr, 

Asa Bordage* 

Cordon Kahn 
Bill Blovlts 


In addition Bvelyn Humphrey* has been identified as a amber of tha 
Communis* Political Association on January 15, 194.% through a vary reliable 
but extreccly delicate source of information. The individual? whose names appai 
on the executive council of this organization that hare been identified as Com- 
iccnista are as follove: 


- ^ 


Sam Koore 

Abraham I. Polonsky 
Pauline Laub*r Finn 


Second Vice Chairman 
Secretary 


H&dio writer 
tfriter 

Secretarial work 


3111 Bl-owiti 
Bicherd Collins 

Jay _Corney 

John Howard Lawson 

Lean KeAdov 

William 3. Oliver a President, 
-.obort P.ossen 
Bernard Vorhau* 

John Weber 


Screen writer 
Screen writer 
Screen writer 
Screen writer 

Los Angeles newspaper Guild 

Writer and Director 

Writer 

Writer 


Of the above listed individuals, Moore, PoloRr>y, Hlovits, Collin*, 

- Goraey. Lawson and Rosecn have deen identified in Section I as Communists. 

• 'Tie Communist connections of the remaining individuals are set out hereinafter. 


Paul Lauher_Plrm 

Finn was identified through a veiy reliable but extremely d*llda.*« 
source as a member of Ve Conmunist rarty and/or member ef the Communist Politi 
cal Association on June 30, 1944, August 31, 19*44, Januaiy 1ft, 1945, and Tebiu- 
ary 35, 1945. Through this sane source in June of 1944 she was identified a* 
educational director of Branch D of tho Northwest Section of the Lot Angeles 
County Commnist Political Association. 
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L^on Meadow 


i 

t 

4 


Leon Kondcv, a screen writer, was identified as of July 13, 1945, as a 
former member of Branch S, Section C of the Corranlst Party of Hew. York City and 
on December 7, 1944^transf^rre^t<^2[aren , ■ In Hollywood. This information 

was nli I ii I ii i n in I m mill of the. Los Angelas Office 

[County Communist Party Headquarters. 

Hill law S. Olivo r 



Oliver wae identified through an extremely confidential "but very dell 
cate source on March 8, 1944 as a member of the Sant Hollywood Conumnlst Club. 
As of Kovembjr 8, 1944, Oliver was reported to be the drama editor and critic 
of the "Loa Angeles Herald Sxpress. 11 


Bernard Vorhaut 


Bernard Vorhaus was identified through a very highly confidential but 

axtrfltaelv dollCAte Brtin*. on Rt 1QAA m oV 

— ” - — ' " — — — www. <M «• t> • ■ « | « « | ww m* mm mm » • ■ » * » # twkj •*. mm mm m, m m m m rnm 

Horthweet Section of the Comiunlst Party of Los Angeles County on sneclal leave 
prior to 1943. 


John S f eber 

John Weber, a screen writer, was identified in 1943 as a member of the 
Comnrmlst Part7 through an extremely confidential and most delicate source of 
fnformation. He is a former president of the Screen Reader* Ouild and at uresent 
is in charge of the writers department of the William Morris Booking Agency in 
Hollywood. Through an extremely confidential but mo*t delicate source of informa- 
tion, it was ascertained that during the sunr.er of 1946 hie wife acted as organi- 
zational secretary of the Cultural Section of the Los Angeles County Communist 
Party. 

* ‘ , 

Km The Writers Congress held at the University of Southern California 
at Loe Angeles. Hot.? mb'? r 1-3. 1943 

Tho report of the Joint Pact Pin 41 eg Committee of the 5- c th California 
Legislature, 1945, reflects t!>at in August of 1943, under the auspices of the 

* University of California end the Hollywood Writers Mobilization, a letter signed 

j by Marc Connelly and Ralph Freud as Co-Chairman of the Congress Committee, announced 

* the Writers Congress to be held at Royee Hall, University of Southern. California 

" at Los Argsles from October 1-3, 1943. ^ 

Confidential Informant 
advised that while this Congress 

should have been called this due to the fact that many of the same Individual* 

^ .fc. _ I - _ 1 _ _ _ .* m * — a. m a ^ ^ _ i. J J x 1 « . ^ a. ^ <■» * _L _ A. dm _ A m_ s A 

. ~«*q woru in ox directing aci iviuo^ ox \nm rim*, a«cora v iniru. 

and Fourth Writers Congresses were also in charge of .directing the affairs 
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The re-port of the Joint 5Vct find in* Concltt''# of the FFtb California 
Legislature. 1945, reflect* that a *im* Widal Invest tgation of this Congress 
disclosed Its Conwiniat inspiration and guidance. The report reflected that 
many of the name* included in the Congress and the advisory committee were 
■innocents", clearly unaware of the Commnlst Interest* and purposes of this 
Congress. 


Confidential Informant 
reported on January 5, 1945, that 1 



of the Los Angel** Office 
rase was attended by approximately 


writer* ana operated through panel forms* and seminar*. lie stated ♦hat. the 
proceedings of the Congress were published by the University of Sout.he**n Califor- 


nia Press in 1944. 
Congress continue 
of the Congress, 
held membership in 


County. They Are as follows* 


He related thet Immediately following the Congress, a Writer* 
commit tee of 41 members was set up to Handle the work 
elated tfcat 12 members of the continuations committee 
northwest Section of the Communist Party of Los Angeles 


■ ** W <4. 

Mona c 


Bill Blowiti 

Sidney Bneh na w 

Abram S. Borrows 
Richard Collins 
John Howard Lawson 
Melvin Levy 
losef Hischel 
Sar Moore 
Meta Reis 
Robert Roseau 
71ctor ShApiro 
Louis Solomon 


The Communist affiliations of these Individuals are set out In Section 
I of this memorandum, with the exception of Rei# and Shapiro. 

P*T the University of Sout hern California Pre ss advised 
Agents of Office, who interviewed 
1947, that the Hollywood Writer* Mobilization had c^aaet 

advised that the Hollywood Cfciarterly which va s published by the^TTniversity 
California Press, and the Hollywood $iart*rly Associates would continue to be 
published by the Hollywood Quarterly Association, which organisation had 
taken over the affairs of the Hollywood Writers Mobilization* 


Hollywood Coaaacmitv Radio 

Confidential Inf orman has advised that the Follywood Community 
Radio group is composed of a numhor of individual* who are known Conmnista and 


t 


« 


;ivW 


Conmntat sympathisers, many of whoa v«n active members of $h* Hollywood. Writers 
Mobilisation. Alton# the known Communists on the Board of Directors of this 'organl- 
L satlon a rsi Hy Kraft, screen writer and Abraham l. Polonsky, screen writer* ” • ! 

* Tha Co mini et affiliatlona of these individuals are set oat in Section I of this 
| memorandum. 

Informant f^^hae related that thlt group is endeavor in# to obtain 
a license for a radi^fHtotion in the vicinity of Loe Angeles. According to Con- 
fidential Informant^HH if thle permit is granted and tha radio station set 
up, it will be run anc^perated by the Hollywood Writers Mobilisation and will 
be an outlet for the Communist oropaganda dlesealnated by this group* 

"he Federal Communications Commission is conducting hearings relative 
to the establish went o r this radio station. As you will recall, the Comnunirt 
connections of the individuals affiliated with this group have been ''umieh^d 
to the Federal Communication* Commission b 7 this Bureau. 


People *s Educational Center, also known as The Los Angeles Edueatlo 


Association. Inc. 


354 


The Peopled Educational at a meet in# on D*ce* 

bar 19*, 1943. Confidential Informant the Los Armeies 

Office who was a plant informant, a mitneograT>h*d letter 

written to the students of the Los Angeles Workers School, an organ of the Corn- 
awn 1st Party on November 29, 1943, advising that the Workers School had been 
an active participant in the formtlon of the People’s Educational Center and 
had attenptjpd to aid Its organisation and growth. 'This letter urged students 
of the Workers School to support the People’s Educational Center. 


>a*»ina 


it was ascertained that an executive committee 
anuary 1944, at which Max Silver, then organisational 
secretary, brought up the question of the People’s Educational Center and stated 
that the Workers School had decided to cooperate officially with the People’s 
Educational Center and that eventually the Yorker* School would bn closed entirely. 
Subsequently the Workers Schqpl was discontinued by tbs' Consunlet Party. 

The People’s Educational Center was incorporated under the laws of 
the State of California under the name of the Loe Angeles Educational Association. 
Inc., wherein it was described as a non-profit oducatlonal club organised for 
the purpose of realising through study and education tha ideals of democracy 
and aid, through education, in the accomplishment of an enlightened and harmonious 
community. 

Through Confidential Informant 

osmunlst Party Headquarters in Los argeies, it wac ascertain* 
n{f of the board of directors of this organisation' was Veld on January 25, 
1947, at which time Mr. 31dney Davison, director of the school, announced that 
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during the school year of 1946, enrollment had increased *0 ^er cent and that 
In th*» fall torn of 1946, there were enrolled 553 Individuate who took 635 
classes. A total of 1608 individuals took 3056 clashes during the war. The 
school as of that tine was self-supporting and all debts had been paid off. 

The school 1 * catalogue for th* snarer of 1947 reflects that there 
are no formal entrance retirements for attendance of this school. The regu- 
lar fee for a course la $6.00 except for certain designated courses. There are 
st-.t forth hereinafter the members of the board of trustees* and teaching staff 
of the People 1 a educational Center as reflected In their 1947 cataloguer 

Board of Trustees 

♦ 

Pr. Leo Blgelwan. President. Through a highly confidential but most 
delicate source on January 16, 1945, It was ascertained that Bigelmac was a Com- 
runlet. Bigelman 1* a medical doctor by profession practicing medicine In Holly- 
wood. He is described as a teacher and lecturer on social, economic and political 
question. 

Helmer Bergman, Vice President. Bergman, who is a member of the Inter- 
national Brotherhood of Electrical Workers, Local 40, AFL, is teaching the course 
known as "Trade Union Principles and Practices. * Bergman's Communist affiliations 
aro set out in Section I of this memorandum. 

Maurice Howard. Secretary-Treasurer. Howard, who is t.he business agent 
of the Screen Cartoonists Guild is teaching a course known as "History of the Am- 
erican Labor Movement." On February 26, 1945, it was ascertained through a very 
reliable but most delicate source that Howard was a Commnlst. 

•a 

Sidney Davison. Plrectpr . Davison, the director, teaches a course at the 
school known as "Review of the Week," He has been identified through a highly con- 
fidential but most del lea* ^so^^^a^^curren^nrirber of th.*» Communist Party in 
Los Angeles, as well as by HHHHjHMH^^^^^lhforjrant of the Los 

Angeles Office who Kor+keast 

Community Club, Conmunlst Party 

Pr. Jack Aglra. Agin* is a aedlcal doctor practicing in Follyvood. He 
has not been definitely identified as a member of the Conaunlst Party. However, 
his wife, Minna, was identified as a current member of the Communist Party through 
a most reliable but very delicate source on May 25, 1947. 

George Seller . Beller, who is an accountant and an auditor, has been 1- 
dentlfled through a most reliable but very delicate source o& Kay 25, 1947, as a 

current meebe? of the Communist Party. { 

•> 

* 

Dorothy Connelly . Through this same source Dorothy Connelly has been • 
Identified as a member of the Wilahire-TairfAx Club, 16th Congressional District 
Communist party, Los Angeles County. 
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Pallagher » la 1936, Gallagher was a candidate for the office* 
of Secret*!? of State In California on the Conunist I*arty ticket* Re i» an 
attorney associated with the lav fir* of Kats, Gallagher, and Kar^olls, which 
id* fir* handle* the legal business of the Communist Party in Lo* Angeles* 


Sanford Ooldney * Gpl&nar ha* been identified by 
• bald confident ial informant of the Low Angela* Office ^ 1 


. . _^ly 

*e search director !J^7harge of the l>oe Angelas Office - CIO and also teaching 
a c«ne at the school known as "Oarrent Problems of Jewish Life." 


Sondra Gorney , Sondre Gomey writes movie reviews for the "Daily 
People *11 Vorld*, a west coast Communist newspaper and is the wife of novie 
script writer. Jay Gomey* The Concuniat affiliations of both Sondra and 
Jay Gomey are set out in Section I of this memorandum. 

^lllla J» Hlll f Hill is the president and general representative 
of the Carpenters Union, Local 634 . Fe has not been Identified ae a member 
of the Communist Party* 


Robert Lees* Lees ha* bem actively writing in the motion oicture 
industry for the oast 12 years, 1 laving been identified with the Paramount 
Studios. On Janury IS, 1945, a very reliable but most delicate source 
identified Lees as a Communiat. 

Frances Millington. Millington, has not been identified as a 
*ember of the Communist Party. 


Cerleton Mo»s. Carle ton Hoes ie a negro screen writer who has not 
been identified ao a Communist Party meober. Moss is teaching a course at 
the school known as "The Negro in Vorld Affairs.* 


Herbert Sorrell * Simll’e Communist Party membership i* eat out 
in Section I of thic memorandum* There Is no inforration indicating that 
he is currently a member of Che Connnlst Party. 


Prank Tuttle, Tuttle, a motion picture director and writer, is 
at present teaching a course known as "Motion Picture Direction." Fie 
Conunist Party affiliations are set out In Section I of thi* memoranda** 


Celia Vlllby . tfillby in 1945 was an organiser for the United 


Office and Pro, 

Los Angeles 
identified tfillby on Sep 



ommunist in Follywood* 
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Staff 


Lillian Rlw . Secretary* Blpns was Identified through a very rella- 
ble bat most delicate source as a Comrunlst on January 1G, 1945* She was also 
Identified by thla source as a current menbar of the Conmnlst Party In the 
Coamnlty Subsection In Hollywood. California* This information va« verified 
by Info rmant who la a macber of the Coaannlst Party In Los Angeles. 

He stated tha^Wrlng 1946, Ripps was a member of the chalrnan’c council 
Coanmlty &ibsectlon, Hollywood Section, Commnlst Party* 




Tvonna Shepherd * Registrar. On February 11, 1947, & very reliable 
but most delicate source produced lnfornatlon Indicating that Shepherd, an egresr 
had bo* n recruited Into the Communist Tarty by Pettis Terry. Informant 
'l*o identified Shepherd as a nenber of the Communist Tarty. 

Teaching Staff 

Other member* of the faculty included the followings 


Mima UClne Is the Coordinator for the course, " Current Problems cf 
Jewish Life.* She has be^n Identified as a current member of the Communist Party 
in Hollywood by a most reliable and delicate source on Way 75, 1947. 


Alvnh Be* a le teaches a course on, "How to r*ad a Book." She is a 
novel 1st, screen writer and critic. Her Comrunist affiliations are set out 
in 3^ctlQn_I of. this memorandum. 


Herbert B Herman teaches a course at the school in "Motion Picture Di- 
recting." He is employed in the motion picture industry as a director, writer 
and associate producer. His Communist Tarty af *11 iat ions, are cet out In Section 
I of this mecorandum. 

William Blowlt* teaches a. course in the school on rt Fublicity and Pub- 
lic Relations*" Blnvitx who Is a Communist has been referred to In Section I 
where his Communist affiliations are set out. y 

Morris Brovda teaches a course on "How to Listen to Hr.slc." Browda who 
Is a Communist, Is described in Section I where his Comnmlet Party affiliations 
are set out* 

Bonnie Claire teaches a course on "Political Organisation, Its Principle! 
and Practices," Claire has be-n Identified by a nest reliable but very delicate 
source on January 16, 1945, as a Go— unlst* .» = 

Bdward I* Piny t irk teaches a course In school on "Production Preparation.* 
He Is a director and producer in the motion picture industry; currently working 
for RXO Studios* Dmytrk who has been Identified as a Communist, is discussed 


in Section X where hit Communist Party affiliation* are set out* 

four Isidore Is an author and screen writer* He teaches a course in the 
school on "The Modern Korol* * 
tlon I of this memorandum* 


Sudors 1 e Communist affiliations are set oat in See- 


.4 


Leonard Pel^ who has been identified through a highly reliable hut 
Tory delicate source as a current member of the Coosmnlst Party, teaches a course 
on "Political Iconomy II, ■ He has been identified as a former member of the execa- 
tire board. Local 6, International Longshoremen's and Warehousemen's Union from 
1942 to 1945. He was also a member of Local 302, International Brotherhood of 
Electrical Workers. 

• 

Carl Foreman on August 1, 1944, was identified through a reliable but 
most delicate source as a member of the Communist Party in Hollywood* Foreman 
at present teaches a course on "Screen Writing II. • 

Seorse Class was identified as a Communist on January 16, 1945 and 
February 26, 1945 by a moat reliable but Tery delicate source of information. 

He at present teaches "Publicity and Public Eelations." 

Cordon Kahn has been employed in the motion picture industry as a 
screen writer and also as a feature writer for the "Atlantic Monthly." He is at 
present teaching a course In "Screen Writing III." On January 16, 1945 and on Febru- 
ary 26r 1945,- Hahn' was identified as a Communist by a Tory reliable but most 
delicate source of Information. 




Hurray Horngold teaches a course in the school on "The Science of Society." 
He is a labor Journalist who has been act ire in the Liberal Theater Movement. - 
He formerly wrote articles for "Stars and Stripes. " He has been identified through 
a most reliable but very delicate source as a current member of the Communist 
Party In Los Angeles. 

Katherine McTernan teaches a course In "Three Economic Doctrines — 
Malthas, Harx and Hanson. " She formerly was a teaching assistant In the Depart- 
ment of Economics at the University of Southern California and also taught 
economics at the California Labor School in San Francisco. Sht has been identi- 
fied through a most reliable but very delicate source as a current member of 
jthe Communist Party in Los Angsles* 

r t 

i Arnold Me aches Is a free lance advertising artist and studio sketch 

artist* teaches & course in "Drying and Painting I." His Communist affiliations 
are set out in Section I of this memorandum. 

Allan Metcalf teaches a course In "Political Organisation, Its Principles 
and Practices." He is a former director of the Southern California Commlttep 
to Win the^Peace, a Communist influenced group. Metcalf was identified by Inf or- 



nantj^bf the Los Angeles Office, as a Communist functionary In Los Angoles 
j at the present time and at a current Member of the Communist lWrty. 


i 


Abraham Olken teaches a course on "Current Problems of Jewish Life** 

Be Is manager of the Los Angeles "Homing FreUieit^Association^^i^^^beea 
identified through. Confidential informants and 

who are active members of the Hollywood Sec^M^^KI^^wnnunis^rarfy^^^ 
member of the Communist Party. In addition he was also identified as a Communist 
and a current member of the Communist Party In Los Angeles through a most relia- 
ble but delicate source of information. 


• * 

Sylvan Faat^mav teaches a course in "Public Speaking and Parliamentary «• 
Law. ■ He was formerly the business agent of Local 1421, United Electrical, Radio 
and Machine Workers of America, CIO. Although he has not been identified as a 
member of the Communist Party, his wife Eleanor Pasternak has been identified 
as a current member of the Communist Party through a most reliable but very deli- 
cate source of information. 


Paau?rette Pathe teaches a course in "Ceramics, Beginning and Intermedi- 
ate." She is a dancing teacher and dancer who established her own ceramics studio 
In Hollywood, about tvo years ago. Her Communist Party affiliations are set out 
in Section I of this memorandum which Identify her ae a current member of the 
Communist Farty in Los Angeles. 

Margaret Roma who is running her own Theater Workshop in Hollywood, 
"teaches a-cCQurse in “The Theatre and Its History." She has been identified as a 
member of the Communist Party and her Communist connections are set out In Sec- 
tion I of this. memorandum. 

John Sanford who is the author of several novels, teaches a course on 
“The Kodsrn Eovel,* Sanford who is a Coam-nist has been referred to in Section I 
of this memorandum, where his Communist connections are set out. ' 

Huth Marrow Sladi* is a former editor of the Southern California labor 
Herald. She was formerly publicity director for the Bussian d&r Belief and most 
recently has held the position of executive secretary of the Civil Rights Con- 
gresa^Slade has been identified as a Communist by Confidential Inforsint 
the Los Angeles Office who was a former executive in the Part 
xn^So^Tigeles area, but was told not to register for a membership in 1947, 
f but to devote his txme to the affairs of the unions. 

■m 

y 

A Hal Smith was formerly a director of the Federal Theater Project in 

+Hew fork and worked for the San Francisco Union, as well as the Workers labora- 
tory Theaters. Smith who Is a screen writer teaches a course in “Scrasn Writing I. a 
Smith who has been identified as a Communist is referred to I 4 Section X of this 
memorandum where his Comnmnlst Party affiliations are set out. 





fairy TUsWtt i* a former director of the Child Care Soreery School 
j, et Santa Monica, who teaches the Pre-School Age Child. She has been identified 
1 through a highly confidential but very delicate source. ae a Communis t. 


Lloyd Tan Dyke it a past president of Local 1421 , United Electrical, 
itadio and Machine tforkefs of America, CIO* He teaches a course at the school 
entitled "Trade Union Principles and Practices. - In Kay of 1946, Van Dy ke was 
identified ns a Tn^ rnberoftheCo^nnistParty by Confidential Informant sflMHpl 

^and who are functionaries of the CorSKIst 

the Los Angeles area. 


During the summer term of 1947 between 65 and 75 instructors and guest 
speakers participated in the suaner session of the People* s Educational Center. 

Of these, the above described individtuj^^as noted have been identified as 
Communists. According to Informant |HH|^ the People *s Educational Center is 
regarded by the Concunist Party and th^nollywood Section thereof as a Communist 
School and at each torn the Communist Party members in the Hollywood Section are 
urged to attend this school to aid in the development in their particular field, 
as well as political development. There are Winter, Spring, Summer and Pall 
terms at the School. The faculty of these schools vary each term, according to 
available personnel. 

Lincoln Con rmnitv Book Center, also known as Lincoln Book Shon 

The records of the Los Angeles County Clerk* s Office in Los Angeles, 
California, reflect that on July 16, 1943, Eugene Heed, Hollywood, California, 
had the name - of The Lincoln Book Shop filed as a fictitious business name. Heed 
Indicated that he intended to operate the business alone. The August 7, 1945 
i£sue of the "Daily People's Vforld, " west coast Communist newspaper contained 
a feature article revealing that the Lincoln Book Shop would open at 1721 North 
Highland Avenue, on August 6, 1943, The shop was to be operated by Jack and 
Jessie Heed. Through a most reliable and very delicate source on Au/rust 31, 

1944, it was ascertained that Eugene Heed was a Communist and a member of the 
Communist Political Association in Los Angeles. 

Information was obtained through this sane source on January 15, 1945. 
that Eugene John Heed and Jessica He@d were members of the (tonmunist Political 
Association in the Northwest Section thereof. The report of the Joint Pact Pind- 
lng Committee of the California Legislature on Un-American Activities for 1947 
reflects that In September 1943, the Lincoln Book Shop had been designated by 
•the Los Angeles County Communist Party for the sale of Communist literature to 

-the clubs of the Communist area located in the Hollywood area, 

. ... 

The records of the County Clerk's Office in Los Angeles reflect that on 
March 5, 1945 the Articles of Incorporation of a group known as the Lincoln Coj^ 
sanity Book Center, a non-profit, non- stock membership group wire filed with the 




o-rs 


lllzabeth Glenn 


sociation in 19 


by uorifi 


same informant revealed that in August oT 1945# Gordon was naminaLCG icr the Sti-te 
Committee of the Conraunist Party but was not elected inasmuch as other leading 
ccamrades^riticize^ierfor being bureaucratic. Through the information obtained 

a paid reliable informant of the Los Angeles Office 

ommunist Party in Los Angeles, it was 
on had been dropoed from the membership 
because of a 'bright opportunist disagreement' 1 . 
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Angeles Office advised that the officers new serving cn behaT^^^TTTe Lincoln 
Community Book Center were John Howard Lawson, President; ..-aldo Salt, Vice Presi- 
dent and Lliriam Togan, secretary. The Communist background of both Lawson and 
Salt, who are screen writers in Hollywood has been set out in Section I of this 
memorandum.- iiiriam Logan, the secretary, was identified as a member of the Com- 
munist Party at San Pedro, California from June 1944 until December of 1946 b 7 
Bessie je Ford, a member of the Communist P rty who is an informant of the Loa 
Angeles Office. 


Confidential Inf of the Los Angeles Office, who is a 
functionary of the Cofumunist Part^^^^W^ area, advised that from 1945 through 
April 1947, the Lincoln Book Shop was the cutlet of Larxist and .Communist liter- 
ature in Hollywood, California and that all clubs of the Hollywood Section Cocmu- 
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This same informant advised on A£ay 1, 1945# that this book center was 
closed because of its poor financial condition. He stated that as cf July 1947, 
the Communist Party does not maintain a book shop in the Hollywood area indicating 
that the Coonuniat subsections in the Hollywood area presently obtain their lit- 
erature froa the home of Clarence L-. Ricklefs, 984 Palm Avenue, Los Angeles. - i 
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j Ricklefa is literature director for the Coanunity Subsection, Hollywood Section 
^ of the Communist Party. 

The Lotion Picture Democratic Committee 


The "Studio Call" official organ of the Conference of Motion Picture 
Arts and Crafts , for June 30, 1938, stated that th* Democratic Committee was a 
progressive political organization which should have the support of every employee 
of the motion picture industry* A full page advertisement appearing in this ffaper 
gave the aims of the Motion Picture Democratic Committee as follows: 

1. To support and extend the Deal nationally; to 
bring a new deal to California* 


2. To remove from office all those officials who have 
made the government of California a government by 
the corporations* 

3* To effect and maintain complete political freedom 
v;ithin the motion picture industry. 


4. To aid in uniting all progressive forces within the 
Democratic Party, convinced that a liberal victory 
can be acheived at this time only by working within 
the' Democratic Party* 

5. ' To coonerate with all groups and persons who are 

'.vorking to re-establish democracy in the State, and 
oppose all movements which tend to split the 
progressive forces in California. 


6* To support those candidates who on the basis of their 
records are beat qualified to forward these aims. 


Eugene Lyons on page 289 of his book, "The Red Decade” stated: "The 

! lotion Picture Democratic Committee, a front for Stalinist fund raising, had no 
trouble rounding up seventeen hundred members." Rena Vale, an admitted Commu- 
nist, in 1940 made a sworn statement in which she stated that perhaps the most 
t bazaar flourish given to the Olsen for Governor campaign was provided by the fresh 
4 . Ideas and naive politics of the Motion Picture Democratic Committee, called by 
^ those who still ventured to express their dislike of "Hollynqpdr-itis*” The Aiotion 
^ Picture Democratic Committee was conceived and delivered by. Los Angeles County 
Political Commission of the Communist Party in the spring of 1938, in the home of 
A1 Lane, 3939 Denker, Avenue. i 


Confidential Informant the Los Angeles Office, 

referred to the August 1935 speech o^Jeorg^Eutrov, head of the Caumunist Inter- 
national, as the famous "Trojan Horse" speech* Announcing the united front 
program of the Communist Party, he stated that as a* part of this program the period 
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I known as the "popular front 11 was brought about with the August 23* 1939 signing 
f of the Hitler-Stalin Pact. He related that many of these fronts which were 
? formed during this period were established to influence and support the foreign 
policy of the Soviet Union* He referred to the ''collective security 11 proposal 
and that the Communists everywhere were instructed to drop all revolutionary 
ideas and pose as liberals taking part in all established government affairs. 

He stated that in the United States they were instructed for voting purposes, to 
support the candidates of the Democratic Party. He related that they were to 
assume a '’liberal 11 position and vcork to get themselves into any positions in poli- 
tical circles where they could use their position^and influence to create and gain 
support for the policies of the Soviet Union. ^HR-elated that in following this 
line and this oolicy, the Communists in the HoxTSovocd motion picture industry 
met up the motion Picture Democratic Coanittee. He related that during the .year 
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California and particularly in the Hollywood area. However with the signing of 
the Hitlcr-dtalin Pact, he stated th-.’.t the Hollywood ^-otion Picture Deaocratic 
Committee changed its line shortly thereafter, at which time it began calling 
the President a "war monger" and that he was dragging the United otates into the 
"imperialistic 11 war. 


Karlv in 1940, according to IiuorrasnJ^BjjWthe motion Picture Democratic 
Committee was working in cooperation with the .vmerfca? peace crusades ; nd sponsored 
peace meetings throughout Southern California. He stateu th t the organization 
issued a "newsletter" dated March 26 , 1940, calling attention to a "xnock-out 
'script" v;ritten by. .Michael Rlankfort, Jeroue Chodorov, Joseph Fields, Paul frivers, 
Carl Dreher, Cyril Kramer and okayed by the Hollywood Peace Council. This was 
t.p be oresented at a rally at the Olympic otadium on April 6, 1940, under the banner 
"America Declares Peace." 


M this was the last meeting at which the ^otion Pic- 
vely participated. In the publication ’k.ed Fascism" 


According tel 
ture De,aocretic Committed 
compiled by Jack Tenney, California Mtate oenator and dhnimun of the California 
Joint Pact Finding Committee of the 5oth California legislature, information is 
set out th. t the following persons were officers of the motion rieturt- Democratic 
Committee in 19 a V and 1940. The official stationery of th.^s organization also 
reflects the s.:me data. 


k 
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I'hilip Dunne 
Melvyn Douglas 
.Miriam Hon^ins 
John Ford 

* r«o I Sil^nKv 

*«4awti, a a.ww 

Gordon Rirby 
Herbert K. Sorrell 
Harold Buchman 
A1 C ay a 

% John Cromwell 


Chairman 

First Vice-Chai^ian 
Second 1? :.nr-Chaiiman 
Third Vice-Chairman 

'■ior* t»q+ •• w 

WVJk V Wf- 1 

* 

Treasurer 

Executive Board 'lumber 
Executive Board Member 
Executive Board member 
Executive Board Member 


ocreen writer 
Screen setor 
Screen actress 
Motion picture director 

■ lV^ 

* ■ Jfc 4> W>4 

writer 

Labor .official 
ocreen v»rjter 
Teamster Union 
Actor and director 





Norval Crutcher Executive Beard Member Secretary of Technicians 

Guild Ko. 

John Gree Executive board Member Labor leader 

Edward Mussa Executive Board Member Labor leader, ^et Direc- 

tors Guild 

Irving richel Executive Beard member Lcrcen director 

Gloria Stuart Executive Board member Screen actress 

Frau*: Tuttle Executive Board Lenibcr Screen writer and direc- 

tor 


ilaurice .'.iirphy, Harold 3uchman, Herbet K* Sorrell, torval Crutcher, 
i and FrarJ: Tuttle have been identified as being affiliated with the Communist 
» ^rty either rrst or present and their Co.aaunist connections are set out in 
Section 1 of this .Kuor' nlvjn. 


Phil ip Dun ne 

Philip Dunne, as reported in an affidavit given by hei.a V^le, a Tenter 
member of the Communist Party before the Assembly Fact Finding ’ Co vaittee on Un- 
American Activities in Calif ornia, on November 9, 1942, was a screen writer and 
representative of the Motion Picture Democratic Committee, as well as a member 
of the Los Angeles County Political Commission of the Communist Party. 


Maurice Thomas Lurnhy 

Murphy, according to the records of his local draft board, which is 
.Board Number 247, Beverly Hills, California, was an actor for 19 years. He has 
been treated for epilepsy since 1935* Through a most reliable but very delicate 
source, uurphy was identified on Hay 19, 1947, as a member of the Northwest sec- 
tion of the Hollywood Lection of the Los Angeles County Communist Party. 


Gordon Kit-bi 


The Hollywood trade mgazine '• Variety ’• for Jeotenb-sr 12, 1945, reflected 
that Lieutenant Colonel Gordon Kirby retired from tne Army after 4 ye^rs of ser- 
vice v:ith the oignal Corp. The '‘Variety’ 1 also reflected that he was a veteran 
of Jorld .,'ar 1 and an ex Hollywood writer and director at Columbia btudios. 
According to a most reliable but very delicate source Cordon .iigby, on August 31, 
1944, w.' s a member of the Communist Political Association, Northwest oection, 

Los Angeles, California, who had been on special leave from the Communist Psrty 
since before December of 1942. 


Hollywood Democratic Committee 


The* Hollywood Democratic Committee, according to Confidential Informant 
as set uo in January 1943. The aims and purposes of this organization were 
by a circular issued at the time of the organization meeting held on Jan— 
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They were as follows: 


uary 14, 1943. 


y 


1. To support national, state and local legislation essential 
to victory in mar. 

2. To clarify political issues in relation to the war effort 
and to promote discussion and education for this purpose. 


3* To support candidates who are best fitted to serve a nation 
at war and who sedc office on a "win-the-war"* plat form. 

4. To cooperate with other organizations in Los Angeles and 
throughout the state and nation, whose aims are similar to 
our ov?n. » 

Confidential Inl'ormant^^^Kln referring to this new organization, stated 
th~it for all intents and pur >oses i^was nothing but the revival of the iiotion 
Picture Democratic Comm^tee previously discussed in this section of this memo- 
randum* According the activities of the Hollywood Democratic Committee 

during the time of it^eSstenCe coincided with the line of the Communist Politi- 
cal Association, Yihich was "collaboration with capitalism" because ofthe^eeds 
of the Soviet Union for assistance. . On September 25.* 1943, lnfonaanjjHHP’elated 
that the activities of this organization were confined largely to politi- 

cal field, such as putting pressure on lan makers, local and national, ana to nave 
legislation passed which was either sponsored or supported by tue Co.umuaist ele- 
ment in the United States, particularly in the Hollywood area. He stated that 
.this nressure was exerted in two ways, (1) by forming delegations to visit law 
makers in an attenpt to intimidate them, and (2) by a campaign of written propagan- 
da circulated among labor unions and other organizations and the setting up of 
"bomraittees of* correspondence," the puroose of which was to flood the Congress with 
letters demanding the passage of measures which fell in line with the program of 
the Communist Party at that time. 


On July 26, 1944, letterhe-.ds and literature issued by the Hollywood 
Democratic Coanittee reflected the following persons v^ere elected officers for 


the coming year. 

• 

Hare Connelly 

Chairman. 

John Cmawell 

Vice Chairman 

Gene Kelly 

. Vice Chairman 

S. 1. Hnrburg 

Vice Chairman 

i F’orval D. Crutcher 

Secretary 

Albert Jekker 

.4 

Treasurer 

* Thfi sane literature reflected that the organization had an executive 


board of 88 members* Of this number 22 have been identified as Communists through 
information obtained by the Los Angeles Office, through a most reliable but very 
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f delicate source. Of the 22 known Communists, the following individuals whose 
; Comaunist P*rty affiliations ar* set out in Section 1 of this memorandum, have 
■ been identified with the motion picture industry. 


Margaret Bennett wills 
Herbert Biberman 
Henry Blankfort 
Sidney Robert Buchman 
Korval Dixon Crutcher 
Edward Daytryk 
Edward IcCreary Gilbert 
Donald Alexander Gordon 
Louis Harris 


ilrs. Kora Hellgren 
Rex Ingram 
Donald Key King 
John Howard Lawson 
Barbara Alexander *>yers 
Samuel Badisch Ornitz 
ITortimer .Villiam Poiaerance 
Herbert K. Sorrell 


In addition to the above listed Communists it was also known that such 
prominent Communist Party figures in the motion picture industry as Frank Tuttle, 
motion picture director, wer^^lso active in this group. It has also been reported 
by Confidential Informant 
associated ?;ith this group' 


yer^aJL 


that John Garfield, the pro-C 
rfield has been identified by| 
a member of the Communist Party. Garfield also, according to 
been affiliated with the Younp - Communist League, the Hollywood Anti-iiazi" 
both of which were Communist front groups. 



During 1944 the Hollywood Democratic Committee grew to be one of the 
most import^T^^>olitical groups in Southern California, according to Confidential 
Informant^^HV He reported th^t this was primarily due to its connection with 
the motio^5icture industry and the prestige derived therefrom. 

This organization continued its oolitical activities in the 1944 elec- 
tions and announced that it \r s to become a oermanent group, cooperating with 
and supporting the Political Action Committee and other progressive groups in 
politics. 



On January 25 , 1945* the "Daily n'orker 1 ’ carried an article reflecting 
that 100 Hollywood leaders sent a v*ire to President Roosevelt, requesting hir to 
" terminate the proceedings against Harry Bridges. The article reflected that the 
* action was taken at a dinner sponored by the Hollywood Democratic Committee. 

Among the signers of this telegram were Communists and many individuals who have 
, sunnorted the Communist movement in Hollywood. This article reflected that John. 

Howard Lawson, writer; Jack iloss, producer; and Dalton Trumbo, writer, all known 
■i Communists in Hollywood, were among the signers of thin communication. These 
individuals identified as Communists above are referred to in Section 1, where 

their Communist affiliations are set out. 

. « 

On June 6, 1945, in Hollywood, California, a meeting was called by the 
Hollywood Democratic Committee, at which time the name of this group was changed 
by unanimous decision to the Hollywood Independent Citizens Committee of the Arts, 
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, Sciences and Profession# * 

Hollywood Independent Citizen# Committee of the Arts. Science# and Professions 

The Independent Citizen# Committee of the Arts, Science# and Profession#, 
a non defunct organization, was formed under the influence of Communists and Com- 
munist sympathizers and was supported throughout its existence by the Communists 
and the Communist press. Benjamin J. Davis, Jr., a member of the National Commit- 
tee of the Communist Party, on August 11, 1945, read recommendations to the Lew 
York State Convention of the Communist Party of those individuals who had been 
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’’Comrade Borman, a Communist Party functionary, is Jewish and a member of the old 
State Committee. ... .1 would say, (he) is the head of the Cultural Section of the 
Party .It seems to me that in his work in the past, pcrticul rly in the elec- 

tions when he was one of those instrumental in setting up the Independent Citizens 
Cormittee of Arts, Sciences and Professions, he has demonstrated a ve ry excellent 
capacity for orranizafcion of a very excellent political character." 


(advised on April 4; 1944, that the organization of the 
Independent viLiroTSTWnTttee of the -a'ts, Sciences and Professions by the Commu- 
nist Party nrs directed .= nd planned in .his office at t lie "Daily worker" in 1944, 
by Lionel 3eman of the Cor.iaunist Party Cultural Section, and Joseph Field of the 
Workers Library Publishing Company. He also advised that this organization was 
a Communist controlled group in spite of the fact th t the majority of the member- 
ship was not Communist and a minority of the Communists were directing it. 

with regard to the Hollywood Chapter of the Independentjn^en^Caa^t- 
f the Arts, Sciences and Professions, Confidential Informant 
f the Los Angeles Office, related that a meeting was called of unc .ue.uo^ra 
or the Hollywood Je.uocrntic Committee at the African Legion Hall in Hollywood 
on June 6, 1945. He stated th t ,t this meeting approximately 3o0 inaiviuuz_L3 
v?ere in attendance all believed to be members of tho Hollywood Democratic Coesaittee. 



;. H.miett Livery , “t^asident of the Screen riters Guild, concerning 
whoa inform: tj 0 "; is set out under the Screen ..riters Guild in this me..»orandum, 
was chairman of the meeting. He related th't Herman dhualin a motion picture 
oroducer, who has been affiliated with a long 15 re cf Comaunist orgC-’-izations . 
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Hollywood Independent Citizens Committee of the Arts, Sciences and Professions 
affiliate with the National organization called the Indeoa^^t Citizens Ca.imit- 
r tee of the Arts, sciences and Professions. According toj^^^fc John Howard Lawson 
* led the Canmunist elements in this meeting. He stated ti^^^We ballot vjhich 
had b?en previously selected was voted on <B3 mere formality and .uany of the .nem- 
bers cf the executive ccemittee of the Hollywood Democratic Co raittee were elec- 
ted and continued :s members of the executive committee of the Independent Citizens 
Comnittce of the Arts, Sciences and Professions. 



t 


Confidential Informant cith regard to tnis 

~ change in name :nd apparent chang^lncanpIexS^^^The organization, that it 
* was due to the fact that the Communist Party line had changed. He stated that 
from June 1945 until February 11, 1947# the Hollywood Independent Citizens Comait- 
tee of the Arts, ociences and Professions had followed those of the. Communist Party 
in the economic and political fields. He related that during the existence of this 
organization, it wa 3 the principal pressure group using the- prestige and influence 
of the Hollywood motion picture industry to support legislation endorsed by the 
Communist Party and its sympathizers. A dodger stamped September 11, 1945# which is 
in the possession of the Los Angeles Office reflected that there were 93 mem- 
bers of the executive council of the Hollywood Independent Citizens Committee 
of the Arts, Sciences and Professions. Of this number 14 have been identified as 
Communists t- .vagh the most reliable but very delicate sources* These indiviivals • 
are listed below and their Communist connections are set out in Section I of tnis 


memorandum. 


Sidney Robert Buchman 
Abram 3. Burrows 
Louis Harris 
John Howard Lawson 
Jack loss 

Earl Hawley Robinson 
Frank bright Tuttle 

In December of 1946 Confidential Informant sported 

that the National Headquarters of the Independent CitKen^To!n^teeortne Arts, 
Sciences and Professions was contemplating merging with the National Citizens 
Political Action Co.uuittee with the ultimate object of laying the foundation for 


tVilliam Frank Slowitz 
Vcrval Dixon Crutcher 
Rex Ingram 
Sara Hoore 

Mortimer .Viliam roraerance 
Dalton Trurabo 
Margaret Bennett ..ills 
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United States. 


In January of 1947 Confidential InformantB||R>tated that the Holly- 
wood. Chapter of this organization was preparing to ^^out of existence under its 
present name and emerge as the Hollywood Branch of the new organization which was 
formed in New York City on December 28 and 29# 1946, called the Progressive Citi- 
zens of America. This latter, group was formed by the merger of the now defunct 
Independent Citizens Committee of the Arts, Sciences and Professions and the Nation- 
al Citizens Political Action Committee. 


k 

i 
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Prorressivc Citizens of America 

According to Confidential InfomantHp||||[^^^HBv of the Los Angeles 
Office, the Southern California Chapter of the Progressive CiTSSna of America 
was organized on February 11, 1947. A leaflet which was distributed in the Los 
Angeles area Drior to February 11, 1947, announced that a meeting would be held 
on that date for the purpose of organizing this organization. ‘The leaflet announced 
that Jo Davidson, National Chairman of the Progressive Citizens of America would 
be the principal speaker. For flUCgosis it should be pointed out 

that Jo Davidson has been identified b 
of the New York Office, as a Communist. 
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, o^the Los Angeles Industrial Union Council. In addition to this information 
l^j^^^Krelated that in the first part of 1943* she attended a meeting which** as 
^Ktenae^h^^me 30 Communist Party members at which Connelly was present, Accord- 
' ing t0 Wtl^B Connelly identified himself as a Communist and attacked the leaders 
- of the Couwninist Party at that time. 


Charles J ■ Kata 


Kata is an attorney in Los Angeles* He signed the brief of the Los 
Angeles County Communist Party petition filed before the California Supreme Court 
in June of 1942 placing the Party on the ballot* John Leach, former Coamunist 
Party organizer testified concerning Katz before the grand jury as follows: U I 

knew Katz as a Canmunist Party member; he was active in professional study groups, • 
organizing professional study. groups in Hollywood for the Communist Party. Katz 
was in the Co;nmunist fraction of the Anti-Hazi League. Kiitz received membership 
book from Stanley Lawrence " 

Ben Harrolls 

Through a highly confidential but most reliable source, it was ascertained 
that Ben Uargolis was a member of the Engels Branch of the Los Angeles County 
Communist Party during 1946. Uargolis was formerly a law partner of Katz, Galla- 
gher and I'-argolis, a legal firm which represented CIO local unions arid Communist 
Party members. 
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Discontinued Informantj^^^^^^^^^^^^vadviscd that Hiller, a negro 
attorney in Los Angeles, was Communist Party, having 

Communist Party book number 75-393. According to^^^V Hiller's Party name was 
Laurence Aossmore, Hiller has also been identifi^^^Hi the national Lawyers 
Guild. . 


Georre Pepper 

Pepp&r is the executive director of the Arts, Sciences and Professional 
Council of the Progressive Citizens of America* Through a most reliable but very 
delicate source of information. Pepper was identified op July 22, 1943, as a mem- 
ber of the Los Angeles County Communist Party, He was also identified on June 30, 
1944* through this same source as a member of the Communist Political Association. 

the Los Angeles Office, 
the past several years had 
« been affiliated with or active in numerous Communist front organizations. 

The program of the Progressive Citizens of America both in California 
and nationally has closely paralleled that of the Communist Party, This was one 


According to Confidential Inf orman 
Robert ./. Kenny, the chairman of this chapter 
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of the first organisations to most vigoroualy attack the President's proposal for 
aid to Grsooo And Turks/, as did tbs Cowunlst Ifcrty* Also ibis organisation 
joined with tbs Civil Rights Congress, a national front organisation, In pro tasting 
against tbs clt/ autboritlss of Peoria, Illinois, and Alban/, Hew fork, ifco failed 
to permit Paul Robeson to speak in the public schools* The national organisation 
is now publishing a sent hi/ paper called the "Progressive Citizens*. This paper is 
being circulated by the California Chapter* The California group is represented 
on this staff by the following individuals i Herman Shmnlin; Norman Corwin, radio 
camnentatorj John Cromwell, writer; Lillian Heilman, writer. Gene Kell/, actor; 
Frederic March, actor; Robert W. Kenny, ex-Califorala State Attorney General; 
and Paul Robeson singer and actor. 

■% 

With regard to Herman Shumlin, Informantfl|Hhaa reported that he was 
one of the endorsers of the American Peace Mobilization, a Communist front organi- 
zation, a member of the League of American Writers, and a teacher at the Hollywood 
Writers School* 


Norman Corwin, according to |H|H was a lecturer at the Hollywood School 
for Writers and a lumber of the Indepenaenv Citizens Comdttee of the Arts, Sciences 
and Professions* 


The writer, John Cromwell, has been referred to by InforaantflQHgas 
having been a member of the Hollywood Independent Citizens Committee o^the Arts, 
Sciences and Professions and also having participated in radio forvas sponsored 
by the Hollywood Democratic Committee in Hollywood on January 5, 1945* 

The writer, Lillian Heilman, according tofl^Bhas been a member of the 
League of American Writers, the American Peace MobiflSatPon, the Independent Citi- 
zens Committee of the Arts, Sciences and Professions, and connected with the Joint 
Anti-fkscist Refugee Committee* 


Actor Gene Kelly has been identified by^HJa 
the Hollywood Independent Citizens Cooodttee of ta^Ks 
and a member of the Progressive Citizens of America* 


s having been a member of 
, Sciences and Professions 


* 



Actor Frederic Mar oh has been referred to by Inf orsant^^Hps a former 
the In dependent Citizens Committee of the Arts, Sclenc^Wna Professions* 
has reported thst March is a member of the Communist Party* 


Former California State Attorney General Robert II • Kenny has been identl- 
fle^a^oo-chalrman of the Progressive Citizens of America* He also, according 
: was affiliated with the National Win the Peace Conference and a member 

: of TH^aollywood Independent Citizens Committee of the Arts, Sciences and Professions 


Singer Paul Robeson has been Identified as having been aotive in the 
American Peace Mobilization, th^jjat^ocal Win the Peace Conference, and the Council 
of African Affairs by Informanl 
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| The above referred to organizations are discussed lJt this section of the 

4 : memorandum, with the exception of the Council of African Affairs, a Columnist 
* influenced group.’ 


The Progressive Citizens of America on Lay 9, 19*7, issued an ultimatum 
printed in the ''Daily Variety", Hollywood trade publication, protesting the investi- 
gations being conducted by the House Committee on Un-American Activities and defend- 
ing the rights of the Communist Party in the United otates* 


Confidential I elated that the Progressive 
Citizens of America held a meeting for Henry A, .tallace in the Gilmore dtaoiaa 
on the night of .May 19, 1947* According to the "Daily Peopled ..orld," *.est Coast 
Ccniifiru nist newspaper on iiay 21 , 1947, 30,000 people were in attendance, according 
collection was taken up at this meeting for the support of the PJ.v 
um of approximately ,86,000 was realized* He stated that a number of 
Hollywood celebrities including Charles Chaplin, Edward G. Robinson and Paul hen- 
reid were among the large contributors. 


to 

an 
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According to Informant the Progressive Citizens of America estab- 

lished a division in Hollywood ii^June 13, 1947, *at a meeting called by Rose Hobart, 
screen actress; John Garfield, actor, Paul Draper, actor; and Anne Revere, screen 
actress. According toflHB this unit is to be known as the Hollywood Arts, 
Sciences and Profs ssion^THlncil of the PCA. Its chairman is John Cromwell, screen 
-director and the group*^executive director is George Pepper. The purpose of this 
Council, according to]^^H^.s to participate in all local political affairs, elec- 
tions and projects wh^^Tne national PCA grcup endorses and supports. The Commu- 
nist affiliations of Garfield, Revere and Pepper have been previously set out as 
have the affiliations of Cromwell with Communist infiltrated or influenced organi- 
zations. 


This council published a brochure in early July of 1947 announcing that 
& conference on the subject of thought control in the United States was to be 
held at the Beverly Hills Hotel from July 9-13, 1947 under the auspices of the 
Progressive Citizens of America. This brochure announced that "in recent months 
an Increasing number of incidents have occurred, indicating an unhealthy tendency 
in our national life — a tendency to prevent freedom of individual expression which 
had always been the guarantee of our democratic culture. This conference has been 
called in order to document and examine these incidents separately and as part 
1 of a majority tendency. If such a tendency does exist and continues to develop 
^ unchallenged, it can lead in only one direction— biased control of the thought 
f patterns of all the American people . 


Th« opening session of this conference which was attended by Agents 
of the Los Angeles Office was addressed by John Howard Lawson*, leading Communist . 
Screen writer in the motion picture industry whose Communist Party affiliations 
are set out in Section 1 of this memorandum* Lawson commenced his remarks by mention 
ing that Various individuals had recently accused Henry Wallace of giving Europe 
a false impression of America by saying that America it not imperialistic and 
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r has no imperialist alas. In his speech Lawson reviewed the historic struggles 
\ of Degressive forces and individuals throughout United states history and also 
4 pointed out the imperialistic actions in its past and present foreign policy. 

The keynot^sncaker of the opening sessions was honaan Corwin, who according to 
Informant!flH||B^is so t^nse^o the Party that it would be difficult to say he 
is not a who H^^Bhas heard discussed favorably by Communist Party 

officers on numerous occasio^ in connection with the Communist Party program of 
infiltration in the motion picture industry. Corwin in his address condemned the 
war psychosis being put upon the people today and also condemned the activities 
of such groups as the House Committee on Un-American Activities, the Tenney Com- 
mittee, which is the California State Un-American Activities Committee and the 
Hearst Press. 


At the final session of the conference on thought control held on the 
evening of July 13, 1947, Robert Kenny, an executive of the PGA stated that the 
organization stands "for nationalization of oublic utilities, the coal industry, 
and steel industry and any other industry where nationalization would advance 
the common good." Kenny stated frequently that free enterprise was not working 
and that those proponents of this economy should admit this and reach for new 
solutions to the changing economic problems of our complex system. Prior to the 
adjournment of the conference, resolutions were adopted including the signing of 
a letter to the President advising him of the vicious type of thought control 
existing in the United states and that thought control evidenced a trend toward 
fascism. The resolution advocated the abolition of the Un-American Activities 
Committee- and the* abandonment of the Truman Doctrine. It further called for the 
discontinuing of the loyalty test recently instituted by the Federal Government. 




it was ascertained that Ueorge reaper »aj.uu 
'Previously been identified as Communists in Hollywood, had charge cf all the arrange- 
ments for this thought control conference. In addition the nrogram reflects that 
the following individuals, who have previously been identified as Cajcmunists either 
in Section 1 or Section 111 in connection with the various Coiaraunist front organi- 
zations active in the Hollywood rrea, participated actively in this program. 


-jl 


lidwar Hibernian 
Philip Stevenson 
Sara Urnitz 
Charles J. Katz 
iiorris Car.iovsky 
Dr. lurray Abowitz 
L'elvdn Levy 
Donald Ogden Stewart 
Adrian Scott 
GpIc bonder gaard 


Albert laltz 
Dan Jarves 
George Jklar 
Howard Da Silva 
Anne Revere 
Guy iindore 
Jilma Shore 
Sam Loo re 
Lee Cobb . 


Hollywood Anti-Kazi League 





The Hollywood Anti-Kazi League was set up. in the motion picture industry 
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r for the purpose of defending America’s democratic rights against kazi influence* 

~ The organization had among its original officers such well-known Caanunist as 
* Herbert Biberman, director, and Cale Sondergaard, actress* The Communist Party 
affiliations of these individuals are set out in Section I* Following the Hitltr- 
Stalln Fact and the consequent change in the Communist Party line from opposition 
to Fascism to a program of general isolation, the organization was liquidated. 

Hollywood Learue for Democratic Action 

According to Informant the Hollywood League for Democratic Action 

was nt'de up of the same peonle v.h^ were active in the Hollywood Anti-Nazi League 
although its activities were just the reverse of the Anti-Nazi Leajpie because of 
the change in the Communist Forty program, Many of the leading people in t w is 
organization "were also identified with the Communist 1-arty, such as Dalton Trumbo, 
Frank Tuttle and John .exley. The Communist Party affiliations of these individuals 
are set out in Section I of this memorandum . This organization dropped out of the 
picture with the coming of the American Peace Mobilization. 

The /J n erican Peace Mobilization 

This organization was ” national Communist front group which, in 
Hollywood, was under the leadership of Herbert Dibcnaan. Other known Cojjf.mnists 
active in this moveiaent viere John Howard Lawson, Dalton rrumbo, Frank futtle and 
Guy Lrviore. The Communist P.rty affiliations of these individuals are set out in 
Section Iv -Kany of the so-called l, intellectuals ,, who had been active in Coucunist 
front movements in Hollywood were also active in supporting the American reace 
’»<cblliz* , .tion. - Probably one of the most prominent of these so-called "intellectu'-ls" 
was Donald Cgden Stewart, a memb.r of the Leu c ue of American ..riters. International 
Libor Defense, Screen Writers GuQ^^and the Hollywood writers Mobilization, accord- 
ing to Confidential Informant 

The Joint Anti-Fascist Refugee Co.anittee 


Infonaant^^^Hrelq^ed that from 1937 on, during the period of the Span- 
ish Revolution, numerous Communist front groups were formed in the Uniced States 
to assist the Co:amunist cause in Spain. Prominent among these groups were the 
Spanish Refugee Ship Mission, the Medical Bureau to Aid Spanish Democracy, Span- 
ish Refugee Relief Campaign, Friends of the Abraham Lincoln Brigade, Hollywood 
, Committee for Writers in £xile, and the United American Spanish Aid Co.omittee. 

4t These groups had found membership and support among the intellectual group in the 
| Hollywood area. The remnants of these groups were consolidated together Kith the 
formation of the Joint Anti-Fascist Refugee Committee. This organization, a Com- 
munist influenced group, was said to be interested only in those refugees whose * 
political opinions coincided with those who were in control of the Committee. 
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"Rational Org. Dept. 1 addressed to "Dear Comrades. - This directive which was 
dated April 13. 1943 stated in part* *. 

"The Joint Anti-Fasciat Refugee Committee hat undertaken the patriotic 
duty of organising a mass campaign for the release and rehabilitation of anti- 
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of paramount concern to America..... Ve are therefore investing that your State 

Sxecutive Committee discuss how the Y.C.L. can effectively participate in this 
campaign*.,*, ..and would also he well if every district mode a contribution to 
work of this committee... ...Ve are sending you under separate cover publicity 

petitions and “coat cards f 



.ix Russian 

ox tile liatTonajL pi x ice of the Joint Anti-Fascist Refuges Committee and Marian 
Owens of the San Francisco Chapter of the Joint Anti-Fascist Refugee Committee 
met with Carl Winter, at that time President of the Loi Angeles County Communist 
Political Association, regarding the Joint Anti-Fascist Refugee Coar.ittae policy. 
Carl Vinter summarized the decisions made at this meeting as follows: 

1. Consolidation of the Los Angeles and Hollywood offices of the Joint 
Anti-Fascist Refugee Committee should be effected. 

2. An executive committee should be established. 

^ ,,3. Crosier relations with Var Veterans should be effected. 

The following officers, past and present of the Los Angeles 3ranch of the 
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One Helen infield Fischer at present is executive secretary of the 
Los Angeles Branch of the Joint Anti-Fascist Refu gee Co mmit tee, havln ? held this 
tltlnn ginffr* at leas t April 7, 1942. Informant] 

tist Forty Headquarters 

on October 26. 1943. was listed as a guest to be Invited 
to the Los Angeles County Communist Convention held October 30. 31. 1943 in 
Ics Angeles. She was listed as a guest from Branch 3 (Cartoonists of the 
Northwest Section of the Lo* Angeles County Communist Party). This data was 
further confirmed b 7 information received from & most reliable but very delicate 
source on November 16. 1943. which reflected that she was a metier of the 
4 Communist Party. 

nation obtained iron 

Jommunist Party headquarters, 
committee since wnnfiary 5, 1945 has opened the "Spanish 
Refugee Appeal. * The letterheads of this "Spanish. Refugee Appeal" of the Joint 
Anti-Fascist Refugee Committee list among others 14 individuals from the motion 
picture Industry of whom the following are known Communists and their Communist 
connections are set out in Section I of this memorandum. 
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Canada Lee Bogart Rotten 

Altar t Malts Balton TrurA® 

Karen Ho r ley 

A^a^exagrol^o^the fund raising activities of this group. Confidential 
lnfomantfl|^^H|^^^^^^^Bof the Los Angeles Office, who Is a Communist Party 
member, that the women 1 a division of the Joint Anti-Fascist 

Refugee Commit tea held a Spanish Befogs* Appeal luncheon at the Beverly Hills 
Hotel on Hay 2, 1945* The sponsors of this luncheon Included the following per- 
sons identified with the motion picture industry; according to this source * 

Mrs. John Howard Lawson , identified as a member of the Los Angeles County, 
Communist Party through a very reliable but most delicate source on November 16, 
1943. 

Mrs. Albert Malts, also identified as a member of the Conmunist Party by 
this same source on the same date. 



Mrs. Dnlton Trunbo was also identified as a member of the Communist Party 
through this same source on this same date. 


Mrs. Frank Tuttle, she was identified as a member of the Los Anrelea 



-*• - Miss Sal a Sonder.raard also known as Mrs. Herbert Biberman. Sondergaard 
was identified as a Communist through a most reliable but very delicate source on 
the following dates, August 31, 1944. January 8, 1945, January 16, 1945, February 
26, 1945 and November 19, 1945. 


The following Hollywood personalities have appeared as headliners for the 
Joint Anti-Fascist Befugeo Committee in the Los Angeles functions of this groups 



This information 
former member 


Olivia de Ha vi land and Phillin Dorn on March 12, 1943 
was obtained from Confidential Informant 
of the Communist Party, who furnished thi 

* 

Paul Robeson and Has el Scott on August 5, 1943. This information wa# 
obtained from the Vest coast Communist newroaner th# "Peonies Jorld" on July 10 a 
j 1943. 

£ 

% John Garfield and Paul Robeson on February 4, 1945. This information 

i was obtained from personal observation of a Special Agent of the Ice A&geles Field. 
Division. 


Rita Haworth . According to the "Peoples tforld* of June 20, 1946, Rita' 
Eayvorth was listed as the honorary chairman of the women 1 s division, Spanish 
Refugee Appeal for a function on June 2, 1946. 
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The Actors Laboratory 

The Actors Laboratory* according to Confidential Informant is a 
Comimmist controlled institution where screen and stage acting is purportedly taught 
by directors* actors and writers affiliated with the motion picture industry* 

He stated that this school was fomerly located in Hew fork: City under the nans 
of the Croup Theatre* The Croup Theatre was said to be affiliated with the Hew 
Theatre League* an alleged Comrrunist venture* He related that the Hew Theatre 
League* from about 1933 until 1938* was a propaganda agency making uss of the stage 
as a medium which was successful in turning out actors who later served the Commu- 
nist movement in the United States. He reported that the Actors Laboratory cooper- 
ates with such organic. t ions as the Hollywood '.'riters Mobilisation and formerly p 
the Hollywood Independent Citizens Committee of the Arts* Sciences and Professions* 

The certificate of incorporation of this organization filed in the County 
Clerk's Office in Los Angeles reflects the following aims and purposes of this 
organization! 

"I. To conduct desses for study of theatre arts* acting* dancing* stage 
craft* plr.y writing, radio acting and performing* 

2„ To conduct classes In the study of analysis of contei.iporr.ry plays* 
moving pictures and radio programs. 

3. To produce and present dramatic material such as plays* review and 
radio programs * fof the purpose of informing and educating the members of the 
public. 

4* To conduct social affairs deemed to be for the benefit and interest 
of the members of this corporation. “ 

Throu ;h a most reliable but very delicate source* information contained 
in a report prepared by Elizabeth Leach* organiser of the Horthwest Section cf the 
Los Angeles County Communist Party Political Association* was obtained on January 
15* 1945* from which the following is quoted* 

“To provide a center for professional actors to experiment 
with and develop their acting technique* to provide a meant 
b • which professional actors can render greater war services 
and a school. 



■The laboratory has quite aa extan* Ira crap shoe progrra which 
has near demanded to include overseas units and hospital shows# 

It is now presenting weekly a progr ra of one act plays to finance 
the war service progrra which have been -very favorably reviewed 
in the press# There are very serious we aim asses in relation to tbs 
political content of the material presented by the laboratory# 
(Tendencies toward estheticlsm# pesalaira) and setae of the 
weaknesses of the group theater have been carried over since 
many of the leading figures of the laboratory are free, the 
group#* 



'Century Fox Studios# 
furnished tne names or the executive ooard memfciFl &L 1 the Actors Laboratory aa 
of April 7# 19U7# There were 19 names shown on this list# Out of this number 
U have records of Oorammist activities and membership# The following 10 indi- 
viduals have been previously Identified in Section I of this memorandum as Com- 
munists where their Cocnunlst connection are set outs 


Renan Bohnen 

-T T /¥rai * >*4 D > mv iVavw 
v a wftnau 5 

Larry Parks 
Art Smith 

Abrahan L# Polonsky 


Mary Tarcai 
Lloyd Bridges 
Phoebe Brand 
liorris Camovsky 
Hy Kraft 


^ - Jack Bragin# also one of the executive board members is an attorney 

whose practice is confined to the motion picture field# According to a most rail 
able and very -delicate source of information# he has also been identified as a 
Ccummist# 


According to there are 11 members of the faculty of the 

school of the Actors LaSoWH^^^^x these 11 meribers the actress Jacoblna Caro 
and actress Phoebe Brand are Communists and their Connrunist Party affiliations 
are set out in Section I of this memorandum# 

The American Youth For Democracy 

The American Touth for Demo cr acy# a nationally known Communist 
youth movement# has received the support of many Communists and Ccamailst 
j sympathizers in the Hollywood area# The American Touth for Democracy is a 
i successor to the Young Cocnmnist League# Among those individuals in the 
| motion picture Industry who have been active in the support of this group 
J are Edward Daytryk# director# Ring Gardner# Jr## writer# Dalton Ttoabo# writer# 
Albert Halts# writer# Sam Ornitz# writer and John Hramrd Lawton# writer# all 
of wham are known to be Comnunista# The Comraist Party affiliations of these 
individuals are set out in Section I# 
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This organization, according to Confidential InformntSHJv was. 
set op for the purpose of aiding the strike in the notion pictur^mustry which 
occured in March of 1945* This strike developed as a result of a Jurisdic- 
tional dispute between the Conference of Studio Unions and the IAISZ and was 
discussed under the section headed "Conference of Studio Unions. * He stated 
that this Committee was under Communist control And that- It’ was made up of 
individuals who were active in such Communist front groups in Hollywood as 
the Hollywood Writers Mobilisation and the Hollywood Independent Citizens 
Committee, a^well as the Screen Writers 1 Guild, known Communist Party members, 
according to flH^were active in leading this Committees. They included frrnk 
Tuttle, Sdwar^Thny tryk, and II r~. Sadie Ornits, wife of Sao Omits, formerly 
a Conmunint Party functionary in Los Angeles. The Communist Party affiliations 
o^Tuttle, Draytryk, and Sam Ornitz are set out in Section I of this memorandum. 
iJPjp related that the entire strength of the Communist Party was concentrated 
oi^the strike through this Committee. He stated that leaflets and bulletins 
signed by the Los Angeles County Communist Party and other Communist Party 
branches were distributed freely by members of this group who engaged in 
picket duty. 


The Uat i onnl 


Confidential Informnnt^BBWrelated that this organization came into 
.existence in Hollywood on May 12,1955, and was sponsored by many individuals 
who hive Previously been affiliated with the Conrnnist movement through various 
front organ! rat ''ns.- In this connection, it should be pointed out that the 
Hhtional Committee to **i n the Peace is known to have been promulgated and sup- 
ported by the Coanunist Party, its press and supporters. The Los Angeles 
meeting held on Kay 12, 1946, refer-od to Above, was under the guidance of 
Communist William Ponerance, Bxecutive Secretary cf the Screen Writer's Guild, 
end Corarjunist sympathizer Willis J. Hill, President of the People's Bducr.tionnl 
Center. The Communist infiltration and influence in these two groups have been 
discussed in this section of the memorandum. 


' * 
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The Hollywood Porum, according to Iafomaot «M held under the 

auspices of the "Bally People's Yorld, B ‘.feet Coast Communist newspaper. This 
group, devoted to the discussion of Conmnis* or Communist propaganda, was under 

the control Of many Comn nnl «ta n.n<l Cn nmnn i at sympathisers affiliated with th* 

motion picture industry. Individuals who have been active In this group in- 
clude Yaldo Salt, San Omits, John Howard Iawson, and Alvah Bessie, all of 
whoa have been identified as Communists. Their Communist Party affiliations 
are set out In Section I of this memorandum. 

John 3arnf»p and A-jgoci^tes 

In August of 1946 Confidential Informant elated 

that this organization was a recently fomed "publicrelatlons^-^^egroup 
which had announced that its functions were to "see that lib-rnl , progressive 
commentators such as are listed ?.s supporting the organizations. Are kept on 
the air as an antidote to the radio prostitutes who put their personal well- 
being above that of their fellow Americans ■ Among the persons listed as 

supporting this ;roup who are directly or indirectly connected with the 
Hollywood Film Industry arei Avcrill Berman* radio coa:>eatator who was a 
nonber of the Executive Council of the Hollywood Independent Citizens Connittee 
for the Arts* Sciences, and Professions, and Peter DeLlroa, radio coanent*tor 
who has been connected with the Progressive Citizens of America, as well as the 
Hollywood Writers Hob Hi zat ion. All of these organizations r-entioned above 
have bben jubjecie^hte Communist Infiltration or Influence. Confidential 
Inf orman t^HH|Kf^?ted that also listed as supporting this venture were bus- 
inessmen inLol Angeles, all of whom lean toward the Cocmunist position. 

Western Council for Procreative Business. Labor and A,Tlcultura 



ze*S 


Confidential Informant ^mpms related that this is also a pressure- 
type organization in the Hollywood Sectio^wh^h cooperates with John Bo met 

J A — 1 .i. ..VI .... 1 J - ^ a ^ — — ■ *■ 

(Uiu a BSUCiaiiK8i «iixs gJTUUp, accuruiug I)U as viut auuiaj a vyuatum?* y-L c ^ a 

group because of the names giVbn as supporti^s it. Some of them arei Paul 
Rob e son* Bartley C. Crum, and Robert Y. Kenny. The Communist affiliations of 
Kenny and Robeson are previously set out in this . section of this memorandum. 
Concerning Bartley C. Cruu, the 'ashington Daily Hews for September 4, 1946, 
.reflected that Crum was Vice-President of the American Committee for Spanish. 
^Preedom, a sponsor of the American Touth for Bemocracy, an initiating sponsor 
jfcof the Independent Citizens Connittee of the Arts, Sciences, Ud professions, 
y^anA a Vice-President of the Rational Lawyers Guild. All of the above groups 

h.v. Ti..n 1 n f Il f i*a f ^ ni> w.t>. fh. 1 nflilftni*, rtf Crtm-innl at, nr Cnnnnniat 

■ ■P"‘» W W V <W UM am t^t W * nm W W* *• W rn n0 Mm ^mmam — * — nr -w • w — ' — » V W <• » »* * W ■ ># — ' 

sympathizers* i 




* 
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. Tho American- Russian Institute 

Confidential Informant Unstated in March of this year that the 
^Jknaricanr Russ tan Institute opened, an. office at 6607 Hollywood Boulevard* It 
should be pointed out that the Arcericaa-Russlan Institute is a Soviet propaganda^ 
type organisation which acts as a dissemination center for Hues lan propaganda 
In Hollywood. Alvah Bessie, writer, identified in Sect^^^Laa a Communist, 
and Lewis Milestone, who has been reported by Inf ormant having been 
a member of the Hollywood Democratic Committee, the Leagu^o? American Writers 
i and the Hollywood Independent Citizens Committee of the Arts, Sciences and 
Professions, have been affiliated with this organization. Additional informa- 
tion concerning the Anerican-Russian Institute is also set out In this summary .< 
under the section captioned, "Soviet Activities in Hollywood. - 

The_ Civil Rights C on ~res 3 

• 

^h© Civil Rights Congress is a national Communist front organization 
formed as the result of the merger of the National Federation for Constitutional 
Liberties, International labor Defense, and the Michigan Civil Rights Federa- 
tion. The International labor Defense was an organization under the influence 
of Com-’minists and Communist sympathizers, and the other two above mentioned 
organizations were declared subversive by the Attorney General in that they 
came within the purview of the Hatch Act. The Civil Rights Congress has been 
active in snear-tyr.e activities directed at the Department of Justice ana the 
-Bureau. For erample, the "Milwaukee Journal" on September 7, 1946, reflected 
that a letter had boen sent by the Milwaukee Chapter of the Civil Rights Con- 
gress to the President of the United States, asking for the removal of Attorney 
C%neral Ton Clark and Director John Edgar Hoover for failing to bring the 
lynchers to Justice. In addition, this organization has been very active in 
fighting the T?.f t-Hartley Labor Bill, defending the civil rights of Gerhard t 
Sisler and denouncing all efforts to outlaw the Communist Party. This organi- 
zation has received the support of such well knovm Communists in the notion 
picture industry as Ring I*\rdner» Jr., who has been carried as a member of the 
National Board of the Civil Rights Congress. The Communist Party affiliations 
of Ring Lardner, Jr*, are se trout In Section I of this memorandum. 

g o*tfgmgft f<?r Hunan. IteXfagft 

The Southern Conference for Riaan '/elfare, a national Communist front 
movement, which has been described by Karl Browder as a transmission belt used 
V by the Party for the dissemination of its propaganda, received the support of 
d the motion picture industry, primarily through the efforts of Melvyn Douglas, 
husband of Helen Oahagan Douglas* who has been affiliated with such groups as 
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. the Hollywood Doipcratic Committee 1 a an executive capacity. Ik. is aff lliar 
1 tion of Melvyn Douglas la sat out in the Jack Tenney Dte-Aaerlcan Activities 
U report for the Stata of California to the 55th California Legislature. 
t Informant Wolf reported during March of 15U7 that Malvyn Douglas acted as 
the Hollywood r eprecen tat Its of this organization in a money-raising campaign. 
He nailed oat letters soliciting funds under his own signature. 

T be National Hegro Congress 

the National Negro Congress Is a nationally known Coonunlst front 
organization under the control of Dr. Wax Tergan, a known Communist. This 
organisation has keen declared subversive by the Attorney General In that it 
canes within the purview of the Hatch Act. Die December 12, 19b6 issue of 
the Los Angelas Sentinel, Negro Newspaper, carried a list of the members of 
the Executive Board of the Los Angeles Chapter of the National Negro Congress. 
Included among those listed was John Howard Larson, Communist screen writer. 

The Russian-American dub 




it ^HHias related that in August of 19hh this Club was 
>13^rood with the announced purpose of raising money for the people 


informant S 
created in Ho] 

of the Soviet Anion through the Russian-American Society for Medical Aid to 
Russia. Included among the Communists who have supported this organization 
is Frank Tuttle who has been identified In Section I as a Communist. In add!-' 
tion, Lewis Milestone, previously Identified in this section of the memorandum, 
together with others who have supported the Coonunlst front movement, supported 
this organization. 
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communist gmmrig or mr siBsmi oboois 

(October 2 ff 1947 to February 5, 1948) 


The Bsopl»*a Educational Center, alao known as Tbe Los 


Educational Association. Incorporated 




Tbe People* a Idicatloaal Center announced Its curriculum res* tbe 
ten-meek vintiir ten which begins on January 19, 1948. Classes and Instructor* 
of this school purport to give an accurate and scientific analysis of vhat is 
going on In the world and to assist the average nan to "achieve a dear 
orientation." The courses are broken down into such divisions as "The World • 
Today". Psychology, the Cultural Field and the Trade Tinian School. Of par- 
ticular interest are the courses and instructors in the Cultural Field, 
particu l a r ly dealing with film and radio writing. Tbe announced courses in 
this field are listed belowt 

Screen Writing I 

This is a lecture course on the technio of screen writing, 
and tbe Instructor will be Robert Lees. Lees was a member 
of the Cultural Section of tbe Camounist Political Association 
and th§ CnwaminjLat Fferty as of 1944—1945. This informatics 
^ * was obtained by a highly confidential and delicate source. 

Screen Writing H 


This apparently le a more advanced course in screen writing 
and will be bandied by one Bernard Gordon. Gordon like Lsee 
above was a known Counun1.it Political Association and Coonunist 
Phrty member in the Cultural Section in 1944 and 1945. This 
information was obtained by a highly confidential and dell cat* 


Screen Wril 


This purports to be an advanced workshop course on origins! 
stories and the announced instructor is M 1 Cris. Urls 
is a motion picture writer who, at latest reports, is work! Eg 
for 20th Century Fos. He was a m ember of the Cultural froup 
of the C attaint st Political Association sad the Cottmunlst 
Phrty In 1944 and 1945. This information was obtained by a 
highly confidential and delicate source. ^ 
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practical Journall at 

The instructor ilU be Leo Simon* SUm Li a know 
party aaaber as of 194&-1947. This information was 
by a highly confidential and delicate source. 


obtained 


Short Story * Advanced 

The instructor will be Ulna Shore. Evidence is 'at hand 
that Ulna Shore was a member of the Comnlst Political 
Association and the Ccatnonist forty in 1944 and 1945* 

This inf croati on was obtained by a highly confidential and 
delicate source. 

Workshop in the Novel 


instructors will be Guy Encore and John Sanford* Both 
Endore And Sanford are writers. And both were members of 
the Coominist Political Association and Com unis t forty 
in 1944 and 1945* This information was obtained by a 
highly confidential and delicate source* 

Eight Russian Films 


According to the PEC announcement, this course will be 
co-sponsored by American Gallery Films and purports to 
be a series of 16 millimeter film showings with die- 
c cuss ices led by one Harold Salemson. The Los Angeles 
Office has no documentary evidence of Salemson >s forty 
membership, but the Indices reflect numerous references 
to him of such a nature as to make him a definite suspect < 

Radio Writing Workshop 

The Instructor will be Robin Black and guest lecturers. 

No Information concerning this individual is possible 
.forty affiliations is available. 


Creative WrU 


- Advanced 


* by the 


The instructor will be Hugh Campbell. No evidence of 
Campbell's forty affiliation is available. 

To show the caaplete dominance of the foople's Educational Center 
Comnlst Party, other courses being offered in different fields 
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m the field of Workshop# In Art, the People* a Educational Center 
enaouneea three Ik awing and painting eouraee and a course on Film Strip and 
J 11 * w<rk8ho P« ***— Drawing and Painting conraeo are to be 

one Arnold U caches, while the Film Strip coarse will be coordinated 
q y on e Frank Thomas. Both Meschee and Thomas are cu rrent members of the 

t«ing a photographer by trade. IU* information 
waa obtained by a highly confidential and delicate source. 

♦>,. a ? ld ° f !*“ ie “* 4rt *» T * rlou * coursee ar« being offered 

with the following instructors handling thee as announced: 

Fred Warren 
. Donald Meta 
Ted Gillen 
Albert Hoxie 
David Rosen 
Mar grit Roma 

All of tiiese individuals are members of the local Communist Party. This infor- 
mation was obtained by a highly confidential and delicate source. 


Progressive Citizens of America 

mljB ? 0r ^ gr ! °* Oetobeg 7, 1947, contained an article captioned 

?° A Pa T le7 ^ ' **** “'ticle pointed out more than 150 national 

in “ Je "*** sciences and professions were to sponsor the conference 

CiVil Lib€rti «* t0 b ® toeld in New fork City on 
October 25 and 26 under the auspices of the Progressive Citizens 0 f America. 
Sponsors included, according to the article, the following iiriividtalnt 

Gu3r political science professor at the TJniverai'fr’ 

of Chicago and former Governor of Puerto Rico; 

Film stars Gregtry Peck,' John Garfield, Gene Kelly, Fredric March 
and Florence Eldridge March; 


Film directors William lyier and John Cromwell; 
Radio director Norman Corwin; 
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Scientist* Dr. Lise* Psulin*, Lr. itaurlcs Vlssober end Dr. -elville 
Ssrskovitsj ; ^ . 





Pleyurl^htr^tlXraii^AilaAn^Sifct Mrrt wd 

Composers Dr. Hoy 5. Harris 

Conductor Leonard Bemstelnf 

t Tritars Louis Unteineysr, M*ric Van Doran, Deaiiitll Eaan*«tt, Howard 
Fast ~nd TTilliaa lose p enet. 

Concerning thi3 wpe meeting, the/'ena v ^rk "^st" carried an. 
advertisement captioned "Tour Haroe is or Fv»r ry Un-A^rican -Subpoena". 

• This advert! seraent stated that 19 Hollywood Progressives subpoenaed by tiie 
Thorors-P’nkin Corinittee were to tell "the rail story". Anon* those; listed 
to appear '. ere tnt follcwrin?: 

Alvsh Bessie, Herbert Bibernan, Sort hold Brecht, Lester Cole, 

Richard Cell ins, Pd:;ard L'mytry-', Cordon Kahn, Howard Koch, Ring 
I-rdner, Jr., John Howard Lawson. J’berfc tieltx, Lewis Milestone, 
Samuel OmH?, Lrrry F-rks, J'-ving Pichel, '~bert ■ > osscn, ' ^ldo 
Sr*lt, ..drian Ccott, \aHon Trunibo, Bartley Crura, Robert !-'*nny, • 

Jortn C»rfield, F*ul £r*»oor, ~’r. H»rlow Stanley, F**ank Finrdon, 
and Senator Claude Pepper. 


Confidential Informant the Tew York Office 

advised that at- the Progressive O^^^^^^^^^Sric^snonsoreG conference on 
"Cultural Freed ora and Civil Liberties' 1 , which was held at the Hotel Conroe ore 
on October 25, 19L7, former Assistant United States Attorney Jcneral-Ct John 
RoT*e addressed the gptAcrin*. “-or *e stated that. the ? a X usually sends repre- 
sentatives to such i.ieetin^s ?nd taen asked any man irr the audience to invite 
his Chief, J. Bd^ar Hoover, to a debate with on ! * hic'n is the >eater 

Threat to America - leaBiunisra or F?scisa. ! * :or?3« also stated that the Hollywood 
artists and writers should entirely i.Tiore t be ;i ousc loonitwee on Un-American 

, 1 1 -f Vk. V 4 fH-X 124 nfk m.mA T^ifk *j 

ActlTatXVS oecausQ X I# Tj.UMbca -kur » Uf) - J.XW.X, - ■ ‘T— — ; - 

\ ments. He said the best nay to fi^ht this 2 omit tee was to ioiori the tr 5 *’ r 
. subooenn*- no to refur e to an'rwer their naestions. ^iis source in comentin* 
on the conference. ststec that leon-'rd 5n»le of "The ifetion", in oonnentinf 
on the Prfsiaert's Loynlty Order, denounced the vork oT tiw FBI whiolr, he stated, 
vas revertin'* to the days of the "Falser frids*._.He also denounced ths wo^t 
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the FBI was doing In h elpin g tbs Boose Ub-American Activities Coamittee. 

Dr* Harlow Shapley, Progressive Citizens of America Chairman in Massachusetts 
and Head of the Harvard Observatory at Cambridge, Massachusetts, read a 
letter to the . delegates Area Henry A* Wallace, 1*0 was at that time visiting 
in Idlest ins. Jh this letter, Wallaoe requested the people to destroy tbs 
House Committee on Un-American Activities at the polls and la the courts* 

At the Progressive Citizens of America rally, which was at 
St* Nicholas Arena, New York City, Senator Claude flapper addressed 7,000 
who were in atte n da n ce and stated be advised the Bollywood witnesses appearing 
in Washington, D. C* to refuse to answer questions about their religious 
or political beliefs when questioned by the House Committee on Un-American 
Activities* At the closing session of the conference on October 26, 1947, 
this same source said that Senator Clauds Pepper called upon the intellectuals 
of the country to provide leadership In a crusade to turn the Thcnases and 
Rankins out of Congress* 


Ih addition to the above remarks, a speech written by Clin Downes, 
Music Critic of the New York "Times", and delivered in his absence by Hiss 
Ray Ledd also made disparaging remarks concerning tN» Bureau* 


Confidential info man t the New York 

OXfica advised that he was in atte5Sff3»sv^Tfi^r55^^fflffo, press and 
Advertising Panel of the conference, which panel was held on October 25, 1947, 
in the Hotel Barblaon FLaza, New York City* This source advised that at this 
panelT meeting. Ring Lardner, Jr., in commenting on the frees, stated that the 
newspapers with few exceptions seemed to engage unanimously in a campaign 
gainst the Soviet Union, preparing the people with the idea of an unavoidable 
war* lardner went on to state that be was with a colleague a week 

ago, whose son wanted to join the FBI and when his family was investigated, 
they found that his father Bade a progressive speech eight years ago 
therefore the applicant was rejected* Lardner then pointed out that the 
records kept by the FBI are similar to those of the "Gestapo a with even a 
more detailed account* 


Through a most highly confidential source, speeches gives at this 
conference were obtained* Those of pertinence to axe being 
set out hereinafter* 
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\ Speech of O* John Rogge, Tomer Assistant United States Attorney 

I •“titled -The meet of the HMty Order" « 

At the outset Rogge indicated that those present mere Besting 
today to put an end to the advooatee of "thought ocntrol" and that shat we 
dare In our nldst tods/ Is Incipient Fascine. Be stated that in the Polios 
State the principal tool of the tyrant la fear, a citizenry afraid to speak 
and to think freely and independently is ths keystone of the Police State 
and because our people are being victimized by such a fear the danger Is 
i Isms diets. The following verba tin excerpts sere made by Rogges 


"The real reason we are here is to determine shat we can do to 


halt this fantastic backward march to despotism.. • 


■primarily I am an attorney. In the course of representing persons 
victimized by the thought control offensive I have learned and I now believe, 
both as a citizen and as a lawyer, that the fight against the House Comittee 
of Oa-Anerican Activities and other thought control agencies must be waged on 
EEs broadest and clearest constitutional grounds. • . .Senator Claude ffepper did 
not go far enough when he advised the Hollywood artists and writers to appear 
but to answer no questions pertaining to their private political beliefs or 
ideas, ay advice to our Hollywood friends and to all others is not to appear 
at all. ... 


^ my opinion the House Ccmaittee is unconstitutional, it violates 

not only the First Aandaaeat but the 5th, 6th, 9th and 10th Amendments as well, 
and in my opinion no one need to appear to testify before such an unauthorized 
and unconstitutional agency of gpverxaeat. The best way to fight this outfit 
Is to ignore their subpoenas, refuse to answer their questions, and battle 
them right up to the Supreme Court.... 

■The Constitutional issues Involved in the loyalty cheek of the 
government tsaployees are precisely the same as those to which I have already 
referred. In that sector of ^tbs attack ay office le now studying the 
feasibility of moving to enjoin the Attorney General of the U. S. from 
. designating as subversive such organizations as he, in his sole discretion, 
deems subversive. 11 

• 

t Speech of Robert Benny, former Attorney General of California, 

president of ths National lawyers* Guild and National Co-Chairman of tfcm FCA, 

-f entitled "How Fascism Grows" « i * 

£ • . 
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j At the outset of hie talk, Kenny ridiculed the work of the Thomas 

* Committee end the type of persons who were testifying for. the Committee with 

£ particular ridicule being aimed at Adoljhlfeqjtm* 

• ** 

In discussing the present fijfrt being waged by liberals and pro- 
gressives against the House Un-American Activities Committee, Kenny stateds 

•The attempt to dictate the content of films as well as the content 
of the minds of the men and women who make them has brought about this wllling- 
I ness to fight back* This Coonittee is the first step towards the complete 
blackout of freedom of expression in tha United States**.* 

•Although purporting to act for the purpose of enacting legislation, 
the real purpose of the House Un-American Activities Co&nlttee is to intimidate 
all persona who hold radical or even liberal political opinions. They also 
tried to intimidate the producers in setting up a black list** 

Kenny continued his attack upon the House un-American Activities 
Coonittee declaring it to be unconstitutional and said it was government by 
•press release" wherein all the hearings were timed to meet newspaper deadlines* 

•in the light of the history of these Committees, that is the 
original Dies Committee and on to the Thomas Committee, their effect on the 
American scene and the disaster that they have wrought in so many private 
' lives, I do not -think there can be any question concerning the question of 
Constitutionality of such a Committee which will ultimately be handed down 
>% by the Supreme Court of the United States •• 

Speech of Larry Parks, movie actor, entitled •lhat is Loyalty to 

America?* i 

In his talk, Ur. Parks stated that certain people are attempting to 
impose new standards of loyalty on America. He quotea from a recent article 
in Harper’s Magazine which asks the question •What Is The Hew Loyalty?* • 

Parke states that if you believe in socialized medicine or criticise a 
r member of Congress or oppose Franco or believe in price controls, you are 
* disloyal and Un-American. He stated that from this type of philosophy 

eventually speeches, books and art will have to conform to this new loyalty* 

* He said that the thoughts and deeds of Washington, Jefferson, Lincoln and 

* ‘ 
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Tom Paine arc rejected by this now loyalty* Americans have no choice said 
Parka but "to reject a concept of loyalty that aakee traitora of patriota 
and criminal a of sen of good will*. He atated that ve cannot expect a fixed 
deflxxLtloo of loyalty indicating that our only loyalty la to American tradition. 
In hla definition of American tradition, he includes independence and social 
experiment* He declared that we owe our allegiance to the right to adroeate 
all creeda and not loyalty to a particular creed* 

Parka pointed out that ths Themes Committee refused to investigate 
the Klu Klux Han and indicated that all other Americana opposed the Un- 
American Committee. To prove this latter point, he related excerpts from 
talks by Wendell Willkie, former president Franklin D. Rooeevelt, and Henry 
Wallace. Parks stated that as to his own political philosophy he should be 
classified as a Wllson-Roosevelt-Wallace Democrat. 

"Resolutions of the Conference* 

At the start of the closing session on October 26, 1947, Dr. Harlow 
Shapley stated that the resolutions proposed for the two day conference were 
compiled and would be presented for vote to the Conference by Actor John 
Randall, who read the following resolutions, all of which were adopted b7 
acclamations 


House Un-American Activities Conmittee 


-p.-toa 
. rr->j 

•ViSl 
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"The House Un-American Activities Committee is itself the most 
.crastly Un-American activity in the fabric of American life. Consistently 
an2T constantly it violates and subverts the First Amendment of the Constitution* 
in the words of Soiator Glen H. Taylor, it is a Fascist-minded body whose 
activities parallel with those of pre-war leaders in Fascist Germany, Italy 
and Japan*" Resolved that the House Un-American Activities Committee be 
abolished* 




"The President’s executive order kn am a a the Loyalty Order which 
not only slaughters the First Amendment as far as it applies to 2,500,000 
Government employees but violates accepted concepts of American jurisprudence, 
has bean called Nazi justice for Americans •* Resolved that members of the 
conference call upon the President to revoke his order. 
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i 3. The Drive Against Hollywood 


j 


The Conference condemned the attack on the motion picture industry 
as an obvious attempt to subvert freedom of speech, screen, and air* 

4* Right of Political party 

"According to the sacred provision* of the Bill of Rights any 
American has the right to be a Communist or anything else he chooses to be 
that does not violate the Constitution* • • 3e solved that every American 
everywhere has a right to join any legal American Party whether it be the 
Republican, Ccmmunist, Socialist or Democratic." 

5. The Little Dies Committees 

"7e call on the American people to fight locally as well as 
nationally for civil rights, to fight for the repeal of the Little Dies Acts 
and local loyalty acts as well as for the repeal of the President's Loyalty 
Order and the abolition of the House Un-American Activities Coomittee." 

6. Qa Minorities 

The Conference condemned anti-Senitim and discrimination against 
the Negroes. 

7. Free ^Cultural 'International Exchange 

* The 'Conference urged the State Department to cease its interference 

in the free exchange of ideas, art and science. 

,3. Taft-Hartley Act 

. "Resolved that we here assembled do pledge our salves to work 
earnestly for the repeal of the Taft-Hartley Act and we will, whenever possible, 
take concerted action with organized labor to such effect ." 

9* (This resolution was introduced by Shapley.) International Exchange of 
Scientific Information 

"Resolved that there be full restoration of the traditional freedom 
of expression and Inter-exchange of scientific personnel and information * N 
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of America Airing th m latter pert of October and airly part of November, 1947* 
was rary active on behalf of the "unfriendly 19* • Prior to the hearings of 
the Un-American activities Committee when defensive plans ware being made an 
behalf of these witnesses, surveillances by Bureau Agents disclosed that Waldo 


Salt, George Pepper and Herbert Biberwen net at the PCA office, 1515 Crossroads 


The throw-aways publicised meetings held on behaif of these "unfriendly 
witness as" and indicated that naiqr of the meetings were under the snspicea of 
the PCI* 


The Hollywood Council representing the Arte, Sciences and Professions 
group of the IVogre salve Citizens of America held an open meeting at 6851 
Hollywood Boulevard an November 1, 1947, which was designed to inf ora members 
of the organisation in the fioUywcod area of the outcome of the Congressional 
hearings in Washington dealing with Communist Infiltration into the motion 
picture industry* This meeting, which too& place in the Masonic Hall, was 
attended by approximately 1,000 individuals* The master of ceremonies was 
Edward Blberman, brother of Herbert Biberman, one of the individuals cited far 
contempt of Congress as a result of the recent hearings* At this meeting, em- 
phasis was given to the fact that Robert W. Kenny, counsel for the "unfriendly 
19" was not given a chance to present any defense whatsoever. The "unfriendly 
witnesses" were described as being "th® shock troops" for the fight of civil 
liberties in this country* These troops, however, were backed by many organized 
group® and real American people* It was Indicated that the fCA will consider 
the battle only beginning and will follow the Thcnas Committee's tactics by 
.preparing a dossier on the Un-American Activities Committee* 

Edward Hook, Los Angeles attorney and Vice Chairman of tbs PCA, spoke 
at this meeting regarding the legal aspects of the Tfeshlngton hearings* He 
said that "The circus is over but the memory and the legal phases of. the hearings 
will linger indefinitely*” He said the PCA expected to go into the courts to 
fight the battle for these Hollywood individuals. Mask spoke at length on 
the Bill of Eights and the Constitution and an the various rights of religious 
and minority groups* Mention* was made of the palmer Raids* The Harry Bridges 
case was also discussed briefly, as well as the William Schmelderman case, 
which was successfully defended by the late Wendell TBUlde. ifosk prophesied 
that the "unfriendly 19" witnesses would be finally cleared of all contempt 
charges* Kosk said the Committee hearings left the mark of fear in Hollywood* 

He said the Job of fighting must not be left to the courts but that this group 
must use all means possible, specifically the polls to exert pressure to abolish 
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the Committee o c Un-AM ri can Activities of tha Ho^ae of Repr s sen tail we . 

Rls final statement la quoted as follows* "Our job Is to eee that tbs legal 
▼Indication that will ultimately cons doss not cans too late." 

Tbs next speaker ess introduced as the Executive Director of the 
Arts* Sciences and Professions Counoil of the FCA, Sr. George Btpper. Psppes 
has been Identified by a eost highly confidential and delicate score# as a 
Maher of the Communist Party. Mr. Ibpper stated in substance as follows* 

That he will never forget fade experiences in Washington and New fork. 
The unfriendly witnesses and the persons working with thee got no sleep. They 
were nervous and* above all, there was work to be done* There was terror In 
their hearts* intimidation by the Caaaittee, telephone lines tapped* detectives 
trailing then around* and as a whole the atmoephaz 4 was bad. 

The Committee was described as being smart* and even brilliant at 
tines* and the speaker wanted to convey definitely to the audience that they 
must recognise they are not dealing with a stupid group this tine. He said 
the Committee will stop at nothing and nay even at this tine be devising a 
shortcut to establish their purposes. 

Pepper said that Eric Johnson* during his testimony* did satis- 
factorily for about three-fourths of his speech. However* hr at thi s point* 
went to pieces and loot his case by agreeing with the Committee. In fact* 
Johnson*^ "sold .the industry down the river". Johnson told the Committee 
that John Howard Lawson should not be in the motion picture industry and* 
in fact* any Qcnmuniat so proved should not be mapioyed in the indistry. 

Pepper mentioned that he noticed John M. Costello* formerly of the 
Dies Committee* In the audience* and Pepper felt that Costello recognized 
hi & and later identified Ftepper to Thomas* inasmuch as the latter frequently 
glared at Pepper throughout the remainder of the hearings. Costello wan 
believed to be associated with the U. 5. Chamber of Commerce In Washington* 

D. C. at th# present. __ 

Regarding the Areas* ffepper mentioned that they were very interest- 
ing and favorable to the excelled "friendly witnesses" and particularly 
to the actors. He mentioned In a sarcastic wannr the large amount of 
publicity given to Robert Taylor* Adolph Ifenjon* et al* and the uncomplimentary 
remarks published about the "unfriendly 19". JFbpper remarked ironically that 
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t Robert Taylor stated, ho eould not nark oa a picture If bo know a Co mm u nis t * 
was connected with it, bat upon hie return be was going to wife on a picture 
which had been written by Lester Cole. This rework got applause frow the 
audience. The picture was identified aa "High vail". 

{topper said the hearing was highlighted by the expulsion of Charles 
Kata (Los Angeles attorney) fro* the hearing root. Jfets allegedly bad a 
"neat job done on his back" by jiu jitsu experts who escorted hi* fron the 
rocm. Pepper also quoted fro* the colwn of George Dixon, who writes far the 
Hearst papers. This quote dealt with a portion of Dixon's colmn written 
during the hearing when the latter mentioned that sene of the unfriendly 
witnesses should be "taken out and have their heads beaten in". “The Hew fork 
Times" and the "Herald Tribune" were described by Fepper as the only papers 
which reported the hearings in an unbiased manner. He said all the other 
metropolitan press sabers were unfavorable to "our cause" . 

The morale of the attorneys and the "unfriendly 19" was described 
as being "wonderful" . They worked together as a unit night and day. Regard- 
ing counseling of the witnesses by attorneys, Ftopper made a point of the 
fact that all decisions as to policy and procedure were based upon a majority 
opinion of the parties involved. 

Regarding the purpose of the attack upon Hollywood by the Un- . 
American Committee, Pepper said that this is not a Democratic comnittee. 

„ Therefore, the first time since 1932 it Is controlled by Republicans and* 
a few Southern Democrats. He mentioned the Republican character of the 
friendly witnesses, particularly those associated with the Motion Picture 
Alliance, which was organized to fight Cosmamloi and preserve the American 
Idea l s • He said that many of the motion picture alliances were now meafcers 
of a newly organized group known as the Hollywood Republican Committee. 

{topper saldx "We must expose these Republican connections as they are think- 
ing in terms of 1948, and must divert the people fTca the real issues of 
these times, particularly, housing, health, discrimination among minorities, 
the concentrated drive against Labor in general, etc.” 

{topper said the Hollywood hearings recently held were just the 
beginning of a 9-point program. The next field of inquiry would touch radio, 
and then there would be Education, and there would be no end. He reiter- 
ated "they must stop the Committee*. 
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ftppir said the policy of the Art*, Science# and frofessloos 
Cowell for the PCI, M outlined by Kational Chairman Harl<w Sbaplsy ud 
Howard Bumfard Jones (phonetic), oautioned against saying that a complete 
victory had bats won. It was emphasised, that only a partial victory had 
been won in Washington, and that If they had lost, there would be no ICA. 
Motion was again made of the violence in Riiladelphla that day* The Rational 
Council felt that they mat join with Labor, minorities, and deoent people 
to win the battle* 

The Inaediate plan was to atad at least a million signatures to 
the president and Speaker Martin of Congress, recamnendingx (1) Abolish 
the Ccaaittee outright; (2) Withdraw all oonteapt charges against and release 
the unfriendly witnesses* It was suggested that they start with Representa- 
tive Mixon of California at the polls in 1943. It w§s stated that united 
act! (& was a "mist". 

Edward Bibeman, who described hlnaelf as an artist, spoke briefly 
as to how the PCI in Hollywood took the hearings* He mentioned that they 
were "caught short*. He said that the Congressional Committee had, however, 
"tipped their hands" more than once during the early days of the hearings, 
which aided their witnesses to map a defense. The speaker mentioned the 
charges made by friendly witness Moffltt, who said that of the best 
{days on Broadway and 233 other plays contain Ceramist messages or lines* 

The speaker further scoffed at Moffltt *s claims that mmerous 
studio reading departments In the motion picture industry bad been infil- 
trated by Communists. The speaker asked the question i "Are only creative 
people involved?" He answered this question by stating that the receiving 
end, that is, persons who read the books and see the plays, is also a victim 
of the Congressional Committee's attempt at censorship* He said the fight 
"tcxxches all levels of life*" 

The speaker claimed that the ICA, et al, had been alerted properly 
«nd were turn "in high gear". He mentioned that the Speakers Bureau during 
the bearings had furnished from ten to twenty daily, and that a fact sheet 
giving the other side of the story had been published dally (5000 copies); 
that the Radio Division bad monitored the situation from coast to coast, 
and that next week they would be active in the Federal Ccmauni cations 
C ami salon hearings* The actors developed mobile theatrical units and would 
dramatise individual statements made by the unfriendly witnesses throughout 
■any areas in the U.SU. 
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It we a suggested that all persona present Initiate as many wires 
as possible to president Truman requesting that ha back the Sabath Bill, 
identified aa HR-46, which wae designed to abolish the Thomas Committee. 

He farther reiterated that they wire or write Speaker Martin, as mentioned 
above, to abolish the Committee and crush the contempt citations against 
their people. 

• 

The Hollywood group was also planning to send 50,000 air mail 
letters to President Truman to acquaint him with "our side of the story*. 
i The audience was told that packages of these letters had been prepared, 
together with air mall stamped envelopes, and were being made available to 
the audience in the lobby of the building at cost. 

Karen Uorley, who has been identified as a Conzxnuilst through a 
most highly confidential and delicate source and representative of the 
Actors Division, PGA, mads a brief speech in which she said that the Actors 
Division had raised $500 to send her to Washington to protest the Committee* e 
smearing of her name. Morley felt that she was not important enough to 
attract much attention so decided to stay at hose and "do the dirty woxk". 

She said she could do more work in furthering the cause. She mentioned that 
she had been very active in the past few days speaking before various organi- 
zations, among which were the Synagogue where Rabbi Kagnin presides, the 
Jewish Labor Council, the PCA in San Francisco, Arts, Sciences and Professions 
(Doctors Division), 17/C A, and the Southland Jewish Organizations. Morley 
' said ^ that she would make up for not going to Washington; that the $500 would 
be used in the best way possible. 

At this point a record was played for the audience which was des- 
cribed as the voice of Herbert Biberman, cne of the "unfriendly 19*. This 
recording was a transcription of a telephone call made by Herbert Biberman 
to PCA in Hollywood at the close of hearings in Washington. The recording 
was hardly audible but in substance. It proclaimed that there was no satis- 
faction in winning a single battle, and that the Committee must be abolished. 

Upon the conclusion^ of the hearings In Washington, a rally in 
~ support of the "unfriendly witnesses" was held at Independence Hall Square 
* in Philadelphia on November 1, 1947, which rally was heckled throughout by 
an organized group of individuals, some of whom wore Veterans' insignia. 

Among the speakers at the rally were Saul £aldbaum, a Canr mist; Stetson 
- Kennedy, who was introduced as an author and claimed to have joined the Kin 
jQux Klan and the Columbians; and Francis Fisher Kan#, former U* 3. Attorney 
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Titfi Pi^trd to the- Phlladelchl* aMtlo? uf Jnraeiber T, t&» £oe 
Angelas Motion of the same data by tha Projrraaalaa Cltiseea of America 
referred to tha Philadelphia PGA -voting which va* -broken up "by a ^roup 
of organised hecklere, who ourportodly threw stench bcribs and knocked 
dorm innocent won ten. It was declared th*t although tha holding of this 
meeting was declared legal and uohald by two Federal courts, .there was 
violence. The question at the California FCA meeting was raised "To you 
think Thouas will rush to Phi la del oh is to investigate the violence caused 
by the organized hecklers?" 


('n the rvenin : ‘ of H^vinoor 5, 19/»7> tne so-called "unfriendly 
witnesses" arrived at the "unicipal Aimort in Los \a r d«s«. In preparation, 
for this return, a welcome-home rally was olamed uniter the auspices of 
the Hollywood Arts, Sciences and Professions Council of the Progressive. 
Citizens of America. Approximately 500 people were in attendance at ti.fi 
airport to ^reet the "unfriendly witnesses*. A great many of thoea people v 
were noted to wear PCA aro bancs. Known members of the Soromlst Party 
were observed by Agents of the I os In^eles Office in attencance at tbi* 
vAtnerin". lin% Larcner, Jr. at this v.elconc-hofv* rrlly rcac a orenr:req 
statement to thr- crord as spoke sx.?n for the "unfriendly * itnerses", in 
wh A 2 h he -riled for m i7.:'eriiatc letter-writing eyirpai ti to Ion-res'? c-irinr 
the 12 days then re:-ainin^ before Congress .T.^ets, th^t the content 

citations against tne witnesses be voted down. 
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On Hovtober 16, 19A7, the Progressive Citizens of erica sponsored 
a Aieetin at Gilmore -3t?.dium in los Angeles. This nxetinf was attended 
by approximately 3,000 people anc featured 12 speakers. The speakers included 
Hen JiarTolis, John Kowaro lav. son, Albert I'altr, ! : e”*bcrt :n4 Larry Parks. 

Lll were i conti f*pd t ‘.r^i'-h b' *hly i-l delJc*'to sources as Cor-Tvinist** * 

All of t*;<: ?.*•*«' **cr? nuolic p~ assure C^w/rtsSc to f’ic: 'i ; c oo; * t o*vt 


citation? riled ^-ninrt s. ^te r-C t. c ritnerser :;h;> rar^b Vm -. re th? Louse 


lorrrdttee on I’n-A^.er.'C^n Activities end aboil shni-nt of t,hi* lonswittee. 



the lo* inforr-nt, -toted thst he r eard * recent 

broadcast, of fn .ten Lewis, Jr. /r herein Len:« stater he v,5 d been -po^osehed 'ey an . 
i-.- ividunl renre- antin'* iLtkorine Kenhum, St* t inf that- she wen ted to go on 
mcord to the effect th?t sho did not. kne* what she was siglo.g ohen she 
joined the C^.naittee for t?*e ?i-st .uaandment Orr cid she re.’Vre the tyoe 




of speech «.<• was res ding when she appeared at a FCk rally in libwre 
Stedi ubl. jfljec before the Thru . 

71 concerning thA a. • jtt i >V to this souroo^ Idld pb 

that Spencer Tracy h’.ifr ftffciJShe remark that HepbomjMted to^Htka & 'stator^ 
seat in order to dear .here «lf wittfMihe America© public an d jjWfc»eraore thetJ 
wanted he*nsir **lpe it* Information w** later obtained fipa — 

f 4- ha T-T*.r «hn f K»f ?h14a»i fjgvf • fiT* *f*rsKift*M 

4. V ^ &•<«• W «»« W • M «|rai W • Ki *, V •»* M ~ ~i~ >dW«* ^ II 

ented the above retraction end stated thct she knew what, slie was doing 

and whi*t ahe was saying. According to Lewis, the information with regard 
to her retraction earner from the -studio off^ials who issued the retraction on 
the theory that she would not deny s**>e. fJH^rel^ted th»t this action 
7f>; 3 c&iifcr by b* - x office oecXin® of ^ 3 cng of Love®, her latest picture. 

retit ion* c«llin;» for the abolition of the House t’o-.V-wrican 
Activities Ccrrrr.tt.ee T*ere circul?ted among the crowd. In hdcitioo, stands 
were set ur> There neode attendin'* could aipn nds\eo*raohed letters, one 
addressed to President Truman and the other addressed to attorney Jonerai 
Tom Olerk. The first letter asked that the Sebath resolution to abolish . - 

the ’louse Jomitt^e be supported. The second letter to the Attorney General. 
?s ; 'fid thst. deport’ t. ion nrccegci n^s pg**ir.at liars Zisl^r be dronped and. that * 
he be per itted to leave t!.e country voluntarily. ?re fro *r«r *? ve Jiti?'ens 
of of course, war* to hf’jo’e th* rolling ox* these letters. 
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ij, v»3 ascort^ine-j oni?ov?Vy»nr I 97 ivh 7 ^W? immediately felloe iny the 
pi *"»tird rj'ily sponsored bv the TCU for the returning "unfriendly nineteen* 
held at lilmore -tidiura on November 13 , 19 A 7 , Herbert *.ibcrra?n' called on 
?0* headyu-rtere for ?n advance of JL, 000.00 against whatever 'share of 
the gate receipts w?s cornin'* to him and his associates. Through thiy source 
it was -''Iso learned that the share of Biberroan, «t hi, was to be twenty per 
.ant rf the T'.ns't nt • mrf "ihowan ui*cn»f1 ♦‘.Sit. m srvp.nift rtf* t' ese funds be 

v • V V A I*. » wv» J»-'VW| .-*♦»<■ — •• ^ w w ”• ■*■ • - - ’ — 

m~de imre* "lately. It ascertained that apparently t u e money ms needed 
for defense of the witnesses cited for cor.teapt r -nc th^t the osyraent of the 
funds had to be authorised by Bert »itt, Executive Elrector. Bibensan 
su-'»estcd tVt * chock for th«^u»ount recreated be unde oat to Icbert-TT* 


mw Wt- _ __ _ Jl iL. .. A. J ^ W. _ _ ■ — Ai Jk 4 i « « 1 «• 4 * V AMMli • 

r*enny, ±ru*ceBp *na \,ns* ib no x miw uxi-dv^t w :j* 

Through ^ ascertained on 

* y C veaiber 19, 1 947 ^^P^^th^T^*^»^sTpn?rePtl y considering getting uo * . 
petition t« cbotieb the Hen se ao-A*wrte*n Activities lonmittee c^d that 
durine th^ dlscursiofi of t>e natter it res siv*"e5ted that no oryenix ntion* * 
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name appear on the petition so that It would not actually be sponsored by 
the PCX. Among the names of certain motion picture and radio people who 
might be amenable to si going such a petition were mentioned the following t 

Marsha Hunt 
Richard Conte 
Norman Corwin 
Gene Kelly 
Eduard G. Robinson 

i f&ul Henreid 

Dana Andrews 
Myrna Loy 
Charles Royer 

During the discussion, it was suggested that If these prospective signers 
should became too Inquisitive about the petition, they should be told It 
was being sponsored by Martin Popper, one of the defense lawyers in the 
East for the "unfriendly nineteen* • It was ascertained subsequently that 
according to Herbert Biberman, Paul Henreid would sign such a petition 
when he found out that Marsha Hunt and Gene Kelly also intended to sign. 

Through this same source on Noveafcer 20, 1947, information was 
obtained reflecting that apparently the PCA workers were trying to get 
statements from certain well known film people supporting the Sab&th bill 
' to abolish the Thomas Consnittee. Through this source, the following statements 
are quoted which apparently had been secured from the Individuals named: 

Morris Carnovsky — screen actor (Ccamrunist F&xty member according; 
to a highly confidential and delicate source): 

"I support wholeheartedly the Sabath bill to abolish the 
Committee on Un-American Activities.* 

Selena Royle - screen actress: 

"The civil liberties of all America ns are at stake. I 
urge the abolition~of the House Committee on Un-American 
Activities.* ' ^ 

• 

Gale Sondergaard — actress (Communist Party mesber according to 
a highly confidential and delicate source)} 

"If this threat to our civil liberties goes unchallenged 
no American is safe.* 
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IkpisXaowleo^ -actress: 

Iwi^Jtid- Im hv 9M) .U ^ r r» « 


J4m i^mrt -‘fctfts* (LoMunist Party jeedber * c o o rd i nr to a C _ : v ^ 

highly confidential and delicate source}: - 

"Let our actions not our words proclaim our adherence to ^ 

ths right. Hr. Sab at h has led the way." 

It waa ascertained th’rt other motion picture figures apparently were 
being sought for st^tonents: 

nrt Siuth 

Hcvwnj La Silva ' 

Lucwig bonath 
Alan Seed 

All of tbcae individuals «r« screen actors. Smith and Ds Silv» h>ve been " 
previously identified as Cosnunist Political Association members by a highly 
confidential r nd delicate source, in Au'mst, 1944 and J»pu?ry, 1945. 

I’-rou^h thj.5 .•■•ran source, it t.os le^mpH on L'-v-^.r^er ?0, 1947, 
th't one 1. Colds;:iitb had requested + ’■»•» fl. to fumifh bin conies of the 
speeches and st-’te --ents of the ’’unfriendly nineteen ** -^de at the lilmore 
Stadium .tally on November 13, 1947. According to this S'roe source, 

Goldsmith fdeotified- himself as a big producer in acllx^ood and a very 
pood friend of S?m •Urnite, one of the witnesses cited for contcmot of Con- 
grass. Goldsmith further advised th*t his brother was in town, from Palestine 
and that he attended the Gilmore Stadium :n£ss meeting and that his b rather 
hsd been so impressed by the sneecae* that he rould like to have copies 
of them to t* :e Dick t-o frlestine tc use over there. The PGA advised him 
th:t the requested ccoies rould be *toae available. 

25, 1947, . . 

it css ascertained- tfcet ^eiBmrt, cn ecus sen 

arson ‘.he Louse Un-Amerlein Activities Coeaulttee bSfore iflkicfr they - 
had a np eared. Lswson remarked that it is pertinent that noithsr Congressmen ^ 
Thaws nor Lcidcin d»red to debate the issue of the constitutionality of their 
line of '"uesti ordnv on the floor of the Hoore. Lawson said that wy person 
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attacked by the Conbdttee was automatically found guilty without trial and 
deprived of hie constitutional rights to which all APaericana are normally 
entitled* He was very discouraged over the fact that the producers appeared 
to be accepting the Committee's lies and are being converted into a new 
industry policy toward their employees* 

On November 25# 1947# it was learned through this same source 
that McGill of "New Masses* magazine in New York had written Lawson relative 
to having Ring La rein er, Jr- write a short article regarding his personal 
< reaction to the producer's action in terminating hie employment as a studio 
writer- This article was to be quite personal and deal with the effect this 
action had on Lardner and his family. According to this source, Lawson 
agreed that such an article was a good idea and he would take it up with 
Lardner- The same source advised that "New Masses" magazine was making 
requests for similar articles from screen writer Albert Ualtz and/or Dalton 
Trumbo. Lawson expressed his desire to write such an article himself for 
"New Masses" but due to the press of other business could not do so at this 
time. 

It was ascertained through this samo source that Lawson was 
engineering a plan to circulate in the studios a petition through the Arts, 
Sciences and Professions Council of PCA to which he hoped to get hundreds 
of signatures. This petition was to point out the danger of blacklists 
to the film industry itself and to urge upon the Industry the fear that 
no decent pictures will henceforth be made, employment will be curtailed# 
and far these reasons those signing the petition put themselves on record 
,as taking a very strong stand against the House Un-American Activities 
Committee. 

According to this source# Lawson intended to take the petition 
to the screen writers and try to get them all to sign it- Lawson stated 
that tho wording of the petition would be such as not to specifically 
support the "unfriendly nineteen" but that it would definitely lean in 
that direction. According to this source# Lawson feels that it is absolutely 
necessary to break the terror presently gripping the motion picture industry 
and that the writers affected by recent termination of employment were 
seriously considering charging the producers with criminal conspiracy in 
state court- 

On December 2# 1947# the PCA sponsored a rally to be addressed 
by Alvah Bessie# one of the "unfriendly nineteen*. This was an 
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and screen writer Bessie wan tbe principal speaker. According 
Bessie 9 s talk dealt entirely with the House Un- 
ctiviOT^G^Eittea and the Ccnolttee’s Hollywood inve 3 ti Ration. 
Bessie charged that the Committee’s investigation was supposedly to reveal 
subversive pictures or parts of pictures, but this they did not do; that the 
real purpose of their investigation was to frighten people and to a large . 
extent they were successful; and that L. B. Mayer and Harry Warner have 
gone out of their way to please the Comnlttee, which according to Bessie 
is very stupid of then because the Comiittee treated then with contempt and 
disrespect • 


Bessie cited as an example of the appeasement of the Committee 
by Hollywood producers the fact that a picture entitled ’’Behind the Iron 
Curtain* will soon be released and is anti •Communist in character. He 
cited another example of the frightening effect of the Conrr.ittee’ s invest! 
gation the fact that the big "clearing houses" have refused to handle 
Howard Fast’s latest novel. 


According to Bessie, in the nine years existence of the House 
Un-American Activities Committee, it has put through only one piece of 
legislation which the Supreme Court subsequently declared unconstitutional. 
Bessie told the gathering that the ten writers indicted by the Committee 
and their legal representatives can not see how their indictment can pass 
even the lowest court because it is an abridgment of the rights given them 
by Amendment I of. tbe Constitution. Bessie ended his speech by stating 
that/ " »e must destroy the Un-American Activities Committee before it 
destroys us." 



Howard Lawson to 





San Francis co. Tacoma. Portland, and Seattle in December, 1947, Through 

it was ascertained that apparently the 
Feting and a reception for Lawson in that _ 
city; that Lawson planned to "be in San Francisco on December 11, 1947; and 
that he would make himself available after the speaking engagement on that 
date to help the San Francisco Chapter solve any of its problems concerning 
tbe Arts, Sciences, and Professions Council of FCA and would meet with a small 
group of their leaders for this purpose. 
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In a full page advertisement c a lle d "An Offen Latter to the 
Motion Picture Industry" published in the December 13, 1947, issue o£ the 
"Hollywood Reporter", the national Arts, Sciences, and taofessiona Council 
of PCA announced the organizing of a Fils. Division of FCA in Southern 
California, charging that "the motion picture industry, in its frightened 
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of a hearing which denied to them their constitutional rights, sets a 
pattern of purge and blacklist violating our fundamental concepts and 
decency.* 


The communist influence in the taogyeesive Citizens of America 
in Los Angelos was indicated by the fact that the Executive Director of 
the Southern California Chapter is Bert Witt. Witt has been identified 
as a member of the Communist Party as of May, 1947, in that he is a member 
of the 58th Assembly District Branch in Los Aneeles. According to this 

w - - — — 

source, Witt has been a member of the Party far nine years. 


In the same headquarters with Witt, is George tapper, the Executive 
Director of the Arts, Sciences and Professions Council of the PCA. Pepper 
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Previous investigation has .shown that Pepper has bean a particularly 
dose contact of John Howard Lawson and in the pest he was very active in 
- such groups as the Hollywood Democratic Coanittee and Hollywood Independent 
Citizens Connittee of the Arts, Sciences and Professions. 

On a recent list of the nominations to the Board of Directors of 
the PCA for 1948, it is noted that five of the so-called "unfriendly 19 * 
are included, namely: John Howard Lawson, Larry Parks, Irving Pichel, 

Adrian Scott and Dalton Trumbo. On this list of nominees also appeared 
the names of Charles Katz and Ben Mar go 11s, both of wha& were associated 
with the "unfriendly 19* as defense attorneys and legal advisers. These 

individual* Hpv® h«win IrfgnM fl.rf a • r. i n w.i n n^ flu* nnoK a «nA*4 U4 
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con f ide n tial and delicate source. 
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laws on, Scott, Trumbo and Parks above mentioned also have been 
identified by a most highly confidential and reliable source as Communists. 
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Communist 


Party in 1946 and 1947, advised on December 10, 1947, that the PCA was 
quite active at present and was circulating petitions for the establish- 
ment of a third political party in this country. Due to the "heat" on Couam- 
nist activities, many of these petitions were being secretly circulated 
among persons in the entertainment industry. Also due to the same reasons, 
the "boya in the cell," that is, Commnisto, had been warned to avoid 
political issues as much as possible but to support the PCA, the Committee 
for the First Amendment, and other similar organizations which might be used 
to further the Communist Party cause, which in this locality is almost 
100* fighting the House Un-American Activities Committee, supporting the 


position of the so-called "unfriendly 10 witnesses," and attempting to 
establish the aforementioned third party. 



ras of the opinion that the Progressive Citizens of 
America was Communist-inspired. This opinion was based u pon the reference 
to the pCA in closed Communist meetings whicn^H^^HVhad attended in the 
early part of this year. He said the directorc^H^WSe meetings were 
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they always referred to the PCA as "our organization" without exception, 
whereas organizations like the Committee far the First Amendment were referred 
to in a different manner, namely, discussions were held as to how the latter 
organization might be used to further their cause, giving the inference that 
they had ; not originally inspired or set up the Comnittee far the First Amend- 
ment . 



"a group of Communists followed 


"Undoubtedly," said 
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of the Arts, Sciences and Professions, had organized the Hollywood Council 
of the Arts, Sciences and Professions Division of the PCA, specifically to 
^irec^jonmunist Party activity under the guise of a political organization." 

no further proof other than expressed above at the present time. 



* The Actors* Laboratory 

The Actors * laboratory has undertaken to produce a new play 
entitled "Declaration" written by Janet and Philip Stevenson. According to 
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a most reliable and confidential source, these two individuals were manoers 
of the Cultural Section of the Communist Party in Hollywood in 1944 and 1945* 
Virginia ?;right, drama editor of the Los Angeles "Daily News*, recently devoted 
a column to this play, its cast, and to the Actors* Laboratory in general, in 
which she described it as a "significant vehicle** and a production which may 
rival New York stage productions. 

The play is said to involve the alien and sedition laws of early 
American days, which are referred to as "the first attack on civil liberties 
i in America". Actor Lloyd Gough, who has been Identified as a Conaunist by 
a former confidential informant, as of 1946, is to 

play the lead which will be the Other stars in 

this production are to be Morris Carnovski and Roman Bohnen, both of -whom 
have been identified as Communists by a most highly confidential and delicate 
source* 




Civil Rights Congress 


The local leadership of the Civil Rights Congress in Los Angeles 
is under the complete influence of the Communist Party. The Executive 
Director in Los Angeles is Yftlliam R. Bidner. Bidner has been identified 
a^^^^^gjni^^^i^on^of^^^^^^^^Uv^c^gade^bj^Confidential infontant 

Party 

HeadquartersCTLo^Tn^^si^Tni^crganizaSonTasconSistently defended 
the Communist Party and Communist causes in the Los Angeles area. 

Through] 

it was ascertained that william H inner ir equently contacts the Hollywoc 
headquarters of the Progressive Citizens- of America (FCA) and confers with 
Bert 7/itt and George Pepper of that organization. Witt is the Southern 
California Director of the FCA, while Pepper is Executive Secretary of the 
Arts, Sciences and Professions Council of PC A- Pepper and his group in 
recent weeks have been particularly active in support of the co-call ed 
"unfriendly ten** film writers presently under indictment at Washington, D. C*, 
for contempt of Congress as a result of the recent hearings of the Un-American 
Activities Committee. 



It may be noted that the purpose of the Civil Rights Congress has 
been to defend Gerhard t staler, Eugene Dennis, and the stand taken by the 
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"unfriendly nineteen" witnesses before Congress* 


n January u, iV40> an Agent of the Los Angeles Office earn 
one of the current activities of the Civil Bights Congress is the 
effort in cooperation with other organizations to have the House Un-American 
Committee abolished. It was learned from Bidner that the. Civil Rights 
Congress organization in Los Angeles stands squarely behind the ten Holly* 
"wood film writers, and he strongly urged a letter writing campaign to 
Congressmen and to Attorney General Clark demanding the dropping of the 
current prosecution of the film writers in Washington. He pointed out that 
letters, telegrams, and even telephone calls to the Attorney General would 
be most effective. 


It was further learned that the Civil Rights Congress is trying 
to mobilize public opinion behind Congressman Sabath's House Resolution 
No. 46 to abolish the House Committee on Un-American Activities. According 
to Bidner, the Civil Rights Congress is coining out in the immediate fut\vre 
with a letter which will be widely distributed and urging the passage of 
the Sabath Amendment. 

Bidner further advised that the local CIO is coming out with 
ICO, COO leaflets against the dismissal of certain film writ era in Hollywood 
by their studios because of their refusal to testify before the House 
Committee .and their resulting contenpt charges. 


Independent Progressive Parti 


The Independent Progressive Party of California is presently 
engaged in an all out effort to obtain the signatures of the necessary 
276,000 qualified voters on a petition to pla ce th e TFK on the b 
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local Can onist Party organization. 


on from the PC A in Hollywood and the 



The local headquarters of the IPP are at 426 South Spring Street, 
Los Angeles, and the leadership of the IPP, In both the state headquarters 
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at San Francisco and the local of /lea at Loe Angeles* Is said to be ca®~ 
pletely Communist dominated. The San Francisco Office has been advised by 
Its informants that Hugh Bryson, Chairman of the State Organizing Committee 
of the IP?* is a Communist Party member in San Francisco. In Los Angelss, 
one Harper Fouls on is tbs Southern Director of the Organizing Coauiittss of 
the IPP, while Ruth Slade is Petition Campaign Manager* Fouls on is a member 
of the local Communist Party In Los Angeles according to a most highly 
confidential and reliable source* ftst investigation of Ruth Slade has 
revealed considerable evidence of her Party affiliation* 

The 1F? in Los Angeles Comity Is organized in each Congressional 
District* In a recent issue of the organization's publication, "The pro- 
gressive Citizen", there were listed the names of individuals in each Con- 
gressional District to be contacted for information concerning the IPP* It 
is interesting to note that six of these nine individuals are revealed by 
a most highly confidential and delicate source to be current members of the 
Los Angeles County Communist Party* 


Los Angeles Confidential a local 

functionary of the Coamunist Party in Los AngeTes^3^*GVlseath&t the Ccmmnlst 
party is solidly behind the Third Party movement and held a meeting on October 
12, 1947* at Los Angeles for tha purpose of planning and advancing the drive 
for the Third Party. At this meeting, Ned Sparks, top functionary of the 
local Coocrunist Party, told the meeting that a Third Fferty is needed and that 
this party is the IPP. He further said that the Third party will force a better 
party on the Democrats which will aid in getting people out to vote for they 
-will then feel that there is some purpose in going to the polls, and that the 
unions generally are in support of the Third Party although there had been 
no public announcement by the heads of the A* F. of L. or CIO up to that time* 


On December 17, 1947, the IPP held a mass rally at the Shr in- 
Audi tor ium in Los Angeles at which an appeal for funds for a campaign to get 
the new Forty's candidates on the California ballot this year was made. As 
reported by the "Hollywood Citizens News* for December 18, 1947, Herbert 
Blberman and Albert Halts, Hollywood film writers who were two of the "un- 
friendly" witnesses before the House Un-American Activities Committee, were 
among the announced donors* 

Principal speaker at the mass rally was New fork Councilman Eugene 
Connolly, member of the American Labor Party in New fork City* Connolly is 
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reported to have told tbs rally that the "defense of the CoBsuonist flarty 
is an essential part of the defense of civil rights...*" In his speech, 
Connolly strongly took President Truman to task for his Loyalty Check 
firogram and blasted the House Committee on Un-American Activities for in- 
vestigating Ccm unism in Hollywood* He further urged that mare people like 
Vito Ifarcantonio and Helen Gahagan Douglas be sent to Congress. 


r 


V 

* 

. > 
-1 


■» 

ll 

( 

> 




> 





^aericans fey Democratic Action 
i ^ 

This organization has received considerable publicity indicating 
that it is distinguished from other liberal groups, particularly the BCA, 
by the fact th- 1 it has adopted a resolution to tbe effect that Communists can 
not hold office in it and are not desired as members of the organization. 
However, Americans for Democratic Action did run a large advertisement in the 
"Hollywood Reporter" and "Variety" — the ad in the "Reporter" on October 11, 
1947, and in "Variety" on October 15, 1947 — in which ALA criticized the 
House Un-American Activity Coomittee hearings. The subheadline far this ad- 
vertisement read: "Unless you conduct your hearings in the American tradition 

of fair play for all witnesses and tolerance for all viewpoints, you will 
Injure both Hollywood and your committee". 

The tenor of the body of this ad was to the effect that a democratic 
system does not fear ideas and because cultural freedom "is so basic and 
' meaningful,. Americans for Democratic Action view with deep concern any move 
that narrows the realm of cultural liberty and imprisons the imagination of 
writers and artists. Opposing Communists no less vehemently thap we resist 
'fascism, we are determined to combat with equal vigor any attempt to impose 
the kind of mental strait Jacket which stifles culture under dictatorship^ . 

This ad is signed as follows t "Leon Henderson, Chairman of tim 
Executive Committee, Americans for Democratic Action. Uelvyn Douglas, 
Chairman, California Organizing Committee, ADA". 


*» National lawyers Guild 

The Motion Picture trade magazine "Variety" in its issue October 3G, 
1947, reproduced a telegram sent by Western Union to the President of tbs United 
States on October 29, 1947, signed: "Hollywood - Beverly Hills Chapter^ 
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National Lawyers Guild, Saw Houston Allen - Chairman 1 * • This telegram is 
quoted as follows s 

"AS IAWYERS SWORN TO UPHOLD THE CONSTITUTION OP THE UNITED STATES, 
INCLUDING THE FIRST AMENDMENT WHICH GUARANTEES TO ALL MEN THE 
RIGHT TO THEIR OWN SOCIAL. ECONOMIC. POLITICAL AND RELIGIOUS 
VIE© FREE FROM OFFICIAL miUlSITION, WE reaffirm the following 
PRINCIPLES! THAT AN ACCUSED HAS THE RIGHT TO CONFRONT AND CROSS- 
EXAMINE HIS ACCUSFXS; THAT THERE IS A SACRED PRIVILEGE GUARDING 
THE CONFIDENTIAL RELATIONSHIP BETWEEN LATOER AND CLIENT, m 
DEPLORE THE BRANDING AS SUBVERSIVE OF THE GREAT ENTERTAINMENT 
INDUSTRY AND ITS PEOPLE BY UNCHALLENGED HEARSAY AND RUM®. ?«E 
FEAR THE THCMAS-RANKIN COMMITTEE HAS NO CONCEPT OP A TRIBUNAL 
ESTABLISHED AND C® DUCTED IN THE AMERICAN WAY. WE ARE JROUD THAT 
THERE HAVE ALWAYS BEEN AND STUX ARB MEN WITH COURAGE TO IEFY 
THOSE YJHO WOULD ABANDON THE TRADITIONAL AMERICAN IDEAL OF 
JUSTICE AND FAIR PLAY. ’JE URGE YOU TOO MR. PRESIDENT TO SPEAK 
OUT AGAINST THE UNPRECEDENTED PRACTICES OF THIS COMMIT TEE." 

It should be noted that according to a highly confidential and 
reliable source, Sam Houston Allen is a member of the Hollywood Section, 
Los Angeles County Communist Party; also, Robert IV. Kenny, one of the 
principal attorneys defending the "unfriendly nineteen", is President of 
the National lawyers Guild. 


"Mobilization for Democracy” 


On November 9, 1947, a rally was held at tba Shrine Auditorium 
in Los Angeles, which was called the "Stop Operation »<itch Hunt", under the 
sponsorship of the captioned organization. The main speakers were 0. John 
Rogge, former Assistant Attorney General, and Howard Fast, the author. The 
meeting was also sponsored by the CIO United Rib lie Workers and the AFL 
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Robert ft. Kenny, former Attorney General of the State of California, 
chaired the meeting. He opened with the remark that J. Parnell Thomas was 
the "hatchet man for democracy* • He further commented as follows! "A movie ' 
like ’The Best Years of Our lives • could not be produced in the future if the 
Thomas CoswltVie continued to function. At the Washington hearings the tables 
were turned so that the accused became the accuser". He stands for "a screen 
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for all 11 . 

He had just returned from the "seat of government" (with emphasis 
on the word "seat"). He said he could now see why Washington was known as 
the "seat of government" as the word "seat" was very significant* (This 
brought a big laugh from the audience.) He called for all* persons pressnt 
to let their Federal Congressmen know that they stood for the abolition of 
the Thomas-Rankin Comaittee (House Committee on Un-American Activities headed 
i by J. Farnoll Thaaas), and request that they stand up in Congress and let other 
members know that they stand for the abolition of this kind of action. 

Ho stated that the first stone in a great cemetery. is now in the 
making if the Thoiaas-~ankin Committee is not abolished. They (Thomas Com- 
mittee and who they represent) profit by the loss of the civil rights of 
the people. "The Thcmas Conr.dttee got on first base in the last two weeks, 
whether or not they score any runs depends on you people." He ended this 
portion of his preliminary comment by stating that the National Association 
of Manufacturers was an enemy of democracy. 

Kenny introduced 0. John Rogge as a former Assistant United States 
Attorney General. Q. John Rogge began his speech by stating that he was from. 
Illinois, and further stated that he would talk about freedom. He stated 
that reaction is more terrifying now than ever before and monopolies are 
- having a field day. After World War I, we had the Palmer Red Raids. Vie are 
making the' same mistake after TTorld War II, according to Rogge. As an example, 
he stated that wo new have the Truman Loyalty Order of March 22, 1947. "Today 
we are headed in the direction of a Fascist police state. The Taft-Hartley 
Act is a step in the direction of a Fascist state." Big business is making 
more money "on the people" than ever before. The meat packers are making so 
much money that they are afraid to put out a statement showing their profits. 
The Truman Loyalty Check Program is government for the few at the expense of 
the many. "Truman is the best water boy big business has dyer had." 

He illustrated this point by indicating numerous advisers and' 

* Cabinet members of the Truman Administration, in each case pointing out hi a 
. past experience in big business. Some of than were as follows: 

James Forrestal, former member of Dillon, Reed & Company, New Xorkj 
William H. Draper, formerly with Dillon, Reed t Company; 
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Arthur S. Burrow®, formerly with Sears -Roebuck; 

Louis K. Douglas, formerly with an insurance company; 

Eugene Black, formerly with the Chase National Bank, New York; 
Leo N. Wiggins, President of the Bankers Association* 


He closed his list with the comment, "Vihat a roster! Truman 
obviously has a cartel outlook rather than a philosophy of abundance* Truman’s 
advisers have pointed out to him, first, the neceesity of war with Russia 
and, second, the destruction of the civil liberties of the people .* 


i 


According to the Thomas Committee, the Executive Board of the 
Joint Anti-Fascist Refugee Committee Is under attack because they have given 
aid to Franco and because opposition to Franco Spain is un-American. 


Rogge said the Thomas Consul ttee is being used for political 
purposes. They used the Committee to oust former Governor Olson of California 
and to get liberal commentators off the air, such as Johannes Steel and 
Raymond Gram Swing. If the Thomas Committee is successful in imposing 
thought control on the motion picture industry, it will then move on the book 
publishing houses. According to Rogge, the Thomas Committee violates consti- 
tutional amendments 1, 5, 6, 9 and 10. n In my opinion, no one need answer 
questions of the Committee. They should ignore subpoenas and battle them to 
the Supreme Court. 11 


Rogge told of being an attorney for someone who was picked up by 
the FBI. The person was allegedly from the Treasury Deportment and was 
arrested on a change of conspiracy to violate the Espionage Act. In counseling 
his client, he found he had never been to the Russian Embassy and had never 
been a member of a Communist front organization. He told his client to 
answer all questions and be honest, as he was guilty of no violations. 

He believes the Truman Loyalty Check to be the best method of 
engendering fear in government workers. A govem&ent worker can be considered 
disloyal by being a member of any organization listed by the Attorney General 
as being subversive. In thiS' way, the Attorney General of the 0. S. has 
„ control over tbs econanic life of government employees. 

He told of an incident where the loyalty of a government employes 
was being questioned. fVior to losing his position he was given a statement 
- to read. In Section Number 1 of the statement, it stated that the charges * 
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against the person were confidential. In Section 2 t the statement advised 
the accused that he was given five da/s to answer the charges in Section 1* 
(This brought a big laugh frcn the audience.) Rogge said, "The best way 
to get along In government today is to be anti-Union, anti-Soviet, and 
Just a little bit anti-Semitic." 

He told of a State Department (employee, one Jane Anderson, whose 
loyalty has been questioned. Anderson cautioned Rogge against walking with 
her In public as this might lead to his being called a Cccrounist. 

Rogge's advice to farmers is to "raise less corn and more hell." 
"People must rise up to win the fight for human freedom.* This closed 
Rogge's speech. 

Robert TT. Kenny commented on Rogge's speech, saying that this 
was the most fighting, courageous speech we have heard in a long time. 

Kenny then announced another number to be sung by People 's Songs repre- 
sentatives Goods on and Vale. They sang a selection called "Red Boogie". 

The next speaker, who was announced, was Samuel J. Borland, 
International Representative of the United Public Workers, CIO. In this 
connect^n^^^shoul^b^iote^th&^3^vfidentia^tofo^an^®H||^B^H^^ 

GoSunis^T^^^inLo^Angeles, provided information that Berland is a 

member of the Communist Party. 

” — * * " 

Berland commented that the Los Angeles Board of Supervisors, ^ 
hot to be outdone by the Thomases and Tenneys, had now undertaken a loyalty 
program. Each county employee is asked to fill out a blank on which are 
listed 150 allegedly subversive organizations compiled by Senator Jack B. 
Tenney, Chairman of the Uh-American Activities Cccmittea in California. 
Berland enumerated a few of the organizations listed as subversive. They 
weret 

Anti-Hearst Examiner / 

Citizens Comnittee for Better Schools > 

League of Women Shoppers 
Political Action Consaittee x 

Rational Committee to Abolish poll Tax 

\ 

Berland commented that one supervisor said that membership 
in certain organizations would not necessarily give grounds for dismissal 
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but would only’ give grounds for further Investigation. Borland said that 
ha ®*intait»d the caaaittee was not d&signed to check loyalty hut woe designed, 
to spread terror among county employees* as is the Federal loyalty check* 

"What they want is loyalty to the particular group in power.* They fight 
the FEFC and adequate housing far the people* n It is the desire of the 
witch hunters to split those who oppose thos$s*?our struggle is a non-partisan 
fight. The CIO and A.F. of L. Public Workers have pooled interests in 
fighting the Los Angeles County loyalty checks.* He stated that we must 
unite so that the Thomas and Tenney Cocuitteea would be eliminated. 


i 


Three girls then came On to the stage* one carrying a large picture 
of J. Rjnell Thomas* another a picture of John Rankin* and a third a picture 
of Senator Jack B. Tenney of California. Berlairi stated that the City Refuse 
Department has a good idea what they would like to cover up the pictures 
with (the audience laughed)* but that that would not give the necessary 
satisfaction. Instead* Berland said they were going to lay the pictures on 
the floor and cover thaa with money* 


- ♦ 


Three resolutions were read and unanimously adopted. Telegrams 
were to be sent. 


1. This telegram requested Truman to withdraw presidential 
Order No. 9335 (loyalty checks). The loyalty check has put fear in the 
minds of the government employees. 

2. A similar telegram was to be sent in regard to the county 

employees • 


3. The third was a telegram to be sent to Truman and Attorney 
General Tom Clark. This telegram stated. In effect, n rfe demand the Department 
of Justice cease cooperating with the Un-America a Activities Committee. 

\7e demand the abolition of the House Committee on Un-American Activities. 

The undersigned (the people at the Shrine Auditorium) support House Rule 46* 
the Sabath Resolution to abolish the House Un-American Activities Comal ttea-* 

Robert tiT. Kenny then introduced Howard Fast. He stated that he 
had written “Conceived in Liberty,* and "Citizen Tom Paine*. He stated that 
his new book, "Story of the Strike," is not published yet because of the fears 
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Fast gave an emotional speech, dwelling chiefly on his experience 
with the Thomas Committee* He stated he was examined on two dif ferent 
occasions and that he sat through the Committee hearing, at which time the 
outlawing of the Communist Farty was considered* In this connection, he 
stated that from his observation Thomas could not be a Communist as he lacked 
first, love of his fellow man* second, dignity; and, third, courage. 

Committee for a Free Screen 


On November 


Id Office ascertained 



Lations 

unfriendly '.fitnesses 11 who appeared before the Thomas Committee, 
w a s in contact with a Ur. ICLtner (phonetic) of the American Broadcasting 
Company. Hays was requesting Kitner for time on the air for Sunday, November 
16, 1947. in order to present some Congressmen who were to argue against the 
contempt citations of ten of the "unfriendly witnesses". 7fh£3 Hays intro- 
duced himself to Kitner, he said he represented the Committee for a Free 
Screen. Kitner advised Hays that he could not grant him this time. Through 
tills same source, it was ascertained that Hays subsequently contacted It. 

+V»fl vr A oli 4 w-* 4 , aa It IT 1 /a** *4* It WiV 4*^#* 4- Via -trev%4> a#4 4* a e v» a a av* _ 

U»i4WV**U^ VA L*.l V \|ogUAJJQ WU I WO M OUTJl^ Allg V140.W I4Q IVaUUCU VU U A 4 WC1 ~ 

vatiorv for the back page of Monday morning's «post n and when Hays first spoke 
to Mr. whitehead, he said he represented the Committee for a Free Screen. 

This data is being set out for identification purposes only. It should be 
noted tfcat.no further information was received concerning the activities 
of this group. 


The Committee for the First Amendment, also known as The Committee for the 

PtpsotvoM on n f +_ho Amo rvl m an +l Tho Unll’jwn/vl P/vnuvl +.+.00 Fr»r> f.no 
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Preservation of the First Amendment, and/or The New York Committee for 
the Preservation of the First Amendment 
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advertisement announcing the formation uf The Conmittee ^for the First Amend- 
ment i ^ 


"He, the undersigned, as American citizens who believe in con- 
stitutional democratic government, are disgusted and outraged by the continuing 
attempt of the House C occult tee on Un-American Activities to smear the notion 
picture industry. 
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"We hold that these hearings are morally wrong because! 

"Any investigation into the political beliefs of the individual 
is contrary to the basic principles of our democracy; 

"Any attempt to curb freedcn of expression and to set arbitrary 
standards of Americanism is in itself disloyal to both the spirit and the 
letter of our constitution*" 

Confidential Source the William Morris Agency advised 
that John Huston was the perso^wh^contributed the original idea and seemed 
to be most closely associated with this group. Huston told this source 
that It had been his Intention to concentrate on his career and retire from 
politics but that the conduct of the hearings in Washington made it impossible 
for him to remain on the sidelines. 

Several meetings were held in Huston’s home while the organization 
was being formed. According to this source, Huston personally rec ruited 
Humgtoj^Bogart and Lauren Bacall into the movement. According 

Special Service contact of the Los Angeles Office who i^now 
deceased, Huston kept Bogart up all one night until six in the morning 
"getting him all fired up over this thing." This committee indulged in 
considerable publicity, mostly in the Hollywood trade papers. 


stated 

mittee, many members of the protesting delegation who had gone to Washington 
Were upset and disturbed because they found they were defending members who 
were actually members of the Communist Party, He stated the Ccranittee for 
the First Amendment was not able to secure many of the big names in Hollywood 
because Olivia DeHavilland and Bette Davis refused to have any part in the 
activity of this group. These two actresses, according to this source, were 
responsible for swinging a great many Hollywood personalities from affiliating 
with the group and the activities of these two actresses in general acted 
as a damper on the promotions! aspects of this group. 

Originally the Committee for the First Amendment started out to 
defend Roosevelt's reputation because the Un-American Conmittee asked questions 
of certain witnesses as to whether or not they knew that the pictures "Mission 
to Moscow* and "Korth Star* had been made at the instigation of anyone in 
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Washington. Tbs Un-American Canaittee made no further referenca to this 
line of questioning after the first day* s hearing, and the liberals who 
had been attracted to Huston's movement became convinced that the Committee 
did not intend to became a n smear Roosevelt* instrument but rather was 
honestly attempting to seek out Communists* 

The Consnittee for the First Amendment Intended to swing into the 
defense of Hans ELsler and Carl Uarzani. However, this procedure was 
abandoned because the liberals and front organizations did not join in what 
«ae thought would be a tremendous mass movement* 

According to this same source, the Hollywood liberals are aware 
of the fact that they have been used by the Communists and many of them are 
lying low as the town is gradually splitting into two groups* 

Several radio programs were sponsored by the C cmmittee for the 
First Amendment, according to an article in "Variety* on October 27, 1947, 
and the programs "in general condemned the procedure of the Comaittee in 
attacking and smearing the picture business** 

The same source pointed out that many of the persons prominent 
in the motion pictures are "politically naive", and many of them were sur- 
prised to learn that some of the unfriendly witnesses were actually identified 
as Communist Party members. This source had been in telephonic ccorauni cation 
- with seme of the. Committee for the First Amendment people who flew to 
Washington in protest against the hearings, and this source pointed out 
that "certain ambers of the delegation and a lot of people in the delegation 
are shocked," and that some of than wished they had not made the trip* The 
source went on that certain members of this Committee were spreading the rumor 
in Hollywood to the effect that the Thomas Committee is practically an instru- 
ment of the Catholic Church, that Thcoas is a Roman Catholic, and that church 
circles in New Jersey have brought pressure to bear, which accounts for the 
Thomas Committee hearings* 

XofbrmantflH^^mil^^ontinued that Billy Wilder Is pro-English 
and anti -French. wSdS^admires the Socialistic experiment in England, and has 
expressed his antipathy toward the French people of late since the recent 
elections in which De Gaulle signified great political strength* Wilder, as 
has been pointed out above, has been active in the Committee for the First 
Amendment* 
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Those who announced their intention o f making the trip, according to the 
article, were as follows* Humphrey Bogart, Lauren Bacall, F&ul Henreid, 

Evelyn Keyes, Richard Conte, June Havoc, John Ffayne, Canny Kaye, Ira 
Gershwin, Marsha Hunt, Sterling Hayden, Larry Adler, Jane Tiyatt, Directors 
John HUston and Joe Cistron, and Writers Sheridan Gibney, Arthur Kober and 
Sheppard Strudwick. 

Another plane bearing ten other theatrical peopl was scheduled 
to leave New York for Washington, In this group, the Committee said would 
bes ftml lira per, Louis Calhern, Mrs. Edward 0. Robinson, Helen Hayes, 

Charles LiacArthur, John Garfield, Kathryn De Mi lie, Ruth Gordon, Moss ffiirt, 
and Gar son fcnin. 

In an article in the Hew York "Times" of October 27, 1947, captioned 
"Stars Fly to Fight Inquiry Into Films", it was indicated that the Committee 
for the First Amendment claimed 1J5 members from Hollywood and that this 
Committee described itself as a "non-political organization campaigning only 
for honesty, fairness and the accepted rights of any American citizen*" 

This article in referring to the broadcast of the Committee, which 
was a half hcur paid pro^ani over the American Broadcasting Company's stations, 
reflected that approximately thirty film stars and other Hollywood figures 
were supported in the criticism of the House Committee by four Democratic 
Senators, namely, Elbert D. Thomas of Utah, Harley M. Kilgore of West Virginia, 
. Claude flepper of Florida, and Glen H* Taylor of Idaho. 

The keynote in the broadcast was offered by Hyraa Loy, who declared: 
"We question the right of Congress to ask any man what he thinks on political 
Issues *° 


John Huston, film producer and director, chided tte Committee with 
having produced in nine years only one piece of legislation to counter sub- 
versive activity "and that was rejected as unconstitutional** 

Senator Thctnas called the Committee's methods "unholy". Senator 
Kilgore cautioned listeners against taking at its face value the "red paint 
splashed by the Ccamittee." Senator Taylor declared, "I intend to battle 
this Un-American Committee to a standstill." 
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Judy Garltcd, In summation, urged people to write to Congress 
In protest against the inquiry* 

The other people referred to in the broadcast were Walter Wang**? 
and William Wyler, producers; Arthur Garfield Hays, New fork lawyer; Dr# 
Harlow Shapley, director of the Harvard Observatory; Archibald UacLeish, 
poet; and Deems Taylor, president of the American Society of Composers, 
Authors and publishers# 

The article in the New fork •Times* also carried the names of 
the following who were to fly to Washington to protest the House Comittee*3 
investigation, in addition to those names previously mentioned as ap^arlng 
in the Washington N Star*i Actress Geraldine Brooks and actor Gene Kelly; 
writer Robert Ardrey and Melvin Frank; production executives David Hopkins, 
Ernest Pascal, Jules Buck and Robert ftresnell* 


The n Daily Worker* carried an article on the ^7th of October 
captioned "Stars Urge People to Rap Snoopers*, which referred to the activities 
of the Committee for the First Amendment and in particular to the radio 
broadcast of October 26* In addition to the individuals previously re- 
ferred to as having taken part in this broadcast, this article also reflected 
that the following individuals also had a part in the broadcast: Actresses 
Margaret S'dllavan, Florence Eldridge, Lauren Bacall, June Hsver, and Paulette 
Goddard; actors Ke en a n Yfynn, John Beal, Edward G* Robinson, Paul Henreid, 

. Fredric March, John Garfield, Humphrey Bogart, Charles Boyer, Danny Kaye, 
peter Lorre, Richard Conte, Norman Corwin, and Vincent Price; radio comedian 
Henry Morgan; and Audie Murphy, former soldier and present film actor* 


Others whose support to the broadcast was announced were Katharine 
Hepburn, Spencer Tracy, Eddie Cantor, Ethel Barrymore, Gregory Peck, James 
Stewart, Rita Hayworth and Frank Sinatra. 


According to the information furnished by 
individuals composed the New fork Committee far the 
Amendment: ~ 
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Jerome Chodorov 
Moss Hart 
George Sam Kaufman 


Minerva Pious 
Agnes De Mills 
Phil Loeb 


Leonard Bernstein 
Harold Rome 
Louis Calhern 
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Cheryl Cranford Julius Epstein 

Uta Hagen Philip Epstein 

Canada Lee Erwin Shaw 

Pa'il Stewart Mrs. Edward G. Robinson 

Paul Draper Daniel Saidenberg 

Oscar Serlin Bernice parks 


It will be recalled separate memoranda were prepared on all of the 
above individuals with the exception of Bernice Parks and Daniel Saidenberg, 
concerning whom no pertinent public so urce informati on was available. These 
memoranda were prepared for the use of 

On December 3> 1947, vised she had become cognizant 

of Communist infiltration into ^^ffl^HHation known as the Committee for 
the First Amendment, which grew out of a group organized to protest the 
House Committ ee hearings, a nd who originally called themselves "Hollywood 
Fights Back". ^HjHH|^Hbelieved the Committee for the First Amendment 
was inspired "liberal" group and non-communists. However, 

it has recently been learned by observation and information developed that 
a person believed to be a Communist was very influential behind the scenes 
in directing policy for this organization. Ibis individual is identical with 
Jane Strudwick, also known as Jane Mead, “who had been directing policy behind 
the scenes far the American Veterans Committee. 


Mead has been identified to the Los Angeles Office as a member 
of the Communist Party by a highly confidential and delicate source. 


m speaking of v^^^^^ndividuals who had gone to Washington 
to protest the hearings, the William Harris Agency recalled 

that Danny Kaye was undec^Ka^netner or not to make the trip until he was 

S t a dinner by John Huston. Sylvia Fine, Danny Kaye*s wife, told 
he had attempted to argue Danny out of going, and she discussed 
er regret that Danny was intent upon accompanying Bogart to 

She explained tEat their marital relations had -cone to the point 
where any stand she took was just the opposite of what Danny would ultimately 
wind up doing. In an attempt to convince him of tho folly of his plan, she 
had his agent, his lawyer and his public relations man advise him that going 


\ 



to Washington was an unwise move* However, at the dinner, John Huston 
public^ challenged Kaye about taking the trip and said something about 
"Remember what happened in Germany* People were afraid to take a stand .* 

In speaking of Danny Kaye and Humphrey Bogart, Blayney Hat thews. 
Plant Superintendent at Warner Brothers Studios, said that the studio has 
contracts calling for one picture a year from each of the two above named, 
and that the management was extremely concerned about what to do with these 
contracts because the public is thoroughly aroused concerning these person- 
alities among others. 


The Los Angeles Office advised that it was the general opinion 
at the Fox Studios that the persons who went to Washington to protest the 
activities of the Committee, including Bogart, Bacall, et al, were very 
much frightened because of their ill advised actions, and there was further 
a general sentiment that these persons have hurt themselves in the box 
office* In this connection, it should be noted that Bogart and Bacall both 
openly repented for their actions in the press and indicated that their 
activities with this group were ill advised* 


An advertisement appeared in the Hollywood Reporter" on Monday, 
December 15, 1947, signed by the Freedom from Fear Committee* According 
to the Los Angeles Office, ,f 3he freedom from Fear Conacittee ,, has been formed 
to take up where the Committee for the First Amendmen^^f^off. This infor- 
mation was reported by Confidential Inf ormant screen writer 

and critic. This advertisement was signed by r^^^^c^iSuals representing 
.the Committee, and included the following: Richard Collins, Gordon Kahn, 

Howard Koch, Levis Milestone, Irving Pichel, Larry parks, Robert Rossen and 
Waldo Salt* 


Of the above, Collins, Kahn, Parks, Rossen and Salt are members 
of the Communist Party, according to a most hi^ily confidential and delicate 
source. 


The address given for the group was 6674 YUcca Street, Los Angeles 28, 
California, telephone Gladstone 4141* This is the telephone number listed 
under the name of Herbert Biberman, motion picture director who has been identi- 
fied as a member of the Communist Party through a most highly confidential and 
delicate source* 
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The advertisement is quoted belovt 
"TIRED? JITTERY? SLEEPING BADLY? 

Find Out The Reason. Test Yourself 1 Here Are 10 Questions: 

If you score 25, you* re in the danger zone 1 Score 5 for each YES answer. 

1. Are you nervous about whom you sit with in the commissary? 

2. Are you thinking about changing your name? Are you disturbed 
because you are a Jew? A Catholic? A Union or Guild member? A 
ftree Uason? 

3* Are you haunted by your past? Remember? Your fourth vote for 

Roosevelt? The ambulance you helped send to Republican Spain? Your 
signature to protest against lynchings down South? 

4. Are you giving up that idea for a story? Or changing a scene - 
just a little? 

5. Are you thinking you 1 *! better drop your subscription to: The 

Nation? Commonweal? New Republic? The Protestant? The New 
Nasses? The New Yorker? In Fact? The Herald-Tribune? FIT? 


6. Do ypu .think you hear a strange click every time you pick up your 
phone? 

7. Are you thinking of hiding any of your bocks in your incinerator? 

8. Do you think about the future safety of your children - when you 
lie awake nights? 

9. Do you experience mixed feelings at the news that England has 
offered sanctuary to political refugees from the American motion 
picture industry? 

10. DO YOU THINK YOU ARE SAFE ThOU BLACKLISTS? 

"If your scare on the above questions alarms you, YOU must take action 
now ! You must support the 19 who are testing in the courts the right 
of any official, high or petty, to prescribe what shall be orthodox in 
politics, religion or other matters of opinion. 
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"The rights of the 19 as citizens arc YOUR rights • Any abridgement of 
their liberties is an abridgement of your sacred rights to live and 
think as a free American. This is a legal fight. It costs money! It 
affects you) 

"Copies of this page are available to you if jou sent to check your 
friends .* 

« 

On the next page of the "Reporter* is a quarter page advertisement 
captioned, "Free dew From Fear," and asking the question, "Fed Up With the 
■bi- partisan* attack on the film industry — on. your basic American liberties? 
HtfRii IS YOUR Al.Jiiiii: Build the Independent Progressive psrty to unite all 

liberals in defense ox our American liberty * This ad states that the 

following people will appear as speakers: JSugene Connolly, V. 2. City 

Councilman, American Labor party leader; Sidney Jones, Jr., whoa the aa stages 
is a prominent negro attorney, leader of the Chicago Progressive Party, and 
Secretary of the Cook County Bar Association; Hugh Bryson, President, 3£?.rine, 
Cooks and Stewards; Chairman of the Independent Progressive Pferty Organizing 
Committee; Dr. Francil Townsend of the Townsend Flan; Harper \1 . roulson. 
Chairman, Association of Veteran Home Buyers; Dir sc tor, Southern California 
Region, Independent Progressive Party. 


This ad states that a meeting will be held at the Shrine Auditorium 
in Log Angeles, December 17, 1947, at 8:30 P.U., and that information and 
- tickets can be obtained at the Independent Progressive Party of America, 

426 South Spring Street, Los Angeles. 



According to Confidential Informant] 
these ads appearing on consecutive pages In the Hoi±ywo< 
an indication to him that the Progressive Citizens of America and the Freedom 
From Fear Committee were one and the same. 


screen writer, 
eporter" were 
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IXiriac the l3H 'week of flibruary, tb* CmiSttU Lsgislatiw* : 

Canltto* invest! gating u&-An*rtoan activities, coeronly called the Tenney 
Coanlttee, bold a three day Hearlog In Los Angeles which Hearing Included an 
investigation of the Actors Laboratory in Hollywood. The Actors Laboratory la 
related to the lotion Picture Industry inasmuch as some of the individuals 
inent in the activities of that group are also prominent in the Koticn Picture 

^gpond by ihp. 
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following the Hearing, Tenney characterized the Actors Laboratory as a 
Connamlat front group and stated as follows: 


"The Bearing showed that there is no doubt about the Comaunist character 
of the Actors laboratory theater. The actions of witnesses connected 
vrith the theater were no re eloquent than any admission of Conr.unisa." 


the individuals who were subpoenaed to testify before the Tenney 
Couuiittee were Pill Lee, Rose Hobart, Homan Bohnou, and J. adward Lronfoerg. All 
of the above individuals with the exception of Hobart have bceu identified aa 
ncjiberi of the Communist Party, and Hobart has been identified as sympathetic to 
the Comunist cause. 


Following the Conndttee Hearings, the Actors Laboratory and its member* 
and supporters started a propaganda and pressure campaign against the investiga- 
tive Committee. Included in this pressure campaign wad a f»51 advertizes 
by the California Theater Council in a Hollywood trad* paper rhich praised the 
Actors laboratory. This advertisement contained the names of approximately 150 
signers who were in favor of the Actors laboratory* Among this list of signer* 
were at least 36 individuals dSoctrning whom th* Lo* jQg* 1** t)£fl *• ha* doc**^ 
centary evidence of present or "past Coranml yfc fArty affiliation* ' ' ' -1 

v;ith reference t* th* California Theater Council mentioned above, th* 
£>bruary 17 * 15^3 issue of ?arlety announced that a a tm group liad beam farmed with 
headquarters at H55 North Laurel Avenue in. fielj^poed which th* s*ae adires*^**. 
the headquarters of the Actors laboratory. Inis Jurvwitlsemeci announced the world 
premiere of th* play "Declaration* by Janet and Philip Jtevwnaon followed by * 
meeting at fdiich it was voted unanimously to set up th* California Theater Council 
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has stata£ thst It will oat eneoarmg* antl-Cr— rmljt opposition or a ■cns*Ad« a * 
and U»SM ttibt ccAWesC meed ^ t£s- Jii i i <rtiV |)rtr^, 

*«, Vod-taitla^V Iweeiiwii fraeoistf 1 , etc. Be further rtitetf that th< ^ir.fnw 
for Democratic Aefcloa hefP^cdXiciA lly ooademned the iirvwrtigatlor* of ~SoIl^vooOg^ 
the Bouse Oamiiitee on Un-American Activities, andtEas labeled the invc atigetlST 
as a •’witch hunting expedition." 

Infornbrnt 
is the Chairman of 

of the rw-es of suae 55 members of the Organising Committee in Southern California, 
that net one of the group to the informant 's knowledge, has ever taken a direct » 
stand in opposition to the Comnunist Tarty as a subversive organization, * ad that ^ 
a majority of these 55 individuals had at one time or another, been meters. of - _ZS 
Communist front groups, among such persons the informant listed the following: ’ 


m 

the So' 


pointed out that Itolvyn Douglas, motion picture actor* 
a Southern California Branch of the organization, and that 


*i9lvyn Douglas 
Dr. Elmer Dolt 
Dr. Remsoa Eird 
Clyde Doyle 
Inillip Dunne 
losal Ro.jut 
,‘jiurice 3»eta 

.Tultcr V/anger 


Jolm ins on Ford 
Louis Levy 
Henry fcyers 
Ronald Reagan 
.Jlen Jdvfcin 
Lao listen 
VaJa Somerville 


«* "Infonoant^J^ stated that he was strongly suspicious that the Americans 
for Democratic Action wa3 wittingly or unwittingly perf orbing -what might be called 
"softening up" -the situation into which the Communists can walk later. He was 
also of the opinion that the organization would actually take no action to halt 
the spread of Comunisa. 

Civil Rights Congress 


The activities of this organization will be cox: runted upon cnly in re- 
gard to its relationship to the ifotioo fixture Industry- - 

Oa February 2, 1?U3 at a meeting called by the International 'Workers 
Order to protest the designation of that organisation by the Attorney General as 
within the furview of Executive Order No. 9835* one of the principal speakers * 
was Willi r*a Biriner. Bid ner is 2^cutive Director of the Civil Rights Congress in 
Loa Angeles and hits be on identified as a member of the CoB*mni?t Party. I>4riDg " 
this talk, Didncr consented upon the invest! “atirn by the House Conrdttee oa 
Un-American Activities, and stated that the Civil Rights Congress would fight 
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Angele* stTfaty/^wed 

Sdnord L Btrsky, Chairman of the Joint Anti-Fhsdst isfugee Caad&tee* DurSag. 
this conference Sparks stated* ^e Civil 1tt#rta Congress is our aost important 
outfit 

The March 10, 1948 issue of the California Eagle, Los Angeles Negro 
newspaper, announced that a production entitled "High Tima** which was character- 
ized as a political-musical review, would be presented under the auspices 
Civil Rights Congress for the purpose of raising funds for the defense of tbs 
Hollywood individuals who rare iodic tod for contempt of Congress. 

Conuittee of One Thousand 

The Coionittce of One Thousand is *n organization which tti 3 organized in 
tha Fall of 191*7 for the stated purpose of abolishing the House CoiKcittee 04 A 
Un-American Activities. The orgauipation am 3 under the lo-darshio of Dr. Harlow 
Siiapley mci Kar^h Dorncr'. 

In article as. # taring in the February 3, 1940 issue of the IJew fork Sun 
stated' that tho Coiir.it tee of Ode Thousand had obtained a new affiliate in the 
organization known as the ComTiittee for the First Amendment. ’This article stated 
that the Comnittee for the First Amendment in Hollywood had called a meeting 
under the sponsorship of Noraun Corwin, Hiillip Dunne, Ira Gershwin, Ifrvid Hopkins, 
John Huston, Thomas U*nn, Frederic March, Billy wilder, and TTilliaa SVyler. It 
was at this meeting, according to the article, that the Coar.ittee for the First 
Amendment was affiliated wit h the Committee of Cue Thousand. 

In connection with the affiliition of the Coocaittee for the First Amend- 
ment with tbe Comittee of Thousand, 3d Gibbons, Editor of the anti-Cam^onist 
publication in Los Angeles entitled "Alert", advised that an January 26, 1948 the 
Cocnittee for the First .«n*ndaent held a meeting under the Chairmanship of Fhillip 
Dcnno. The main event at this meeting was a tel aphonia address to the g r o up by • 

Dr* Shapley who urged that the Corcnittee for the First Amendment should marge with 
the God t tee of One Thousand* 

It was Lfter learned from the headquarters of the ftsiike Frca 
Coarittee in Hollywood that the Committee for the first ^mdndaent had, in 
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Cranford, SH* laua, BLetard 3htts, Jr., Ikrc OoniMlljr, fUliMXi Skinr, 
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d held a party at the hone of ELbeinan 
oad aucng those present at the party had been Eiberman, Ms wife, Qale Goadergaard 
idrsrd troatcrg, Lurry Tar’^.o, Betty Garrett, Ecfc Gary, ^nd He Tear Ler L *r;ia, all of 
r;hja have boon identified us raeiaiors of the Cosmunist p-rty. 


The Coaiittce also announced in a full page advertisement in a Holly- 
road trade publication cn ILircfi 10, 19bf» that a fund drive would begin on April 
1 2 to raise the sun cf £70,000.' to be used for tl.o defense of the. Hollywood 
writers- This advertiseir.eut also contained a quotation frosa a speech by XX • 
Shapley at a testimonial dinner at the Beverly Vil shire Uotol on Inarch 5, 19hS. 
Tlie advertisement further announced that at the dinner on ii.rch 5, t ho saw of 
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writers as tfc% "stock ^repiveenting all of us in ii* u^aijMt-^v b ^ 

cer.se rship" anii urged th-t cJhtrtbuticna be raised for their’cfeffcnse. **** **7 
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Confidential Informal* ^■■jjj^HIHprcpcxrWd that the Freedom from 
Fear Committee had origittiJly hee^ ?rgT\i?5^Ty HiehaM Collins,' ’ Gordon 'tahn, 
KoUrt Hessen, Larry parks* 'Jtildo Silt (all of '■ho* have-bera'ldontified a* . 
aerabers of the Communist Party) and Howard Koch, Lewis milestone, and Irving ; ^ 
achei;. ,, ^ - 


Source of information California reported 
that the Freedom from Fbur Cosnitto^ne^^^^orf^a^Lne home of lir. and lire* 
Sidney Harmon on April 3, l9liS fer the purpose of raising funds for the defence 
of the indicted Hollywood writers*' This party was attended by approximately IDO 
people and w.-.s under the direction of Howard DaSylva who has been identified as 
a morale r of the Communist iurty. The meeting was addressed by .ilvah Lcssie, one 
of the indicted v.-riters who compared the present iUaerican Govei’.aaent to Hitlerism 
and charged the administration with taking the first step in. that direction by 
attempting to control the Motion Ficture Industry’. 

The Committee also published a pamphlet entitled "Hour lluch Is lour 
Freedom "forth" which estimated that the trial of the ten writers would entail an 
expense of approximately :'60,CCW. and urged donations to tha Committee. The 
Committee also ' 1st ri Luted ;amphlets in front of theaters in Lee Angeles during 
the. shr.v.u ; of the tno auction “talced City" which was written by Albert halts . 
cr.o of the indicted writers* This circular urged the auJisnce to do: ard that 
the Lotion licture producers end tho black listing cf the Hollywood writers and 

also urgad donations for the defense of the film writers. 

— — • ~ m 

The Freedom from Fear Committee was another one of the organizations 
chhracterizcd by Med Sparks, Ci*ainran of tho Los Angeles County Coea^unist Tarty , 
as one of t he crones "whi ch his j^roup is handl ing" indic-i t.in^ C 

control. 


cu i^trc 



according to source of informa tho Freedom from 
Fu .r Com .at toe on Eay 9, I?h8 held a rally ent^Ie^^Suluto To Cur Ho roes" at t 
the Si l^osktar lB Hollywood which was attended by approximately 52» peopdS" 5 ~S§ 

all of whom paid *1. ad*dcsienL The informant re ported that many of these persons 3 
contributed to a defense fund with donations ranging up to .^50. each* At this j 
meeting John Howard Lawson among those introduced who charged that the House 1 
Committee on Un-American activities was part of a plot to set up a "police state" 
in America by means of "thought control." Cthersjifcukwrs at this meeting. wertogfcAjM 
Herbert tlbecsan saoA Xing lard nor, Jr., both of who® have keen identified 
member* of the CoK^wnist Tarty. - The meeting was also u&th**se<i *te|I 

Kenny by means of a long distance call' from Washington. Kenny- is one of the at- ? 
torneys for the ten indicted writers and during his talk, Kenny said that Bartley’ • 
Crum was flying East in order to aid the defendants. The meeting also adopted a 
resolution opposing the Hundt-Nixon bill as a "carbon copy of Nazism." 
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Source of infarjatlonW^^^ 
build-up cupadgn Ur' the free* JrW$ 
Stiller and Associates, 521 florth Las?': 
formant characterised this concern as 
and public relation fdr thin fr-nul 


that the publicity 

^P^^Kiittee «u being handled by Qmqt 
**J|r Boulevard, Los inceUe, and the^fc 
ooe which "sceas to handle all publicity 
st fronts.* 
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Hollywood Council of the Art s, Sciences and Professions 

On March 5, 1948, the Arts, Sciences and Professions Division 
of the Progressive Citizens of America, which division later became the 
Hollywood Council of the Arts, Sciences and professions, sponsored a 
testimonial dinner for Dr# Harlow Shapley# this affair was held at the 
Bever ly-Yi ils hir a Hotel in Beverly Hills, California. Agents of the Los 
Angeles Office identified the following individuals upon their arrival 
at this meeting, all of which persons are known members of the Comramist 
1 Fartyj J. Edward Bromberg, Herbert Biberman, Albert Malts, Saa Lloorc, 
Gordon Kahn, Samuel Ornitz, TTaldo Salt, Robert Rossen, Adrian Scott, Ring 
Lardner, Jr., Dalton Trumbo, larry parks, Charles J. Katz, Edward Draytryk, 
John and Katherine UcTernan, and Betty Garrett. 


At the speakers* table at this affair together with Dr. Shapley 
were Adrian Scott, Herbert 31b era an, larry parks. Gale Sondergaard and 
Betty Garrett (all known members of the Communist party), and John Huston, 
producer; Howard Koch, writer; Lena Horne, actress; and Robert V/. Kenny, 
attorney. 
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meeting* reported that Norman speaker who introduced 
the chairman of the meeting, John Huston. Among the other individuals who 
participated in the program were Koch, Horne, Shapley, parks and Scott. 

The attorneys for the Hollywood writers indicted for contempt of Congress 
were also introduced to those present at the meeting. 


This source reported that Millard Lampell, a writer and member 
of the Screen Writers* Guild, made a plea for funds and donations ranged 
from Si ,.000 down to S10Q, with the total colle c-tions being ap^roximats!^ 

$15,060! * ' ~~ ” 



Communist Party, and Dr. Edward K. Bar sky# During this conference. Sparks 
mentioned the name of several organizations n which his group is handli!^, 
indicating Communist control of such groups. Among those mentioned 'by 
.Sparks was the Arts, Sciences and Professions Division of the Progressive 
Citizens of America. 
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E* ^ um of 1948, according to Los Angeles InforaantVHflH 
mm*** Progressive Citizens of America merged with the Xn^Soent 
Progressive party of California, which is the Third Party movement in 
that state. The Progressive Citizens of Jhnerica also issued an officii 
statement confirming this merger; however, according to Informant 
one group which had previously been a subsidiary or division of 
Progressive Citizens of America was not included in the merger and that 
subsidiary was the Arts, Sciences and Professions Council. This informant 
advised that the Arts, Sciences and Professions Council had theoretically 
divorced itself from the PCA and was set up as a separate organization 
known as the Hollywood Arts, Sciences and Professions Council. This Council 
did not officially support j^^Jnde pendent Progressive Party or any other 
political group. Informant^MBstated that this was a mere subterfuge 
which was used because of ccnd^Ions which had developed within the film 
industry following the investigation of Cant aim ism in Hollywood and that 
the new Council was set up in order to allow the Hollywood group to pretend 
to be nonpartisan. The informant stated that the new Council, hov.ever, could 
be expected to continue the usual type of activity which it carried on while 
a division of the Progressive Citizens of America and that as individuals, 
its membership would support all candidates endorsed or running for office 
on the Independent Progressive Party ticket. 

In connection with the setting up of the Hollywood Council of the 
Arts, Sciences and Professions, the members of the old Arts, Sciences and 
Professions Division of the Progressive Citizens of America in Hollywood 
were advised that the new organization had been set up. This notice to 
the uembership'went out over the signature of Joy Darwin, designated as 
Executive Secretary of the Council. Joy Darwin is the wife of George Pepper 
and both have a long history of Communist membership and activity in the 
cultural groups in Hollywood. Among the individuals listed on the let.tei>- 
tead of the National Council of the Arts, Sciences and Professions with which 
the Hollywood Council is affiliated were the following, who are known past 
and present members of the Communist Party 1 John Howard Lawson, Vice Chairman; 
Albert Maltz, Sam Moore, and ’George Pepper, all three being Members at Large. 

Nation al Council of American-Soviet Friendship 

The only activities of this group which will be commented upon are 
tnose activities which relate to the motion picture Indust iy # The greater 
portion of such activities have been in connection "frith the Cosxnunist inspired 
campaign directed toward boycotting of the anti— Communist picture, "The Iron 
Curtain*. 
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In connection with " The Iron Curtain”, the Washington " Times- 
Herald" of April 1 2, 1948, reported that the music which was used for 
background in this picture was that of four Russian can posers, namely, 
Dmitri Shostakovich, Serge Prokofieff, Aram Khatchaturian, and Nicholai 
l&askovsky. The article further stated that these composers charged that 
the studio had stolen their music and was using it in the picture without 
the consent of the composers. The article also commented upon the fact 
that these four composers were among those who had been criticized by the 
Communist party Central Committee in Russia for their formalism in their 
music. 


The New York "Sun” of April 28, 1943, carried a news item that 
the National Council of /roerican-Soviet Friendship had announced that the 
organization had sent a letter to independent and circuit theater owners 
urging them not to permit the shorting of "The Iren Curtain" in such theaters, 
stating that the showing of the film would make such theaters "an instrument 
for propaganda and special pleading." 

The New York "Sun" on 15ay 6, 1948, in an article by David Snell 
c cemented upon the Communist campaign which was taking form against the 
showing of the picture, "The Iron Curtain". This article stated that 
protests against the film had been received from an organization known as 
the New York Committee Against Y£r Propaganda and that the address of this 
.Committee was Suite 804, 114 East 32nd Street, Hew York City, which is 
identical with the headquarters of the National Council of American-Soviet 
Friendship. Snell interviewed one Bert Jahr, a member of the Committee 
Against YJar Propaganda, who stated that the organization "represented" 
fourteen organizations and trade unions including the American Youth for 
Democracy, the Civil Rights Congress, the International V. r orkers Order, the 
Veterans of the Abraham Lincoln Brigade and the National Council of 
American-Soviet Friendship. The fact that the offices of the New York 
Committee Against Vfar Propaganda were the same as those of the National 
‘ Council of American-Soviet Fri ends hip indicate that the latter organization 
was active in the control and-direction of the Committee. 

g 

The Brooklyn "Eagle" of Lfey 12, 1948, reported upon the opening 
of "The Iron Curtain" at the Roxy Theater in New York City on ifey 11, 1948, 
at which time a riot occurred between pickets protesting the showing of 
the film and a counterpicket line set up by the Catholic War Veterans. 

The picketing took place following a meeting addressed by Henry ftallace and 
the article reported that approximately 14,000 VJallace supporters moved 
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fro© the 7,’aHacQ meeting to the theater to join the picketing. This 
article farther stated that the campaign against n The Iron Curtain 11 had 
been spearheaded by the National Council of Americaur6aviet Friendship* 

As a result of the activities of the National Council of American- 
Soviet Friendship, picketing of "lb® Iron Curtain" occurred in numerous 
places throughout the United States. In this regard, the Chicago "Star" 
on Kay 22, 1948, reported that picket lines had been raintained the previous 
week at the Chicago Theater, which at that time was displaying "The Iron 
Curtain". Ibis article further mentioned that the campaign in Chicago 
was being carried on by the Chicago Committee Against X&r propaganda* 

In the "Daily Worker" of Day 21, 1948, in a column by David Flatt, it V7c.s 
stated that picket lines had been established against "The Iron Curtain" 
in "more than a score of cities from coast to coast 11 , which statement was 
attributed to the National Council of American-Soviet Friendship. This 
article stated that picketing had been conducted in Denver, Colorado; 

Dayton and Cleveland, Ohio; Milwaukee, Wisconsin; and Philadelphia, Penn- 
sylvania, as 7/ell as Chicago, Boston and Tbronto, Ontario, Canada. With 
reference to the picketing at Denver, Cleveland and Ibronto, the article 
stated that such picketing had been conducted by the National Council of 
American-Soviet Friendship. In New York City, the "Daily Worker" of 
July 16, 1948, reported that between thirty and thirty-five neighborhood 
theaters in New York had been picketed during the shoving of " lbs Iron 
Curtain". Additional evidence that the National Council of American-Soviet 
Friendship was the moving force behind such picketing is shorn in the 
"Daily borker" of July 26, 1948, which contained a synopsis of a report of 
•The National Council of American-Soviet Friendship reflecting the results 
of the picketing of the picture* Ibis report stated that as a result 
of the campaign many prospective movie-goers stayed away from the picture; 
that as a result of the campaign those persons who did see the picture 
realized that it was orJy propage nda. The report further took credit 
stating that two major film companies had dropped plans for similar 
pictures following the action taken against "The Iron Curtain"* 

In addition to the actual picketing of the picture, the "Daily 
Worker" on many occasions gave publicity to the activities of the National 
Council of American-Soviet Friendship and also criticized the picture itself. 
Examples of the type of material appearing in the "Daily Yforker" are as 
follows i 

In the I ray 7, 1948, issue in a column written by Harry Raymond, 
it was stated "The whole thing was dug fraa the garbage barrel..." «» The 
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"iron Curtain* has been molded by the same tools which Hitler and Goet&fe&ai 
used to fan the flames of World War II. It is the type of vicious propaganda 
spreading suspicion and hatred against a previous ally and fanning the flames 
of World War III." Hie issue of April 30, 1948, gave considerable publicity 
to the formation of the New York Committee Against War propaganda, stating 
that the Committee was headed by George KUsic of the Joint Board of Fur 
Dressers and Dyers and Reverend John Darr, Jr. The issue of May 6, 1948, 
described the picture as "the film that threatens your future," "the anti* 
Soviet film". The issue of lay 11, 1948, contained an editorial entitled 
1 "This Film Is A Trap". The editorial stated that "This is an importation 
into the U.S.A. of Hitler's Big lie with which he murdered democracy in 
Germany and dragged that nation into a suicidal war." "Hie 'Iron Curtain* 
propaganda is a trap to kill opposition to the draft of your son and 
to the starting of another atomic war. Tell your theater, Raxy^s and 
20th Century Fox that you want none of it." In the issue of May 13, 19 IB, 
in an article by Herb 3uik which consisted of a review of the film, it was 
stated 01 The Iron Curtain* is coldly calculated political propaganda. It 
is a political lecture on celluloid. Because it is contrived and manipulated 
from the sole viewpoint of stirring audience hatred against a former ally, 
it fails to present any characters as real human beings. It fails also 
to develop any real conflict between characters and ideas so necessary to 
simple craftsmanship in film making." 

The film also received adverse publicity in the "people's World" , 
West Coast Communist newspaper. An example of such publicity was a purported 
letter by Norman Canright appearing in the issue of ISay 11, 1948. Quotations 
15:om this letter are as follows: "Here it is at last, an anti -Soviet movie 

tailor-made to specifications of the warmongers. •• This is calculated 
infamy, an Incredibly crude Insult to the thousands of Soviet soldiers who 
gave their lives fighting our battle against Fascism... This rotten bit 
of warmongering." 

In addition to the criticisms of the picture by the National 
Council of American-Soviet Friendship, the New York Committee Against iTar 
propaganda and the adverse publicity appearing in the "Daily "Worker" and the 
"People's V/orld", the "Daily V/orker" of February 23, 1948, reported that the 
New York Arts, Sciences and Professions Council of the progressive Citizens 
of America had attacked "The Iron Curtain" and had requested 20th Century 
, Fax to stop distribution of the film. The Council characterized the film 
as "purely political propaganda of the lowest level - designed to stimulate 
prejudices, arouse hatreds and i nfla me the spirit of wit ch-tam ting which is 
threatening our land." 
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Anothe^rattej^^Jiteres^^^jmtection with "The Iron Curtain" 
was furnished by Oth Century Fox Studios, who 

stated that she wa^^Scens«Rve^Tn^att5npts of certain persons to inject 
what she felt was Communist propaganda into a picture which was Intended 
to be anti-Conmunist. She stated that she had closely observed the picture 
while in production and in her opinion certain portions of the script 
reflected a definite attempt by the writers to twist the script so that 
Russia would be actually glorified and the Conanmist Party line injected 
into the picture. She stated that in the script during portions of a 
ccranentary, the commentator's voice would play up Russia in certain scenes 
and also attempt to get across the Communist Party line that the secret 
of the atomic bomb should be made available to the whole world. She also 
stated that efforts had been made to have the word "marxism" substituted 
for "communism" in those places where Communism was to be denounced in the 
script. According to this source, original scenes one to nine included 
shots of the battles of Leningrad, Stalingrad and Kiev, including shots 
of huge crates marked for the USSR and scenes showing drives for Russian 
war relief, publicizing the dissolution of the Comintern and certain shots 
of the Tehran meeting of Roosevelt, Churchill and Stalin. During this 
latter scene, the commentator's voice came in above the shots praising 
the stand which Russia had made against the Germans, the wonderful campaigns 
of Russian war relief agencies and stating that "Russia was the free 
world's hero, an even greater hero when she announced the dissolution of 
the Comintern... 1943 the year of greatest admiration for Soviet Russia, 

-of new hope for the world." 

Source of Information critical of that portion 

oJf the script dealing with the atead^oorabwhen Norman, the scientist, was 
told by Grubb, a Soviet agent, when referring to the atomic bomb, "Exactly, 
that is why we must all have it. Don't you sec. They'll not dare use it. 
Think of it, Dr. Norman, you and others like you to help bring peace to the 
world... peace and a chance for decent people to build a free world. You 
will be reckoned among the great men of history who place the rights of all, 
people above the selfishness of the few. You can't refuse, D-. Norman. 

It will be your contribution Co the safety of mankind." 


The campaign by the Comnunist Parly and the National Council of 
American-Soviet Friendship against the picture was the subject of considerable 
comment in the nonConmunist press. Examples of such comnents are as follows: 
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An article by Robert Bra skin appeared in the Washington "Fost" 
of L4ay 9, 1948, and stated " Die Soviet Embassy in Washington is whipping 
up propaganda against the (iron Curtain**. •" Diifl article commented 
upon the previous article critical of "Dm Iron Curtain*, which was written 
by Ilya Ehrenburg and published in the USSR Information Bulletin of 
April 28, 1948. The New York " Journal-Ameri can* of U&y 11,. 1948, in 
comae n ting upon the formation of the New York Coitmi ttee Against War 
propaganda characterized it as a new Communist front group. Die column 
i of George Sokols ky appearing in the Washington " Time s -Herald" of Uay 13, 
1948, stated that the American Communists and their allies have used 
every means fair and foul to prevent the picture from being shown and 
concluded "Should the Communists succeed in killing it by boycotts and 
other intimidations, it will be harmful to our country* See it as a 
personal demonstration of patriotism." The column of Lee Mortimer in 
the "Daily Kirror" of ilay 14, 1948, stated that despite the propaganda 
of the National Council of American-Soviet Friendship, the picture was 
not propaganda, but is "on the contrary, a gripping and grim true story 
about a cruel and calculating gang of international Capones ani Lucianos. 
*.* is the unvarnished truth out of the official records of the Royal 
Commission." Dm Vay 14, 1948, issue of the Washington « TLmes-IIerald 11 
contained an editorial concerning "Die Iron Curtain" which stated in part 
follows: "If you* re a Communist or fellow traveler, you are urgently ■ 

advised to stay the hell away from the moving picture discussed herein* 

'It can be practically guaranteed to run your blood pressure to bursting 
point, mke you foam at the mouth, and maybe even cause you to throw a 
fit in the aisle* If you are not a Communist or fellow traveler, however, 
our tip is to see the picture by all means*.. This is the picture which 
the Communists, their fellow travelers, their false front societies and 
their stooges in press and radio are trying to smear, talk down and 
otherwise choke off now that tte Reds have failed in thair original 
effort to keep it from being produced at all*" 


National Council on F re edom From Censorship 

Confidential Source of Information HHHjm^Vadvisod J 
in Ibbruary, 1948, that he had become interesTS^^^^orgaBzation called 
the "National Council on Freedom From Censorship", which group had taken 
space in motion picture trade papers protesting the Hollywood hearings of 
the House Conmittee on Un-American Activities* D» informant requested 
Edward Cheyfits, Assistantto Eric Johnston, to obtain inforsmtion for him 
concerning this group* Cheyfitz advised the informant that the organization 
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was off ilia tad with the American Civil Liberties Union; that the Chairman 
is Elmer Rice and the Vice Chairmen are R. W. tf. Norton and Henry Seidel 
Canby. Among the reported members of the group are Quincy Hcwe, Commentator 
for the Columbia Broadcasting System; Harry Sherman, President of the Book 
of the Month Club; Bennett Cerf, professor; Clifton Fadiman of the "Information 
Please* radio program; Arthur Garfield Hayes; Rupert Hughes; Fannie Hurst; 

H. V. Kaltenbom; Eugene O’Neill; and Robert Shenrood. Cheyfitz further 
advised the informant that the America! Civil Liberties Union was reportedly 
watching the organization for any possible Communist infiltration into the 
i group and because of this fact, one Herman Shumlea had been dropped from 
membership. Cheyfitz explained to the informant that his personal opinion 
of the group was as follows: “This is a nonComraunist mid dle-of- the- road 

group which ha3 been in existence for a number of years and they are really 
interested in freedom from censorship." 

Peoples Educational Center 


As lias previously been set forth, the Peoples Educational Center 
is a completely Communist Party dominated school and the great majority 
of the instructors are or in the past have been Communist Party members. 



Confidential Source of Inf omatioi^^^VHBHHI^^^ sported 
that in February and March, the Peoples Educational Center was conducting 
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in the USSR during the last thirty years as reflected by the top film3 in 
that country. 


The Peoples Educational Center was one of the organizations with 
which the Tenney Comaittee concerned itself during its three-day investigation 
as previously reported under the Actors' Laboratory above. Among those 
who were subpoenaed to appear before the Committee were Katherine McTeman 
and J. Edward Bromberg, both of whom have been identified as Coranunist Party 
members* During the quo s tic ring of Mrs. McTeman she refused to furnish 
any answers to direct questions of the Committed and on several occasions 
was threatened with bein* cit£d for contempt of the Commit tee. At no time 
- did she admit her Communist party membership. During the hearing, the Tenney 
. Consol ttee attempted to bring out a connection between the Actors' Laboratory, 
and the Peoples Educational Center by showing that one J a cobine Caro, a member 
of the faculty of the Actors' Laboratory, was in fact the wife of Sidney 
Davidson, head of the Peoples Educational Center, and that both of these 
individuals are suspected Coranunista. Sidney Davidson in March, 1948, was 
in fact the Executive Secretary of the Peoples Educational Center and 
was a known member of the Communist Party. 
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Mrs* Sophia Herman, owner of the premises at 1717 North Vine 
Street, which is the location of the Peoples Educational Center, reported 
In April of 1948 that she has been endeavoring to get the Peoples Educational 
Center out of those premises. She was advised by Sidney Davidson that the 
Peoples Educational Center was unable to obtain other quarters and was 
planning to dose up the school with the intention of reopening in the Fall 
of 1948. 

Confidential Source ported that, according 

to Davidson, the Peoples EducatKna^cenTe^n^Ao^er had sufficient 
students to enable the school to continue to pay it 3 expenses and this 
source was of the opinion that the closing of the Center at this time was 
due to a combination of reasons, including a shortage of income, lack of 
quarters, and adverse publicity received during the investigations of the 
Tennev Committee- The cataloc of the Peonies Rrhirafc’f nnal ''Tnrvfer frvv t.Vio 
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Fall Term of 1947 listed among others the names of Edward Qnytryk, Adrian 
Scott and Herbert Bibenaan as instructors, while the Winter catalog for 
1948 omitted the names of these persons. It should be noted that these 
three individuals were among those who were called as witnesses during the 
investigation by the House Cceaaitiee on un-American Activities in the Fall 
of 1947. 

Peoples Songs 


The organization Peoples Songs has its headquarters in Los 
Angeles at 2256 West Venice Boulevard* flie organization is a propaganda 
agency under the complete domination of Communist elements and representatives 
of the group are generally present and take part in programs sponsored by 
the Communist Party and front organizations. Representatives of the group 
are also frequently participants in picket lines in which the Communist 
party has an interest and at one time appeared at a Communist rally for 
William z. Foster in Los Angeles and have also appeared in functions of the 
American-Russian Institute of Southern California. The Director of Peoples 
Songs in Los Angeles is an individual identified as Jfcrio (Boots) Casetta, 
Casetta as of June, 1947, was a known n ember of the Communist party. 

Among the activities of Peoples Songs have been appearances at 
rallies of the Joint Anti-Fascist Refugee Cocmittee and the American Youth 
for Democracy. On November 9, 1947, the organization took a prominent part 
in a rally entitled ‘‘Stop Operation Witch Hunt*, at which 0. John Rogge and 
Howard Fast were the featured speakers. 
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The "Dally People's World" of January 18, 1948, amounted a 
rally on tha following Saturday by tbs Tooth Conmittea of tha independent 
Progressive Party In protest against universal military training, at which 
rally entertainers frcn Peoples Songs were present* on February 4* 1948, 
Peoples Songs furnished the entertainment at a Lanin Memorial Heating at 
the Enfcassy Auditorium under the sponsorship of the Conrmnist Party* On 
February 8, 1948, this group furnished the entertaijsaeat at a meeting of the 
Amer i can-Rus a lan Institute of Southern California, which meeting was in honor 
of several visiting Russians* 

Progressive Citizens of America 

The official organ of the National progressive Citizens of America 
entitled "'Hie Progressive Citizen" In the issue of February, 1948, reported 
on the formation at a pre convention meeting of the Progressive Citizens of 
America held In Chicago on January 16, 1948, of a National Council of the 
Arts, Sciences and professions and that the new Council would be under the 
leadership of Dr, Harlow Shapley. 


> 



In February, 1948, Los Angeles Informant scribed 

the progressive Citizens of America as a pro^c® and 

stated that among those prominent in the movie industry who were connected 
with this group were John CrcmweU, Gregory Peck, Mrs, hllliam Dieterle, 

John Huston, Lewis Milestone, Albert Dekker, Howard Koch, John Howard Lawson 
* and Sam Moore, 

At approximately the same time, the same informant stated that in 
his opinion tha Progressive Citizens of America was the Cccsnunist Party* s 
most active and influential front organization. It was pointed out that the 
Executive Director of the Progressive Citizens of America in Los Angeles 
was Bert Vfitt, while the Executive Director of the Arts, Sciences and 
Professions Council was George Pepper, both of iii<m have been identified as 
members of the Communist Party* Such individuals as John Howard Lawson and 
Herbert Bibexman have also been active in the formation of the policies of 
the Progressive Citizens of America* Of the members of the Board of Directors 
w of the Progressive Citizens of America in Hollywood for 1947, eighteen such 
persons have been identified as past or present members of the Communist Party# 

At the annual convention of the progressive Citizens of^Amerlca 
held in January, 1948, Robert Y/, Kenny was elected tha National Chairman and 
among the twenty-seven Vice Presidents were the following persons from 
California, John Cromwell, director; Norman Corwin, radio writer; Lillian 
Heilman, writer; Dr, Linus Pauling of the California institute of Technology; 
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Mrs# William Dieterle, wife of a director; and Gregory Peck, actor. Among 
the menfcers of the Board of Directors from Southern California were John 
Howard laws on, Sam Moore, Albert Dekker, Rubin Borough, Howard Koch, Seniel 
Os trow and Charlotte A. Bass. Of these last-mentioned individuals, Lawson 
and Moore are known members of the Communist Party and all of the other 
individuals have at one t-fme or another been sponsors, speakers, donors 
or signers of petitions and resolutions put out by Caiaunist front or 
Communist dominated organizations# 

i Cne of the most important and active divisions of the Progressive 

Citizens of America in Los Angeles in the past has been its Arts, Sciences 
and Professions Council which was under the direction of George Pepper, 
previously identified as a member of the Communist Party# It has been noted 
that pepper has frequently conferred with Lawson regarding policy matters 
of the Arts, Sciences and Professions Council of the FCA# 
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a conxerence was 
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March 10, 1948, between fteo sparKs, unainMin of the Los Angeles County 
Communist Party, and Dr, Edward K» Barsky of the Joint Anti-Fascist Refugee 
Committee. During this conference. Sparks advised Barsky of certain 


organizations n which his group is handling**, indicating Communist domination 
and control of such groups. Among those mentioned by Sparks was the 


Progressive Citizens of America. 


In July of 1948, Confidential Informant QHS&ted that in his 
opinion the most important move in Communist matters in Hollywood which had 
recently occurred was the merger of the Progressive Citizens of America with 
the Independent Progressive Party. This latter organization is the Third 
Party Movement in the State of California# The Informant advised that in 


Los Angeles the actual merger of the FCA with the Independent Progressive 
Party had taken place shortly after June 1, 1948, but had not been officially 
. announced until June 15, 1948. Ibe Southern California Branch of the PCA 
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merger with the Independent Progressive Party and on June 16th, it ras 
announced that the proposal had carried. This announcement was made through 
a press release an that date in the "Daily People's Tfarld". The official 


announcement, which was made under the signature of Bert Witt, formerly 
- Executive Secretary of the PCA, indicated that Witt would also occupy the 
same position with the Southern California Branch of the Independent 
Progressive Party with headquarters at 426 South Spring Street, Los Angeles. 
Witt has been identified as a member of the Comnunist Party in Los Angeles# 
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COMMUNIST INFILTRATION OF INTELLECTUAL GROUPS 
(September 16, 1918. to July 1$, 19l*9) 


Hollywood Council of the Arts, Sciences, and Professions 

Los Angeles Informant flHj^idvised that the Hollywood Council of the 
Arts, Sciences, and Professions, which he described as the principal Communist 
front organization In Hollywood at the present time, on August 1, 191*3, held a 
meeting at the Masonic Temple in Hollywood with an estimated 300 to 4 00 persons 
present* The informant advised that among those active in this meeting were 
John Howard Lawson, Howard Koch, Den llargolis, and William B. Estennan. All 
of the above individuals are known Communist Farty members with the exception 
of Koch, who at that time was Chairman of the Council. 



The informant advised that at this meeting remarks were made condemning 
the arrest of the National Board ?'embers of the Corjnunist Party, condemning the 
indictment and conviction of the "Hollywood Ten", condemnation of the alleged 
actions of the United States in trying to instigate a war with the Soviet Union, , 
condemnation of the conviction of tne "Hollywood Ten" as a drive against culture, 
condemnation of action taken by the Government against Gerhardt and hams Eisler, and 
a denunciation of loyalty tests as a psychological preparation for war with Russia. 

In addition, at tlx? s meeting members of the Actors' Laboratory presented 
a short play. 

^ In the fall of 191*3 Los Angeles Informant indicated that the 

principal activity of the Hollywood Communist cultura^groups and of the Hollywood 
Council of the- Arts, Sciences, and Professions was directed toward the defense 
of the convicted film writers. Several groups were originally formed in this 
regard, including the First Amendment Conmittee, the Freedom From Fear Committee, 
and the Committee of 1,000. However, during the fall of 191*8, the Hollywood 
Council of the Arts, Sciences, and Professions had apparently taken over the 
entire campaign in behalf of the "Hollywood Ten". 

On January 11. 191*9* Los Angeles Informant re ported that the 

Chairman of Region No. 4 of the Arts, Sciences, and Professions Council covering 
the Los Angeles area was Dr. Linus Pauling of the California Institute of 
Technology, and that the following were officers of the Hollywood Council of the 
Art 3 , Sciences, and Professions: Chairman, Howard Koch, screen writer; Executive 

. Director, Ellen Davidson, who had recently replaced Joy Darwin. TJhile tho members 
of the Executive Committee were not definitely known, the informant believed that 
among the members of the Executive Committee at that time were Michael Davidson, 
believed to be the Executive Secretary of the Radio YTriters Guild; Sam Moore, 
radio writer; Maurice Zimin, a composer; Milton Merlin, writer; and Eugene Stone. 
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In this connection, during the first week of December, 19li8, Agents 
of the Los Angeles Office conducted a survei llanc e based on Information to.tjie 
effect that a meeting of the Steering Carnsdttee of the Arts, Sciences, ard 
Professions Council would be held at the hose of Sylvia Gosipinsky in Hollywood* 
Among the individuals attending were the following t Dr* Vurray Abowifcz, Herbert 
BLbenaan, Victor Shapiro, and Howard Koch. Of the above, Corapinslqr, Abowitz, 
Biberman, and Shapiro have been identified as members of the Communist Party* 


a __ 


- • *» . m 


Among vie activities oi vie noxjywwa uouncix ox tne arts, sciences, 
and Professions was a meeting for the benefit of the "Hollywood Ten 1 *, held on 
November 26, 19li8. This meeting was also for the celebration of the defeat of 
Representatives Vail and ilcDowell of the House Committee on Un-American Activities* 


During November and December, 19U6, the organization sponsored a 
series of lectures by San Omitz, a known Conmunist Party member, on the subject, 
"Anti-Semitism", and during January, February, and March, 19li9, sponsored a 
series of lectures by John Howard Lawson on the subject, "A New Approach to 
American History and Our Cultural Heritage" • 


On December 12, 19L8, the organ! zat^| held a meeting at the Hollywood 
Roosevelt Hotel, and Los Angeles Inf orman t^HHfumi shed considerable information 
concerning the meeting as follows: The op^ffig session was chaired by Mr. Howard 
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Among the indivi duals who were active at this meeting were John Howard Lawson; 
Arnold Manoff, a screen writer; Herbert Biberman, and Dr. Martin Hall. Of the 
above individuals, Lawson, Hanoff, and Biberwan are all knexm members of the 
. Conmunist Party* 


Following the opening session, the meeting was didded into panels concern!] 
Iilm3, writing, radio, health, and fine arts. Uie informant advised that numerous 
individuals who have been identified as Communists were active in these various 
panels, including Paul Jarrico, Lawson, Albert Malts, Herbert Biberman, Abe 
Burrows, Hollister Noble, Gregory Ain, and Iris Noble* 

The main items resulting from the film panel were as follows: (1) 

. Support for the "Hollywood Ten"; (2) Abolition of the Taft-Hartlsy law and 
various Un-American Activities Cormittees throughout the country; (3) Establishment 
„ of liaison with Parent Teachers Associations and trade unions to enlist their 

, support for the "Hollywood Ten", and (I*) Filming of the Hollywood story to show 

to such PTA’s and trade unions* 
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and among the resolutions adopted were one requesting the United States Government 
to enter into negotiations with the Soviet Union in an effort for peace, and 
another urging the abolition of the House Coranittee On American Activities* 
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Los Angeles Informant in the spring of l?ltf advised that the 
Hollywood Council of the Arts, ^BSnces, and Proles si ona Is actually the Hollywood 
chapter or branch of the National Council of the Arts, Sciences, and Frofe salons, 
which has Its headquarters In Herr York City. This informant advised that the 
Hollywood group claims a membership of 2,000 but that a large number of these 
Individuals are probably just on the mailing list of the group and do hot actually 
pay dues* This informant has furnished information to show that the "Steering 
Committee* of the Hollywood chapter, as well as its policy-making offices, is . 
definitely in the hands of individuals identified as either past or present 
Communist Party mentoers. Investigations reveal that the leaders in formulating 
the policies of the organization are such individuals as John Howard Lawson, Albert 
Malts, and Herbert Hibernian, while the carrying out of the policies rests largely 
in the hands of George Pepper and Sonia Dahl Biberman. All of these individuals 
have been identified as Communist Party members* 

i 

The national Council of the Arts, Sciences, and Professions, during 
March of 19h9 9 sponsored a Cultural an^Scj^ntific Conference for World Peace in 
New York City. Los Angeles Informant fl^BB&dvised that for a number of weeks 
prior to that Conference, the Hoi lywo (Stroup had engaged extra office space and 
set up a separate staff to handle its plans to have the foreign delegates to the 
New York Conference visit Hollywood after the New York Conference was completed. 

The informant advised that the plans of the Hollywood group were clo3ely 
coordinated with the New York Headquarters. 
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Following the decision of the Department of State to forbid the 
delegates from behind "The Iron Curtain" to tour the United States, the Hollywood 
Council of the Arts, Sciences, ?jid Professions was active in attempting to obtain 
'individuals to send telegrams of protest to the State Department, and in this 
connection put out a letter to its membership charging that the State Department 
was trying to obstruct the Cultural and Scientific Campaign for fforld Feace, and 
urged that telegrams be sent to the State Department in an effort to obtain a 
reversal of its decision. 

On April 9, 19H9, the Hollywood Cultural and Scientific Conference for 
'.To rid Peace, under the auspices of the Hollywood group, was held in tile £1 Patio 
Theater in Hollywood. This meeting was held although the scheduled fore.tgn 
delegates could not attend* The. Chairman of the meeting was Sam Moore, and 
among others identified as on* the stage at the meeting were Hollister Noble, 

„ Sam Albert, Gregory Ain, Guy Endore, and Edward Biberman. All of these 
. individuals have previously been identified as members of the Communist Party* 

Among the individuals who actively participated in this meeting were Gale Sandergaard 
(wife of Herbert Biberman); Herbert Biberman; Jay Leyde; John Howard Lawson; 

Paul Jarrico; Frank Eng, motion picture critic for the "Los Angeles Daily News"; 

I. F. Stone, columnist for the "New York Post"; and Carlton IToss, Negro writer. 

All of the above individuals, with the exception of Eng, Stone, and rose, have been 
identified as past or present members of the Communist Party. TVlth reference to 
Moss, while he is not definitely known to be a member of the Communist Party, he 
is a close associate of various individuals with known Communist Party affiliations. 
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Actors * laboratory 

This organization conducted a theater and motion picture workshop 
training program and has been termed a Communist front by the Tenney Committee 
in California, Investigation of the group by this Bureau has also indicated 
that It has been completely under the control of the Communist Party since the 
tire of its inception. As indicative of the Communist control of the organization, 
the Chairman of the Board in December, 191*8, was Rioebe Brand, who has been 
identified as a member of the Communist Farty, The Executive Board of the 
Actors 1 Laboratory as of December, 19U8, consisted of 3i* members, of whom 27 
have been Identified by confidential inf ormants as either past or present members 
of the Caranmist Party, and in addition, four other members have been identified 
as Communist suspects although no documentary evidence of membership is available, • 

In addition, six members of the faculty of the Laboratory in December, 
191*8, were known Communist Party members. 

The Actors' Laboratory conducts a workshop and theater wing for the 
purpose of training individuals in the theater, and its general purpose has been 
to provide the movie industry with movie talent. Numerous charges of Conraunist 
infiltration and control have been made by individuals who have been students at 
the school or associated therewith. These charges have indicated that those 
participating in the school have been subjected to Communist doctrines while 
attending the Laboratory. 

Civil Rights Congress 

Investigation during the fall of 191*8 indicated a definite and direct 
oonnection and association between the Civil Rights Congress and the cultural 
elements of the Coimrunist Party in the Hollywood area. It is known that during 
the fall of 191*1 representatives of the Civil Rights Congress made numerous 
contacts in the Hollywood area in an effort to obtain substantial financing 
for the national organization, although such representatives did not believe 
that a chapter of the Civil Rights Congress couid be established including 
n blg names". Following the activities of the Civil Rights Congress in raising 
funds for the indicted merbers of the National Board of the Comunist Party, 
quotas for the raising of funds were assigned to various sections of the country 
and the Los Angeles quota was between $7,500 and $10,000, 

Between September 21 and October 1, 191*8, Len Goldsmith, National 
Director of the Civil Rights Congress, was in the Los Angeles area, and a 
surveillance of his activities reflected that he met with local' Cormunist Farty 
functionaries as well as key Communist Party figures in the Hollywood area. Among 
those contacted by Goldsmith in the Hollywood area were John Howard Lawson and 
Albert Valtz, In addition, Lawson was one of the main speakers at a Civil 
Rights Congress meeting in Los Angeles on October 9, 19U8. 
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Los Angeles Informant in December* 191*8, furnished information 

indicating that Lcwson, IftlHam eWeman, attorney, and Fred Stelnmetz, also^ 
an attorney, all three of whoa are active in the affairs of the Hollywood Council 
of the Arts, Sciences, and Professions, were likewise members of the Board of 
Directors of the Civil Eights Congress. All three of these individuals have been 
identified as members of the Communist Party* 
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On November 28, 191*8, Anne Shore, Executive Director of the Civil 
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Arts, Sciences, and Professions, which telegram supported the stand of the 
* Hollywood Ten" and was critical of the House Committ## on Un-American Activities* 


a circular cniiii.ee 


In November, 191*8, the Civil Rights Congress in Los Angeles distributed 
, "Tie Have Reached the Point in America '.There a Knock on 
Your Door in the Korning Can Lean Frison by Nightfall**, which was signed by 
3l* individuals, including a number free the so-called Cultural Section of the 
Communist Party in Hollywood, the motion picture industry, the Actors* Laboratory, 
and the Hollywood Council of the Arts, Sciences, and Professions* Among the 
individuals signing this circular were Dr. Vurray Abowitz, Howard Koch, Gale 
Sondergaard, Albert l!altz, Guy Endore, Faul Jarrico, Charles J. Katz, Victor 
Kaplan, Fred Stcinmetz, and fSLchael Snider. Tilth the exception of Koch, all 
of the above individuals have been identified as past or present members of the 
Communist Party, and several of them are directly associated or employed in the 
motion picture industry. 

Peoples* Educational Center 
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leading Communist-dominated school in the Hollywood area, ceased operation in 
April of 19l*8 r and is no longer in operation in the Los Angeles area. 

California Labor School 


Following the closing cf the Peoples* Educational Center as rentioned 
above, the California Labor School, with its headquarters in San Francisco, 
organized a Los Angeles Division of the California Labor School with offices 
in room 612, 112 West 9th Street, Los Angeles. The California Labor School 
was one of the organizations cited by the Attorney General as within the 
purview of Executive Order No* 9B35* - 



source of information for the Los Angeles Office who 

has croven unreliable "at times, reported that seme of the thyaical facilities 
* ^ » 

of the Feoplos* Educational Center had been taken to the new offices of the Los 
Angeles Division of the California Labor School* It was also pointed out that 
some of the so-called cultural individuals fonnerly associated with the Feoples* 
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Educational Canter became associated with the Los Angeles Division of the . 
California Labor School* Including Dr. Murray Abcwrltz, Herbert Biberman, 

Sanford Goldner, John Howard Lawson, Earl Robinson, and Lory Tit elm an. All 
of the above have been identified as past or present aembora of the C ceramist * 
Party. 


t 


Among classes scheduled to be taught at the California Labor School 
during its fall session which began on October 11, 19b8, were certain courses 
dealing with the movie industry, including courses on the Fundamentals of Acting 
and Advanced Acting, and a course gel Film Appreciation. 

Lawson and Biberman, as well as music composer Earl Robinson, have 
participated in meetings sponsored by the California Labor School. 


7.1th reference to the Communist character oJ^^miLLcs Angeles Division 
of the California Labor School, Los Angeles Inf ormant flHHon Cctober 1?U8, 
advised that the Aargon Club of the Cultural Section o^ine Los Angeles County 
Communist Party had distributed literature at Communist meetings urging members 
to attend sessions of the school. 


V.'ith regard to the following Committees, to which reference has been 
made in previous sections of this memorandum, to wits Freedom from Fear Committee 
and the Conanittee of 1,000, both are now defunct according to information 
received in the fall of 19U8. These Committees generally carried on campaigns 
in behalf of the "Hollywood Ten", and ceased operation at the time the Hollywood 
.Council of the Arts, Sciences, and Professions took over the campaign in behalf 
of these individuals. 
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FEDERAL BUREAU OF INVESTIGATION 


it. coy: ruins? rTLintTca nr motioit picthbs 


As a preface to this section* it should he pointed oat that it has not 
been a function of this Bureau to review notion picture productions for political 
content for it was not believed that the Bureau 1 s representatives are experts 
in this field nor was it believed that censorship of notion pictures was within 
the purview of the activities of the Bureau* Our investigation of Communism 
in Hollywood has for the most part been directed toward the investigation of 
the individual Communists, Communist front organisations. Communist infiltration 
of the labor -roups and the general activities of the Communist Earty in the 
Los Angeles area. However, in conjunction with our invest igntiono, reports 
have been received from Confidential Informants and other sources concerning 
the tactics used by the Communists in their attempt to influenced notion pic-ures 
and actual examples of Communist propaganda in notion picture films. This 
data will he set out in this section. 


Background and Tactics Used by the Communists to Inject Connunist 
Prona.^anla in the Motion Pictures 

As has been pointed out in Section I of this memorandum* an article 
in the Daily Worker for August 15* 1325, was written by tfilly Muenzenbefg, 
the Germr.n Communist propagandist, in which he quotes Vladimir Hitch Lenin 
as stating with regard to the motion pictures 




- "You. must powerfully develop film production, taking especially 

"the proletarian kino (motion picture theatres) to the city masses* 
in still a much greater extent to the village. You must always 
considerthat of all the arts the motion picture is for us the most 
important. " 

Likewise Huenzehber.' quoted Gregory E. Zinoviev, the Ciiairman of the 
Executive Committee of the Communist International in 1925* as stating* 


“The motion picture in the possession of the bourgeoise is tho 
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In our hands, it can and. must become a mighty weapon of Com- 
munist propaganda and further enlightenment of the widest working 
masses." 


tfith the preceding quotations set out to show the importance 
placed upon the motion picture by leaders of the Connunist International, it 
is readily understandable how in 1935 the top s tructure of the Communis t 
Party, USA, according to Confidential Iaformant^HHHjjjj^HjH^HJpRP-Tfci^ 

Los Angeles Office* set down instructions to the Los 

Angeles area to concentrate their activities on the motion picture industry, 
specifically requesting that they concentrate on the so-called intellectual 
groups which are composed of directors, writers* actors and high— paid technicians 






According the Communist Party hat continued Its program 

of concentrating on th^t^^^ers and directors in the motion picture industry 
for the purpose of injecting propaganda into the motion pictures* Qiese 
writers and directors are in a position In the creative field to determine 
the content of the picture* The writer who creates a dialogue and the 
director who interprets the same are in a position to inf political . 
feeling contained in any given picture* For this reason, ^^^^has stated*- 
the political views and background of the writer and director in the motion 
picture industry are utilized to the fullest extent by the Communist Party, 
i This has resulted in the infiltration of known Communists and fellow 
travelers into the writers* and directors* groups. 


related that -Jo rid *'ar II permitted those -rr iters and 
directors ted under Communist guidance to insert sequences and episodes 

into a picture in a most clever manner. For this reason, he related* the 
Communist apparatus in the motion picture industry has been most successful, 
having placed, in the majority of war pictures tho^yay^^ers and directors 
who were in sympathy with the cause of Communism. tat ed that the 

crowning achievement in this respect was the pictur^uTission to lioscow 11 . 


ha s related that this picture raised such a 
cont^oversj^^Rrougnou^tTi^cnited States it was necessary that the Consunist 
technique De changed. He related that the Communists then decided that the 
Communist writers and directors must become more subtle. He stated they are 
-now content to insert a line, a sentence or a situation carrying the Communist 
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method is more effective by reason of the fact that it does not appear to he 
piirposoful but' just incidental. He related that this subtle method of getting 


propaganda into the pictures was not restricted to war- type pictures or serious 
drama. Es stated that the Communist message was also conveyed in the so-called 


"musicals* • 


He also related the Communists, in influencing the production of 
t’.ese pictures, do not only direct their efforts at injecting propaganda 
into the pictures* but also prevent all material that the Party might con— 

„ siuer objectionable to its current program from appearing in pictures. It 
. hag been reported th-.t on several instances the Communist element lias 
actually prevented the making of certain pictures. 

Among the pictures of this type, according tc JjH^^^pms "Uncle 
Torn** Cabin", written from the book by Harriet Beecher Stove; Production of 
this picture was particularly attackod by elements of the Communist Party due 
to the fact that it was felt that the picture did not reflect a proper 
attitude on the part of the negroes. As a result of this pressure, this 
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picture was withdrawn. Another picture* "The life of Eddie Rickenbacker* 
net similar pressure. The Communist Party objected to hiaa because of hi*- 
expressed political opinions regarding labor. He was labeled as a Fascist* 
a Kaxi sympathizer* a reactionary and an. isolationist. Pressure was said 
to have been rut on a number of film stars to refuse leading roles in the 
picture. It was also said that a number of writers were threatened causing 
some of them to refuse to do the script. This again resulted la the picture 
being withdrawn from production. 


v ‘h° is a screen writer at Ketro-C'vldwyn- 
S Zayer Stu^o^ha^reTate^^S!^ a group of motion picture writers. producer* 
.and directors who are aware of the Con-unis t activity within the motion 
picture industry, had assembled considerable information set tin;; forth the 
purposes and aims of the Communists in connection with the production cf 
motion pictures. Among those who had done this were; James McCuinness* and 
Ayn Hand, screen writers; Robert Arthur, producer; Krs* Robert Arthur and 
Itorris Ryskind, free-lance screen writers as well as Lela Rogers, screen 
writer and producer. There is set out hereinafter the purpose of the 
Communists in Hollywood according to the information assembled by this 
group; 

"The purpose of the Communists in Hollywood is not the production 
of political movies openly advocating Communism. Their purpose 
is to corrupt non^political movi99 by introducing small casual 
^ bits ?f propaganda into innocent stories and to make people absorb 
the basic premises of Collectivism by indirection and implication. 

Few people would take Communism straight, but a constant stream of 
hints, lines, touches* and suggestions battering the public from the 
screen will act like drops of water that split a rock if continued 


long enou ;h. 
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This group has also prepared a list of some of the more comiixjn 
devices used by the Communists to disseminate their propaganda. They include 
the smearing of the free enterprise system, the smearing of industrialists, 
presenting of wealth as evil^ presenting of success as evil, glorification of 
failure, glorifying depravity, glorifying collectivism, smearing the independent 
man and belittling of American political institutions* 

In addition to the above, this group has pointed out that it le the 
Communist aim never to show the Soviet^or^^^^overnngg^^r Sovic^iolicies 
n an un favorable light. According t 

only 25p of a screen story *ias tfl a particular 

screen writer to obtain the screen credits for writing the screen play. 
Consequently other writers, according to these sources, particularly Communists, 
can work on a motion picture script and their identity would not become publicly 
known. - 3 - 
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As ajj additional Indication of tha influence to which members of 
the Screen Writers Guild were subjected, the following quotation is bein^. 
set out. This quotation was taken from the Hollywood Reporter d&ted 
August 20, 1946, and is a statement made oy John Howard Lawson at a "Party 
Line Indoctrination Center" to a young group of student actor*. 


"Unless you portray a ny role given you in a manner to .further the 
Revolution and the Class ‘fart you have no right to call yourself 
an artist or an actor. ..You must do this regardless of vmat the 
script says or of vhat the director tells you. Sven if you are 
nothing more than an extra, you can portray a society woman in a 
manner to make her appear a villainess and a 3nob. And you crja 
portray a working ~irl in such a way so as tc make her seem a 
sympathetic victim of the capitalist system. It is your duty to 
do tills at whatever studio you may find ycurself employed." 

In addition to the foregoing data, it must also be pointed out that 
the Communists 1 strategy and tactics included the use of the Aesopian language 
to disseminate and propagate their Communist ideologies. In other worde, the 
Cotmunists will use such words ns Fascism or Democracy net in the sane fashion 
as a true American. Vfe understand as the meaning of Fascism, the type of 
government under Hitler and fiussolini, whereas the Communists in using the 
term Fascism mean any political action or word which is contrary to the 
Soviet Union, tfhen we refer to a democratic government, we a ’an a true 
' democracy, as ve. have in the United States today, whereas the Cocwiunists in 
using the term democracy as applied to a form of government mean a govern- 
ment under the control of the State, free from capitalism and free enterprise 
which can only be possible in the Union of Soviet Socialist Republics. The 
u**e of this type of veiled propaganda utilized by the Communists may also be 
injected into motion picture films by tha Communists and Communist sympathizers 
active in the writing and production of motion picture films. 

Analysis of Motion Pictures Disclosing Cpcyrmnlst PyoT-Sfianda Therein 
«KE£Fin 0? THE PUSSi* 

Released by Metro-Goldwyn-Mayer on February 5, 1943 

Producer — Victor S&ville 

Associate Producer — Leon Gordon 

Director — George Cukor 

Screen Play — Donald Ogden Stewart 

(Based upon a novel by I.A.R. tfylie) 

Cast — Starring Spencer Tracy and Katherine Hepburn 
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that myself. I believed in a few. leaders. Holers. And 
then, as Robert began to change* I saw the face of Fascism, 
in iter oyn home. Hatred. Arrogance. Cruelty. I saw what 
German women were facing. I saw the enemy. 

"Steve* Robert Forrest. 

•Christines On the morning of the accident, I stole his keys, came here 
and opened this, (she moves to an enormous, specially-built 
filing cabinet) This what I found, (as she speaks, she throws 
open the doors of the cabinet and we see a well-ordered array of 
drawers, cub\>y-hole3, etc., containing papers, long lists of 
alphabetically indicated documents) Here io the hey to Robert 
Forrest* s Fascist organization, (she presses a button and a 
secret drawer jumps out) Of course, they didn*t call it Fascism — 
they painted it red, white and blue and called it Americanism. 

(she takes out an ominous bunch of stocks and bonds) These are 
the funds to see it through, (she hands a stack of unnegotiable 
bonds to Steve) a fantastic amount subscribed by a few men to whom 
money meant nothing any oore, but who wanted political power and 
knew they could never get it by democratic means, (she takes a 
card from an Inder) Here are their names. (Steve takes the card, 
glances nt it* puts it in his pocket. Christine turns back to the 
cabinet) 3ut what really sickened me was the essence of their 
plan. Here are some articles — (from a drawer she pulls out a 
‘stack of typed manuscripts) all ready for release, to stir up the 
little hatreds of the hole nation against each other, (she hands 
Steve the first article) This is the copy of an article to be used 
in an anti-Semitic paper attacking the Jews, (she hands Steve the 
second article) This was to be used in the Farmers Gazette to 3tir 
them up against the city dwellers, (handing him another article) 

Here is ?*n article to stir up hatred against the Catholics. . (she give* 

U 4 m*> •( 1 1 m m <4< It a. M Ml i> J Mkl A \ rm> I A 4 m <% ♦> 4 n A i-WA f nAnn 4 it U 4 TW AW 

iixui 3WXA.-1. tvnu mu* nx aiuo xq ou^x-a^.jxu# i « airs uuir waci 

article) This is against trade unions.. (she gives him still another 
page) Thi3 is a subtle appeal to the Xlu. Hlux Hlan. 

Steve enaminas each of the papers as she gives them to him. She 
goes back to the cabinet and produces more evidence. 

"Christine* This is an interesting list of newspaper editors who had 
either sought public office in vain or had sought to dictate who 
would occupy office, and because they didn*t aucceed believed 
that- the people were a great, stupid beast. 
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(vhilt Steve it glancing At thit paper* the turn* hack 
and runt her finger over the card index in a long, drawer 
at the speaks) Theta were men who served their country in 
the last war hut who were failures in business* who a^ain 
longed for the power of rank and the prestige of a unifora 
(she presses a button* which opens a spring door In the 
cabinet. She lifts out a small book) Thit contains the 
nonet and addresses of the men. who were designated to be 
America's first stora troopers. (Steve's face hardens as he 
takes the book and shoves it Into his pocket grimly) But 
what shocked rae the r.ost was the complete cynicism of the 
plan] Each of these groups was merely to be used until its 
usefulness was exhausted. Hates were to be placed avainst 
hates, When one group seemed to be getting too powerful, it 
would be killed off with another group. And in the end all these 
poor little dupes who never realized to vhat purpose they were 
lending themselves would be in the same chains, cowed and en- 
slaved, with Robert Forrest and his handful of power*- thirsty 
henchmen cracking the whip. - 



Accordint to 

at Me tro-G-ldwyn- Mayer Studios, this is a gob l example -of the negative approach, 
and the indrect tactics used by the Communist writers in getting across the 
Communist Party line. He stated that in this script the writer has, in a veiled 
manner* attempted to make the audience believe tliat Fascism and Americanism are 
synonymous'. 


■’THE i-IASTER RACE* 
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Writer and Director — Herbert Bibermnn 
Collaborators with Bijerman — Anne Frcelich 

Rowland Leigh 

Cast included — Morris Carnovsky 

Lloyd Bridges 


The Director and script writer* Herbert Biberman, is identified 
in Section I, of this me .'.orandum, as a Comumnist. Anne Froelich, who collaborated 
with Biberran, is also identified in Section I of this memorandum as a Co.wciunist. 


Actors Lloyd Bridges and Morris Cnrnovsky have also been identified by /.<ost 
reliable and very delicate sources as Coatnuniats and their Communist connections 
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This picture was reviewed oa Pebruary 14, 1945, by three Agents 
of the Los Angeles Office who were well schooled in Communist Investigations 
and Communist Party propaganda. After reviewing this picture, they inde-* 
pendently wrote reviews setting forth their opinions as to the Communist pro- 
paganda set out in the picture* A summary of their opinions is set out 
below* 

* 

In the first instance, the character. Colonel Ton* Bede, the 
German underground leader, was created and depicted as possessing all of 
t the detested qualities attributed to the German race. The Major Phillip 
Carson, the American Army officer in charge of the liberated town of Xolar 
was depicted *>3 a nan and officer of very mediocre abilities* The British 
officer. Captain Jorsythe, v/^s depicted as bein'- far below Major Carson in 
abilities and radiated weakness in all of his activities, whereas Lt. Adrei 
Krestov of the Hur.sian Army was depicted as a superman in physical aypenmee 
and ability. He was shown as possessing ability to perform any type of task 
assigned to him and as being a real leader. A second example which appeared to 
contain propaganda was a series of scenes intended to give the impression that 
religious freedom exists in Russia, One of the scenes reflected that the young 
German of-'icer was surprised to learn that religion was permitted in Russia. 

Re appeared t* be haunted by the vision of having fciireim a hand grenade upon 
the alter of a church in the Ukraine. The main thene of the story was to 
establish unity of the United Nations in war and peace, which, of course, was 
the CosiL!iinist Political Association line at the tine this picture was pro- 
duced. This is a praiseworthy theme, but it has particular significance when 
it is "realised that the wrltor, Biberman, is a former active leader of the 
American Peace Mobilization in Hollywood and later, with the change in Soviet 
ptlicy* called' for all out unity. 


"irORTK STAR" 

Released by ?20 Pictures, Inc, on October 1.', 1242 
Producer — Samuel Oolduyn 

Associate Producer — Villian Cameron Menzles 
Director — Lewis Milestone 
Author — Lilli?.n Hellnan 
Screen ploy — Lillian Heilman 

Cast* Starring — Anne Baxter Dana Andrews Valter Houston 

Valter Brennan Ann Harding Jane Withers 


The author and writer o^th^scree^ulfty for this production, Lillian 
Heilman, has been identified by idential Iaforrrnt of the 

Toj-j^JJice, as a Commnist*^TnpiQdition^confidential Informant’ 

[of the Los Angeles Office has reported that Hellnan is a rugn 
ranking ^onnunist who has associated exclusively with known Communists and 
Communist sympathizers for the past 20 years* 
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Levis Milestone* the Director, according to 
has associated with known Communists and Communist sympathizers _ 

Also, in the supporting cast is Ruth Nelson, actress, who is identi- 
fied in Section I as a Communist. 


In co njunction with this picture, it should he pointed out that 

the ex-secretary of Samuel Gcldwyn, well^i^ov:n_jnrti2lLP icturo 
producer, and presently the wife of producer, 

indicated that sh«» v/as closely associ^Ue^witT^n^aetai^inYO^^c^Ln the 
production of this picture. She related that Saraiel Goldvyn Jiad attempted to 
delete much of the obvious prorajc.nda which was originally injected into this 
film. Hov/ever, he v/as unahle to take all o' it out. This source reported 
that in addition to the giving of a fictitious picture of the situation in 
Russia, the film portrayed the idea that collective farming was the only 
successful way to farm* 


n ?RIBi£ CP TH3 MARINES" 


ReleVs^d by Varner Brothers on August 7. 1945 

Producer — Jerry tfald 

Director — Delnmr Daves 

Author — Roger Butterfield 

Screen play — Albert Kaltz 

U M -Wv A 0+ A 4 J* w. . t f#i . I II » <t M. ~M A A « * 

* V A Ik "U1UW3AJ 

Cast* Starring — John Airfield 

Sleanor Parker 


Albert M A tlz» writer of the screen play has been identified in 
Section. I as a Communist. In addition, John Garfield, leading actor in the 
motion, picture, has been identified as a Communist. 

According to Jack Soffit t, who wrote a 

review of this film in September 10, 1943, is alert 

to the Communist tactics in tSe notion pictures and admitted this picture which 
- v/as entertaining and well done, had Communist propacoJ'idA injected into it by 
• the author. The following quotation is taken from Kof fitt * i article? 

* b’n f a r t una t * ly , the soap box hasn*t aeon completely eliminated. 

In on* sequence Mr. Dayes and Mr. Malts have drag ed the old Party 

Line into their love story about as gracefully ns if they were 
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lugging a dead bear up a fli.-ht of stairs iato a boudoir. They say 
everythin- they can think of to provoke doubt* concerning r-spre- 
aentative government and the free enterprise system. Employers are 
accused of everything from racial prejudice to a conspiracy to 
scuttle the G.I. -Bui 0 f Rights. The screen should be used as a 
forum for public discussion. But there is a great deal of difference 
betwe»n honest argument and biased propaganda. There should be, as 
Justice Oliver Vendell Holmes once put it, ’A free trade in ideas 1 
so that the public can choose what is best in 'the competition of the 
open market 1 . That is the theory behind the American constitution. 

In the Scene I refer to, many accusations are hurled which the Other 
side 'rets no chance to answer. It represents, not a discus-ion, but 
a monopoly of ideas. * 

"SO !?•" TO 333-13:3 BR * 

Released by Columbia Pictures, Inc., January 8, 1945 

Producer — Louis F. Sdelman 

Director — Charles Tidor 

Author — Srnst MarLscfcka 

Screen Play — Sidney Buchaan 

Casts Starring — Paul Muni 

Merle Oberon 
Cornel Wilde 


The author of tho screen play, Sidney Buchaaa, a well-known screen 
writer, has been identified in Section I of this mem orandum as a Commun ist. 


IQW 


owing remarks with regard to Communist propaganda injecte 
picture, "Song to Remember*! 


.made the 
hto this 


"This motion picture represents a subtle complete distortion 
of historical facts. It deals with tho life of Chopin. Chopin 
escapes from Poland and works in the underground against Russia 
during the revolutionary period in 1917. He further flees to 
Paris where he becomes acquainted with a rich woman who feels 
sorry for him because he is poor and ill. She takes him in and 

« ^ AAMM* MA. U 4 M A A - ft Mil MAWMM W iMk Ml * M 4 A JtA f ^ e f U A 

lUU uv CUM so uuoiw aw vuav uv 

something of himself and gain material wealth. Chopin’s friends 
from Poland contact him and ask him to stop his work of composing 
and go on a tour and collect money which is to be donated to ths 
people, for the people’s causes. They accuse him of being ^elfish, 
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"The rich woman who befriended Chopin Is pictured u ’very evil. 

The picture deals much with the Individual rights as against the 
rights of the masses* Chopin is convinced he must go to work far 
the people so he gives up his desire to carry on his mark from 
Paris and goes on a tour where he becomes more ill and finally dies*. 

"The chief propaganda In addition to the above is that the man has 
no rights for himself but should live for the people and particularly 
persons of prominence like Chopin should even give his life for the 
masses so as to lead inspiration far them instead of gaining fame or 
glory for himself#* 

According to Ur a. formerly associated with RKO Studios who 

is an independent writer anoproaucer^wrtur Rubinstein, the well-known pianist 
was known to have protested to. Harry Cohen, head of Columbia Pictures due to the 
fact that the production distorted the fact. Cohen informed Rubinstein that very 
few of the American people would know the difference and he thought the picture 
would make money# 


"THE BEST TEARS OP OUR LIVES* 
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Released by Samuel Goldwyn through RKO Pictures, Inc* On 

December 25 , I9I16 

Producer — Samuel Goldwyn 
Director — William Wyler 
Screen play — Robert Sherwood 

(From the novel Glory for He by Uackinlay Kentor) 

Cast* ’ Starring — Myrna Ley 

Bederic March 
Dana Andrews 



According the writer of this screen play, 

although not known to T^aeriniTeiy a Communist, was one who associated with them 
and frequently gave them aid and comfort. It was pointed out by these individuals 
that this was a good example of a picture in which the screen credits did not re- 
flect any outstanding or well-known Coon uniats as associated with the production 
of the picture but it was believed by these individuals that the script was 
"dressed" by CqgBflDllfr Mlfcttg did not receive arreum credits. According to 









Frederic March, on* of th e a tarrin g actor* in this play, has beta 
identified by Confidential Informant a ConwonitW 

Reman Bohnen and Howland Chamberlain, both of whoa are identified 
in Section I of this memorandum aa Communists, were included in the supporting 
cast* 


The publication "Plain Talk," in the April, 19U7, issue, carried an 
article written by William Markham in which Markham pointed out that this 
picture contained Cocurunist propaganda which was subtly injected into the 
film* It was referred to as a masterpiece of "subversive half-truth*" 


Studios, 



[Paramount 

sest, xears of our Lives," stated the 
picture portrayed the upper class in a bad light. He recalled tha^th^banker 
was portrayed as a mean, avaricious individual* One scene which flHHBbls- 
cussed as illustrating his point occurred when Frederic March wei^^^see his 
boss, the banker, to tell the latter that he, March, had m 3 de a loan to a GI* 
Once March turned away, the banker* s face changed and he registered disapproval 


of the former* s action* This 
In the picture, according to 
which tends to give the audience 

'elated that other unnecessary 





to show the banker as a mean individual* 

March attacked the banker at a public meeting 
impression that bankers as a class are evil* 
"stuff* was also put in* 


William Z* Foster, national leader of the Comnunist Party, USA, held a 
meeting on September 10, 19^7, in a Los Angeles Hotel with California State Secre- 
tary William Schneiderman and Los Angeles 
Sparks* Agents of the Los Angeles Office 


tur^pr^ucu^ns^stat^w^^re5ard t< 


jard 

Foster, in speaking of current motion picture pro<f7ctions^7EaE^5C^?ega^ to 
the motion picture "The Best Tears of Our Lives," "That was real stuff** He re- 
ferred to this picture as well as "The Farmer *s Daughter" and "Crossfire,” which 
are also discussed in this Section, by stating, "They are standing them on their 
ears*” Foster Indicated that all three of these pictures were very fine 
duct ions* 


•IT'S A WONDERFUL LIFE” 

Released by RXO Pictures, Inc* on December 1?, I?2i6* 
Producer — Frank Capra 
Director — Frank Capra 

Screte play — Frances Goodrick, Albert Hackett, frank Capra 
Casts Starring — James Stewart 

Donna Reed 
Lionel Barrymore 
















"THE FARMER’S DAUGHTER* 


Released by HKO Pictures, Inc., on May 6, 191*7 

Starring* Loretta Toung 
Joseph Cotten 
Ethel Barrymore 

■|^H|mVan independent writer and producer, previously referred 
to in thi^secHor^f the memorandum, related that the Comnunist propag anda 
this picture was undoubtedly condoned by Dore Schary, producer, wh 
knows personally and with whoa she has had numerous areument^concer 
Communist fora of government* Schary, according Instructed at 

the People's Educational Center, a Communist influe^^^^cnoo^previously dis- 
cussed in this memorandum* According to Informant Schary has been a 

close follower of the (k>nummis^Part^JULne for a consSferable number of years* 
In referring to the pi cture, flHBJBHp stated in substance that it was an 
obvious attempt to belittle presentCongressional form of government in this 
country* 

TTilliam Mooring, in an article entitled "Prom the Hollywood Sets* 
appearing in the National Catholic Monthly magazine issue of August, 19^7, 
stated with regard to the picture, "The Fanner's Daughter", the underlying 
effect of the film, viewed as one of the steady diets of such things, is to 
throw mud at the political factions known to oppose Communism, and further- 
more, at the same time without naming the "Progressive" Party whose politics 
it upholds* It leaves with us the thought that only those who, like the 
farmer's daughter, believe in the naturalization of the banking system and 
other familiar tenets of Communism, are honest or humanitarian* 


in referring to this picture, advised that he did 
not believ^T^Tontainl^ar^ direct Communist ideology* He stated it exposed 
the crooked dealings of the upper class In politics and that it showed the 
complete control by political methods of a wealthy family in a community* 
stated that it was tempered, however, and that this family was not 
own as a vicious one* 


"CROSSFIRE" 

Released by RKO Pictures, Inc., June, 19U7 
Producer — Adrian Scott 
Director — Edward Dmytryk 
Screen play — John Paxton 

(Adopted from novel "The Brick Foxhole") 
Starring i Robert Toung 


% 

li* 
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The producer of this picture is Adrian Scott and the Director Eduard 
Dnytryk, both of whoa are identified in Section I of this memorandum as Communists* 

According to Xnformants^^^H^nd this picture is a. 

good example in wiiich the racial anglehaa beei^indul^emphasized. In a report 
prepared by the Southern California Motion Picture Council, Inc., which is a 
known non- commercial, non-political, and non-sectarian group of organizations 
which furnish representatives to review motion pictures as they are released 
and make certain reconmendationa, the following Information is disclosed con- 
cerning "Crossfire"! 


"This picture is near treasonable in its implications and seeming 
efforts to arouse race and religious hatred, through mis-leading 
accusations) the use of a drunken, mal -adjusted soldier to typify 
our courageous service men and the use of minority groups to arouse 
suspicion and sympathy. This country tbs founded for religious 
freedom and has ever been the haven of security for the oppressed 
and persecuted of all nations. Here they have found peace, security 
and prosperity under Just and equitable laws. Any effort to arouse class 
consciousness or antagonism is un-American; morally unsound; a per- 
version of facts and a seeming effort to create pernicious propaganda 
against unity and peace. It could have been a great picture, had the 
message of love instead of hate been consummated but it missed the mark, 
because one group was presented as intollerant, cruel and murderous, 
when all classes involved were to blame. The technical qualities are 
excellent. The photography is unusual. The opening scenes and music, 
which was impressive throughout, create an atmosphere of impending 
doom.' The story, a complex murder mystery, involves four service men, 
Keeley, Montgomery, Mitchell, Floyd and Samuels, a Jew. The picture 
is socially and morally unsound and cannot be commended for any 
audience •" 


this pictur 

regard to this picture that certain of the speeche^THI^^^^Iie actors were 
changed on the set and did not show up in the script. Specifically, he stated 
that a speech k^ade by Robert Tpung in which he stated, "Jews have been killed. 
Catholics have been killed, that is the history of America", was altered on 
- the set by the addition of the last phrase "that is the history of America". 


President of tl 
against another. 


vi, stated that in 
s advised with 


It is of interest to point out that the Communist newspaper, the 
Daily Worker for August 31, 19l*7, in the column entitled "The Movies" by 
Harold J. Salemson, indicates that the Dally Worker has taken the stand that 
the picture "Crossfire" is "a fine document against intolerance. •• .It seems 
to us that the unconscious and semi-conscious anti-semitica are reacting very 
violently. The film MUST be hitting its mark...” 
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"BRUTE FORCE" 


Released by United Artiste, July, 19U7 
Producer — Mark Helling er 
Director - Jules Das sin 
Screen play — Richard Brooks 
Starring! Burt Lancaster 
Hums Cronyn 
Charles Bickford 

* 

The director of this production, Jules Dassin, has been identified 
as a Communist In Section I of this memorandum. 

Life Magazine dated August 11, 1?L7> in reviewing this picture 
pointed out that it was a picture with some good acting in it but "less 
praiseworthy is a turn about moral code which portrays each representative 
of law and order almost as a case history of depravity, while all the law 
breakers seem like real nice fellows". A review made by the California 
Congress of Parents and Teachers of Loo Angeles, California, in the publica- 
tion "Unbiased Opinions" reflected the following information concerning the 
film. 


"The characters portraying the officers are as follows: the 

Captain of the guard is a Hitler typej the warden is a weakling 
holding on for retirement; the prison doctor is a humanitarian 
who can endure the suffering he sees only by using drink as a 
narcotic." 

The review in this periodical by the California Federation of 
Business and Professional Clubs, states In part as follows: 


"Socially, it is insidious for sympathy, (it) is directed toward 
criminals while officers pledged to uphold the law are presented 
as cruel, vicious, and sadistic." 




a confidential source of the Los Angeles Office who 
is an indepdBWff^!WW!^JTcture producer releasing through Universal- 
International Studios, reported that during the making of "Brut e Force"; 

Jules Dassin, the director, attempted to insert a scene which ii 
opinion was Corammist propaganda. Dassin Intended showing negroes and whites 
occupying the same c ells and Int ended depicting some sort of strife between the 
races. According to this plan of Dassin was contrary to estab lished 

prison regulations anc^Sacticea as explained by his technical director. __ 
related he had a conference with Dassin, Instructing him to throw out this scene 
and to follow his instructions specifically as to the relationship between the 
white and negro races. 
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"MISSION TO MOSCOW* 

Released by Warner Brothers, Hay, 1?U3 
Producer — Robert H* Buckner 
Technical Directors Jay Leyda 
Screen Play — Erskine Caldwell 
Author — Joseph E. Davies 

"Mission. to Moscow", a Warner Brothers release of May, 19U3, wae 
produced by Robert H. Buckner* Buckner was^^oroer correspondent in Moscow 
of the "London Daily Hall"* According to fl^vhe selected J* Leyda to act 
as technical director for the picture* Le^BBad been in Moscow at the sane 
time as Buelmer where he had been connected with the Bureau of Revolutionary 
Writers of the Soviet Motion Picture Industry* Leyda is identified in Section 
I of this memorandum as a Coranunist. He ras also active in the League of 
American Writers, a Comnunist front group* 

related that the actual writer of the screen play "Mission 
to Moscow*^TO^Erskine Caldwell. Caldwell has been a member of the League 
of American Writers for many years* He also made several trips to the Soviet 
Union* At one time, he was associate editor of "Soviet Russia Today", a 
Soviet propaganda publication. Prior to August, 1939* he was in favor of a 
collective security* During the life of the Hitler-Stalin Non-Aggression Pact, 
he supported the program of the American Peace Mobilization and openly opposed 
Lend-Lease and Selective Service. After June 22, 19bl, which was the date that 
the Soviet Union -rsas invaded by the Nazis, he called far all-out aid to Britain, 
Soviet Russia and China* 

The picture, "Mission to Moscow" is based upon the book, "Mission to 
Moscow" written by former United States Ambassador to Russia, Joseph S. Davies. 
'The pro-Soviet propaganda disseminated through this picture was so obvious 

by numerous newspapers on these grounds* Informant 
'S^^^W^r-elated the picture caused a controversy which resulted in 

s changing its technique of inserting Communist propaganda 
into motion pictures* 


"CASS TRJBERIANE* - 

TTrltten by ~~ Donald Ogden Stewart 



onald Ogden Stewart has been identified by Confidential Informant 

*" ““ m xi «r w <- rti»J _ J - x t — J -t — — X _ 

_ me new xuck uum as a ^onpumsi, kccwujl% <*a nuginaiiw 

Stewart has been affiliated with the Canuunlst element in the 



■* 



17 



v 







notion picture industry* for many years* that the capticped 

film is an example of distortion of facts^^^^^Hated that the script deals with 
the "country club set” attempting to get government war contracts* Considerable 
effort on the behalf of this group was expended to maneuver Judge Timber lane out 
of town as he is represented as being an honest Judge* the Inference being t hat 
there arc dishonest judges and this one was an exception* ^m^related 
that furthermore this judge was pictured as a State judge wnei^E^eality e 
judge dealing with war contract cases should have been a Federal judge* Also 
this judge would have disqualified himself In connection with the trial in 
question* 



According 
released* is to be i 


this picture, which has not as yet been 
:o the public in the immediate future* 



"BUCK PRIVATES COME HOME” 

Screen play — Frederick Rina ldo 

Starring — Bud Abbott 

Lou Costello 

The screen writer, Frederick Rinaldo, has been identified in 
Section I of this memorandum as a current member of the Communist Party 
in the Los Aneeles area* 

According in the picture "Buck Privates Come Home"* 

one scene portrays a paR^gxve^xor a General in the Any whereas intermingling 
scenes disclose an enlisted man on KF duty making the audience unnecessarily 
class conscious* In other scenes he depicts an enlisted soldier who remarks 
he is unable to go to the nurses quarters and makes the statement that enlisted 
men cannot go out with officers, the nurse in this case being an officer* 


"TIITE OF YOUP. LIFE" 

Screenplay — Vdlliam Saroyan 
Producer — James Cagney 

„ This picture is cited as an example of the rejection of anti— 

Communist propaganda* which was displayed at a session of the Arts, Sciences 
and Professions Conference of the Progressive Citizens of America held on 
thought control at the Beverley Hills Hotel on July 12, 19b?* This meeting 
. was attended by an Agent of the Los Angeles Office who related that the 
session was dominated by known Communists with the key-note address given 
by John Howard Lawson, Communist screen writer identified in Section I* 
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The last speaker at this meeting was Paul Draper, a well-known dancer, who 
discussed the captioned production* Draper stated that while reading the 
script he noted that it was to depict a play during the life of the Hitler 
regime and that his script required him to say a line which ridiculed Hitler 
and had the effect of calling Hitler the moat serious menace of the day* 

Draper stated he realized that the comnent concerning Hitler could have 
been written in Hitler’s time and realized that the script should be revised* 

He related he asked the director, whose name he did not give, as to what line 
should be substituted for this line concerning Hitler* The director told. 

Draper to substitute the name of Stalin for Hitler* Draper indicated that 
he realized the significance of such a statement and said he could not say 
such a line in the movie. He then commented to the audience that he had a 
great ambition to dance in the Soviet Union and the Balkans at sore future date* . 

"BODY AND SOUL" 


Released by Enterprise Productions 

Producer — R* B. Roberts 
Director — Robert Rossen 
Screen Play — Abraham Polonsky 
Casts Starring — John Garfield 

Lili Palmer 
Anne Revere 

The director, Robert Rossen, has been identified as a member of the 
Communist Party, in Los Angeles* His Communist connections are set out in 
Section I of this memorandum* The screen writer, Abraham Polonsky, has also 
been identified as a Conmunist and his Communist connections are set out 
in Section I* * 


ohn 


The cas 
dential Informant 
has been identifi 
in Section I of this memorandum* 



Garfield, who has been identified by Confi— 
as a Conmunist, and Anne Revere, who also 
and her Communist connections are set out 



[Who reviewed the picture "Body and Soul," stated 
that it ‘deals witn tne prize fight racket and as far as Conmunist propaganda 
is concerned, he did not believe it was "as hot as others" he had seen* He 
related, "It portrays the rich and successful man in a bad light and the finest 
character of them all is a colored fighter*" The colored fighter is managed by 
a dishonest promoter and is maneuvered into a position where he fiehtj^^bout 
with a clot on his brain and is killed* The manager, according 
"knows it will kill him and in the picture usee the line ’so what, ivsousiness* ** 
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* This script as a whole* in story, thane, intention, and implication, 
is most certainly propaganda Tor Cowunia* - or, uore specifically, it is 
vicious propaganda against the capitalist system* 

"The story presents a family of monsters in a small Southern town in 
the year 1880. All the members of the family are unspeakably depraved 
(except the mother, who is insane) and indulge in every possible kind of 
villainy, including incest* They are shown in a manner which implies that 
they represent a rising new social class - the businessmen* 

"The sole motive of the family is greed for money* The father got 
his start by alleged •profiteering 1 during the Civil War and by betraying 
Confederate soldiers to the Union Army for a financial reward* (He led 
Union soldiers to a Confederate camp, with the result that 27 young Con- 
federates were slaughtered in their sleep - not a very flattering incident 
for the Union Arsy, incidentally*) 

"The father, the two sons and the daughter now spend all their time 
lying, cheating* double-crossing, blackmailing one another and everybody - 
in order to get money* The pursuit of money is made to appear evil and 
sickening - and the audience is left with the impression that money can 
be obtained only by such methods, that these are the only kind of people 
who can become rich* This is not said explicitly, but it is implied very 
forcefully - because there is not one line of dialogue, not a single 
reference to any honest method of acquiring wealth* The Hubbards are 
not presented as a freak family of scoundrels* They are presented, by 
implication, as the rich* 

"All the other characters of the story, everybody in the town where 
the action- takes place, are poor, ruined by the Civil War. The Hubbards 
are the only rich in the midst of general devastation* If there are any 
other kind of rich people in the town, the story never mentions them* 

"There is not a single 'good* or actually sympathetic character 
in the whole story* As sole contrast to the Hubbards, there are only some 
ruined Southern aristocrats, who are futile, helpless and stupid - such 
as tho stuffy John Bagtry^and the half-witted Birdie* These are presented 
ae the only honest people and are placed in the position of 'sympathetic* 
characters - yet here is what they stand fort 

" Pages 101-1021 


BIRDIE 

•John wants to go to Brazil right now* 

The radical people down there are trying to 
abolish slavery, Ur* Hubbard, and ruin the 
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" 1 country* The planters have been looking 
for Confederate officer! ao John *111 be 
able to fight again far hie ideals*' 

MARCUS 

'"Why don't yon choose the other side? 

Every man needs to win once in his life* * 

JOHN 

’I don't like that nay of saying it* X 
fight for a way of life* * 

"Here It Is clearly driven home that John is not just a character 
in a story, but the representative of a 'way of life.* The only 
representative of the other, new 'way of life' which has defeated him, 
the representative of the capitalistic North as against the feudal 
South, the accomplice of the Union Army - is Marcus Hubbard (and his 
vicious children)* No, Uarcus is not just a villain - he is the symbol 
of the new economic order* This is stressed explicitly on page 102, 
where Uarcus says to Johns 


UARCUS 

'Tiell, I disapprove of you* Tour people 
deserved to lose their war and their 
world* It was a backward world, getting 
In the way of history* Appalling that 
you still don't realize it*' 

"The political message of the picture is certainly appalling* It 
tells people in effect, that the course of American history consisted 

n W a «lav* SV5t€H Which «»* Viv «nrrw»fhl ntr st/lll wnrs*. ViV 

rise of capitalism - as exemplified by Marcos Hubbard, America had 
nothing to offer - except a choice between the 'ideals* of John Bagtry 
and the modern world of the Hubbards* 

"This is not left merely to implication* It is stressed in a 
conversation between the* two subhuman Hubbard sons, when Ben, the oldest, 
takes over his father's fortune through blackmail and looks forward to 
a brilliant financial future for himself* 

" Pages 155-156 t 


BEN 

'Big things doing all over the country* 
Railroads going across, oil, coal*' 
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"OSCAR 

(Eagerly) 

'Think we got a chance to bo big rich. Bent 1 
Ben sniles* 

"Here yon hare the filthy, contemptible implication that the 
magnificent progress of American industry in the last 19th century, the 
great spurt of productive energy unequalled in history, the 'railroads, 
oil and coal 1 were created by or for the profit of men such as Ben and 
Os car I 

« 

"If the audience took this picture seriously, they would go out 
of the theater and murder the first person nearing a mink coat* The only 
thing to prevent this, will not be the authors* intention, but the lurid 
preposterousness of the story. The nondiscriminating, however, will leave • 
the theater with a good charge of hatred and indignation against the rich, 
the businessmen and the American system as a whole* 

" On page 119> Marcus Hubbard describes his past as follows* 

MARCUS 

'At nine years old I was carrying water 
for t*o bits a week. I took the first 
dollar I ever had and went to the paying 
library to buy a card. At fourteen I 
was driving mules all day and most of the 
night. But that was the year I learned 
my Greek, read my classics, taught myself — * 

"This is a fairly subtle point, and the audience might safely miss 
it, but this passage is a parody on the life story of a self-made man* If 
Marcus Hubbard were Intended to be taken as a plain criminal, he would have 
been shewn spending his youth in reform schools or Indulging in petty 
larcenies. But no, he is given the standard biography of a hard-working, 
ambitious self-made man. Only Communists would sneer at and discredit the 
kind of effort Hubbard claims to have made in order to rise and educate himself. 

"On page U±, Hubbard's wife explains how he made his money 
“ r duririg the Civil Wari 

LAVIKTA 

'People were dying for salt, and I thought 
it would be a kindness to run the blockade 
and bring it to them. •• .Only I didn't 
think he would be asking eight dollars a bag for 
it - a tiny little one pound bag* Making money 
out of other people's misery l* 

"Most people are quite confused on what constitutes war profiteering - 
so it Is a standard Communist practice to denounce legitimate capitalist 




% • 


23 









£ 

i 

* 

'1 

* 


■■-•I 


% 



"methods in the guise of denouncing •ear profiteering * 1 87 the proper 

definitions of a free economy, only dishonesty in obtaining or executing 
government contracts can be classified as 'war profiteering . 1 The 
activity denounced in the above dialogue * a man ruining a blockade and 
making a profit on a product 'which he alone is able to supply * is not 
profiteering, and is not reprehensible* People were not forced to buy 
his product, they needed it desperately, and there is no definable limit 
to how much profit a man may or may not make. The mere conception of 
limiting profit is a collectivist idea. In a free econony, profit is 
established by supply and demand * and nothing else whatever. 

"Such a line as the suggestion that somebody should run a blockade 
out of 'kindness 1 is economic demagoguery of the worst kind. Neither 
♦Kindness , 1 nor ’noble intentions , 1 nor altruistic motives can produce 
goods or pay for them. Somebody has to produce them and somebody has to 
pay. It is this mixture of ’kindness 1 with economics that is the sure 
sign of someone preaching a Communist economy. 

"The line ’Making money out of other people's misery J" is practically 
a bromide of the CoTimrunist propaganda machine. If such a slogan is repeated 
often enough and people actually accept it, it would Justify any hungry 
bum in looting ary grocer, because the grocer, too, could be defined as 
making money out of the bum's misery. The implication here is that it is 
evil to make money on something which others need. Since nobody buys 
anything unless he needs it, the further implication is that all profitmaking 
business is evil. 

" Page HI, More of the same disgusting tripe* 

LAURETTE 

1 — you got rich, bringing in salt and making 
poor, dying people give up everything for it. 

Right in the middle of the war, men dying far you, 
and you making their kinfolk give you all their 
goods and money] * 

" Page 110. Marcus -Hubbard says about his son* 

MARCUS 

'And he steals a little. Nothing much, not 
enough to be respectable . 1 

"This may be Just a wisecrack - or it may imply that you have to steal 
a lot in order to become respectable in our society.* 
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also read the script and stated aa follows* 


■’The Children’s Hour,’ ’The Little Foxes’ and now this* Three In a 
row dealing with the most degenerate characters X know* ’The Children’s 
Hour’ was a great picture, but made yon sick at your stomach* ’The little 
Foxes' - you wanted to go out and brush your teeth after you saw it. It 
was diseased} every character in it was diseased, and yet it was beautifully 
written* This script Is beautifully written, and every, character in it is 
diseased* There is no character here that has any virtue unless it be 
the mother who wae sick-minded, with the exception of three negroes, the 
three servants in the house* TChen they appear they are bright and good* 


"This picture deals with the South in lfifiO. It starts with a 
celebration of a kind of Memorial Day for 20 young Confederates who were 
murdered, massacred by the Union kray because someone led them to the place 
where the men were camping and it had never been known who led them* YJell, 
the story develops that it was the rich man of the town today who led the 
Army to the hiding place* His name is Marcus; he is a money lender and 
owns the store and lends money at tremendous rates; he is either a Greek 
or he likes Greeks; he is always reading Aristotle* The mother is a weak, 

A** <2 /*ViA M T M It I m4 «« A mm. mU* maA Lam mLa i m ** i i ■■ 1 a ^ J >L - 
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and comes down to pray at this field and her husband has forbidden her to go 
to it* This fine young colored girl gets her in time to bring her back to 
the house because her husband is a martinet. There is a character of a fine 
decent Northern money lender who cooes down to loan money at 7 per cent and 
not the 10 and 1 5 per cent that Marcus has been charging, and the Ku Klux 
Klan, of which' the younger son of Marcus is a member, rides him down and 
beats him up* The suggestion here was that his father had ordered him to 
do it because he tried to get money fTcn his father for the act* 


"Regina, the younger sister, and daughter of Marcus, has been 
sleeping with one of the young Confederate men with whom she is in love 
who does not love her, and the elder brother plots against that situation 
in order to mix it up because he wants the sister to marry anotner young 
rich man. The Southern boy does not have any money* The brother wants 
his sister to marry a rich, man instead of a poor one. 

"It is a completely diseased group mentally and morally. The family 
attitudes and life are beyond belief when you read It, however, every 
character is believable because it is so finely done; that is to say, it la 
the sane In all three plays. The characters are as believable in this play 
as they were in 'The Little Faxes’ and 'The Children's Hour' because they 
are so magnificently drawn; because the woman la a magnificent writer.* 


2 * 








•i 


V < 

t 


V 

( 






father i 



law Communistic propaganda in the following line of the 
iough ignorance becomes a Southern gsntles^n, ooi^rdice does not." 
And in speaking of his sons, Marcus sayst m Uf eldest, a pe n n y - g r u bbing, 
trickster) my second, a proud illiterate*” The scene wherein Colonel Ishaa, 
who represents the best people in the town, accepts bribe from Marcus because 
the Ku Klux Klan rode do?n and injured a waiter, is propaganda because it 
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this picture by saying i "It is as straight a piece of p!T6£aganda as you 
could have for poisoning the mind against successful people*” 


nd 
ed 

"Bureau keep confidential their identities as well as other individuals who 
review scripts for the Bureau* It is significant to point out that the scripts 
were obtained by the Los Angeles Office from reliable contacts at Universal- 
International and Paramount Studios who would be greatly embarrassed if it 
became known that the scripts were read by anyone connected with another studio# 
These scripts are considered as sacred property to the individual studio, and 
it is very difficult to get them for review. 



that - the 


With reference to the reviews and comments of 
it should be pointed out that they have ve hem en t 









g- lysis of ! let ion Tldt oras 
^crc;nqrsr.d« Therein 

On* of the Dicturee which ms bairn* "shot* at Universal. Intem&t: 
Studios daring October, 1947* was "111 Sons" written by Arthur Siller 
screen collaboratioj^*^^e3te^2rskine* A. reliable confidential source 
is now deceased, ^ stated that in his opinion this script 

ce. The final script which was obtained b 
[of Universal Studios, who has requested tha t his fSSntily 
.3*1, was then reviewed by flHHHHjjjjHH^l though 
viously identified in thi s ■..e’aorrin dur.hps also identity be 

maintained confidential. concerning this ■'roductiorr sre set 

below: 





”*11 :> Jons” 

C*in^l Ihooti^y Icript, *>pt. 31 , 1947 ; 
Univers* 1-Internsti on? I .Pictures 


"This 3tory is the product of a thorouyb-yoiry Jollectivian. It 
presents €ro' b»s"ic* tenets of the real Collectivist philosophy- that s»n nas 
no right to exist for his own sake, and that all industrialists are criminal 
m’Snsters. 
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"This is pernicious political orona^nda, the more pernicious bec**jee 

. w^fV ■ »nri n«vn* rtfaPl to no3iti^«r .>1 Sl’ih T»T ta MTV 

— - ’ — - w - r - ' , -it*-, 

political issue of the merertt. T:e^ is no Mention of 3or-uonisn by 
of Soviet lussi*. 2ut whet the pl-jy eecowplishes Is to tell the auOieoce th*t 
capitalism is a horrible evil and that a . < neo , s concern for hi-caelf or his family 
is s font of depretlfcyl ~ - -* / 



. . «7fce story is »boit a swell town industrialist d'.** sells def e ctiwp^ 
airolaoe oarts to the Arr.y durlry the wrr and causes the deaths of t^ent^oo* " 

* ****** ^ _ * a . « * k. a.* a J 


pilots in olane crashes. He manages to frame his partner for the crime -nd 
*ets hinself exonerated* while his partner ^oea to jail. He tries to M dejg* g 
c nii 1 1 fit>w hi * son, but when hie son discovers *t, the father commits iuio^^^T" — 
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”The technique employed here is one used very frequently in stories 
written by Reds* the plot, ostensibly, deals with the evil of making money 
through fraud; but the whole piece is slanted and twisted into an indictment 
of money-making as such; under guise of denouncing 'dishonest greed*, the story 
denounces honest profit and all profit , 

n Joe Keller, the villainous industrialist, is not presented as a freak, 
an exception or a plain criminal — but as the typical representative of all 
industrialists. — - ■- — - — — ~— 


"Not a word is said in the entire screenplay about the existence of 
any other kind of industrialist. 1'here is not a single reference to the magni- ' 
ficent performance of American industrialists during the war, to the miracles 
of production which they achieved, which supplied the whole world and which won 
tiie war. No, the impression left by this play is that all American industrialists 
were greedy monsters who sold defective munitions for the sake of making profits, 
that profits cannot be made in any other way, and that American boys lost their 
lives because of the capitalists 1 greed. How we won the war and where did our 
munitions come from, if such was the case, is not explained. 

"It is important to note that in all the actual cases of war frauds 
involving defective munitions (such as the cases that made newspaper headlines 
recently), the men involved were not professional, established industrialists, 
but fly-by-nighters and shiftless speculators; they were men with political pull 
who got government loans and went into war production temporarily, as a racket. 

If the intention of this play were merely to expose a war profiteer— and not 
to damn the capitalist system — the wicked Industrialist would have been presented 
as some such racketeer. 

"3ut that is not the way Joe Keller is presented. He is not a shady 
character— he is a solid, respectable member of the community, fie is not a 
drifter or speculator— he is a self-made industrialist who built his factory 
and established his business through his own effort, hard work and competence* 

This point is stressed throughout the play deliberately and repeatedly. There 
are innumerable references tor Joe's technical ability. A great emphasis is 
laid on the fact that the workers in his factory have coined a slogan of their 
own— * If you want to know, ask Joe,* because Joe always knows what to do about 
any technological problem, when everyone else is stuck. 

"This sort of characterization is a smear on the best type of American 
industrialist — the self-made man. To my knowledge, there is no case of this 
sort of industrialist putting out defective materials, in war, in peace or 
at any time; the creative industrialist is as proud of the integrity of his 
product as an artist. 
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"The propaganda effect achieved by Joe Keller's characterization tails 
the audience that his criiaa is not the result of his personal viciousness, but 
of his position as an industrialist, that it is an unavoidable consequence of 
the capitalist system* 

"This is not left merely to implication, but is made explicit in the 
climax, where the mole thesis of the play comes through clearly* When his 
son corners him, Joe Keller confesses his guilt — and gives the fo Herring 
explanation (Page 107) x 


Joe 

"'I'm in business — a man is in business— a batch of bad 
cylinders, and you're out of business. Out of businessj 
You don't know how to operate, they tell you — your stuff is 
no good. They close you up— tear up your contracts* What's 
it to them? You lay forty years into a business, and they 
knock you out in five minutes, What could I do? Let them 
take forty years? Let them take my life away? 1 


" TillS is the whole end only explanation for Joe's crime given in the 
entire play. On the face of it, it is merely plain nonsense, written by some 
sophomore who knows nothing about business and has never been inside a factory. 
Why would one batch of bad cylinders put an established manufacturer out of 
business? - How ? • ' Who are the 'they' referred to? How would 'they* close him 
up, and whyT - How can a business built in forty years be destroyed in five 
•minutes? 



"None of this is explained. But it is precisely the loose nonsense 
that serves the purpose of propaganda* to an uneducated, unthinking audience, 
this speech conveys the impression that such is the normal course of all 
American business. It is not the speech of a crook or a criminal talking about 
a racket. It is the speech of a man talking about business . The only thing 
that comes across clearly in~the speech is a man's concern for his business* 

That is what the audience is urged to consider as vicious* 

"To make sure that nobody misses the point, it i3 stressed and cinched 
on Page 103. Joe Keller's son cries to him accusingly: 'Kids hanging in the 
air by those cylinders, and you knew itj I was so proud you were helping us to 
win, and you were worrying about your business! 1 

"If- the play's intention were to expose a criminal, and not all business 
men, such a line as the above could not and would not be written* One does not 
accuse a criminal of 'worrying about business.' 


'■* 

"4 

. \* 

■1 


- 30 - 


T 



I 




^On F^ge 11 I*, Joe Keller* speaking about bis son who condemns bis crime* 
says* *1 should* ve put him out when he 'pas ten* like X was put out* nade 
him earn his keep* Theihe*d know how a buck Is made in tills world!* 

"This is saying quite plainly that all money is made the way jot 
Keller made it* and that there is no other way to make it. 

* 

"To stress the Tact that Joe*s morals are typical of the whole 
business community, it is shown that he is held in high esteem by all the best 
i people in town. Ann* the daughter of his framed partner, thinks that this is 

a proof of Joe*s innocence. Then she is horrified to learn from Sue* one of » 
the town* s respectable women* that Sue and all the others believe Joe to be 
guilty: (Page 6QA) 

Ann 

“ «Eut that can*t be! — they* re cn the best terms with everyone 
in the block, lhey play cards all the time* and-—* 

Sue 

"*Sc wiiat? They give Joe credit for being clever. I guess I 
do, too.* 

^ ."_It is -never explained how Joe managed to be exonerated by a court. 
Again, in a kind of sophomore* s conception of law* it is merely stated that Joe 
denied a telephone conversation (in which he told his partner to ship the bad 
cylinders) and this was all he had to do* he went free and the partner went to 
jail. Apparently the court needed and made no investigation, called no witnesses. 
Y/hat impression does this leave with the audience about our law, our justice and 
our courts? Jell* the play rakes, a point of cinching that impression* too. On 
Page 61** a young lawyer, the son of the framed partner, is asked: *Kow*s the 

law?* And answers: <1 don*t know. I Then I was studying it seemed sensible. 

But outside there doesn’t seem to be much of a law.’ 

* "The manner in which Joe Keller passes the defective plane cylinders to 

* the Army is worse than preposterous: he sneaks into his factory on a Sunday* 

when no one is around, removes tiie rejection tags which are attached to the bad 

- cylinders, and replaces then with tags narked *Ship» (pp. 90-91). It*a as 
simple as that. Nothing ia said about any government inspections after the 
cylinders left the factory. A fraud coamitted through such a procedure la 
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But ‘mi fat is accomplished here? 


The audience 


'U us 


the inpress ion that the sole, personal action of one greedy manufacturer could 
be and was responsible for the wholesale slaughter of American flyers* What 
sort of an impression does this give the audience about our entire system, 
both economic end political, both in regard to cur business and to our govern* 
ment? 


11 The above points cover one major part of the play's theme. The 
other major part is the constant emphasis, hammered throughout the play, that 
the real evil in Joe Keller* s heart, the motive for his crime, ■was his love 
for his ora family. It is implied tiiat such a love is vicious, anti-social 
selfishness. The - play* s thesis, in effect, is as follows: love of family 

is individual and, therefore, vicious — as opposed to love of society, r.hich is 
collective and, therefore, virtuous. 


wife: 


"Pages 111-115. Here is how Joe Keller justifies himself to his 


Joe 

"'You wanted money, so I m«de money. A man has to take care 
of his family. That's the first thing— he has to take care of 
his family. tfhat must I be forgiven? You needed money, didn*t 
you? To buy clothes and food and send them to school. You had 
to have money, didn't you?* 

Kate 


*"Kot that way, Joe.* 


Joe 

11 * I didn't want it that way, either. Yfnat difference is it as 
long as you've got it... I could live on a quarter a day myself. 
Eut I got a family^ so I— * 

Kate 

n» joei— it doesn't excuse it that you did it for the family. 1 

Joe 

“'It's got to excuse itl» 


Kate 


% ■ 


"'There's something bigger than the family to him.* 
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Joe 

"•♦..I'm his father and he 1 * my son. Nothing is bigger . 

than that. And you're going to tell him, understand? 

I'm his father and he’s my son. And if there’s something 

bigger than that, 1*11 put a bullet in my head]’ 

"This scene is a plain, open attack on the family as an institution. 
It uses the terms of a man’s proper, decent concern for the support of his 
4 family (’You needed money. ..to buy clothes and food and send them to school,') 
and presents this concern as a murderous evil. It stresses that there is 
’something bigger than the family. * T ,7li?-t? Why, the collective , of course* 

"Fage 121*. Chris, the son, makes his final speech when his mother 
asks him \7hat she and his father can do now about their guilt. Chris answers? 
’You can be better] Once and for all, you can know now that the whole earth 
comes in through those fences— there’s a universe outside, and you’re 
responsible to it. ’ 


"What ’fences’? The only meaning that can be attached to this piece 
of wooziness is that concern for the family (or for the individual) is a vicious 
form of building a fence around oneself— and that ’the whole earth 1 of ’the 
universe* (that is, the collective) will ’come in through. 1 


L’Page 123. In his last speech, before he walks out to commit suicide, 
Joe Keller speaks of Larry (his older son who killed himself on learning about 
his crime) and says: *1 think to him they (the dead flyers) were all my sons. 
And I guess they were— all my sons.* 




"That is the title of the play. The tenet that a man must love eveiy- 
body’s children, all children, just exactly as much as his own (not in the sense 
of respecting their rights or feeling benevolence, but literally love them as 
much as his arm, making no distinction whatever) is an old one among collecti- 
vist writers. It is found quite often in the books and plays written by Reds. 
This is not a ’Cormunist party Line 1 in the narrow, political sense of the word. 
It’s a little deeper than that: it’s the Collectivist ’party line. 1 

‘?age 125. The play ends on a speech by Kate, the mother, when Chris 
leaves his home forever with the girl he loves* 
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B * Bake a clean world Tor yourselves, you two — forget us— 
and what we were. And never look back. Neverl Larry is 
dead — and Joe is dead— so live— live! * 

"If the play were merely denouncing one criminal — why should the 
mother tell Chris to ’make a clean world 1 ? If Joe Keller were intended to 
be taken as an exception, his crime would not make the world dirty. The 
implication here is obvious: Joe Keller represents the world of American 

business— so his son must make a new world, which would be ’clean*. What 
kind of new world? ' 

"Translated from the double-talk, here is what this speech conveys to 
the audience: *yake a collectivist world for yourselves — forget the past— and 

what America was. And never turn reactionary. Neverl Business men are dead — 
so live — livel • 

"This theme and all the implications listed above cane across quite 
clearly in the screenplay. (There are many other passages preaching or hinting 
at Collectivism, too numerous to mention). That is the effect the movie will 
have on an audience, and those are the ideas it will convey. 

"Now it is extremely interesting to note that in the Story Test Report 
of Audience Research, Inc. (which accompanied this script), there is a synopsis 
of the original stage play from which this screenplay was adapted— and the stage 
play states its theme openly, in undisguised language. On Page 15 of the 
synopsis, there is the following scene, which has been omitted from the screen- 
play: 


° ’ What should I do? 1 Joe begs. * Jail? You want me to go to 
jail?* Chris is silent. Tears brim in his eyes. 

n, Near tears himself, Joe moves toward him. 'Tifbat's the 
matter, why don't you tell me? 1*11 tell you why you can't 
say it. Because you know I don't belong there. Because you 
know! If my money's dirty, there ain*t a clean nickel in 
the United States. ’Aho worked for nothin* in that war? Trihen 
they work for nothin'. I'll work for nothin'. Did they ship 
a gun or a truck outa Detroit before they got their price? 

Is that clean? Nothin's clean. It's dollars and cents. 
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%ickela and dimes , war and peace, it's nickels and dimes. 

The whole goddam country is gotta go if I do! That why 
you can't tell me ? 1 

"'That's exactly why, 1 Chris says. 

" 'Then am I bad7* 

" »I dicin' 1 call you bad. I know you* re no worse than most, 
i but I thought you were better* ' 

"Qn Page 12 of the synopsis, Chris's angry speech to his father is 
given at greater length tlian it is in the screenplay, and in greater detail. 
Observe the nature of the detail: 

was dying every day and you were killing my boys and 
you did it for me? I was so proud you were helping us Tdn 
and you did it for me? What the hell do you think I ?/as 
thinking of, the goddam business? Is that as far as your 
mind can see, the business? *,Yhst is that, the world— the 
business? hhat are you made of, dollar bills?...' 

"To suggest that a factory can and should produce 'guns and trucks' 
without payment is an idea that could be preached seriously only by a moron 
* or a, scoundrel. --How long would such a factory remain in business? y.'hat 
would it use to pay the salaries of its workers and the bills for its raw 
..mate rials? ihere is only one economic system under which a factory could 
produce without profit (in theory and on paper only), the system which is 
apparently advocated by this play— the system of Communism. In practice, of 
course, factories under Communism simply do not produce, As witness — the 
lend-lease froia our capitalistic factories to Soviet Russia. 

"There is only one econoaic system under which men 'work for nothin'.* 
And they literally work for jio thing — not getting even enough food. As witness— 
the slave labor camps of Soviet Russia. 

* "Note also Chris's line to his father: *1 know you're no worse than 

most,' This is saying plainly that most business man— and most Americans, for 
that matter— oarn money through fraud, treason and murder. 

"This is sickening. 
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"Tne fact that the above presages have been omitt&d from the screenplay 
does not change the nature of the story nor of its message nor of its propa- 
ganda effect. The omission merely makes the propaganda a little less crudely 
blatant. But all the implications are still there, in the whole plot, action, 
characterizations and dialogue of the screenplay. The audience will make its 
own conclusions — and these conclusions will, in substance, be precisely what 
the omitted passages had said openly. It 1 3 all there. 


"Here are some quotations from audience reactions, as given in the 
same story Test Report; 

"ft. clever, interesting story manifesting the weaknesses of man. 
Particularly strong in denunciation of American capitalists. 1 


tit ^.1 *• V, 4 4- .. rj ^ i j j. _ • i< .■ x. t ■ i. n. . 

- - • • ,<u vu’jugji j.u ^i-yu»wxjr was ix.ubiuiic.j.| ib seems as ii jlu raigou oe 


about any American family. 1 


"The story is a fine expose of the many defective weapons that were 
made during tae war and which caused many deaths.* 


"The following quotations are answers given to the Story Test Report »s 
question: *What did you like most about the story itself?*— 


II I’T'ia rt rtn •? rt rtf* ■f.rtzlaTrl e *5 /4 1 i o ♦■ ’i tmf a «% / ri ** \ ^ vt /s a a 

*-*v v< V4U> 4»4iV m v* vvAi**j u XUWXX^J w o ^ x U|| AO ^ OUU VV11VJ J.C5 

world as consisting of the Joe* 3 and Kate*s. A story of our times.* 


"•The illusion to American industry implying it is all corrupt and 
instrumental in killing many American boys.* (I believe the work 
intended here was; 'allusion.') 

" 'Perhaps it would show sane of these business men to do less 
finagling around, especially if it's tampering with lives.* 


"Now is there any excuse for the producers of this movie to claim 
that they do not know what sort of thing they are producing?* 1 


Th 


Informant 



£ of the picture "All Uy Sons" as furnished 
is as follows: 


by Confidential 


Edward G. Robinson 
Burt I^ncaster 
fc&ady Christians 
Louisa Horton 
Lloyd. Gough 


Arlene Francis 
Henry Morgan 
Elizabeth Fraser 
Howard Duff 
Frank Conroy - 


'ftiter-producer - Chester Erskina 
'Director - Irving Reis 
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Of the above, Lloyd G ough has been reported to b e a member of the 
Communist party In Hollywood by a former paid 

confidential informant who w&a a^RBcfiorS^^o^on^o^the clubs in Los” 
Angeles. It should be noted that there is no information available in the 
Los Angeles Field Office indicating that Arthur Hiller, the playwright, is 
or has been a member o^th^Comniuiiist Party. However, the script was included 
because, according it "is the product of a thorough-going 

Collect! visa." 


The script entitled "In Place of Splendor" by Constanci^i^^fora^ 
was also revi ewed byfU^^BF fhis script was furnished by 
screen writer a t e A that this 

script had bee^sen^t^a^roralrien^screer^ctres^T^Riri^I^irdner, Jr. The 
letter transmitting the script to the actress is set out below; 


"Twentieth Century-Fox Film Corporation 

Studios 

Beverly Bills, California 


"December 11, 1?16 

"Vfe once talked at Irving Reis's house about tne writers* motion 
picture company of which I am one of the founders, and you expressed an 
especial interest in the script of Constancia de la bora's In Place of 
Splendor, - which we were preparing. I* a sending it to you now so that in case 
you think it»s a possible vehicle for you, we can arrange a meeting to discuss 
-it. 


" In Place of Splendor is planned as the first production of Xanadu 
Films, whose - members, besides myself, are Dalton Trumbo, Allan Scott, Richard 
Collins, Hugo Butler, and, for variety a producer (R. E. Roberts) and an actor 
(John Garfield). As you know, Kiss de la Mora's book was a factual auto- 
biography but because several of the characters involved are still living, we 
decided with her to make the- screenplay a fictional work based on the book. 

"Though it is a cardinal precept of our company not to proceed with 
production plans until we are sure the script is right, we have relaxed the rule 
somewhat in this instance because Miss de la Mora, who is much more interested 
in having the picture made than in money, is extremely anxious ttet preliminary 
arrangements at least get under way as soon as possible. However, though we 
don't feel this script is quite the final draft, it is certainly close enough 
to it for your to fora an opinion of the whole project. 
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«I*d appreciate it if you would call or write me about the script 
at 20th Century-Fox or at the address below. 

"Sincerely, 

/a/ Ring Lardner, Jr. 

Ring Lardner, Jr, 

9h8l Readcrest Dr. 

Beverly Hilla. CR. 1-9377" 


"RLsFrf 

end" 


It was noted in the above letter that of the individuals making up 
the firm, according to lardner, the following are members of the Communist 
Party who have been identified as such through a most highly confidential and 
delicate source; Dalton Trumbo, Richard Collins, Hugo Butler, and Ring 
Lardner, Jr. 


According to 


when the actress to whom this script 


was sent had read a portion of it, she threw it on the floor in disgust, calling 
it outright Communist propaganda, and refused to have any further contact with 
Lardner concerning this production. 


The script was read by tfervyn LeRoy, a producer at MG?i, who said that 
'♦in his opinion the script was "obvious propaganda and would make a lousy 
picture. " 


The address of tne Xanadu Films is given on tne frontispiece of the 
script as 1052 carol Drive, Los Angeles. This is the address of the R. B. 

Roberts Agency, whose secretary-manager is Kathryn Etta Jane 0* Neill, alias 
Kathryn Etta jane Roberts, alias Katie Roberts, who was a member of the Coonunist 
Party in 19U3j according to -a most highly confidential and delicate source* 

The remarks of informant concerning the script of "In place 

of Splendor" are set out below- 


V\ 
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"IN PUCE Or SPLENDOR" 


Screenplay 

by 


Richard Collins 



From the Book by Constancia de la Her a 

n This screenplay is crude propaganda , and quite sickening. It has 
no plot, story or drama. Its characters serve only as puppets who move 
through and talk about political events. The thene is ostensibly the Spanish 
Revolution, But since very little is said or shown about the concrete event 
or conditions pertaining specifically to the political history of Spain, the 
impression -one receives is the theme is revolution as such* revolution entering 
class war. 



"The only idea that emerges constantly from the very messy action is 
the idea that the loner classes must seize the power from the upper classes, 
that the poor are noble victims and the rich vicious monsters. The revolution 
is treated, not as an issue of political freedom for everybody, but as an issue 
of the poor against the rich. This, of course, is a Marxist standard. 

... "All. the characters who come from the upper classes are vicious, with, 
the exception of the heroine and a few of those sympathetic to her. But these 
few are all *for the Republic* or, *for the people,* even though they are born 
In aristocracy. Everyone who is not »for the Republic* is presented as a 
monster, *A11 the poor— servants, peasants, or workers are presented as golden- 
hearted creatures full of nothing but kindness and maternal love. This is all 
as crude as that, 

"The story opens with a sequence which casts an ugly reflection on the 
Catholic Church, ft shows the children of the rich in the Convent School, being 
drilled and ordered about like soldiers. The first words of the screenplay come 
* from Maria, (the heroine as a child) reading to the class the story of a 
- Catholic saint as follows: 

Maria* a voice 

(distinctly) 

.There can be little roam for doubt that Margaret shortened 
her. life by her austerities. At the end of every Lent she was in 
a pitiable state from fasting, deprivation of sleep, and neglect 
of her person. 
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"The rest of whet she reads is on the same order. It is a description 
of religion definitely slanted in such a way that it makes it sound revoitingiy 
cruel and senseless about a saint who died of privation* 


"Tne cruelty and hypocrisy of the rich is emphasized in the next 
scene when the rich little girls are marched in a straight line to a row of 
poor little girls and each rich girl hands a bun id.th a piece of chocolate 
to each poor girl, undoubtedly in dead silence. This is apparently a 
caricature on the futile charity of the rich. The ’social significance* is 
stressed as follows* 


"CLjSL SHOT - AKD It™: PCCK GIKL 

"Karia puts out her hand with the bun and piece of chocolate in it* 
The little girl automatically raises hers, tut her eyes are fixed on ^aria’s 
coat — it’s warm — and then, alr-ost unconsciously, without taking her eyes siray, 
the little girl reaches out and touches Karia’s black coat very gently for a 
second, just long enough so that her hand, blue with cold, can sense the rrannth 
and softness of the wool. On her face is the most complete and wonderful 
absorption. And l^aria, watching her, is suddenly inexplicably ashansd*^. . . 


"in the next scene, Llaria, a small child, talks to her grandfather and 
is given the following incredible dialogue- 

Don Antonio 


»'ffe have had a great and proud history.’ 

Maria 


"’Will we always be great?* 

Don Antonio 


"’Only if we deserve it.’ 

fcaria 


\ "'Paco says "only if we can solve our social problems."’ 

♦ 

' "i!aria grows up and marries Perrin, a rich young man of noble family, 

"-■} then discovers that he is arrogant, superficial and cruelly Indiff extent to her 

* 5 
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"feelings. Her life with him in his ancestral mansion is shown as stiff and 
unhappy. 'His mother is a large woman with a strikingly arrogant face, but 
it is a face from which all dignity hae gone. 1 (Page 38) The maid of the 
family is a 'young peasant girl wearing an ugly maid's uniform...' Perrin 
and his brothers are ardent monarchists. An old uncle, who is a Republican, 
says of tne family, 'Except for Karin, there is not a decent person among you.* 


( 


"In the next scene, Perrin is shown firing the maid and her husband, 
because the husband voted in an election and Perrin had forbidden the husband 
or peasants to vote (how he could forbid it is not explained). Then Perrin is 
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"In the next scene 'social significance* comes up with £. bang when, 
we see two members of tne Civil Guard dragging 'a ragged, nalf-starved, rain- 
soaked peasant boy* into Perrin's house. They demand that the boy tell them 
who stole an automobile tire. The boy begs for mercy, protests he doesn't know. 
With the approval of Perrin and his brothers, the guards proceed to beat end 
torture the boy. Perrin's brother explains; 'The peasants must learn that if 
a tire is stolen, someone will be punished. • 


"Suddenly a crowd of peasants breaks into the house. The Republic 
has won the election, therefore, the peasants now have £ right to break into a 
private house. It is here implanted that the Republic is not a political 
victory, but a class victory — the triumph of the lower classes. One of 
Perrin's brothers yells: 'Get out or we'll call the police p The peasant 

answers: : 1 They are our police now — not yours.* This is politics, not in 
terms of ideas (which would be the American conception of politics), but in 
terms of class warfare (which is Marxism). 

"Haria leaves her husband, unable to stand him any longer and goes 
back to the city, taking their little daughter Elvira. At the railway station 
in liadria she sees the hero of the story, Jose d* Alberti, and hears him make a 
speech about the new Republic. Jose is an officer of the Air Force and a 
nobleman, bat he has been In exile for revolutionary activities against the 
monarchy and he has now returned as a national hero. 

Jose 

"It (Spain) must become dear and sweet to all of us. It must 
become precious to our peasants in our land — to the people in 
our villages, and to the workers in our cities. AH must work 
for it. 
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"Note here that the only two official classes named specifically 
are: 1 Peasants and workers. 1 The ’Republic of Workers and Peasants* was 

an (and still Is) official slogan of Soviet Russia. 

"In the next scene a taxi driver talks to Rosita, Maria’s maid*- 
He explains to hen ’Perhaps it is all right for your mistress to be sad; 

But you! You should be all smile si. ..You do not seem to understand that yon 
and I are now running the country.* On Page 68, the taxi driver says further: 
*1 have a cousin who is a servant for such a great lady as your own — she is 
treated like a dog. 1 On Page 70 they see a new flag of the Republic being 
raised. The taxi driver exclaims: ’There it goes-— over the Eank of Spainl 

Over the W&r Ministry! This is for you, my little bird, as vrell as for me,..’ 
Why should it be stressed that a Republican flag is raised over a bank? A 
free and proper republic is based on property rights— therefore a change from 
a monarchy to a republic would not effect property or banks. Yfhat seems to be 
implied here is an economic issue— a republic that would affect banks, is sane 
unstated way, for the benefit of taxi drivers and servants. There is only one 
kind of economic system that takes over property— Communism (or Socialism, 
which is the same tiling). 

"On Page 7b> a group of railway workers stand watching the departure 
of the King of Spain. ’They do not regret the king’s departure. They are 
rather pleased by the sense of their new legally arrived-at power. * It would 
be interesting to know how one conveys ’legally arrived-at power* by a facial 
expression, 

"Ifilria and Jose d* Alberti fall in love. There is no divorce in old 
Spain. But the Republic passes a law permitting divorce. Jose brings Maria 
to listen to the Cortes (parliament) discussion of the new law (Pages 96-98). 
Even though this sequence is worded merely as a defense of a person’s right 
to divorce, the general impression it leaves is that of an attack on the 
institution of marriage* There was no plot or story reason for including this 
scene in the Cortes. For story purposes, we merely had to know that a new law 
had been passed, and that the heroine was permitted to divorce her husband. 

Why was it necessary to show a scene with long .speeches advocating divorce? 

The impression that this was intended as an indirect attack on marriage is 
heightened by the fact that the Rightist Deputy, who is here presented in the 
position of a villain standing in the way of the heroine’s happiness, has the 
following lines in his speech: ’Toe Spanish home is the foundation of our 

Spanish life. It is the bulwark of our nation.* (Page 93). One may gather 
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"that those who speak of the home as the bulwark of a nation are made to appear 
most unsympathetic. 


( 


"The scene on Pages 99-103 in which L&ria* s husband, Perrin, co.aes 
to confer with her with two lawyers and announces he has the power to deprive 
her of all rights — leaves the ug li est kind of impression about marriage as a 
legal institution. Of course, it deals specifically with .the marriage laws 
of Spain. But the impression it leaves may and can apply to all marriage in 
general, marriage as such. 


_* * _ _ - - j •_ 


”rjex-&, Tinere is a sequence snowing jcjia ana joss auenauig a pen or- 
mance of a play given for the peasants in tne village. Ihis sequence deals 
specifically with the fact that the theater is brought »to the peasants* for 
the first time and suggests the impression of a class approach to art, art 
brought to the masses. The author of the play which is being presented to the 
peasants says: *Ihe Republic has brought them our imagination and our poetry, 

and has given us our real audience.* (Page 103). ‘.Thy? Yfty is art a matter 
of politics? 


"On page 113 there is an extremely silly line that carries some pretty 
awful implications, iiaria comes to tell her father, who disapproves, that she 
is going to take advantage of the new divorce law and is then going to marry 
Jose. She says: *...I am going to be happy with him. I have this chance... it 

has been given me legally by ray government. * It is only from a collectivist 
or statist perspective that anybody could permit himself to speak, either care- 
lessly or accidentally, about receiving one* 3 ‘chance of happiness as a gift 
.from the government. 


"The rest of the story, after Maria >3 divorce, is taken up with 
politics almost entirely. It now presents in newsreel fashion the rise of 
Franco and the Spanish Civil V/ar. All the rebels are presented as Fascists 
and monsters. All the Loyalists as pure angels fighting for freedom and for 
the people. 


"Uaria and Jose are fighting on the Loyalist side in beseiged Madrid. 

In this part of the story the political trend is quite clear. The Loyalists 
are shown fighting desperately, alone, abandoned by the whole world. On Page 132 
there is the following dialogue: 


iiaria 


***But why can* t we stop them? Almost all of Spain is on our side.* 
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Jose 
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■We have the Spaniards. But they have the steel ,.,7Te cannot 
buy arms from France, England, or the United States even though 
we are the duly elected government. » 

"On Page 13h iiaria and Jose are on their way to their wedding and are 
caught in the bombardment of the city by Fascist planes. Buildings collapse 
around them, and all seems loot when Jose cries: 

Jose 

wt If you will turn and look, you will see a miracle. » 

“The jnirscle is a squadron of new planes * flying with impossible 
speed* that descends on the Fascist planes, beats them, and saves the day. 

Jose explains to Maria: *Four days ago these planes which Russia sold us 

arrived in Cartagena,,.* 

“This speaks for itself! 






"As things get worse in beseiged Madrid, Jose and Maria are worried 
about their little daughter, Elvira, and the following scene takes pl?.ce between 
them: 

% 

^ ' Jose 


" *I*ve been thinking. “'.Ve’re really not able to take care of 
Elvira, * 

Maria 

" *Iou think we should send her with the other children to Russia?* 

** Jose 

• 

11 * I think it would be better for her — school, and food, and no 
bombings. And it would be better for us— we*d know she was safe.* 

"The next scene shows Maria and Jose taking Elvira aboard the Russian 
ship. The dialogue is* 
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Elvira 

(in a sudden moment of panic) 

°*I don* t -want to go! 1*11 be eating all kinds of good things 
and living in warm rooms— and you *11 still be eating lentils — * 

Jose 

(to Elvira— reassuring her) 

"»Iou rrill like itl It is a big country and very interesting — 

only remember that you are their guest.* « 

"The cabin of the Russian ship is described as follorfs; *±t has two 
bunks in it and it is gaily decorated. X Russian stewardess shows Elvira, and 
k’aria in. There are some little hand made toys on the bunk, Elvira goes up 
to the desk and looks at two pictures of two smiling little girls. The pictures 
are decorated with flowers.* 

11 Tne dialogue is as follows; 


Stewardess 

"•They are my children... and I put their pictures in this cabin 
so that Elvira and the other little Spanish girl Trill not be 
•= lonely for their playmates. 
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"The stewardess goes out, Maria sits dom with Elvira. 

Maria 

n *It*s exciting. You are going to find it a gay adventure.* 

Elvira 

ni I'll have a good time. You need not worry about me... I will 
not even cry. * 

"The Givi} TCar continues and Jose is badly hurt in a plane crash. 
The doctor advises Maria that Jose needs re3t and safety. 
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Doctor 

B »...Let him hare good food — music, perhaps. Get him out of 

Barcelona* Get him to sleep. * 

Haria 

"*But -where can vre go?* 

Doctor 

n * France.,, Maybe Russia. They have taken many Spanish children.— 

Perhaps the Crimea -would be very good for him, 1 

"However, Jose does not go the the Crimea. Maria smuggles him across 
the border into France, but he recovers and flies back to fight with the losing 
rnyaiist forces in Spain. &aria is interned by the French authorities in a 
horrible kind of concentration camp. It is not explained why the refugees 
from Spain are put into this camp and kept in such miserable conditions. It 
is merely shown that this is the way the trench treat them. One -wonders whether 
the contrast with the smiling stewardess on the Soviet Russian ship is inten- 
tional or accidental. 

“The last scene shows this concentration camp with * miles of beach 
without shelter, surrounded down to the sea by barbed-wire, and protected at 
' various points^ by machine guns aimed at the beach... A group of people, ragged, 
torn, weary, are entering the camp, Among them is Maria,* She is described 
,as follows: .'She is desperately weary. Her clothes are poor, she has no 
belongings, she is dirty and hungry.* But Maria still holds hope for the 
future of her political fight in Spain. As an cp peal to the whole world, and, 
one must assume, specifically to America, she gives the following message to an 
American newspaperman 7/ho asks her for a statement: 

Maria 

(quietly) 


" * Tell them — they will Iiave to pay and dearly for the loss of our 
freedom. Tell them that all that one people can do we have done. 
Now it is up to them. 1 

"The last shot of the picture is a symbolic expression of true 
collectivism)- 
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" ' She (jaria) starts to move off, CAIJERA FANS <7ITH UER, she moves 
to rejoin her countrymen and women — she merges with— becomes one 
of them — os ice 


FIDE CUT.* 


"The individual merging in the mass? 

* 

"The political thesis of this screenplay is too clear to need further 

comment." 

"SO VcSLL rJSiSg.‘ TERSE" 

The picture "So tVell Remembered" ttus produced by Rhc and Arthur Rank, 
was directed by Edward Dmytryk, and produced by Adrian Scott. The musical score 
was written by Kanns Eisler and the screen play by John Paxton. Heads Hopper in 
her column in the Los Angeles Times appearing October 3 0 , 19h7j stated: "If 

there were a command perform nee in lioscow I don't believe the boys would find 
a picture made under the banner of denocractic freedom more to their liking than 
*5 o Yfell Renembered*. .chile there is not a single mention of Communism in the 
film, not one suggestion of the hammer and sickle, capitalism is represented as 
decaying, corrupt, perverted, unfeeling, first by a father who served twenty 
years in prison for gambling with his employees' money... 

"Politics under the system of free election are represented as crooked. 
’.Yheir one' of the bigwigs whitewashes the slum situation to get the young social 
reformer to run for Parliament, fortunately the candidate discovers the capi- 
'talistic plot in time to withdraw from the race and stick to his fight for 
reform. He, who is described as a 'radical 1 in the picture, i3 the one Simon 
pure, completely sympathetic character depicted. 

"There are two schools of thought on such a picture as *so V/ell 
Remembered 1 . The Lefties argue that by inspiring social reform through such 
mediums we nay prevent communists from taking over. Others claim that such 
pictures are paving the vray Tor the Reds to take over our country. I urge you. 

„ to see it, then decide for yourself whether or not Hollywood is capable of 
. inserting Leftie propaganda in its films." 

It should be noted that both Scott and Lraytryk have been identified as 
- communists. In connection with the above, it is of interest to point out that on 
December 19, 19^6, Leon Goldberg, executive in charge of RKO Studios, contacted 
the Los Angeles FT>1 Office, at which time he desired to know whether lianas Eisler 
was a member of tlie Comiminist party or was in any way involved with his brother, 
Gerhardt Eisler, Goldberg gave as the reason for endeavoring to secure this 
information that the RKO Studios had approximately one and one-half million dollars 
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tied up in a picture which had been recently shot in England by the Arthur 
Rank alliance Productions, This picture was to be released under the title 
n So ’.Tell Remembered,* and was being completed in this country. It was con- 
templated that Harms Eisler would be employed to write the musical score for 
this picture. 

Certain individuals under contract to RKO* according to Goldberg, 
were putting pressure on him to hire Eisler to write the musical score. These 
persons were identified as Adrian Scott and Edward Dmytryk. Goldberg, during 
his conversation stated that he did not care what a man*s political beliefs 
were as long as they did not affect the company^ business operations from a 
financial standpoint. Goldberg did not evidence any apprehension over the 
security of this country, but dwelt primarily on the protection of the company^ 
financial investment. 
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Paulette Goddard who, when she arrives at the cheap hotel mentioned above 
and is shown to her room, asks the negro porter where she can place a bet on 
the horses, The porter replies that he does not know; that he is a Sunday 
school teacher and is not interested in such matters as this. 


According to 


[up to this point no character appearing 
in the picture has any good qualities, all are hoodlums, gamblers, and under’* 
world persons. 


It develops that the hotel in which Goddard is staying has a "crap" 
table in the basement which is operated for small stakes, and she is dorm there 
shooting crap v/hen the piece is raided. At this point in the plot it happens 
that the negro porter, recognizing latent good qualities in the heroine, is in 
the room attempting to dissuade her from gambling, since he is in the room the 
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in court all of them are low underworld characters except the negro. Goddard 
makes a plea for his release, saying he had no part whatever in the gambling. 
The negro appears as a fine, upstanding individual in comparison to everyone 
else in the cast. 



lestioned why the negro would be working in such a hotel 
and pointed out, i»o studio executives that in the South this sequence would be 
cut out of the picture entirely, since negroes are not portrayed on the screen. 

stated that the studio was having difficulty with Godd ard because 
Ly refusing to go ahead with the picture since |^H^^had the negro 
removed and a rhite porter substituted in his place. 




Confidential Informant 

Paramount studios, volunteered information that the si 
trouble with Goddard is that, in accordance with the rules of the Screen Actors 
Guild, the studios have agreed not to portray negroes as redcaps, bootblacks, 
porters and other alleged menial types. Goddard has taken the stand that she 
wants to see the negro character portrayed exactly as he was in the original 
script. the personal opinion that this entire matter 

represent^wna^n^^onsiders. to be Communist propaganda in motion pictures. 



As an example of how negro scenes are placed in pictures so that they 
can be cut out by Southern exhibitors, he referred to the Paramount production 
"Variety Girl" currently being shown. A negro does a song and dance act and it 
is so placed in the picture that the entire sequence can be cut out without 
affecting the continuity of the production. This is done deliberately so that 
Southern exhibitors can remove the part. 
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“CROSSFIRE" 

"Crossfire* has been previously discussed in this memorandum on 
page U| of section IV. This picture was seen an d reviewed by reliabl e paid 
confidential informant of the Los Angeles Of f ice «bo 

ha$ submitted the following report concerning 

« 

“A. motion picture produced by RKO Studios in Hollywood. This 
picture was produced by Adrian Scott, exposed as a member of the Communist 
Party by the House Committee on Un-American Activities now in session in 
Washington, D. C. 

“The director of the picture is Edward Dmytryk, a member of the 
Communist Party exposed by the same Committee now in session. 

“The picture has very little entertainment value and is one of 
propaganda solely. Ine theme is the subject of anti-Semitism, designed to 
increase better feeling between Gentiles and Jews, basically an admirable 
gesture. 


“However, it is highly debatable whether the picture serves the 
purpose, or whether it stimulates the opposite effect, namely, increases the 
tension in a very subtle manner. There is a great division of opinion in this 
respect among the Jewish people themselves. Some uphold the picture, particu- 
larly those who follow along with or sympathize with the aims of the Communist 
Party or the Soviet Union, and some think the picture should not have been made. 

•.The latter constitute the more conservative section of the Jewish people. 

“The scene is laid among the most sordid surroundings, and involves 
a group of soldiers in the army of the United States. The principal characters 
are* 


"An army captain, a large powerful man, who is pictured as a rabid 
Jerhater and, practically, a psychopathic case. 

“A young Jew invalided out of the army. 

“A captain of police who solves the crime of murder on which the 
picture is based. 

“A young woman, in effect a prostitute, who works as a dancing girl 
in a night club" of ill repute. 
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"The rest of the characters are inconsequential. 

11 The scene opens at a bar where a group of soldiers, including the 
young Jew, are drinking. Tue captain is the positive character who dominates 
the scene and who seems to have complete influence over all present. The 
young Jew says nothing, just sits and drinks. 

* 

“During the action here, the captain constantly makes remarks about 
the »Jew Boy,* ridiculing him and otherwise calling attention to his racial 
characteristics, but patronizing him at the same time. 

“The scene tnen shifts to the apartment of the young Jew, who has an 
appointment with one of the girls of the joint. Four of the soldiers, including 
the captain also go to the apartment where the party is turned into a drinking 
orgy. Curing this party the captain kills the Jewish boy, but not before the 
otner soldiers, except one, have left. 

“From nere on to the finish, when the crime is proved on the captain, 
there is tne usual melodramatic detective work by the Captain of Police and 
assistants who eventually solve tac crime. During this action there aro the 
usual sequences on the sordid level, of one of the soldiers going to the apart- 
ment of the bar girl and coming into contact with her pimp; the killing by the 
captain of the one soldier who was present when he committed the murder to keep 
him from telling; the portrayal of the soldiers as drunks and misfits, or morons 

“In all the picture, there is only one character, the wife of one of 
the soldiers, the one who gets trapped into the apartment of the young prosti- 
tute, who seems to possess a measure of admirable qualities. Her part is very 
limited. 


“As this picture is nost simple in plot, a psychopathic anti-Semite 
vfhose whole nature is distorted by hatred of the Jews and who kills one in a 
drunken orgy, the dialogue and lines of the picture determine its nature. In 
this respect, tiiis reviewer dh*aws the following inferences: 

”1. The portrayal of the average American soldier drawn from civilian 
ranks as a drunkard or a semi-moron, a dissolute individual sexually snd as one 
who is naturally attracted to the lower levels of social life. Only of the 
soldier characters, the young man from Tennessee, who shored any tendency at 
all of possessing ethical or moral qualities, ?xas entrapped by the prostitute. 

He wa3 described bp the captain, the vilLain of the picture, as being a moron 
that had never worn a pair of shoes before he entered the army. This is in 
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"line with Hollywood* a conception of anyone who comes from the Southern States. 

"2. Deprecation of the armed forces of the United States. In this, 
the lines are put in the mouth of the captain who evinces hatred of the soldier 
drawn from civilian ranks, he being a professional soldier* 

"3. Anti-Semitisms As the picture is based on this theme, it is 
here that this reviewer concludes that the picture will contribute, very subtly, 
to an intensification of Anti-Semitism. In those scenes Therein the Captain 
evinces his hatred of the Jews he reiterates all the cliches and criticisms 
of Jews such as are heard over and over again, such as | they live off the fat 
of the land, * that they are ‘parasites, 1 that during the war they always .* 

succeeded in getting ‘non-fighting* positions behind the lines, that they ‘held 
all office jobs,* etc. etc. It is the opinion of tnis reviewer that the recita- 
tion of such slogans or cliches really contributes to Anti-Semitism by implanting 
in the minds of people ideas on the subject that they mignt never have held 
before and when they do come across a situation in which a Jew might coiimit 
some breach of ethics they would damn the entire race therefor. In other words, 
it would contribute to the feeling expressed frequently by people who say; 

*After all. Hitler did one good job when he went after the Jews*. This, in the 
opinion of this reviewer, is wherein tnis picture might contribute seriously to 
Anti-Semitism and intensification of racial antagonisms in the United States. 

If this should be the result in any degree, it plays ri£it into the hands of the 
Communist movement ?£iich thrives in large part on racial antagonisms. 

“U. This reviewer interviewed seven persons who had seen the picture. 
AH seven labelled it as pure progaganda. Five said it was a flop as a picture 
from the standpoint of entertainment. Two actually sympathized with the captain* s 
views on the Jews. The five who did not care for the picture because of lack of 
entertainment value, when questioned as to the propriety of the picture, stated 
they thought such a picture should not be made because of the ‘touchy* nature of 
the subject. The two who sympathized with the captain* s views said tney thought 
the Cocmunists were behind it.* 1 

Adrian Scott, in aiT article appearing in the 'Hollywood Reporter* on 
„ October 10, 19U7* urged the motion picture industry to issue a series of films 
• blasting national prejudices. Scott cotiaented: “One ‘Crossfire* is not enough 

to smother anti-Semitism." He proposed a continuous rolling barrage of 
specialized shorts, each riddling a national prejudice, which would be furnished 
- free to exhibitors, clubs, churches, etc. He would like to see twenty to start; 
with most services donated he thinks they can be made for CIO, 000 each* 
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Scott farther commented* "Qnn week every year is not enough to devote 
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program is a start and a big start. Only one aspect of anti-minority practice 
would be dealt with in a film* and the shorts would be designed for the 
consumption of all age groups. For the very young, obviously a cartoon* For 
college groups a more mature analysis”. 


Eddie Cantor, radio and screen personality, placed the following 
advertisement in the Hollywood trade papers on October 9, 19U7: 


"vnnTP. rA-Jvnp 


October 9 t 19k7 


"Ur. core Schary, 

RKQ Radio pictures, Inc,, 

750 Gower Street, 

Los Angeles 38, Calif. 

"pear Cores 

"So ■Crossfire* opens in the local theatres teday. I saw it 
four tines at the Rivoli Theatre in New York. Die first tine 
I had to go— (RKO, y* know)— the last three times I wanted to. 
What a pictures Adrian 3cott did himself proud. Great screen 
-..play. by- John Paxton. Eddie Dmytryk*s job of direction is 
something all producers dream about. You *11 not find better 
performances by any three men this season than those of Robert 
Young, Robert Mitcham and Robert Ryan. 

"as for yourself, here*s a great big kiss for having the guts 
tc go througn with » Crossfire.* It has the rare combination 
of great entertainment and a message which should be heard and 
seen by every man, woman and child in America, judging from 
the boxoffive returns, it looks like that*s exactly what will 
iiappen. 

"•Crossfire* is sure-fire. 

"Congratulations! 


"Cordially, 


"EDDIE" 
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Concerning Cantor and his present viewpoint, the following is 
significants 



Through 

it was ascertained that nawson held a conversation with George winner on 
November 10, 1?U7* On this occasion Willner advised that he had been in 
contact with various persons In the motion picture industry regarding their 
reaction to the film hearings* Willner advised Lawson that: "they all say 

that jack Lawson is going to work here anytime he wants to". George further 
stated that he had spoken to Eddie Cantor, at which tine Cantor stated he was 
"going to hire whomever he wished to but, of course, when he talks to other 
people.*." 


"GENTLEMAN 1 S * OPULENT" 


This picture is currently being shown and it is a production of 20th 
Century-Fox Studios, a reliable confidential source at ilGt£, 
furnished the screen credits which are as follows: 



Screenplay by ifoss Hart, based on the book by Laura Z. Hobson. 
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Cirector 

Producer 

lAisic 

Camera 

editor • 

Starring 

Featuring 


Elia Kazan 
Darryl Zanuck 
Alfred Newman 
Arthur uiller 
Harmon Jones 

Gregory Peck, Dorothy McGuire, 
and John Garfield 
Anne Revere, Albert Dekker and 
June Havoc 


Of the above, Roberta Garfield, wife of John Garfield, and Anne Revere 
are both members of the Communist partjj who have been identified as such by a 
highly confidential and most delicate source. 



Screen pointed out that in this 

picture a Police Lieutenant in uniform is a party to ant i-S emit iso and as such 
is subjected to much criticism* He Trent on that in his opinion this was a 
deliberate slap at law enforcement on the part of someone responsible for the 
production of the picture. 
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"MOKSIAbR VSRDGUX* 


This picture was produced by Charles Cnaplin and released threugh the 
United Artists Studios. Chaplin was also tne writer, director and leading 
character. Among tne supporting cast the most well known are *artha Ray* and 
\7illiaa jrawley. 





of the Los 
axvln Abram f k ver- 


On Octob er 20. 19 L7. it w as learned through | 

that Miriam Brooks snerukui ^luii-Li-ae paic 
-y functionary; Chairman of the CD Section of the Los Angeles 
County Communist Party) discussed ‘'Monsieur Verdoux. 1 1 with Evelyn Averbuck 

( identified by reliable paid Confidential Informant 

Angeles Office as a member of the Communist Party,) wife 6] 
buck, full-time paid Communist party functionary in Los Angeles. During the 
conversation Sherman raved about tue new Chaplin picture, saying, u The guy is 
a genius. The message at the end was marvelous. It is a real indictment of 
our system. I he anti-religious theme was •wonderful, although some people booed 
at the end of the picture because of it. 11 Sherman was very enthusiastic about 
this picture end said, "inis and * Crossfire* really prove tue worth of Hollywood. 
If no other pictures v.ere turned out during the year I would still be satisfied, 
Both frere so good I must see the.:i again.** 


reviewed 

propaganda. It contains a clear implication that nations make aar for property; 
it carries - the -message that wars such as England and I-rance have engaged in arc 
imperialistic, ‘honsier Verdoux* does as an individual what nations do in waging 
■war.** A review of the picture as published in the Fox ’.Test Coast Theaters 
publication 11 Unbiased Opinions, ** and made by the Southern California notion 
Picture Council says in part: 



’'Dangerous and destructive are the theories advanced that socity owes 
one comfort, security, even luxury, and tliat crime committed for love of family 
or because of need makes the perpetrator an object 01 sympathy and forgivable. 
Exonerating the individual and blaming society for all evils, is a very” wrong 
kind of philosophy. 


"Tiic picture tells the story of a bank clerk who, waving lost his 
position during depression, decides that big business is organized thievery, 

_ and that henceforth he will live by his wits. Laving a crippled wife and son to 
support, he gets his cioney by attracting and narrying women of wealth, murdering 



■ then when necessary. After a number of such , murder episodes the lav catches 
» up with him and, according to French law, he is guillotined, but to the bitter 

i end he remains smirking, cynical, and without remorse, ridiculing the proffered 

. i services of the priest.* 

~ i “IRON CURTAIN* 

■* 

<*• 

\ The anti-Coinmunist picture "Iron Curtain* received a "blast* in the 

| newspaper "PM" on January 20, captioned, "'Iron Curtain 1 Movie Called 

n Slander of Russian People.* The National Council of Soviet-American Friendship 

-5 asked 20th Century-Fox Filns - to withdraw “The Iron Curtain" from distribution 

because the picture is "inimical to the aims and welfare of the United States 
and the United Nations." Terming the film "anti-Soviet" and a *»f la grant viola- 
tion of the United Nations* resolution against war propaganda, the Rev. Yiilliam 
Howard Helisn, national chairman of the organization, said in a letter to 20tn 
Century-Fox: 

"This film will do irreparable harm to the peace for which so many 
of our young people so valiantly gave their years and lives. The picture 
comes at a time when the nations of the world are walking the tightrope toward 
the peace I\il future v.e so fervently desire over trie chasm of a third world war. 
*The Iron Curtain 1 might easily upset this balance." 

Cana Andrews, according to an article by Sheila Graham in the 
. n \\ashington post’ 1 on January 30, l>h3, stated that the protests of the National 
■ Council' of American-Soviet Friendship against the picture "Iron Curtain" will 

not affect the release of the picture because tne picture is* based on fact. 
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coiaromsT rammcs m motioh pmruaa 

(P«bru«i 7 6 f 1948, to S«jrt. 13, 1948) 


AJJi Kr. fora 



dad a solved of lluon»u.oa 


reference to the fact that the Unlv ersaMlrt eraational Motion Picture Company 
▼as doubtful as to whether the Studio would make money from the pic tu re "All 
Vr Sons,* which the Informant characterised as "grim,* stating that It was 
not entertaining as such, but dealt with social problems# In discussing this 
picture the informant stated the "The message is t onsd downj the industrialist 
is made to appear as just one person#" 


This picture was reviewed in the "Daily Worker" of &rch 29 , 1948, 
which article reflected that it was adapted from a play by Arthur Killer# 

This reviesr described the picture as a "Significant Film," and stated "The 
reader is jrobably most curious about the content of ’All l$r Sons* las Hollywood, 
pressured by fear and red-baiting, watered dewn the play's significance#" The 
review then stated that already a few of the lines from the original play had 
been deleted, but that these lines were important to the play's meaning inasmuch 
as they "broadened the purpose of the play#" The article then stated "The 
play exposed and attacked the general morality of profit making through the 
particular development and conflict Inherent in its character# The movie tends 
to be narrow# It attacks the particular morality of a particular businessman* 

If air audience is .to see the relationship of this particular expression to the 
general nature of this system that creates it, they oust bring to the film 
an mier standing of the general nature of social relationships that the film 
itself lacks#* 


A review of the film, "AH Ksr Sons," also appeared In the March 18, 
1948, issue of "The People's World#* This review stated that even though 
the father in the play had cozmnitted a crime against his fellarsan, "guided 
by the standard of the profit system, he dose not see the monstrosity of hie 
act, and can find readily at ham all the rationalisations used to justify 
every baseness, every criminality, in our modern world up to and including 
- the projected atonic war#* The article also stated *#«#,The result is a 
truly great f 11% a heartening and refreshening film in these days when the 
ministers of hysteria seek to suppress every elementary expression of social 
truth as subversive#* 


3h connection with Arthur Miller, the author of this play, a h ig h ly 
confidential and reliable source of the New York Field Division, reported that 
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the Cocourdjft Party In N m York City, a nd had been Issued 1943 membership 
ntfabeor 23345# Information was further received that Miller has been a 
contributor to the "Hew Haases** 


Another Part of the Forest 

previously identified, advised that universal** 
IntenmticrSB^HI^^^^PWtian had had no major star under contract to the 
company and in an effort to attract top talent had purchased from Tinian 
t Hellaan her play "Another Fart of the Forest*" This purchase was node because 
HeUnan is a big "broadway name" and the studio hoped to attract a major star 
to act in the picture* The efforts were successful, and Frederic ihrch 
accepted the lead in the picture and the Studios paid Heilman $200,000.00 for 
her story* The informant was of the opinion the Studio would not make any 
aonqy on this picture, characterizing it as "grim" and dealing with a social 
problem* This production was reviewed In the "Daily Worker" of May 20, 1948, 
which stated that the play had been adapted to the screen by Vladimir Pozner 
and that he had made very far changes from the original play* The article 
was very favorable t&rard the film and concluded by stating that it was "a 
film well worth seeing*" 


A Str e etcar flamed Desire 



screen writer azxl source of information for the 
Ios Angeles Office, mentions the play currently appearing on the Broadway 
stage by the name of "A Streetcar Named Desire," which is directed by Ella 

In connection with Kazan, the informant stated, "If he isn’t a Communist 
he should be** According to this informant the abov^-mawd play 1s being 
praised by the Communists and portrays the decline of the American tpper class* 
He stated that the Communists in this case are adopting a nor tactic in their 
praise of this production, and instead of praising the "true message" of the 
pl^ are praising the acting ability of the cast* He stated that their reason 
for so doing is in order not to attract attention to the propaganda in the 
play* The informant stated that the story deals with two sisters, both of whoa 
belong to a wealthy family, and that when the family looses its money ooe of 
the sisters becomes a prostitute in order to retain her financial position and 
enjoy the luxuries to which she had been accustcosdL and the second sister 

scene the 


marries a worker from the "gutter*" In one 


worker, a Pole, rapes 


the sister who later became a prostitute and during this scene she wears a gold 
dress, which is symbolic of the capitalist regime* Be wears red pajamas in 
this scene and waves then to the audience saying "I will wave this as vy 
banner the day vy child is bam*" The informant stated that this is an indies*- 
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financial set up was to be as foliar a i San *fen* 2 naker, $60,000*00 with 
$50,000*00 deferred; Luisa Rainier, $60,000*00 with $25,000*00 deferred; 

Albert Dekker, $10,000*00; Joseph Bromberg, $76,000.00; Bod Geiger, Producer, 
$25,000*00 with all deferred; Edward Itaytryk, Director, $100,000*00 with all, 
deferred* ^he ploture is scheduled to be produced cn a $500,000.00 budget, 
exclusive of Dmytryk's salary whioh he is willing to defer "since he is so 
anxious to make the ploture*" Of the above individuals mentioned in connection 
with the financing of the picture, both Bromberi^ni^tynytryl^iave been 
identified ss members of the Communist Party by^^H^JHH^Ra highly 
confidential sourca* 


1 Prelude to Night 


previously identified, reported that the Motion 
Picture ^entra^^^uSToa had recently completed a picture entitled "Prelude 
to Night.* This informant stated that he had seen several of the rushes 
of the picture and in his opinion the Communist element was so strong and 
the propaganda so pronounced that the Studio would lose money on it* As a 
result of his feelings he refused to attend acy of the previews and concluded 
that the Studio "would lose its shirt cn this production** He stated that 
the screen version was adapted by Dayton Stoddard, and was written for the 
screen by Robert Rossen and Alvah Bessie* After they had completed the screen 
version it was again rewritten by ^ordcnKahn* Rossen, Bessie, and Kahn, 
according to Confidential Informant HIA are members of the Communist 
Party* 



This informant stated that "The whole theme is anti-capitalist and 
in spite of the rewritings it could not have been changed nuoh*" He stated 
the«Studio had one and a half million dollars Invested in the picture and 
among the stars appearing in it are Zachary Scott, Sydney Greens treet, Louis 
Hayward, • Diana Lynn, and Martha Vickers* 

So Well Remembered 


A review of this picture appearing in the "Washington Post* on June 6, 
1S46, written by Richard L* Coe -stated that one Hollywood oolimmist (easily 
identified as Hedda Hopper) had criticized this film as "exhibit A of Leftism," 
'and stated that in her opinion there was no instance in whioh the film had 
'violated the so oalled Party line* Goa’s column stated that the picture had 
been produced by Adrian Scott and directed by Edward Dmytryk, and that the 
music had been composed by Hans Eisler* 


Coe did not sgree with Hedda Hopper's eritioism of the picture and 
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State o r the Union 

A. review of tho picture "State of the Ikxion" written by lee Mortimer 
appeared in the H^r Tork "Dally Mirror" on April 25 , 1948* Among the statements 
made by Mortimer were the followings "If you think Frank Capra len , t using hie 
novie Torsion of the hit broadway political satire 'State of the Obion' nor at th& 
Movie Hall to peddle sons peculiar advanced political thinking you had better take 
a look* Thin artful cinematic trickster hawks his propaganda to audiences through 
two wonderful and Irrestible sales persons, Katherine Hepburn and Spencer Eracy, 
abetted by the masculine charms of that invoker of the screening weenies in j teres. 
Van Johnson*" 

"This stuff slipped through the c us toners by one of the oldest dodges 
in the game, 'Sure I am against Communism, but—*' The big but here seems to 
be a deep seated dislike for most of the things America is and stands for* The 
indictment against this country, its customs, manners, morals, economic and 
political systems, as put into the mouths of Tracy and Miss Hepburn, would not 
seem out of place in Izvestia**»** 

"The do-gooders, boondoggle!*®, long hairs, and others of the lunatic 
fringe smile happily when Tracy calls for America to distribute the wealth 
which keep it free to all the peoples of the world* •** 'from Patagonia to the 
North Pole' so none will have more or less* Is that in our Constitution?* * * * 

" "They just tell us in passing that he (referring to Tracy) has attacked 
'dishonest labor bosses' but his vicious vitriolic tiradas against the 
employers are- declaimed in full*" 


The Judge's Wife 



L v er sal— inter nat ional Studios, in 

February or 1948 reported that UW fthly "production then being prepared at 
Gniversal^Intermtloiml Studios- concerning which tbs informant had any doubt 
was one entitled "The Judge '•> Wife," which starred Frederic Ihrch and his wife, 
Florence Eldridge* The informant reported that this story deals with a stern 
judge who indulges in two types of justice* 

Treasure of Sierra Ifadre 

fact ire paid member of the Communist 
Inferring to the Warner Brothers picture 
"Treasure or sierra UadrG," SUL ted that Walter Houston makes a speech in the 
picture which is practically a direct quote from Karl Man's "Das Kapital*" 
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imp re a* Iona in connection with film* issu«*4 by the Halted Nation®* 'Che New 
York Office advised that the indioea of that Office refleet that in May of 
1945 both Hayes and Fearlman were identified as contributor® to the ^American 
Committee for Spanish Freedom, but that no other information was available in 
the files of that Office concerning these two persons* 

The March 29, 1948, issue of "Variety* reported that the film induatry 
had been expressing considerable interest in anti- Cccmruni s t films and that 
Warner Brothers, in addition to the pioture H The Iren Curtain,* was planning to 
do a pioture entitled "To The Victor,* and also that Edward Sutherland would 
produce a picture for United Artists entitled "I Tlhs a Communist** It was also 
i reported that Louis DeRoohenont would do a pioture on Cannunism for Metro 
Coldwyn-Mayer Studios, and that Columbia ^tudios was preparing to do a pioture 
"Portrait of an American Communist,* based rn a story by John licpartland, which 
appeared in "Life" magazine. In addition, UGH was also considering producing 
'The Red Danube, * and the article also made the following statement in connection 
with anti -Communist films, "Theme most avoided now has become hottest to hit 
screen this year.* MGU has revived its picture “ Ninotchka * and this is 
presently being released in Italy. According to screen writer 

for MGU, the production "Portrait of an American Co^u^^^^oeing considered 
by Coluabia Studios has been assigned to Collyer Young to produce. The 
informant stated that Young was one of the organizers cf the Committee for 
the First ArxandmQQt, and that Young had made the statement that two people where 
he would guarantee would have no part in the pioture were Adolph '^enjou and 
Jack Moffitt (both Menjou and Moffitt appeared as friendly witnesses before 
the House Gcnsnittee on un-American Activities investigation in October, 1 -<47 ) • 

The informant stated. that in his personal opinion, Young would probably 
neutralize the positive effect of this film. 
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IV* COW.'UNIsT INFLUENCE IN NOTION FICTURE3 

(September 16, 191*8, to July l£, 191*9) 

11 Boy With The Green Hair* 1 

With referenc^to this picture, which was released by RKO Stuchoe, 

Los Angeles InfonnantJ^^Bin the fall of 391*8 advised that this picture had 
originally been purch^M^y Dore S chary, former Production Chief at RKO, for 
Adrian Scott '(one of the "Hollywood Ten"; but that Scott had been fired by 
RKO* The story was written by Ben Barzman and Alfred Lewis Levitt, Jr# It was 
produced by Stephen Anes and directed by Joseph Losey. Of the above, Barzman has 
been identified as a member of the Communist Party while Losey is suspected of 
Communist Party membership. According to this informant, Anes was the only 
one of the above group connected with the production of the picture who was not 
pro-Communist • The informant stated that the original script of the picture 
was loaded with Communist propaganda but that Ames and other HKC executives had 
deleted most of it. 

The "Hollywood Reporter" of November l£, 19U8, in referring to the 
preview of this picture at the Pantages Theater, stated that the preview "was 
the signal for a full local Commy attendance". 

The picture also received favorable reviews in the "Daily Morker" 
of January 13 and January 16, 191*9* Among the comments made in these reviews 
were the fact that Howard Hughes, head of RKO, had been unable "to strip the 
movie of its message", and that the movie made its point about the fear and 
ignorance "that" operate with intolerance obliquely and by the use of symbols, 
but it speaks for peace forthrightly." In the review of January 16, 191*9, it 
stated that the boy in the picture who was "reviled and feared by an average 
American community for the color of his hair, is like an American inhumanly categoria 
and segregated because of the color of his skin. There is a traceable line between 
national politics and the esthetics of the movies within reach of the screen; and 
the politics of a cold war and Negro discrimination dictate to the writers of a 
social film like 'The Boy .71 th Green Hair* what they shall say and how they shall 
say it." 

"Christ in Concrete" 


Information concerning this picture has previously been set out in 
this memorandum. 

The "Daily Peoples' iTorld" of January 27, 19k 9, stated that a report 
from London indicated that this picture was again on the production calendar 
and that a contract had been signed between Rod Geiger and J. Arthur Rank with the 
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understanding that Sam Wanaaaker was to be the star of the picture and it was to 
be directed by Edward Etoytrjk, one of the "Hollywood Ten". The article Indicated 
that a number of individuals from the Actors* laboratory had been promised parts 
in the picture by Geiger but it was felt that these premises would not be kept 
because of the British Government 1 s unwillingness to pay actors in American 
dollars. 

The "Daily People* s World" of Kay *>, 191*9, stated, that the title of 
"Christ in Concrete" had been changed and that the new tentative title for the 
picture would be "In God Tfe Trust". 

"We Were Strangers" 

With reference to this picture, which was directed by John Huston, 
produced by S. P. Eagle, and released by Horizon-Columbia Productions, the "Hollywood 
Reporter" in its issue of April 22, 19l*9, stated in part: "It is the heaviest 

dish of red theory ever served to an audience cwtside of the Soviet — and the 
repercussions will not end with this comment* ... It is Party-line all the way 
through — the Americans are shown as nothing but money-grubbers and the down- 
trodden are urged to revolution to achieve their freedom." The article stated 
that John Garfield starred in the production and summarized by stating, "When 
previewed in the Columbia projection room two nights ago, the film ended on a 
note of embarrassment — not the usual regret when a picture is a turkey, but 
because those present felt ashamed that they lacked the guts to stand up before 
it was over and identify *We V/ere Strangers* for what it is — a shameful nandful 
- of Marxian dialectics." 

The picture received praise in the "Daily Feople*s World" of April 3, 
l9b9, which described it as one of the pictures which should be entered at the 
Czechoslovak Film Festival and described it as a "brilliantly conceived picture". 

This review indicated that the picture was based on an episode in Robert 
Sylvester* s "Rough Sketch" telling of the revolt against dictatorship and the 
overthrow thereof. 

"The Big Knife" 

1 Although not a motion picture Big Knife" is a recent play by 

Clifford Odets which appeared in Now York, and due to the relationship with the 
movie industry and the fact that John Garfield and J . Edward Bromberg, both 
prominent in the movie colony, were starred therein, it is being included in this 
section of the memorandum. 

The /'Daily People* s World" of January 20, 1 9b9, stated that "The Big 
Knife" was the first play in ten years of Clifford Odets and had been directed by 
Lee Strassberg, described as one of the founders of the. Group Theater. This 
article stated that the play "tells the story of the corruption of a young actor 
by the forces in play in Hollywood" and that it was expected to be one of the most 
controversial plays of the year. 
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The "Daily TTorker" of February 28, 19U?, set forth a detailed review 
of the play, which review was written by Barnard Rubin. Among the comments - 
on this play nude by Rubin were the following: 

"• • . . It is a conscious, if somewhat clumsy blow aimed with 
deadly intent against the giant film industry — one of the most 
powerful instruments the money class has for corrupting the American 
artist and public... The predominant theme of ’The Big Knife* is that 
artistic integrity — the will to help produce a culture 
of genuine merit for the American people — cannot survive in a 
Hollywood dominated by Big Money as a profit-making Big Business 
i Institution.” 

The review closed by re coro-ending the play as one which was eminently worth- 
while seeing. 

liiscellaneous 


VJith reference to Conmun i st i nfluence in motion pictures themselves, 
Los Angeles Confidential Informant dH^HMB^stated that Dore Schary was 
one of the most important nen in Hcfflywoo^DoSKse of the "subsidy he can give 
to the Farty" and that he felt that Schary would hire many Communists and fellow 
travellers at VLH. because he had followed that practice while at RKO. 


Followi ng Schary* s affiliation with MG7I, local trade papers in the 
Los Angeles area carried stories to the effect that he planned to release a 
•certain number of .."message pictures" at IEK. 


Los Angeles Informant H^Vadvlsed that Schary would work under the_ 
direct guidance of L. D. Mayer an^uos Angeles confidential source^ 
former producer at had stated that it had consistently been Mayer's position* 
that he was not worried about Communist propaganda in motion pictures because he 
would personally see to it that no such material finally reached the screen. 

The informant reported, however, that all individuals who knew and recognized 
Communism in motion pictures and who had previously brought it to Mayer’s attention 
had either been fired or given notice by the studio. 


In the fall of 19b8 it was learned that Roman Bohnen, who has been 
identified as a member of the Communist Farty, was attempting to market a play 
entitled, "This Li ttle Pig Went to Market". Los Angeles Confidential Informant 

a ^^ er seeing the play, characterized it as "loaded with 
propagandaJ^Lurlng the fall of 19h8 Bohnen was attempting to obtain financial 
backing for his play either in Hollywood or New Tork. 
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Los Angeles Infonaant^Mjin tho Tall of 19U8 furnished publicity 
for use by "Contemporary Stage" ^mai eating that this organization intended 
present legitimate theater in Los Angeles at less than motion picture prices, 
ihe first play announced was "Private Hicks", which was written by Albert Halts 
and directed by Karen Worley. The Stage ISanager was Burt Holland, the sets 
were designed by Ton Holland, and one of the members of the cast was Feter Virgo# 
All of these Individuals have been identified as past or present members of the 
Communist Party* The second play contemplated by "Contemporary Stage" was to 
be "Waiting For Lefty" by Clifford Odets. The stage settings were to be by- 
Dave Sarvis. Tom Holland was listed as a member of the cast and technical 
credits were accorded to Kartin Perlman. Of the above, Sarvis, Holland, and 
t Perlman have all been identified as past or present members of the Communist 
Party. 


In January, 19h9, it was learned that Roberts Productions had certain 
story properties which it was intending to complete within the next 12 or 18 
months and that John Garfield was scheduled to star in one of the pictures. 

One of the pictures contemplated by Roberts Productions was an original 
entitled, "Deborah" by Richard Collins, who has been identified as a Communist 
Party member, and "The Great Indoors" by Ring Lardner, Jr., who is a known 
member of the Communist Party and one of the "Hollywood Ten". Another contemplated 
picture by Roberts Productions is an untitled comedy being written by Abraham 
Polonsky, who has also beon identified a3 a Communist Farty renber. 












Harold Tor Ifaj 18, 1946, reflected that the Jack Tenney (California State 
legislature pTv-Aasrlasi i Activities Committee) group vm going to conduct * * 
an investlfatlea of thge party* jJVwne reflected that tfaa ooMdtbee wae 
Interested la thesis Mh hrti$p»T ddA mi provided for the g»it» ■«- 
a ttlla ailllona are starring ia laropa— — prtrridlag aa lnala trash to % 
os la bra ti on honoring the proletariat*" 

• p, . -f . 

Tfith regard^tb Simonov's visit to this ease try, the Juzs, 1946 . 
issua of ths *8 ora an Iriter," which is ths official publication of tha 
Sorceu SI tars Guild, oarriad a tro^icript of aa informal disoustlon bald ~- 
mdar tha auspices of tha Hollywood loiters Mobilisation bstmssn Simonov and 
maabara of tha Scraan Writers Guild. Tha Informal dlsouasian mas presided 
orar by Dalton Tna&bo, a Cosamnist, whosa Coomunist affiliations art sat out 
in Section 1 and who ia employed as a scraan writer ia tho motion picture 
industry. 

This artiole contained a question propounded to Simonov ettcerning 
tha rights of a writer of his sate rial. Sitooov replied that Soviet writers 
do not sail their work outright to tha film induatry but rather only sail tha 
right for aorssnlng, indicating that tha right for publishing tho notarial 
renal ns in tha hands of tha author. It should ha poi nt ed out that the Scraan 
inters Guild ia tha organisation supporting tha laerloan Authors authority, 
which program, conceived under Communist guidanoe, calls for tha copyrighting 
and subsequent leasing of screen plays rather than tha sailing of sorean 
plays to producara. 
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* Artklno Plctoro*, In corporator .. JJ - 

Art kino Eiotures, Incorporatftf, «m chartered la !?aw Tork on Jul; 
22, 1940. It wu registered^ listing as it* fbreipr principal, Soyuxihtorf 
lios cow, USSR» 




The orgs&lsatloii claim* that^io-.engagsdln the importation of 
mot i<>pi cture film* freo Soviet Busjiaand the diitritutloa of tbs so film: 
la tbs TSeetern Hemisphere* Although thar* |ir no apparent direct conneotte 
betas** Ar^kloo Picture** 2noorpor*t<*£*, jh 5| ;hm^<aemwni*$ Psrty^TBA* tow#) 
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of the people associated eith the or goal cation have been Identified 
either as neuters cf the Communist Party, Communist Political Association * * 
or closely associated with the Communist movement through front organiza- 
tions. 


Roeo i.adell, •who was listed as Vice President in January of 1947 of 
Artkino Pictures, Incorporated, is married to Sam Nadell, alias Sam Nuldofsky 
Sa m Made 11 hag be en reported by several reliable sources, includinj 

and reliable informant^ 
terfront Section of the Communist 



5 * mg 
Party in 


actively a 
New York* 



Ginger Canor, switchboard operator at Artkino, is believed to be 
identical —ith Gertrude C anor, -who was born i n New York City on February 2, 
1925. Feliable infer? ant a forcer member of the Cctrjr.unist 

Tarty and former conf New York Cffice, reported 
that Ginger Hobeson, believed to be identical with Ginger Canor, was among 
those present at the Innwocd Victory Club of the Communist Political 
Association on February 6, 194b, at New York City- He also reported that she 
was air erg those present at two ether meetings of this same Club, one held 
on December 26, 1944, and the other on January 23, 1945. Nancy T.'arkoff, 
listed as a telephone ope rator at Art3*inc, has beer referred to by 
inforr. an as a rcerber of the OCPU, presently known ns the 

V.GB* At this allegation lias ret been proven or disproven. 

However, investigation is being made to dote mine the exact status of this 
individual* 




V. 


SOVIET ACTIVITIES 


(October 2, 1947 to February 5 , 1948) 


Confidential informant the Loa Angeles Offic* 
provided a photostatic copy of a^tte^wfffe^to Eric Johnston frm 
If* B« Smith, American Ambassador to Russia* dated August 7, 1947* This 
letter to Johnston is quoted as follows t 


"THE FOREIGN SERVICE 
OF THE 

UNITED STATES OF A1331ICA 


"amorican Embassy, Moscow 
August 7, 1947 


'"Dear \*r. Johnstons 

n I bav* had Er* Ei sen stein, the dean of Soviet film directors, 
for dinner at Spas o on several occasions and to see the American films 
with which the industry has so kindly provided ns. His comments after the 
showings were usually non-committal or mildly approbational# Attached is 
his official reaction, a recent article appearing in ‘Culture and Lite.* 

“It seems to me this demonstrates very clearly, if demonstration 
were required, the correctness of your stand in opposition to exporting 
certain films like ‘Grapes of wrath 1 and ‘Tobacco Road* to the Soviet 
Union unless an equal number of films showing more favorable aspects of 
life in the United States were also exported# 

"I^ithfully, 

/s/ ff* B. Smith 

“S. B. Smith 

"Ambassador of the Utaited State* 

"Bncl: Joint Prers Reading Service translation 1 

. The Purveyors of Spiritual Poison 
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"Ur* Eric Johnston, President 
Motion Picture Association 
28 (Test 44th Street 

Nee York 18, Nee York" 

There is set out hereinafter the enclosure forwarded by Ur* Slnlth 
to Ur* Johnston referred to in the above letter# 


, "CULTURE AND LI FZ Thursday, 31st July, 1Q47 


" Trig PURVEYORS OF SPIRITUAL FOISON 
About theT Contemporary American cinema ♦ 

By S. K* Eisenstein 

"The American cinema has produced more than a few ultra- 
reactionary pictures in the past* VYe have only to reireir.ber a very early 
f ilm "Birth of a Nation" which celebrated the formation of the Xlu Klux 
IQan, a fascist organization* 

"There have also been in the American cinema, however, quite a 
number of really vital themes treated in a convincing manner, although 
this was usually contrary to the intention of the makers of the film, 
and certainly against the wishes of their bosses* But in one way or 
' another ther'e have appeared from time to time on the American screen films 
giving with unexpected objectivity a true picture of the code of behaviour 
of the gentlemen bf the *God's own country*, as the Americans like to call 
their United States* 

"jji the thirties there appeared a film 'The Big House* (the Americas 
name for prisons), giving an extraordinarily realistic picture of 
prison conditions and showing a revolt, and its suppression - with the 
use of tanks* 

"Later came a film *1 was a Fugitive from a Giain-gang*, a 
striking document revealing the injustice and obscurantism of the American 
legal system, a sinister machine showing no mercy to those who fall into 
its clutches* 

"Films like *Grapes of TVTath* and * Tobacco Road* give a picture 
every bit as clear as the original novels of the ruthless exploitation 

f of the unemployed and the full horror and dark abyss facing the ruined 
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"small farmers of the Southern states and reducing them to a subhuman 
condition^ 1 

"Quite recently the cinemas of America were shoeing 'Boomerang, * a 
film -which reveals -with full and accurate detail the backstage machinations 
pursued by small town politicians in the interests of their small caste, 
and leading to the passing of the death sentence on an entirely innocent 
man* The film gives a vivid picture of the methods of interrogation 
and extortion of confession- *3he law forbids beating during interroga— 
i tion 1 says one of the characters, 'but the Ian says nothing about 
preventing the man from sleeping 1 , and this means is used to reduce 
a man to a state in -rhich he is prepared to sign any confession-. 

B rilns of thi3 kind, however, giving a more or less objective 
picture of the actual state of affairs are becoming rarer and rarer* 

Their place is being taken by films of quite another type* The American 
cinema is no longer what it was twenty years ago- 

"The time has passed when we could merely shrug our shoulders 
and smile at the empty irrelevant entertainment provided by American 
films; or admire, somewhat condescendingly, the exploits of Robin Hood 
or 'The Thief of Bagdad 1 , or the athletic prowess of Pearl Shite or 
Huffy Hollan- 

."The wave of reaction is pressing more and more heavily on the 
entire life of the country, and its art as well* At the present time the 
disciples of. the Klu Klux Xian are drawing up black lists of all those who, 
during the war, dared to use the American cinema to address humanity 
on vital questions- The people on this list will be condemned to unemploy- 
ment and starvation* Already the black clouds are gathering threateningly 
over Charlie Chaplin* There are already instances of anti-faacist 
actors being subjected to merciless baiting; and American films show 
more and more clearly how progressive elements are being swamped by the 
wave of reaction and themselves often contain praise of the same fatal 
reaction- Even 'non-political 1 American films propagate the poison in 
' subtle form* It is not only those films openly devoted to erotic themes 
* or to the praise of power in the person of gangsters or bandits that have 
a disentegrating effect- 


whatever hypocritical pretences these films moke of exposing 
gangsters the fact remains that they ore a panegyric of the gangsters' 
shameless methods, persistence in the pursuit of their owi selfish 
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"What else can we expect fro® the producers of these films? After 
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code of the 'honest' businessmen, although they sit in the soft 
armchairs of the directors of firms and companies instead of sitting 
like ordinary criminals, in the electric chair* 


"Even more harmful sometimes are films which are not so obvious 
in their praise of the basest and most animal instincts of man* The 
spectator is more strongly affected by a film where the poison is 
wrapped up in warm humanity, soft humour and touching pathos* 


"There are also such 'enchanting* films as 'Going Uy Hty* with 
a well-kr.own American actor Bing Crosby, which was awarded a prise and 
advertised all over Europe* Here the nets for the spectators* hearts 
are so musical and laid so cunningly (it is not for nothing that tne 

horn nf fhm f41m H m an umioivollv mmrvlnry ownwaw nf ki^mon e«i»1 e a 
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young priest) that it is only after the end of the film that the 
spectator realises how shamefully he has been participating in the action 
during the two hours while it has been shown* 


"This film cleverly combines humour, a patriotic theme, lyricism 
and religious singing for the purpose of slurring over the real cause and 
the tragedy of prostitution and asserting that child delinquency is 
best dealt with not by changing the social conditions driving the 
children to crime, but by collective singing in a church* 

"And the film as a whole serves as an apologia for the owner of 
a block of cheap flats making him out to be a benefactor, though this 
is in fact one of the most repulsive forms of exploitation of the poor 

WM ata 4 * 1^*4 A.WV* m 


"Or there are such 'enchanting* films as 'Anna and the King of 
Siam' singing unqualified praise of the superiority of the white races 
over the Siamese serai -apes and of the missionary role played by an 
American governess who set out to win the savages over to the biblical 
virtues of humility and love* The action takes place in the sixties 
of the last century when the Siamese were concentrating all their efforts 
an asserting their Independence against the attempts of England and 
France to seize Siam in their colonising claws* There is no mention 
of all this, instead we see a light Ironical sometimes moving picture, 
often dramatic, always witty and apparently quite innocent* But it 
would be difficult to find more subtle propaganda of the colonial 
politics which make the average American either indifferent or sympathetic 

to diSffPftpnfnl art.* n rrm hflina nnrrm\ ttA/1 in nlap** f a* {V/m Qi om 
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"Indonesia, in the lawless realm of Field-Marshal &rats - the Uhlan of 
South Africa - and the ♦independent* Philippines* 

"The makers of films are particularly cunning when it cones to 
dealing with the problem of the relations between employers and employees, 
whether it be a factory owner and the workers, or a big landowner and 
his tenants* Films showing clashes between labour and capital now appear 
fairly frequently on the American screens reality is too full of these 
problems and interest in them is morbidly keen* And the American 
cinema loses no opportunity of expressing an opinion on all questions 
which interest, trouble or excite the spectator- The spectator is worried 
over problems of social injustice? All right, here we have this little • 
theme, adapted and effectively treated* The magic hand of the film 
director makes it harmless whilst preserving the external drama* 

"The methods of treatment are many and various* As an example 
let us take an average horror film •Dragonwyck*, a film about a crime 
punishable by death* The slightly unbalanced owner of the castle 
f Bragonwyck* using a magnolia bush slowly poisons his wives one after 
another because they are unable to give him their heir he desires. A 
considerable part of the film, however, is devoted to showing the differences 
between the owner of vast lands and the semi-beggared tenants working for 
him* 



"The film is interesting because of the topicality of the theme* 
"But how to avoid coming up against the sacred principle of the right to 
possession of vast areas of lard? The answer is very simple* The crime 
of the owner of the castle attains such monstrous proportions that the 
typical is lost sight of in the exaggeration of the individual case* The 
film shows not the evil of the system, but the evil of the individual 
representative of the system* As a result, the spectators anger is 
roused by the fact of a rare screen criminal, and not by the sight of the 
evil of the system, one completely putting the other out of mind* 


"And no one notices tnat a cxever substitution has been made before 
his eyes: the screen criminal heroically takes the bullet that should have 
been aimed at the system* 


"And at the end of the film the criminal too is absolved of his 
sins - postumously- For this purpose he is declared mad which makes it 
possible to excuse the dastardliness of his crimes and to exaggerate 
them to a point impossible in real life, thus dissociating them from the 
actual social system* 

- 10 - 
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"The wolves h3.ve eaten their fill, but the sheep are still alive; 
the spectator has been thrilled by a fila on a dangerous contemporary 
theme* The film earned money* Crime has been shorn in the most vivid- 
colour* Crime has been punished* The basic principal has not been 
shaken* And the evil doings of itolch the criminal is 'medically* 
innocent are expiated by allowing the victim to shoot the criminal* 

"The ability to take any theme, even one which in’ view of 
conditions in America would appear most slippery and dangerous; not to 
avoid such a theme but to retain its outward form and by means of 
exaggeration (or some other means) to reduce it slowly and smoothly to 
self-destruction and final nothingness - this is probably one of the most 
cunning characteristics of the American cinema* 

"Films of this type give rise to a cynical inhuman attitude to 
reality* The men behind the Hollywood businessmen aid to deprive the 
average American of all feelings of honour, to make him cynical and 
egoistical* This is necessary left he protest against the violation of 
laws and justice occurring daily, hourly in America* It is necessary 
lest there well up in his heart indignation against the betrayal of 
those who shed their blood in the battle of Stalingrad* on the vast 
fronts of the Soviet Union where the fate of mankind was decided* At 
that time the papers, the radio and books all spoke about the Russians 
as valiant allies* Karr all the filthy, dirty, dark. elements have come 
to the surface, so that the muddy water obscures the thought of everything 
fine, pure and progressive* 

"The' American cinema is well equipped with the latest filming 
and projecting apparatus, uses all the latest production technique* Ch 

thl* RP+.4* r»f Hnllvwn/v^ f r\r* o«i _ nr Rgvn H fln «p«n* ran h* hull +_ 1 r* 

an instant# But this technically advanced cinema is used in the service 
of ideas only slightly in advance of the stone age* The statue of 
Liberty at the entry to New York port has long ceased to bo a symbol of 
liberty even for the Uhited States* In 'democratic* America the cinema 
has become one of the weapctfs in the fight against freedom and democracy* 
How far behind us 'advanced* America .1* lagging! As regards social prob- 
lems, America belongs not to the 19th century, but rather to the period 
of the middle ages and the crusade whose bonfires twinkle so familiarly 
at the bonfires of the lynch courts fed with high-quality petrol* 

"The skill, inventiveness and technical mastery of the American 
cinema are used in the service of darkness and oppression — fundamental 
characteristic features of the cruelty and injust system of 
imperialistic society* 
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"American films contribute actively to the consolidation of 
this society by imposing ideas upon the people* 

"Thus the most vital of the arts - the cinema - is playing the 
most deadly and destructive role* 


"73\en ire think of this, it makes us appreciate even more our 
young, healthy growing art - a vital, national art. 


"Culture and Life*" 


" 31 . 7 . 47 " 
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7. SOVIET ACTIVITIES IN HOLLT.VOOD 

(September 16, 19h8, to July 15 , 19U9) 

No activity in this field Is knc*m inasmuch as the Vice Consulate 
in Los Angeles was officially’ closed on January 15, 19^8, and all Soviet 
personnel were transferred from Los Angeles* 
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INVESTIGATION OF 


THE COJ.XITTEE Oil 


ccttiurisT activities j:: the rogioN picture ihjust^t by. 

UM-AXEFICAK ACTIVITIES OF THE HOUSE OF E EPP.3S EFT AT IVES 


The : ’ouse Consnlttea on Un-American Activities publicly announced- 
cn June 20, 1945, that it had voted to investigate subversive activities in 
Hollywood to determine whether film stars and producers were involved in a 
plot to overthrow the Government. 

It would appear that this decision on the part of the Coranittee was 
reached as a result of articles appearing in Los Angeles newspapers following 
a meeting in the City of Los Angeles on June 8, 1945, sponsored by the "?!ew 
Hasses," a Communist publication, and held ir. honor of William Gropper, 
cartoonist for the publication. Principal speakers included Richard Eransten, 
also known as Sruca Hinton, forir-er contributing editor of the "New Masses," 
and bis wife, Ruth UcXenney, also a former contributing editor of the "Kew 
Hasses,” as well as Joseph Foster, film editor of "New lasses/ Vtith regard 
to Richard Brans ten and Ruth^ilcrerney, it will be recalled that on September 19, 
194 6, these individuals were expelled from the Comnunist Party for an un- 
author i ted release of a report on the National Plenum of the Cocmunist Party 
held in July of 1946, 





The Los Angeles papers reflected that the speakers indicated that 
Co. munis t propaganda and activities in the future would be centered around 
Hollywood, that Conmuniets were seeking to strengthen their ties with the 
'ihite Rouse, that pressure must be exerted to continue laud-lease to Russia 
and that "the thousands of pretty young girls in our Communist Youth Movement 
must volunteer as hostesses in USO’s, canteens, churches, social groups-- 
wherever the soldiers, sailers, and marines seek recreation and are prone 
to listen to persuasive voices," The. latter quoted statement concerning 
vounsr zirls ir the Communist movement ao seared in the Los Angeles Examiner. 

V V V ^ * * W* 

However, the Agents of the Los Angeles Office who were in attendance at this rrjvw 

meetirg stated that this quotation was an inaccuracy on the cart, of the paper. 

The Agents attending the meeting also pointed out that the Examiner made the 
statement that the program presented had been "carefully blueprinted in New 
York City by Earl Browder and other American Soviets." Ho such statement 
in fact had been made at the meeting. 

The Congressional investigation was held as a result, and following 
the investigation the Committee prepared three confidential reports. The . 
first report contained many blanket statements and conclusions which did net 
appear to be supported by evidence* 
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The flrat section of this report was devoted to the naming of * - 
sore of the prominent Communists in Hollywood* The second section dealt with 
the Actors Laboratory, a Communist-influenced group, the Hollywood Independent 
Citliens Committee of the Arts, .Sciences and Professions (formerly knows, as 
the Hollywood Democratic Coirciittee ) , the emergency Committee on KFI, the 
Anti -Defamation League, the Peoples Educational Center and the Hollywood 
Writers Mobilisation, all of which were referred to as Conmuniet-insDired" 
groups, with brief statements concerning the activities of Jen own Communists 
connected with these groups* 

Tne next section set forth a list of names of individuals "believed 
to be" markers of the Party in the Hollywood area* Section Four dealt with 
Communist activities in the various guilds in Hollywood and contaired for the 
moat part general statements concerning these guilds. 

Part Five entitled "Conrouniats in Labor Unions, 1 * was devoted in 
the main to Herbert K* Sorrell, one of the principal figures in the motion 
picture industry strikes. Part Six entitled "Russian Government 1 * Interest 
in Motion Pictures," discussed primarily the visit of Mikhail Kalotozcv to 
Hollywood* Kalotoiov, who was in Hollywood during 1943 was a representative 
of the Soviet Film Industry, Soyuzintorgkino* The motion picture, "fission 
to Moscow" was also discussed in this section, particularly with regard to 
the newspaper comments made concerning it, indicating that the picture was 
nonf actual and untruthful* The conclusion of the report discussed the afore- 
mentioned CoT’munist meeting held in honor of the "New Masses*" A considerable 
-portion was also devoted to the alleged trouble that Ivan Levedoff, actor and 
writer, had in obtaining employment because he was opposed to Communists and 

Communism* 

'<0 - 


The second report, which was called e supplemental report, was 
dated September 28 # 1945, and reviewed the publications t "International 
, Theater," said to be an official publication of the International Union of 
the Revolutionary Committee, published in Moscow, Russia* "The New Theater," 
an American publication, the organ of the Workers Conmittoe, which was a 
section of the International Union of the Revolutionary Theater* "International 
Literature," said to be an or£an of the International Union of Revolutionary 
„ Writers published in Moscow* and the "T.A.C* Magazine," an American publica- 
. tion sponsored by the Theater Arts Committee* The international and Communist 
connections of these publications froo. available copies were roviewed and set 
out in this report. 

The third report, another supplemental report, issued early in 
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1946, limited its scope to the activities end affiliations of the Communist 
activities engaged in by the writer* employed by Metro-Go Id wyn k'ayer Studios^, 

This same Congressional Committee on December 3, 1946, held a 
preliminary hearing in Los Angeles concerning the Communist activity in the 
film industry and, according to reports received, only three witness** werw 
called and the hearings were superficial* The Committee announced, however, 
that it would return in January of 194? to conduct extensive hearings on all 
phases of this type of activity in Hollywood* 


The next statement concerning Communist activity in the motion 
picture industry was made by you in your testimony before this group on 
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their attack in Hollywood during 1S35, directing their activities at the 
infiltration of labor unions and so-called intellectual and. creative fields* 
You stated that the Communist activity in Hollywood was effective and was 
furthered by Communist* and Communist sympathisers who used the prestige of 
prominent individuals in the film colony tc further their cause* You also 
stated that the Communists endeavored to insert into motion pictures Communist 
propaganda and to eliminate anti-Conmuniat statements* 


Following your testimony you will recall that Frio Johnston, of 
the motion picture industry, testified before this Committee. The Washington 
Post in reference to Johnston’s appearance quoted him as stating, *As for 
there being Cor.anunist influence in the movies, such an accusation is absurd. 

If Hollywood were a Communist network, I should not be attacked every morning 
in the ‘Daily V/orker* l — as I can assure you I am — 

As you will further recall. Father Cr.onin telephonically advised 
Mr* Tamm that Johnston had requested him to draw up a program for the elimina- 
tion of Communists in the motion picture industry. You will alee undoubtedly 

Vt*v* hhah Uj*. .Tnhnitfnn *n/4 hi* ttnunr-.l o+ji* hnv. Mtelrmd Prtm-Ar Seeretaw 

of State James F* Bymes. Byrnes, however, is only to act in an advisory 
capacity concerning the pending Un-American Activities hearings on Communism 
in the motion picture industry* These actions on the part of Johnston do not 
show a consistency with his statements as quoted in the VZashington Post and 
referred to above* _ 

Confidential InformantHHJH^^^^^HHHyof the Los Angeles 
Office, advised that members of tn^TS-S^^^RcUvitiei Coamttoe arrived 
in Hollywood on May 6, 1947, amid a great fanfare of press releases and hecd- 
- lines, to conduct an inquiry concerning Communism in the motion picture industry 



* 


•m to ascertain specifically th* ectivitlee of Emm Eliltr, the brother oA 

W ftl - — 1 _ _ __ «» *• M X k. a.* — — * «. — . • . . 

~* •**•«*** w *« «»pxoywa is w aouvi pzouue loauitty as %vnt4r« 

- *enoli»t Rupert ftaghes testified tf flj* tfi* Connittse on lay If, l 

at which tine ho stated that CoanqBiata dcadnated 3blljvoo4 to a larp dam 
and specifically nentieaed Gharlao Chaplin aaf JCte Hoeerd Lawson* Jack *sr 
Vl e« President of Ifcraer Brothers Stadia* ala# in saiftta tave testified and 
a o ng l lean tad tha Co— dttee on tha «w t It nan doing* i 

Chalrmn Stores of tha Coomlttse eonpllmsnted Adolf yenjou for hit 
enlightening presentation before tha Co—itte#, g tat in# that UanjAu testified 
that Comuniata in tha fll* industry warn so powerful that aeny^cf tha~*lltt 
pa op la* were afraid to nova against than* 

t 

JCr« # In la Rogers, mother of Ginger Rogers, who appeared ha fora tha 
Cocnittaa # refarrad to *Tha Littla Had School House" aa baing tha ftople's 
Educational Cantar in Bollywood and also taatifiad concerning as alia gad 
Comunist atatanast that bar daughtsr rafuaad to fay in tha notion picturs ' 
"Tandar Carrade** | 

Hobart Taylor alto testified, ralating that ha waa forcad by Lowai; 
tfellett, former Main istratlve Aaalgtant to tha lata President Roosevelt, 
into playing is a motion picturs which favored Russian Ideologies over Merit 
Tha Loa Angeles Examiner of May 15, 1947, from which thia information 
tained, re fl acted that Mellstt was alto affiliated with tha Office of War 
--Information aa tha Director of tha Motion Picture Division* Tha article fur 
reflected that Usllett ■ pacific ally c— a to Hollywood for the express purpos 
of overruling Taylor's objsotion to appearing in tha 1943 release *Soag of 
Russia** 

Other individuals prominent in the Ain world who appeared before 
tha Ccnnittee Included screen actor Richard Arlan and. Henry Ginsberg 71 ca 
President in Charge of Production at Farsnowit Studios* Viktor Kravchenko 
eatrangad Soviet official, appeared before tha Co— it tea acd waa quoted by 
tha Los Aqgslsa Examiner for Vay 17, 1947, aa having atatad that Hollywood 
was a aarloua intellectual front in the Uhl tad States and it waa neoeesary 
to olaar Hollywood of tha* Canrolste and Co— nwlat sympathise re* 




Tha Mae Tort Tinea of 7^ 17# X94T£ 'quote# J. Pane 11 

Thoaa# of the ttV tear lean Activities Co— ittee as asaartSg after a ww 
hearing^ on subversive aetivitie# InHnllyeooA the# *nlnr<£ per cent of tha 
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Government had also abetted the work. He related that In the testimony - » 
of fourteen actors, writers, and producers, a very outstanding point that 
appeared raany times was the influenoe of the * Government in aiding the 
Communist conspiracy. 1 * 

The article also reflected that tfr* Thomas stated he reported 
testimony reflating that even the Tihite House exorted its influence on 
certain people in Hollywood to have certain pro-Russian motion pictures 
filmed during the regime of the late President Roosevelt. 

He also indicated that he was not only referring to the incident 
which came out as a result of the t«3atimony of Robert Taylor, but to other 
statements made by actors and producers who indicated how the* Government 
persuaded them to put out Communist propaganda in their productions. 

On July 21, 1'47, it was ascertained that the Ua-A^erican activities 
Commit toe had retained the services of former Special Agent H. Alina Smith 
and A. Dernard Leckie to investigate Communist infiltration of the motion 
picture industry in the Hollywood area. In connection with this assignment, 

Kr. Smith called at the Bureau and was interviewed by Ur. J. P* yohr, at 
which time he advised that he had been retained by the Committee at the rate 
of $25 per day and that his legal associate, former Special Agent A. B. Leckie, 
would receive *22.50 per day* Smith related that he had been informed that 
the objective cf his investigation was to line up friendly witnesses and 
those unfriendly witnesses which tho Committee will desire to call. He said 
- it was his purpose to line up approximately 25 or 30 good witnesses *ho can 
through proper questioning expose the entire Communist infiltration of the 
motion picture industry. According to Smith, he gathered t ie definite 
Impression that he could anticipate considerable pressure to buy him off 
and to buy off his investigators. He anticipated this pressure would cone 
from Eric Johnston and through sources employed by him. He related that 
he was informed that two of Johnston’s representatives visited the Cormittee 
in an effort to find out what the Committee intended to do and how far they 
intended to go in their investigation of Communism in Hollywood, Smith 
related that he understood that Cc/\jressman Thomas told these representatives 
he wanted to. have nothing to-do with them and kicked them out cf the office* 
Smith indicated that he would keep the Los Angelos Office of the Bureau fully 
informed of nis activities and that he is desirous of lotting the Bureau know 
of anything pertinent to our investigations which nay come to his attention* 

On July 23, 1947, SAC Hood had a lengthy interview with L. 2. Kayer 
of MGM Studios concerning tie hearings conducted last spring by the Uh-American 
Activities Committee. According to Mayor, the Committee did itself a great 
deal of harm by publishing the testis-.ony of Robert Taylor, inasmuch as it was 






understood by Taylor and other witnesses that their testinoay w^a to be 
"off the record." Mayer stated that Bobert Taylor vaa mistaken about the 
actual facts to which he referred, and Mayer attributed this to Taylor* a 
antagonism toward Coomunisa and related that if necessary he* Mayer* would 
have to state thrrt Taylor was Trdstaken. Mayer related that at one time 
during the war he received a telephone call froa Elmer Davie* the head of - 
the Office of Vfar Information, requesting that the film "Mrs. Miniver* be 
released nationwide as soon as possible in an effort to combat the strong 
anti-British feeling which was developing in this country. Instead* therefore* 
of playing large houses in the big cities, which is done with big pictures* 
it appeared almost simultaneously throughout the country. As a result, the 
studio* s gross was approximately $5,000,000 less than it would have been had 
it been distributed in a normal way. Ee related that sometime later, Government 
officials were most anxious that some kind a picture be made to put the 
Russians in a better light with the A-nerican people. Consequently, the film, 
"Song of Russia," starring Robert Taylor, was made by MOM. Mayer, according 
to Mr. Hood, could not or would not state exactly who had requested that this 
film be made. Mayer stated that there were many government ?1 agencies main- 
taining liaison with the studio and that he could not recall which one of 
them handled this particular picture. He stated that he recalled that there 
was some Communist propaganda in the script as it first appeared and he 
ordered that all references to collective bargaining and the like be stricken. 
Mr. Mayer related that he is certain that the film contains no Communist 
propaganda. Mayer told Lowell Mellett and the Secretary of the Mavy, Prank 
.Knox* that he did not care whether they made the picture or not, but if the 
Government wanted It made and wanted Taylor in it, then it would be necessary 
that his induction into the Davy Air Service be postponed until the picture 
could be completed. It was felt that if his Haval induction was held up, he 
might be inducted into the Army by his Draft Board and* therefore, it was 
necessary to make a deal with tile Draft Board to defer his induction, re- 
sulting in Taylor being permitted to remain and the film being produced. 

Mayer stated positively that this was the real truth of the story'’, and that 
Taylor was not ordered by anyone to make the film and he feels that when 
hearings are held in 'Yashin ;ton in September, Mellett* a testimony and his* 
Mayer’s, if lie is called uponr will make the Committee look ridiculous for 
having Juiried at the publicity on Taylor’s erroneous statement. 

It is of interest to point out that Mayer was frank to admit to 
Mr. Hood that he knew there were some Communists in his studio aol related 
• that he was willing to discharge all these Communists, but that if he did 
so his Communist writers would be grabbed up by other studio* immediately 
and paid more money than he is paying then at the present time. This* 
apparently, waft his excuse for having these people on his pay roll* 






T he Jashiagton Evening Star oa July 30, 1947, carried an Associated 
Press release reflecting the stateaeat made by Representative Hixon, Republican 
of California, in which he said that the Un-American Activities Committee intends 
to name names and to produce witnesses who will testify that they have seen 
persons prominsnt in Hollywood at Communist meetings and who will report what 
they said. Kixon related that r.»at of the big stars who may figure in the inquiry 
will be listed as “tinned with pin!;, rather than as bright red Communists* - 
According to Hixon, whether any actual Communists or felloe travelers will 
testify at the hearings, even under subpoena, will develop later. He said that 
they may follow the Party line of refusing to testify on the grounds that they 
would incriminate themselves* 


The ’Jaohinjtcn Time s-Ue raid on August 27, 1S47, carried a United Press 
release indicating th*t former Undersecretary of State Sumner Uelles; George 
Uessersnith, former Assistant Secretary of State and Ambassador to Mexico and 
Argentina; Joseph Saboretti, Assistant 1 1 rc 1 i.gr at ion Commissioner; Clarence H, 

Porter, Chief Inspector of the Immigration Service in Calexico, California; .md 
Ur* P. C. Hutton, Second Secretary and Consul of the United States Sabasry at 
Guatemala City, were to be subpoenaed before the Un-Aaerican Activities Committee. 
Specifically, the Committee, according to the article, wants Uelles “ana presumably 
the other four , 11 to explain hew and why Hollywood writer Kanus Sisler, brother of 
Gerhard t Sisler, got official pernicr.ioa to enter and retain in the United States. 

mmmmmmmm House Un-American Activities 

confidentially furnished special a eut in Charge R* 3. Hood of the Ios Aa -eles 
Office v;ith-a list* of possible unfriendly witnesses whom the Committee intends to 
subpoena in connection with the pending hearings of the Committee in Washington, 

3* C., to be held in the latter part of this month! 


Berman, Lionel 
Hescie, Alvah 
Colo, Lester 
Collins, Richard J. 
Cromwell, John 
Dnytryk, Edward 
Garfield, John 
Kahn, Gordon 
hibr 3 , Jeff 
Koch, Howard 
Larlncr, Ring, Jr* 
Lav/ co a, John Howard 
lialtz, Albort 
McKenney, Ruth 


Milestone, Lewis or Louis 
i^orloy, Karen 
Odets, Clifford 
Ornitz, Sanuel 
Parks, Larry 
Poneraace, '.filliais 
Revere, Ann 
Robinson, Edward G. 

Salt, Waldo 
Stapp, John 
Stewcrt, Donald Ogden 
'frumbo, Dalton 
Tuttle, Frank 


- 7 - 


















"After severr.l discussions between Janes McGuInnese* Morrie ByskinSL* 

A* B. Leek is and K* A. Smith, the following ten tat ire schedule of witnesses 
has been arranged! 

1. Jack L. ‘./pjner 'fine allowed 2 J day 

Co-Owner* Jarner Brothers 

Cogent > Fron reading ’Jarner^ previous testimony, it appears that 
it is the best that v/e have* and he can lay a fine pattern 
of Coaaunism in the industry. He can show the trouble that 
he had and what he did, and express his wonder as to why the 
others have not followed his actions. He will cell them what 
they are, and state ho threw ths:i out. 

Let hia say that ho is an American and even if he has to 
suffer financially, he does not intend to Imve then in his 
studio, and will continue to suffer financially until such 
tine as he has all Ane* 1 leans. Then, it is interesting to 
note that last year the Earner Brothers 1 statement was the 
best in its history, and it night be that we cm brin ■ this 
in to our benefit. We have not interviewed Warner, and he 
will not be b~ cl: rjit il around October lvt, but ;/c are advised 
that he will not ; jo br.cl; on his tostLjoay. 

21 Louis 3. i'ayer Time allowed! t clay 

> Me t r o- C o ldvy n- May e r 

Consent i Mayer cm testify regarding 1 Son , of Russia* 1 1 fences see 

Johnson, 1 and the fact that there i.i no law and until there 
is a lav, h9 does not fesl there is anything particular ho can 
do to Communists. ’./© believe he will cay that if there is a 
lav, or if the other studios would get together, he would 

dismiss them, but he does not want to fire somebody anti have 

another studio get the benefit of it. Me think th.-t having 
iiayer follgy Warner will have the psychological effect that 
2nyer will try to be a better American than Marner. 

3. Leo Cherne Time alloyed, 1 hour 

Content * This individurl is in Hew York nnd his name has been forwarded 
to Stripling. It is stated that he is very reliable and can 
lay e. general pattern, of the development of Co mum i so 
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"i. Ro y 3. 3 rev/e r 

Internet *1 Representative, IATSE 


Tine alloyed* 1 day 


^ont! This individual can la:.” a general pattern of Coir. unis* 
in the labor Indus try* 

Two unfriendly Coranunist witnesses should be called at this 
point, their names to be selected later. 


Robert I-Ion^onery) 

■leor^e Murphy ) All Actors 

Ho nr. Id Reagan ) 


Time allowed! 1 day 


Co-'Mont ! The first two cf the above individr..l = aro past presidents 
of the Screen Actors Guild. Reajan is now President. They 
can Give the history of Connuniria in the Guild, and egress 
their opinions otherwise. 

Tvro or three more Conruunists, to bo selected later, shoulf -a 
called ao this point. 


3. Robert Taylor 
Actor 

9. San Wood 

; D ir ec t o r^r oduc er 


Tine allowed! 2 hours 


Tine allowed! 2 hours 


'/e should call Lovrell Millet t here. 

A couple more Coninunists, to be selected later, should be called 
here! Possibly Richard J. Collins, if we have sufficient information, 
as he wrs a writ, r on 1 Son.; of Russia, 1 regardin'* which incidents 
Taylor and ’.food will discuss fron the Millet t ancle. 


Adolphe Menjou 

Actor 


Tine alloyed! ^ day 


-tnent ! He will discuss the c;eneml situation. 


Janes K. KcGtiinneas 
Vice President, MG»I 


Tine allowed! J day 


Comment I He will discuss the gener.nl situation, the bcsiai'ia;; of the 

fi ; -ht in the Screen Writers Guild, the youn,: writers 1 troubles. 
Authors Authority, and Tennessee Johnson. 1 
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*12. Morrie Hyskind 
Writer 


Time allowed: l4 hours 


indent: Will discuss the situation in the Screen Writers Guild 


13. Borden Chase 


Time allowed: 1* hours 


Consent I Will discuss comparison between Screen Writers Guild 
magazine and the Communist Party line. 

Call a couple more Communists, who should be writers, at this point. 


John Cii rles I'offett 


Time allowed: 3/4 day 


Comment : Y/ill £ive an analysis of the pictures, following the writers. 

He mi.^ht qualify himself by stating that when Gilbert and 
Sullivan, wrote criticisms* they did it as Englishmen, and 
the Communists criticize everybody on behalf of Coni.vur.ists, 
and in analysing the pictures ho is keeping in nind Communist 
Party policies and politics* 


15, Hupert Hughes 
Author 


Time allowed: 2 hrs. 


Can cive a general analysis from the writer* s standpoint, 


16, Lela S. Eogers 


Tine allowed: 1 hour 


wnent * General observations* 


17.' Codric Gibbons 


Time allowed: 1 hour 


Jomment: General observations* 


Call a couple of Gouple of Communist directors and actors at this point, 


18, Gary Cooper 
Actor 


Time allowed: 1 hour 


Walt Disney 


Time allowed: 1 hour 


>rmient : In summary, he can state that he believes in Americanism, 

is c.i.ninst all other Hsns, 1 and apainet Coariunism; 
Conrminists will not be allowed in his itudio if possible 
to keep them out, etc. 




"20. Leo KcCarey 


Tiff** allowed l 1 hour* 


Concent * Concluding witness, from his statements resardin,: Americanism, 
that he will not permit Communists in his pictures, etc. 

Would not Jake a picture with Hepburn, etc. 


Ifota> 


If we call Levis Milestone as an unfriendly witness, he probably 
should be subpoenaed just before Cooper, and if we locate Louis D. Lighton 
and he can testify, ve should probably substitute him in place of someone 
else, possibly Lola Rogers; or let him testify along vith Cooper. 

One reason for calling Cooper and KcCarey the last ary is tiir.t they 
are both engaged in a picture, and if we can bring then back together we 
will save them thousands of dollars. 

From the above schedule, ve have first the studio heads, followed 
by the labor and technical experts, folloved by actors from the Screen 
Actors Guild standpoint ; then the special incidents of Robert Taylor. 

1 Song of Rus ia,* Wood, and Lowell MillettJ followed by general witnesses; 
then the Screen Writers Guild, the picture analysis, and closing with 
three witnesses who arc very pro-American," 
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INVESTIGATION OF 

ca^fiurasT activities in the action picture industry 

BY Illci 


COi.it I TTE l ON U-A^.RICAK ACTIVITIES C? THS HOUSE CF REPRESENTATIVES 


\ 

Activities of ,, Um , rienaiy ,, Witnesses ana their Attorneys 
or Associates Prior to October, 19b 7, He a rings 


On the morning of October U, iyb7, Bob Silberstein, secretary of 
the National Lawyers Guild in Washington, D. C . , contacted attorney Dave Rain 
who was co -counsel for Gerhardt Eisler. Silberstein stated that the Guild is 
seriously considering the organizing of a meeting under the auspices of the Guile 1 s, 
National Cormrittea on Civil Rights end they roulc discuss the activiti^r cf the 
Congressional Committee from the standpoint cf procedure aid vicUtio'i of 
basic policies, ho indicated that this would be followed up by a spokesman of 
the subpoenaed covie people ~it,h such Individuals as Ring Larcr.er, Jr., spc a >.5rg 
end former kr.sistant United States A-torney General 0. John Rogge presiding. 

The tentative date for this meeting was October 17, 19h7. P.cgge stated that 
he thought the progressive Citizen? cf America was going to hav^ a met ting 
in this regard. Silberstein advised that the people in California had 
indicated preference for a non-political forum and in view of this, the 
Progressive Citizens of America understood that the National lawyers Guild 
was considering the meeting and although reluctant, had given up its plans 
in this regard. 
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The Los Angelas ?i*ld Division advised on October 7, 191:7, that 


John Howard Lav;son in a discussion vdth George Pepper, the secretary of the 
Arts, Sciences :nci professions Council of the progressive Citizens of America 
stateci that Herbert Biberman and attorney Den liargolis were quite insistent 
upon having the meeting in Washington prior to the commencement of the hearings 
and felt that it would lessen its effect to have the meeting after the hearings 
started. Lav/son stated that £hey had felt so keenly about it that they agreed 
to hold che meeting tentatively on October 19, 19b 7- Pepper indicated that 

* Bartley Crum, one cf the attorneys for the "unfriendly" witnesses, would appear 

* at the meeting and speak on the topic of "Literature" and that Ring Lardner*s 
| topic would be "Uass Media of Communications and Why Reaction Attacks the 

.Artists." Pepper and Lawson discussed the various places at which the 
meeting in Washington could be held and it was indicated that most probably 
it would be held in the Fress Club. 
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On October 5, Dave Rein again contacted Bob Silberstein of - - 

tho National Lawyers Guild. On this occasion Silberstein inquired if Rein 
had made any progress with regard to the pending meeting* Silberstein 
indicated that as soon as they got clearance from Bartley Crum they wouldL- 
proceed. Rein mentioned that when they got all the collactive talent together 
from Hollywood they could put on a little skit of some sort rather than merely 
have speeches. Silberstein, however, pointed out that all of the people - 
subpoenaed with the exception of one, referring to the "unfriendly** witnesses, 
were writers. Rein insisted, however, that in view of the Hollywood aspects 
they should do more than merely say that the Committee "stinks." 



On the same date Martin Popper of the National Lawyers Guild, who 
also assisted in a legal capacity- the attorneys fer the "unfriendly" vdtnesses, 
contacted one Abe Unger in New York City. During this conversation, Focper 
indicated that they would endeavor to secure either Representative Jacob K. 
Javits or Congressman Adolph Sabath. Also, during the conversation, as possible 
Congressmen which should be con + acted in an effort to have them attend the 
meeting mention was made of Richard J, frelch of California and Representative 
George K. Bender of Ohio. 



On October 16, 19h7» Bartley Crum in San Francisco conferred with 
:;av Lowenthal, advisor to the American Jewish Conference with offices in 
New York City, David Wahl and Charles Kramer in Washington, D. C* Lowenthal 
first contacted Crum and began by stating he understood that when Crum arrived 
in Washington there was geing to be so much going on that they would wish tc 
God they never had heard of this Coramitteej still less cf Crum. Lowenthal 
inquired whether John (Dierkes?) had sent Carlson something and Crum said it 
had not arrived as yet. Crum indicated he waj flying Bast tomorrow, would bo 
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inquired specifically concerning Crum’s program upon arrival. 


Crum explained they were not going to be recalcitrant, not going 
to be offensive, not going to be defiant. Ke said they would make a 
motion to squash the subpoenas immediately on the ground that there was no 

lawful legislation, and that no (?) legislation can come about as a 

result of this investigation; secondly, that this is a thought control 
deal. He stated they were all going to take the oath ana remarked he had 
a hell of a row with the extreme left group and last nigjht made them take 
the oath of allegiance and pledge to the flag. 


X 


-U- 


ft i\- A *♦.' 4V' *f*>* ?**tt t '*'-. --* <c* «%♦ > *■ * *' « - '. « • * ■ *< ■ ✓ Vrfe'KV***' ‘SV4 «•:*»}. »tVM*W»J -* **** ;> 


i 






* 



Crum continued that on the hearing they would demand open hearings 
and the right to cross-examine adverse witnesses. Also they were going to 
demand the right to file statements and would try and make a headline every 
morning before 11 o'clock. Wahl interrupted to inquire if Crum desired to be 
met by the press at the plane, and Crum indicated he did* 

« 

Lower. thal then volunteered his personal views declaring Crum 
could throw them (Committee) in the wastebasket and recalled in a previous 
i instance on the Senate side '.Yendell Willkie had scared the life out of 
Committee members without doing a really good job. Lowenthal declared 
this committee has been set up by Congress to conduct thought control and 
stated the^e is no sense trying to attaci\ it on that ground or on the ground 
of civil liberties. 

Lowenthal stated they are sc weak and open to attack on grounds 
which will appeal to the public that if Cruui chooses grounds with which 
the public is unsympathetic, he will throw away a wonderful opportunity. 
Lowenthal argued Crum's big fight is not at the time of the hearings at 
all but must be before the hearings. Ke stated Cnua will have to make the 
issues for the press and should take the offensive before the hearings begin. 

Loren thal tolu Crum he should ^et off the plane and Waiil v/ouid 
have a few people to meet him. He suggested that Crum would have to uo 
'something. in the beginning ana should not go into detail but make it very 
short advising them (press) that he would have plenty more to say at a 
cpnference for. th* press, probably on Monday. Max Lowenthal saia Crum 
should take the gloves off and say these guys should be removed from 
Congress, and this is one of Crum's principal purposes in cooing to 
Washington to present the facts on that. 

Lowenthal continued on Monday at a press interview Crum should 
present seme of the movies in which the witnesses participate, not the 
whole list, but three or four* Crum commented they have the whole list 
of everything. Lowenthal observed they are completely American in the 

* American tradition and rhat the Committee is trying to do is interfere 
' with this industry teiling it how it should operate. Ke said they are 

* trying to set up a Congressional board of censorship which is an inter-' 
ference with private Arrerican enterprise. 

Ld*?enthal continued Crum should consider a further press interview on 
Thursday. He counseled taking up the question of the Committee and what they 
have failed to do and mentioned material is being prepared for Crum now. 
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fracas of this hind. Further, they hare a. f«P _ 

indicating these trx-ezmnt Congressmen should t>e remove d , 
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Lowenthal mentioned he had a lot of stuff for Cron, and' that Jotm 
l (lierfces) !, ad sent him some stuff, Lowenthal said he was f’.estiny John tonight 
anc al3o iveetin'* another "my in TIew York tou.\ r, ht vho cey hare tc cone d r wn 
here, L'r-.mthr^ .••'id he , .. r nild oe b'*cv lund*^ ni ^ht or !!cnd*Y. 
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to Woyj why they I*ve not been subpoenaed, Loventh3l indicated they c'rhhld 
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"October 16 , 

"We, the undersl & nea Republicans and Democrats of the motion 
picture industry, deplore the feet that Hollywood is about to face 
another Congressional investigation without proper organization 
against implications which, based upon all the signs, can be 
seriously damaging to every individual in the industry, and to the 
industry itself, 

"We question the nature of these investigations, without 
questioning the privilege of the Congress to make them. We feel 
that changes in the nature of these investigations are clearly 
indicated, if basic and fundamental American rights are to be 
preserved. We believe that the obvious transgressions against 
these rights include the inability of witnesses to make statements 
in their own behalf; to be represented by their own counsel; and 
to have privilege of cross-examination. 


"We do not believe that it has ever been the intention that 
Ccn/'.ressicnal investigations should take on the aspects of star 
chamber examinations ; or that they should be conducted in a manner 
akin to proceedings under Fascistic and Conwunistic regimes abroad 
or that they should assume the characteristics of trials, much less 
trials in rhich the investigators act as accusers, prosecutors and 
judges. 

"iVe believe it to be high time that the American people were 
rousea tc_ demand a correction of these un-American practices; and 
we believe further that until these abuses are corrected, it 
behooves the people of the motion picture industry to organize in 
defense of thu reputation of themselves ano their craft, and the 
sacred American liberties cf the individual and of all media of 
expression. 

"Since this statement is prompted by an investigation into ’ 
alleged Communism in the~use of the motion picture screen,, we wish 
to make clear that we are not making this statement in ths belief 
that there are no Communists in Hollywood. We assume that there 
are some here as there are everywhere, but if so they constitute 
an insignificant minority, the parallel of which is to he found in 
every American industry and in evary American medium. We see no 
reason, ether than the political capital and headlines which are to 
be secured from the seemingly easy target of Hollywood end its 
people, for singling out the motion picture industry. 


VM 
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u moreover, iX there be any threat from this handful of 

Communists, there exist government agencies that are thoroughly 

equipped to handle such threats to the American Government and 

the American people, namely the Federal Bureau of Investigation 

and the courts. We believe the Federal Bureau of Investigation, 

which is maintained at enormous while expense under the able 

• •* 

leadership of J. Edgar Hoover, has demonstrated for. many years its 
ability to cope with saboteurs of democracy, in times of war and 
peace alike. 
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either the industry or to any Congressional investigating committee 
in uetermining who is, ond who is not, a Corjcunist, and from among 
those who are Communists, which are of the Moscow variety. 


"Certainly, the studios of Hollywood have not the slightest 
obligation, legal or moral, to discharge a man, even if he is 
proven to be a Communist, until it is clearly demonstrated that he 
is guilty of treasonable activities. On the contrary, no studio 
has the right, le^al or moral, to discharge a man for his political 
beliefs; and v.c wish to go on record as stating that we condemn 
as un-American any employer who would discharge an employee for any 
such reason. 
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criminal act participation in any activity designed to overthrow 
the Government of the United States by force. We welcome in the 
future, as we have in the past, any and every investigation by the 
FEI looking toward the ferreting out of any and every member of any 
group that is dedicated to overthrow the government by force, or 
that gives secret allegiance to any foreign power. We shall 
continue to extend cooperation looking toward the elimination of 
any such individuals from the industry, and toward turning them 
over to the proper authorities, subject only to our refusal to be 
turned into an American Gestapo in pursuit of individuals who there 
is no sound reason to believe have treasonable intentions* 


"Going beyond such traitor*, if any, in our midst j we have 
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who would trade for our proud democracy a way of life and a form of 
government which, wherever tried, has proven to be destructive of 
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the rights and freedoms of the individual, which we so dearly 
cherish. But, until and unless the Cdacuniet party la outlawed, we 
demand recognition of the complete right of any American to be a 
member of that party (or, indeed, of any legally constituted 
political party), without Jeopardy to his freedom or his employment* 
To held any contrary view would in our opinion be the unthinkable 
equivalent of the treatment of democrats in those countries where 
Coflinunism prevails. We wish ever to be jealous of our. Bill of 
Rights, however ntuen we may disagree with political philosophies 
which are espoused under its protection. 

"Vfe of course feel that if and when it is proven that the 
Communist party of America or any other party owes its allegiance 
to any foreign govsrnment, it shoula immediately be outlawed. 

"Tfe of course feel that any person who perjured himself as to 
his allegiance or any other matter in entering this country should 
be jailed or deported* 

n V»e of course feel that any individual who secretly and 
without registration takes his orders from o foreign government, 
directly or indirectly, is guilty of treason, and should be tried 
accordingly;. but we feel that these trials should be conducted in 
accordance with basic American principles, with proper rights of 
defense, and that there should not be substituted for such trials 
n$ere . demagogic appeals to public opinion. As to the destruction of 
reputations and liberties by proceedings which are the equivalent 
of trials. but without rights of defense, we feel that the motion 
picture screen ?n all its power, as well as all other media, shciila 
be alerted and when necessary mobilized, to the end that a defense 
may be presented to the American people. 

"Further, we resent the careless hurling of the word 
f yoaniunj st* at every Left-wing member of the Eenocratic Farty or 
even its more radical spy.nter groups. VTe resent this exactly as 
much, and for precisely the same reason, as we have resented the 
hurling of the terms ’Fascist 1 ana »tool of TCall Street 1 at sincere 
Right-wing Americans cf the Republican Farty — including ’.Venaell 
tfillkie, who sc nobly una successfully rushed to the industry's 
defense when it last facea an unwarranted attack and threat. 
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"Desperately we wish a return to the America of a few 
generations ago, and of many generations before that, when men of 
good wiil and of different political faiths could assemble in town 
meeting, discuss their political differences, and remain friends. 
For when the freedom to disagree, the right to dissent, is 
threatened in America, the whole fabric of our beloved country is 
in jeopardy. 

n We hope, and we have confidence, that we shall be tut the 
first of countless Republicans and Democrats to recognize that it 
is our duty and obligation as Americans to defend the rights of 
Americans of political faiths different from our own. 


i: Yie feel it. would be as outrageously unfair to attempt to 
brand Hollywood as being Communist-ridden and CCTanurdat-dominated as 
it would b3 to attack ths Bureau of Printing and Engraving as being 
Communist-ridden •'»nd Communist-doiLinated because it prints the 
Communist Farty symbol and candidates on the ballots which are 
printed by tho government at the taxpayers 1 expense. 


n lYe have long fcught against discrimination because of race 
or color. Y.'e regard any attack because of political faith as 
bein-i a comprirrtly monstrous -'i.d untenable affront to the basic- 
tenets upon iwdch the country v.as founced, a no upon which it has 
grown to a strength ns/er approached by any other notion in histcry, 
a. strength jyce*.t enough to save the very existence of Communist 
Russia 'after it had been attacked by its former fellow-conspirator 
against thu liberties of man. 


'Me regard the investiga tion as particularly ill-timed in 
view of the stru^le which the industry is making to survive in 
the face of the recent heavy blows to it abroad, and the consequent 
severe danger to the preservation of the markets and screens cf the 
world for the greatest, and almost only, medium available 
internationally in the ideological war which our country is 
presently waging. This aan/jer obviously extends also to the 
employment and the standard of living of the thousands of workers 
in the industry. 


"At such a time, we might expect the Congress of the United 
States and our administration to rally to the defense of the 
American motion picture, instead of siding our jealous rivals 
and foreign enemies to discredit it. 
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"7/e are tired of our industry, and of our profession, and of 
our families and friends, eternally being placed in a defensive 
position by every group seeking notoriety at Hollywood* s expense. 
y;e have faith that the majority of the elected Congressional 
representatives of the American people resent equally with us 
abuses of the powers of the Congress} and that, equally with us,, 
they recognise that- these rights flow to Congress front the people, 
and are intended largely for the preservation of the rights of 
the people and of every group, large or small. 

"More importantly, we are fearful for the civil liberties 
of other Americans if the people of this industry, always merely 
the first t.c suffer from witch-hunts, do not organize themselves 
in defense of the reputations and employment and liberties of 
those among the defeudarts who are innocent of any traitorous 
activities or intentions - ana, being innocent, should have 
nothing whatsoever to fear. Hopefully, the members cf the 
Congressional committee will so conduct the invests gation *£ to 
obviate these fears, and thus make our aid' unnecessary; but even 
if this shoulc. be true, we believe thne has been far too leng 
a delay in the formation of an organization that is prepared to 
serve notice that a defense is available against injustice to our 
people and thsir work. 

"Accordingly, we hereby invite other Americans of Hollywood to 
'join with us in the organization of a joint Republican and 
Democratic Committee dedicated to the preservation of American civil 
liberties', and to the defense of the good name of the industry and 
the individuals who comprise it. 

"finally, we wish to point out that neneof the undersigned 
has been subpoenea; and to the best of our knowledge, none cf us 
is believed to be suspect of treason. However, we Tdsh to make 
ourselves available for query by the Congressional committee if it 
sincerely wishes to go farther in determining the truth. 

"REPUBLICAN AND DFTOCRATIC JOINT C0I3.TTTEE 
OF HCLLF/COD (FOR THE PRESERVATION OF 
CIVIL LIBERTIES, AND THE DEFEfSK OF THE 
PEOPLE 01*' THE MOTION PICTURE INDUSTRY)* 1 
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A reception was hold for the "unfrienoly® witnesses in Chicago while 
they were en route to testify at the hearings in Washington, D. C. YJitfc regard 
to the reception Herbert Biberman has expressed disappointment that a mass 
meeting was net arranged but felt that the reception which they held for them 
was better than nothing. According to screen writer Waldo Salt, their contacts 
in Chicago were attempting to get people as influential as possible who would 
be able to mobilise the city and try to make it a "big civic event. 11 Hibernian 
expressed high praise for the Chicago "Sun" which paper, he stated, intended to 
give them the fullest coverage and present their case in the "right light." 


In addition, Bartley Crum referred to the Chicago reception upon his 
arrival in Washington, D. C., by stating that the "unfriendly* witnesses had 
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presented their case uexore une people ox Chicago and that these witnesses 
had received a gre?t deal of sympathy and support from the citizens of Chicago. 


-i 


On Saturday afternoon, October 18, 19U7, Bartley Crum, Robert V,'. 
henny, and Ben Mar^olis arrived at the Y/ashington National Airport from San 
Francisco by way of Chicago. They were met at the airport by David Yiahl, 
liartin popper sna his wife, and John Dierkes. It should be noted that John 
Dierkes arrived in Washington, D. C., from New Tork City on the night of 
October 17, 19li7, ana obtained rooms at the Hay-Adans Hotel where he also 
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Adans Hotel during his stay in Washington incognito. John Dierkes appeared 
to be one of the. "stecrers" for the legal staff representing the 19 subpoenaed 
witnesses from Hollywood and did considerable contact work for thee with various 
individuals in ftas^ngten. 

It will be recalled that Dierkes was formerly with the Treasury 
Department in the Internal Revenue Bureau and was sent to Hollywood as an 
o^fical in connection with the preparation of a movie short concerning the 

TntftT"n3l Rfivpnufl nufenu . Whi 1 a Washl n jfc'n rw«aT>Ues«i vac n'.cvaH tn < « 
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close association with Charles Kramer, who is employed in the office cf Senator 
Claude pepper in an advisory capacity, and David tfahl, the Washington representative 
of the American Jewish Congress. Wahl is also known to be a Communist party 
sympathizer. 


Upon arrival in Washington, the three aforementioned attorneys 

* representing the "unfriendly" witnesses proceeded immediately to the offices 

• of Martin Popper where they rer.ained for a few moments and then went to Room 
100-C of the Shoreham Hotel which suite of rooms had been obtained as a head- 
quarters for the legal staff while handling the affairs during the Congressional 
hearings. These rcoms were used by the attorneys for preparing press releases, 
holding conferences and to prepare and counsel each of the witnesses who 

they represented. 
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Activities of "Unfriendly* Witnesses and their Attorneys 
or Associates During October ,1917, Hearings 


A publicity rally "which was referred to in the previous section was 
held on the evening of October 20, 19L7, at the National press Club Auditorium 
in opposition to the hearings as scheduled by the House Committee on Un-American 
Activities. Kar tin. popper, vice-president of the National Lawyers Guild, acted 
as chairman cf the rally and after introducing each of the 19 "unfriendly* 
witnesses subpoenaed from Hollywood ,by the Committee, he introduced Robert 
Kenny, one of the attorneys for the .group. Kenny, who is the president of 
the National Lawyers Guild, made the characterization that a "retrogression 
of centuries to the days when the Elizabethean Master of Revels passed on 
the plays 11 is the objective of the House Committee on Un-American Activities 
in its current investi potior of the motion picture industry. Kenny in Ms 
statements continued by saying that the -Committee was "engaged in a conspiracy 
to control communication and destroy free speech." Kenny in referring to his 
unsuccessful attempt before the Committee in its opening session to argue in 
behalf of a motion to squash the subpoenas issued to hie clients, declared 
the Committee "very well knew that our motion went to the essential valioity 
of the entire inquiry." Continuing his attack on the investigation, he called 
it a "blatant and undisguised attempt to exercise a dictatorship over a 
medium of expression." 


\ 


According to the ney.spaper accounts, more than 600 parsons filled 
the auditorium. Those in attendance heard in addition to Kenny attacks on 
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"unfriendly 11 witnesses. In addition, the article stated that actor Larry 
Pprks, producers Edward Dmytryk and Lewis Milestone, screen writers Dalton 
Trumbo and Ring Lardner, Jr. , also appeared before the audience, according 
to the T/ashington "Evening Star" of October Ml, 19L7. 



Larry Parks called himself a "Wilson, Roosevelt, Wallace Democrat." 

He aeclared that certain political figures are setting new standards of loyalty 
and are trying to impose their own private and peculiar definition of Americanism 
on what we must all base our answers. 

- f'r. Tnytryk, director of the motion picture "Crossfire," a current 

* mystery film with an anti -Semitic angle, in liis remarks stated that a small 
energetic group of reactionaries in Hollywood were bent on branding as sub- 
versive propaganda such, treatment of social problems on the screen ana any 
suggestion that all is not perfect in our country, any characterization of 
a businessman a3 greedy for profits (perish the thought) or of the politician 
who is less than pure of heart. 
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hartley C. Crum, before making hie remarks, indicated that he was 
tearing up Ms prepared speech before the audience and proceeded to unmercifully 
attack J. Parnell Thomas, chairman of the House Committee cn Un-American 
Activities and members connected therewith. After making numerous derogatory 
remarks concerning the appearance of Hr. Thomas and numerous caustic remarks 
in general concerning the hearings, members of the Southern Conference for 
Human Welfare took up a collection. Crum stated that mcney* received from this 
collection was to be cent to Paul Draper, well-known dancer in Her fork City, 

4 who was the treasurer selected by the Lawyers Guild and that this money ".vas to 
be used for publicity purposes in order to defeat ana disbara the Congressional 
Committee. In concluding his remarks Crum stated that he had never appeared 
before such a nauseating— appearing individ^l as J!r. Thomas and as the day 
trert. on he found it difficult for him to control himself to prevent his being 
sick to his stomach. He then said if the~p were any FBI Agents in the auditorium, 
he wanted them to go and tell Thomas what he said and then both Thomas and the 
Agents could go to Hell. 



It shci l'! bo to tec that those present were of the opinion t’.^t the 


r* otogrrct.c ^re * eir.p, taken by FBI Agents and that the headquarters of these 
^entc was the house next tc the Athanassovhome at which place an FBI Agent 
allegedly resided. In tliis connection it should be noted that Agents of this 
Bureau did not cover in any manner this party and, further, the records of the 
Washington Field Office failed to reflect that there is any Special Agent of 
that of lice residing next to the Athanassov residence nor has any Agent ever 
raided there. Ho coverage o? this party was maoe in viaw of the fart that the 
- informant had assured V/ashington Field Office Agents that he rould be present 
• at the party and furnish full information concerning it. 

Informant tat *d that the anove inci> ent wrecker* th* festivo 

spirits >f the gucsts^^Sr example, tne press secretory of the Rumanian Legation, 
Alfons ogel, and his wife decided to leave the party sooner than was actually 
permiss;. le from the standpoint of etiquette or good graces. 




a, o m of Hs01j*ood ^ 

’Tistilo^ton, he was asked a number of nuestlons re^f rftffr the iriterro-^iTOs. 

Mis attitude to the Investigation ^enemllvvas one of ridicule and on a 
mr! v .»:r of occesi/v** e empbasl 79a the f- ct- t % t thi* uhoir ir»vr*?ti Ration, 
pnd fcr thr.t rn*t.t.er t *e ^orirer si on*»l Jcvjrittee f“*r un-;’. ier 5 cnn Activities. 

’.v?f r. ridiculous ; fi’"-ir ’ ' c '. nr- c -:*•!•» re not unliko tVc e tv-os u«»ed in the 
past by Hitler ■ n«5 '. lussnlini . • Lf th« invest* 5 cations t ^"-reives, Jrur. s "oke very 
lightly, apparently '.»ishin»- to conv / the l'nressi^n t .ey -ere unfounded, 
uncalled for. ana were definitely a breach of the rights and liberties of the 
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t?in picture Y?kich rru evidently been considered as uo-_jnericpn, Jrum nsde trie 
statement that nf and his clerk* had written * nunber nf letters ^r.r,*s-d ap^-. 
ro^ched openly on "*ccesj'vy- the : embers cf the Congressional iooraittdi with the 
re 1 ” 1 jest th^t the nlcture be brought before then and shcr.n to then so that they 

7 QUiu iur • L*u.r:n : vyi-s uu« 1 u*? . r i^uuer »ur^«ct ny «.i> hv k vwi u* v£l^ wr 

ration be considered un— -jnrri c~n; horev^r. i# * stated t* -t to date tbs 
had not cc-’jvilrr.d 5th f h*~\r m' *»est und t-d r»r>t app«*^tly even mswered their* 
letters. 

Ora dually the conversation shifted from t ; »e un-.j-mrican invert! ration* 
.to the more •'enerrl topic of JoTCunisn °nd the reaction of the ^r.orican people 
.to certain events concerning the relrtionshlo of this count. ry rith Soviet 
-tussia. Hartley -r^» startled several of those ore sent by statin^ t.^t he 
considered tfem Hcviet attitude as reported by Hndrei. ^steipej^at the lilted _ ^_ ... 
V.: lions is, in oarticul* r *ith regard to his vicious attack dh^wsn®fi^*ei^. 
indicative of ooor kmwla^e and lack of intelligence or» the p^rt of the • 

Russians of the attituoe ana Dosition of tin: average .xerican. 


X 
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Crum admit tod whereas warmongers did exist in the United States in 
large numbers, it was a mistake and a grave mistake at that, for ^ishinsky 
to include in rds list a person like Governor Earle Tor example, former 
Governor of Pennsylvania and former Minister to Bulgaria, who in the opinion 
of Crum is absolutely of no consequence in the United States and who was 
actually being honored by being placed on the list of warmongers along with. 
Austin and the rest of them. Crum maintained that the Russians did not 
understand the sentimanta and feelings of the American public and that by 
their attack on warmongers, they had chosen the wrong approach* 

Confidential Informant t he r reported that while 

discussing the possibility of eventual cooperation uetween the Soviet 
conception of a democratic social order and the American conception of 
democracy. Crur* expressed the theory rather well substantiated that 
such cooperation was not only feasible but had in fact taken place 
throughout the whole war and thus gave sufficient troof that it could 
be attained. According to Crum, the split between the Soviet Union 
?r.d this country came immediately after the San Francisco Conference. 

Without attempting to lay the blame on one side or the other, Crum 
maintained that in spite of the ideological differences that separated 

\jiiz2 itf'u f up unoxx biio ediu oan j? i cu^id w u cuuq ungj 

had cooperated rather effectively in defeating national socialism 
and there was no reason why this cooperation could not be extended 
over the period of peace. 

^ At* this point Crum was vehemently attacked by sevsr a l members 
of the party, notably i-rs. Gertrude Evans and an unknown v.oman who came 
t; the party with Dr. Alper and his wife, both of whom maintained that 
only the United States was at fault for breaking up the good relations 
because the capitalists of this country had brought pressure to bear on 
the people in the Government and as soon as the war was over, had more or 
less taken over the dictation of the United States foreign policy. Th3 
informant reported that Bartley Crura again emphasized that he was not 
prepared to discuss the faults of either side but that he maintained that 
such were committed on both sides and no useful purpose could be gained 
by ^oing over these faults and., trying to place the blame on one side or 
the other. 
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Reverting temporarily to the investigation of the House Coned ttee 
on Un-American Activities, Crum expressed the hope that sooner or later 302 a- 
one of the accused, or as he put it, if he himself had been a Communist, he 
would have taxen the stand officially that under the First Amendment of the 
American Constitution, he was entitled to his beliefs and convictions and 
thereby free expression. This point was warmly seconded by Dorothy Tcdd 
who also expressed the desire to see someone challenge the. said Committee 
for un-American Activities with the stand under the First Amendment of the 
Constitution. Crum said in effect he would say, if challenged, "HThy gentlemen, 
I am a Communist — so what; n but on several occasions throughout the evening, 
he emphasized the fact that ho was not a Communist, that he was a Rrcan 
Catholic and Id:- pclvtica^jymps thies were with tho Republican Party cf this 
country. InformanflMjjB^Jpointed out that this statement was outs tending 
beefuse on several occasions during the evening in emphasized that point. 


, through 

it was ascertained that Marguerite nenaerson, 
encai employee m tne^offices cf the Maritime Conanittee and prominent 
member of the Washington Eookshop, contacted Rob Silberstein and asked him 
where the funds raised to fight the Thomas -Rankin Committee should be s^nt. 
Silberstein indicated that the funds collected were allocated to the Southern 
Conference for Human -/.elfare ana the National Lawyers Guild which had set up 
a special fund. Silberstein stated he had heard that Paul Draper in New fork 
City was hanaling it but stated he was not sure of this and suggested that 
Marguerite _c all Martin popper of the National Lawyers Guild who could be 
reached at Room 100-C of the Shorcham Hotel. Through tld3 saw source it 
#as learned that Hendsrrcn subsequently contacted a man, identity unknown, 
at Room 1Q0-C of the Shoreham Hotel and asked where the funds for the fight 
against the Thomas-Rankin Committee should be directed. The man advised that 
he did not know but would try to get Popper to contact Marguerite. Later on 
the same date through this same source it was ascertained that Henderson was 
contacted by Don Rothenberg, organizational director of the Southern Conferance 
for Human Yfelfare in Washington, D. C., and a registered member of the Communist 
party, who said that he had found cut that the funds were being raised for 
"the movie people" and that Paul Draper was the treasurer and his offices 
were located at 131 East 66th Street, New York City. 
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Prom flj Pf It was 

ascertained tha^oi^^Tooe^o^^i^^fS^contacted John Dierkes. They 
discussed the whereabouts of Eart Crum and Wahl indicated the last he knew 
about him was a 3 o' clock appointment with Wayne Horse (phonetic - probably 
Senator Wayne Morse). Dierkes related an interesting story to Wahl 
involving a friend who is an old friend of Eric Johnston. Die rke a stated 
he went around to see hi* end when he get there thia friend walked into 
Johnston's office with McNutt, Johnston, Cheyfita, and a public relations 
man, and ITcNutt said: n Vfo are up a creek without an oar. Have you got an 

oar?** Thereafter, Dierkes Indicated this show was nobody's game except that 
of Taylor, Men jou , Gary Cooper, and a variety of people anci'the really important 
characters have been really screwed^ 1 and he believes it time for’fcart or some 
reasonable person to around and put the heat on these , ijid he does 

not feel '*the kids in his place are preparea tc let him do ttV 


It would appear that Dierkes* idea was to persuade the movie magnates 
to stronger action and to point out that they were dupes in the hearing. 

Dierkes continued that their position was tc be that the real idea was to 
put such a thing out of business, suggesting editorials in the New York Times, 
Washington Pest, and Times Herald, that there is really substantial stuff in 
this business. He referred to some statement that the President had made 
that afternoon and stated this committee business Is presidential stuff and 
it is knocking them right off the front page. 


On October 23, 19U7, after the official adjournment of the 
Congressional Committee hearings for that day, John Garfield, motion picture 
actor, after grouping numerous peoole around and signing autographs announced 
that they all .should follow him into the corridor where he would hold a press 
conference. He left the caucus room of the Old House Office Building and 
proceeded to the elevator well immediately outside of the caucus room where 
he climbed halfway up the stairs and began to read a resolution which 
denouncec tho Thomas Committee end indicated thet the hearings held by 
this Committee ware an outrage to human decency. After numerous caustic 
remarks of this type, he stated that he along with 9ight other individuals 
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from Hollywood who had been subpoenaed before the Committee and demand that 
a cross-examination be conducted by the committee. This committee was to 
be known as the Committee for the Defense of the First Amendment of the 


American Constitution. The other individuals accompanying Garfield were 
his wife, Julius Epstein, William Epstein, Bernice parks, Candida Lee 
(colored), Irwin Shaw, Paul Stewart, Paul Draper, Uta Hagan, and Oscar 
Senlin. (Aforementioned names are spelled phonetically. ) 


*1 
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At this point in the gathering the crowd became boisterous and 
unruly and Garfield was asked tc adjourn to the caucus roow for his press • * 
conference by the building guerds and he indicated the desire that be wanted 
the public to hear what he had to say* At this point the guards forcibly 
escorted him back to the caucus room from which the general public was 
excluded. Several msmbers of the press still remained in the caucus room and 
they proceeded to question Garfield and the Epstein brothers concerning this 
newly formed organization and they denied vigorously that it was Communistic 
or anyone connected with it was a Conaminist or fellow-traveler and they asserted 
the purpose of forming this connittee was for constitutional Democracy. It 
was obvious after a few minutes that none of the press representatives present 
desired to further question these individuals other than a representative 
from tho newspaper PM. The indications were that the PK reporter knew that 
the conference was going to be staged and had a prepared t.roup of questions 
and he was the only individual who continued to question Garfield and the 
Epstein brothers concerning their newly formed group. Paul Draper made 
several remarks condemning the Thomas Committee and numerous remarks that 
ho made were recognized by Agents present as having previously been published 
in the Daily T»’orker and were of the general Communist Party line throughout. 

The conference broke up after approximately thirty minutes duration. 


Confidential Informant who is a member of the 

Communist party and an active Field Office, 

advised on October 23, 19U7, that Charlotte Young was employed at Rcon 100-C 
of the Shoreham Hotel, working during the hours from one to five pm daily and 
in addition was doing some work for this group during her evening hours at 
home.^. Charlotte engaged in general stenograph^^rKi clerical work for this 
group and made the statement to Informant she hoped she would 

a^t least be instrumental in bringing abou tl Pwa th knell" of the House 
un-American Activities Committee. Informs stated further that 

Charlotte Yeung would have to have considerabT^pvffi to obtain this job 
and in the informants opinion, Elizabeth Sasuly, Washington legislative 
representative of the Food, Tobacco, Agricultural, and Allied ft'orkers of 
America, CIO, probably had a largo part to play in this connection. The 
informant stated that Larry Parks (star of "The Jolson Story"), was very 
much in evidence in Suit 10O-£ of the Shoreham Hotel. It is to be noted 
that Charlotte Young is presently acting as membership director of the 
Communist PartyoiMJji^Dj^tgict of Columbia according to Confidential 
Informant 


On Sunday, October 26, 19h7> the Star newspaper published an 
article bearing a Kew York, Hew York, date line of October 25 by the 
Associated Press entitled: "pepper and Rankin Debate Film Inquiry in 

Radio Broadcast.'* This article relates to a speech delivered by Senator 
Claude Pepper, Democrat, of Florida in New York City on Saturday evening, 
October 25, 19U7- 



Senator Pepper said the House Committee on Un-American Activities 
investigation of Hollywood is censorship in violation ofthe Bill of Rights, 
and Representative Rankin, Democrat, of Mississippi, member of the Committee, 
replied that the criticism “cones with poor grace from a Senator*" Continuing, 
the article stated tLnt Senator Peppsr said: "If censorship begins with the 

movies, it will next reach the press, the radio, the painter, the musician, 
and in time the pulpit." 


According to the article, this speech was made by Senator Pepper 
in a Mutual Broadcasting System radio broadcast, from New York. Senator 
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of such investigations comes iro’n the fact that they stifle the American 
genius for growth and development. They "attemot to produce a safe and even 
pusillanimous conformity to a stereotype of mediocrity dictated by som self- 
constituted censor." He said the First Amendment forbids lar.s censoring in 
advance, and also laws imposing subsequent punishment, ar*d added: "/ear of 

punishment, whether through imprisonment or through Congressional Committee 
defamation, can and does result in a silencing of those who have a right to 
speak out." Senator Pepper said witnesses were permitted to testify to 
hearsay and third hand information, immunity, and seme of those damaged may 
never get a chance tc defend themselves. 


The article further states that earlier on the day of October 25, 
19li7, former Assistant Attorney General G. John Rogge said that Hollywood 
figures should refuse to appear before the Committee. Speaking at a 
Conference on Cultural Freedom and Civil Liberties, sponsored by the 
National Arts,- Sciences, and Professions Council of the Progressive 
Citizens of America, }!r. Rogge said: "l{y advice to our Hollywood friends 

and to all others is not to appear at all." He declared that Senator 
Pepper did not go far enough whsn he advised Hollywood artists and writers 
to appear but to answer no questions pertaining to their private political 
beliefs or ideas. 


Continuing, 2!r. Rogge stated that in his opinion the House 
Committee is unconstitutional. It violates not only the First Amendment, 
but the rifth. Sixth, Ninth, and Tenth Amendments, as well. In his opinion, 
l!r. Rogge continued, no one need appear and testify before such an unauthorized 
and unconstitutional agency of the Government. 
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In the same article it was stated that Representative John Rankin, 
Democrat, of Mississippi, a menfcer of the Conndttes, made a talk on the 
same date from Me Comb , ^Mississippi. Congressman Rankin spoke iramediataly 
after Senator Pepper's broadcast, and on the same program* Mr. Rankin said 
civil liberties guarantees do not give the right to anyone to plot to overthrow 
their government or attempt to spread Communism or any other "ism? to our 
destruction. Kr* Rankin said the Committee is rendering a great service "by 
exposing the enemies within our gates and it comes with poor grace for a 
United States Senator to be giving them aid and comfort by criticizing the 
Connittee." Mr. Rankin also stated that so far as attempting to persecute 
anyone, there is not a word of truth to it; the Committee has done all 
possible to ,^et at the facts, and those who squawk the loudest always seem 
to be those are later convicted. 


According to the article, Representative Rankin concluded his 
remarks by stating; "TTe have a right to investigate the activities of those 
Communists who are trying to spread propaganda through the moving pictures. 
Communism is the greatest menace our civilization has ever known, and anyone 
who attempts to spread it in this country is an enemy of our Government and 
ought to be dealt with as such." 
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Frior to the opening of the morning session of the hearings in 
connection with the Communist Infiltration of the Motion picture Industry 
on October 2d, 19U7, Rob Hall, Daily Worker correspondent for Washington, 

U. C.* ana. a member of the National Committee of the Communist party, USA, 
was observed engaged in conversation with Martin popper, vice-president of 
the National Lawyers Guild. This conversation lasted approximately fifteen 

IUm ; .J4 ..4 -U. .1 _ .U - J X. T 1- _ Jo xJ Ai i ... 

uu.iiubca «luu uio luuivxuucus "ere uudervea uu iuok over umaenviiieci pieces 
of paper in each other's possession. In addition to the above, Rob Hall 
was observed to converse with Robert W. Kenny, attorney for the 19 
defendants subpoenaed before the Committee, a short while prior to the 
afternoon session of the Committee hearings* From observation of Kenny's 
face by Agents in attendance, it seemed that Kenny was well acquainted with 
Hall* The above observations -were made by Agents of the Washington Field 
Office who were in attendance at the hearings* 
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were contacted andl 

,0 the "radio transcriptions oi tne committee hearings in Washington and that 
in her opinion "Thomas is handling this thing abominably. He threatens and 
intimidates the witnesses." She stated that when Lawson was on the stand, 
Thomas spoke up pointing out that the former should answer the questions and 
that "other people on that stand have been cited for contempt and have gone to 
jail." in the informant's opinion this is a "disgusting exhibition and not 
American 
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Informants pointed out that so far as Hollywood is concerned "they 
nailed Lawson. The town is shocked* People didn’t believe that La wson was * 
a Communist. The only thing they will believe is the party card." 
pointed out that he and his wife have been in telephonic conversation*??^ - 
"certain mentoere of the delegation and a lot of people in the delegation are 
shocked." Those in Washington now feel t hat "there are only 8 or 9 of those 
subpoenaed who are Communist." continued that should Party carda 

be produced for the "unf riendly" wKnesses "right down the line" that "the 
effect on this town will be a bomb shell*" 


The newspaper ads and presentation of Eric Johnston are considered 
i rational and in view of the fact that Johnston with his Chamber o^Commerce 
background, has stated the position of the industry so lucidly, 
says that the conservatives in the motion picture business feel that 
Johnston has represented the industry very well* 

In discussing the Committee generally, VllllHl^lpaid that 
many of his friends whom he considers "liberal" in Hollywood/ are convinced 
of the fact that Smith and Leckie are still in the employ of the FBI and 
despite the fact that they are called ex-Agents, certain peoplefeelthat 
the FBI has made investigators available for the Committee* fl^^H^fcrncws 
this is not true and has attempted to convince his friends bu^x^mosw 
occasions without success. He has pointed cut to these persons that these 
two men were either fired or quit of their own will and have been in ether 
lines of endeavhr since severing connection with the FBI, tut he feels that 
he has not convinced anyone of this fact. 


On Tuesday, October 28, 19U7, 

House of Representatives Committee on Small Eusiness, stated 
r.'.ena of his, Hr. Fred Baxer, a Republican Committeeman in the State 
of Washington, was at that time in Washington, D. C., on business. Kr* 

Baker is an acquaintance of Hr. Bartley C. Crum, one of the defense lawyers 
for the 19 writers, producers, ana directors under subpoena and who is also 
a member of the Republican Party. Crum on at least a half dozen occasions 
within a period of two days tried tc contact Fred Baker and eventually Baker 
did see Crum. _ 


- Crum told Baker that he had been anxious to talk with him because he 

* wanted Baker to assist him in contacting Speaker Joe Martin, Majority Leader 

* in the House of Representatives. Baker askea why Crum wanted to see Martin 
. and Crum replied "to stop these contempt charges." Baker aovised Cruiu. that 

it was not necessary for him, Baker, tc assist Crum in seeing Martin because 
Crum was already acquainted with Martin. Crum, nevertheless, insisted that 
Baker, a Republican Committeeman, accompany him to see Joe Martin* 





According to Eater did not accompany Crum and he does 

not knew IT tar tin had bee^c^Sacted. Inuring the course of Crum’s conversations 
Kith Baker, Crum said, "We are losing a lot of good Republicans over this thing." 
(Referring to the Thomas Committee hearings on Hollywood) Crum said, "We don’t 
want to stoop to a low level in the course of our defense but we do have 
information that Thomas is a forcer member of the Catholic Church which hm~ 
has drifted awa v from ana that, in fact, his true name is not Thomas, but 
Finny or Feeney, and in addition to this, Thomas was in some way connected with 
the Van Sweringin Railroad Fraud in 1932* Crum indicated that he did not 
want to be forced to use this material against the Committee. (It was 
previously brought out at th*» time that Eugene Dennis was subpoenaed before 
the Commit* o that Thomas’ true iv=-me is Feeney.) 
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The hearing* of tha captioned" Committee were opened' oa Hand *j» - 
October 20, 19^7 by the Chairman, the Honorable J. Parnell Thomas. In his ^ 
opening remarks, !'j r. Thomas Indicated that the Committee sms well aware of the 
t magnitude of the subject which it was investigating. He stated th»t because 
of the frr-reachin? effect which the motion pictures have upon the mass 
audiences, it was necessary to publicly bring out into the open the Octanuniwt 
influence in the American motion oicture industry. He oointed out the over- 
all infiltration program of the Coamuniat Party was directed et the various f 
of endeavor, including the motion picture industry. *^e stated that the puestion 
before the Oocjaittee and the scope of its present inquiry was to determine the 
extent of Co;3»inist infiltration in the Hollywood motion picture industry. He 
indicated the Comaittee desired to knew what strategic positions in ttoe induatry 
had been cantured by the Coanunist elements. 


before the testimony of the witnesses commenced, .*•>, Thomas placed 
his invest i-f.tors, Messrs. H. A. Smith, A. 3. Ieckie and Louis J. Russell, all 
former .‘.gents of the /SI, on tae stand anc had them fully identified. 

Jack L. Tamer 

.-*• - «=•- _■ - —————— 

The first witness to &Dcear was motion picture executive Jack 1. 
Varifer who was accompanied by counsel, namely, Paul 7. 5'c!!utt. Hr. ItcNutt 
reoresented the Hotion Picture Association of Arerica, Incorporated, end the 
Association of 1'otion Picture Producers, Incorporated, of which Vr. Tamer r a 
coraosny was a member. Hr. >mer in his testimony stated that he has been 
associated with the motion picture industry for apnroximately forty-odd years. 
He entered into the record a statement in which ho raid that his company was 
keenly aw*are of its responsibilities to keep its nrocuctions free from sub- 
versive poisons. He stated thabrwith all the vision at his coramind he scruti- 
nized the olannin T cmd production of T amer Bros, pictures. He indicated that 
Tamer Bros. Deduction "i&ssion to iioacow" was made to fulfill the sane war- 
time purpose for which Tamer Bros, made such other pictures as "Air Force 1 *, 
"Objective Hurras", "Destination Tokyo* and Pthers. He ststed that this picture 
was nade only to help a desperate war effort and not for ooeterity. 

I'r. "emer admitted that t. ere were individuals in the motion picture 
industry whom he ’considered to be "un-American". The Committee referreo to 
the previous testimony of T'r. r: amer before it tfiich indicated that the 
principal medium through which the Oonauri n have sought to inject their 


Columnist propaganda into films were the writers. Hr. Earner stated that any- 
one he thou^tit was a Communist, or anyone who was identified as a Communist 
in his employ was dismissed at the expiration of his contract. He identified 
six people whom he let go when their contract exnired. They were Alvnh Bessie, 
Gordon Kahn, Albert Halts, Howard Koch, Ring Lardner# Jr. and John Howard 
Lawson. He also mentioned in this came connection the names of Bober t Ho a son, 
Ervin Shaw, Dalton Trurnbo, John Vexley, Emmett Lavery, Julius and Philip 
Epstein and Clifford Cdets. 

Ur. Varner Injected into hie testimony, according to the record, 
that the majority of these writers never delivered anything. He stated that 
actually what they did was to take your money and supposedly they were writing 
your scripts, trying to get these doctrines into the films or working for the 
Party. Mr. Varner specifically said that he recalled John Howard Lawson trying 
to inject in one form or another his ideas into his scripts. He referred to a 
production prepared by the Epstein brothers called “Animal Kingdom". He stated 
this production was aimed at the capitalistic system, indicating that the rich 
man is always the villAln. 

Mr. Varner testified also that his studios were preparing a nicture 
called "Up Until How". It was indicated that this nicture will point out the 
methods and evils of totalitarian Communism. Considerable discussion and 
testimony was entered into the record concerning the picture "Mission to Moscow". 
Mr. Varner in his testimony endeavored to point out that the olcture was based 
on the book of Joseoh E. Davies with the script written by Howard Eoch. He 
endeavored to point out that this oicture was based actually on the writings 
of Hr. Davies and his statements concerning Russia in 1937, and not ae Russia 
existed in 1944. Mr. Varner indicated that he has never been in Russia and 
consequently he could not tell whether or not the scenes or script portrayed » 

In the motion picture were right or wrong. 

The couplet e testimony of Ur. Varner which he gave before the Sub- 
committee on Uh-American Activities on May 15, 1947, heard in Los Angeles, 
California, was entered into the record. One of the salient points brought 
out in the Hey 15 testimony of Mr. Varner was that it is often difficult to 
prevent the hiring of certain people in the motion picture industry due to the 
fact that the majority of employees are hired through unions and through the 
guilds, some of which are Communist controlled. Also, the discharging of sub- 
versive employees, he stated, is difficult because of union regulations. 

- Varner indicated that It nust be done along seniority lines. He stated that 
one of the guilds was "pretty pink - end that his company had to close a complete 
department in order to get rid of them. He stated that this guild was the 
Story Analysts* Guild. He indicated that it was necessary for them to hare 
this work performed in Hew York. In conclusion. Hr. Varner stated that he 
believed that a man should not be deprived of his livelihood because of his 
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political “beliefs* Ee stated that he would do everything that Is htunanly pos- 
sible to eradicate Communist ideology in every form, shape or manner in the 
motion picture industry* 


Samuel Grosvenor ffood 

Hr. rood was identified as a motion picture producer and director 
born in Philadelphia, Pennsylvania in 1883, who has been affiliated with the 
motion picture industry for over thirty years* Some of the pictures which he 
produced and directed in recent years include "Saratoga Trunk", "Goodbye Hr* 
Chips", "For ’'.horn the Pell Tolls", "Kitty Foyle", H King , s Row" and "Ivy"* 

Ur. l r ood stated that he is a member of the Screen Directors Guild. 

He indicated that the Communists have tried to infiltrate this guild. He 
stated that there has been a constant effort ty these forces to get control of 
the guild. In fact, he indicated that there is an effort to get control of 
all unions and guilds in Hollywood ty the Communist forces. He indicated th£ 
the ;aost serious time in the history of the guild was during the neriod that 
John Cromwell was the president. He stated that Cromwell, together with three 
or four associates, tried to steer the guild into the "Red river" but that he 
was not successful because the guild was too strong on the other side of the 
fence. Me identified ns associates of Cromwell, Irving Pichel, Rdvard Draytryk 
and Prank Tuttle. 
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Hr. Vood testified that he was the first president of the notion 
picture Alliance for the Preservation of American Ideals. He explained that 
the cause and circumstances for the founding of this organization was self 
defense. He stated that the members of the organization, including hi; -.self, 
felt that there was a definite effort by the Communist Party members or Party 
fellow travelers to take over the unions and guilds in Hollywood. He also 
related. that these Coununiflt forces, if successful in taking over the guilds 
and unions, would then endeavor to use the industry for the dissemination of 
Communist propaganda. Vood exolained that the organization met ooposition from 
the Emergency Council of Hollywood Guilds end Unions. He indicated that this 
group was presided over by 3aaett Lnvery and that operating bACk of the scenes 
was Herbert Sorrell. He Also referred to a group known as the Free VTord which 
Halter Vanger instigated. According to Hr. Vood, danger’s first Attack was 
on the basis of "Ve don't want any home- front Communists here". He did not 
mention any home— front Fascists. He called it "home- front Fascists" but said 
- nothing about "home-front Communists". 

Concerning Communists exercising any influence in the making or 
production of motion pictures, either oast or present, Hr. Vood stated that 
the Communists are trying but that he thou/^it at the present time Hollywood 
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was pretty veil aware of their act! Titles and they were watching them pretty 
closely* He nointed out that It Isn't only wh/it these Communists get Into 
the films but It lr also what they keep out* He stated that If a story has a 
good point that sells the American way of living which can he eliminated* 
they endeavor to do It. 

In reply to the question* "Is It your opinion that there are Communist 
writers in the motion picture industry? ", Ur. Wood stated that it was not only 
his opinion but he knew positively that there are Comanlst vriters In the 
motion picture industry. He stated that he did not think there was any question 
about Dalton Trumbo, Donald Cgden Stewart, end John Howard Lawson. V.’ith regard 
to Lawson, ’’ood indicated that B He Is active In every niece of Cocruunist work 
going on 11 . 


Concerning examples In which the Communists have exerted Influence In 


the motion picture industry Lir. 


wood made the following comments: 


*♦ 


"I think tlie thing that is veiy important and the thing I was 
most anxious about is the pride of Americans in working. They are 
pretty subtle. For instance, a inm gets a key position in the studio 
and has charge of the writers. Mien you as a director or a producer 
are ready for a writer you ask for a list and this man shows you e 
list. Well, if he is following the Party line his nets are on top 
or the other people aren’t on nt all. If there is a particular man 


4 M fVl AVIA 
4 14 vuci o 


tVl A ^ Vl A « V AAM A A M t A m 4 *% #m ♦ U A«M ik M «.«4 1 1 1 AATT A V 4 j« HkAirtA A-l* ■!* V A 

WlAChW VJhJWDAIlf; V L4C71U UUCJT ST44X A.CU.VC7 U1 C WI4 A vuy 


list. Then' If that man isn't employed for about two months they go 
to the head of the studio and soy, TTobody wants this man'. The 
head is perfectly honest about it and says, 'ITobody wants to use him* 
let him go*. So a good American is let out. Put it doesn't stop 
there. They point that out as an example and say* 'You better fall 
in line, play ball, or else' - 


Ur. 'Yood was asked the question by a member of the Committee as to 
hi a feeling concerning the success on the oart of the Conminists in cutting in 
oletures scenes - or leaving scenes out of pictures - which indirectly attack 
our system of Government. He replied that it is very Important for the American 
people to understand what you mean by Communist propaganda in pictures. He 
stated you might refer to some plot lire where something is mentioned and they 
would say that it is ridiculous and that there is no propaganda in that scene* 

- because they are looking for some "howl for Stalin or showing the Russian way 
of life? He indicated that the Communists do not show that. He stated they 
have nothing to sell. All they want to do is try to •unse!!" America, 






Ur. food vas asked the question during Ms testimony wether or not 
he ms ever approached by any Government representative regarding the maki ng 
of a film dealing with the Congress of the United States* He replied that he 
vas and related that he received a telephone caII from one Sam Soivak in Hew 
York or Washington in which Spivak said there was a very important picture they 
wanted made, and particularly that they wanted him to make it. Ur. Wood stated 
that he informed Soivak he was delighted to make anything that would help the 
war effort. He stated that he was informed that a gentleman would be in to see 
him on the following day* Ur. Wood related that the next day he received a 
call from Lowell liellett. Wood stated that he met Mellett, together with a 
man by the name of Pointer, at the Brown Derby In Beverly Hills, at which time 
he was informed that they wanted to make a short showing Congress enacting a 
law. Wood stated that it anneared a little strange to him because he couldn't 
figure out how that vas going to help the war effort, but continued by stating 
that vhen they told him what the subject vas he stated, "I vas a little 
surprised". 


Mr. food related that they immediately started to refer to "Joe" - 
different members of Congress by their first names* food related that they 
were a little amused about the gentleman "Joe". In the me?ntime food stated 
he asked, "How is that gping to help the war effort?" Following this food 
said they looked at him a little strangely and in a few moments the thing was 
over and he didn't hear any more about it. He indicated that from their con- 
versations they didn’t think highly of Congress, He stated that he presumed 
jir. Mellett was a representative of the Motion Picture Section of the 0’7I. 

Ur. food, vhen referring to the method used by the Communists to 
control labor, - stated that they called a meeting starting off by continuous 
arguments and continuing until after 12:00 o'clock, or at least until the 
regular members go home and then they pass what they want to pass. He indicated 
that they liked to put uo people who are not members of the Communist Party. 

He stated, "It is much more favorable to them to have a man who is a good 
Catholic, for instance, stand up and say 'I am not a Communist', but he is 
talking for them". 

Mr. food vns asked a- question by the Committee as to whether or not 
the Coaounist* maintained any schools or laboratories in Hollywood for the 
purpose of training actors or writers. He replied that they have a Laboratory 
Theatre which is very definitely under the control of the Cocsnunist Party. He 
_ stated that "Any kid who goes in there with. American ideals hasn't a chance in 
the world". 

He* also referred to the People's Educational Center in Los Angeles, 
stating that Director Edward Dmytryk was an instructor at this school. He 
cited Bnytryk's connection with the People's Educational Center as an example 
of the Communist penetration. 
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Louis B. stayer 
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Louis B. Mayer in bin testimony v&* identified as the head of the 
Lletro-Goldwyn-lieyer Studio# located at Culver City* California. Hr. Mayer 
stated that he wee born in Russia end came to America when an infant. Ke 
stated that he entered the United States from Canada. Mr. Mayer related th£ 
he has been associated with the motion Picture industry Bince 1907. He 
stated that he ha# run notion picture theaters* play houses’* dramatic theaters, 
vaudeville shows, motion picture distribution centers, and produced motion 
pictures. 


Hr. Mayer stated that there are approximately four or five thousand 
e;mloyees at l.;etro~C-old*yn-iisyer (UG'-O Studios. In his opening statement* he 
stated that Couinniem is so completely opposed to the principles of democratic 
government that he welcomed the opportunity to appear before the Co:::mittee 
in an effort to bring out the true facts concerning the reported infiltration 
of un-American ideology into the motion pictures. He stated that he had main- 
tained a relentless vigilance against un-American influences in the motion 
picture industry. II® stated that it was his hope that the Committee would 
perform a public service by recommending to Congress legislation establishing 
a national policy regulating employment of Communists in private industry. 

Mr. Mayer stated that it was his belief that Communists should be denied the 
sanctuary of the freedom they seek to destroy. 


Concerning the motion picture "Song of Russia" which received 
considerable notoriety, particularly resulting from the testimony of Robert 
Taylor at the hearing of this Coraaiittee in the Spring of 1947, Lir. Mayer 
stated that this picture was an act of friendliness to Russia, he indicated that 
in 1938 MCni made "Uinotchka" and shortly thereafter "Comrade X", both of which 
kidded Russia. He stated that in April of 1942 when the story for "Song of 
Russia* cavie to KX1 1 8 ettention, it seemed e good medium of entertainment and 
at the same time offered an opportunity for a oat on the back for our ally, 
Russia. He stated it gave the studios an opportunity to use the music of 
Tschaikowsky. He related that his studio mentioned thiB production to the 
Government coordinators end that they agreed that It Would be a good idea to 
make the picture. 


Lir. liayer stated that he considered Robert Taylor ideally fitted 
for the male lead but that Taylor did not like the story. He stated this was 
. not unusual as actors and actresses many times do not care for the stories 
suggested to them. Mr. Mayer related that Taylor mentioned to him his pending 
coixiission in the Mavy so that he telephoned the Secretary of the TTavy* Mr. 
Frank Knox* and told him of the situation, recalling the good that had 
been aceoG^li shed with "Mrs, Miniver" and other pictures released during 
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the war period. According to Mr. Mayer** testimony, the Secretary of the 
Navy advised Mr. Moyer that he thought Taylor could he given time to oak* the 
film before being called into the service* and accordingly Taylor made tb*** 
picture. 


Mr* Mayer testified that he felt that the Communists could not get 
a single bit of Comirunlet propaganda Into hie studios * pictures due to their 
"set-un". He stated that the only one* he would, have to worry about are the 
producers* the editors* and the executives* because MSI scripts are read and re- 
read by so many of the executive force. 

Mr. Mayer vr.s ashed the question by the Committee whether or not 
there v:ere any Co;iiuunistg to his knowledge in the employ of MGii. He stated in 
reply that writers Dalton Trunibo, Donald Ogden Stewart and Lester Cole have 
been mentioned to him on several occasions in this regard* He related, however, 
that he had no proof that they axe Communists and when he examines the pictures 
they have written for his studios he cannot find en instance of where they in- 
jected Communist propaganda into the pictures. 

Ayn hand* aka 
Mrs. Frank 0* Conner 

In the testimony of Ayn hand she vas identified as a writer, the 
author of "The Fountain; lead" and "We the Living". Miss Hand in her testimony 
stated that she was bora in St. Petersburg, P.usrio* leaving Bus pin in IS 26. She 
stated that' she has been connected with pictures off and on since the latter 
pert of 1926, indicating, however, that she has been specifically a writer In 
Hollywood since 1943. 

Mi se Hand in her testimony concerning the picture "Song of Hussia" 
stated that it had political implications. She stated by way of introduction 
that in using the term propaganda she meant that Communist propaganda is any- 
thing which gives a good impression of Comunlsn as a way of life, anything 
that sell 8 people the idea that life in Russia is good and that people are 
free and happy, would be Communist propaganda. 

She further stated in her testimony; 

"Iv'ow, here is what the picture ‘Song of Russia* contains. It 
starts with an American conductor, played V Robert Taylor, giving • 
a concert in America for Russian war relief. He starts playing the 
American National Anthem and the National An theca dissolves into a 
Russian mob, with the sickle and hammer on a red flag very prominent 
above their heads. I am sorry, but that made me sick. That is 
something which I do not see how native Americans permit i and I am 
only a naturalized American. That vas a terrible touch of propa- 
ganda* As a writer, I can tell you just exactly what it suggests to 
the people. It suggests literally and technically that it is quite 
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"all right for the American Rational Anthem to dissolve into the 
Soviet. The term here is more then just technic el. It really was 
symbolically intended, and it worked out that vey. The anthem 
continues, pi eyed by a Soviet band. That is the beginning of the 
picture. 

"Row we go to the pleesant love story. Ur. Taylor is an 
American who came there apparently voluntarily to conduct concerts 
for the Soviet. He meets a little Russian girl from a village who 
comes to him and begs him to go to her village to direct concerts 
there. There are no GPU agents and nobody stops her. She just 
comes to Moscow and meets him. He falls for her and decides he will 
go, because he is falling in love. He asks her to show him Moscow. 

She say a she has never seen it. He says, *1 will show it to you 1 . 

"They see it together. The picture then goes into a scene of 
Moscov, supposedly. I don't know there the studio got its shots, 
but I have never seen anything like it in Russia. First you see 
Moscow buildings - big, prosperous-looking, clean buildings, with 
something like swans or sailboats in the foreground. Then you see 
a Moscow restaurant that just never existed there. In my time, vhen 
I vns in Russia, there vac only one such restaurant, which was no- 
where as luxurious as that and no one could enter it except commissars 
and profiteers. Certainly a girl from a village, who In the first 
place would never have been allored to corue voluntarily, without 
permission, to Moscow, could not afford to enter it, even if she 
worked ten years* However, there is a Russian restaurant with a menu 
such p.8 never existed in Russia at all and which I doubt even existed 
before the revolution. From this restaurant they go on to thiB tour 
of Moscow. The streets are clean and prosperous- looking. There are 
no food lines anywhere. You see shots of the marble sub*.*py - the 
famous Russian subway out of which they moke such propaganda capital. 

I don 1 1 know whose children they are, but they are really happy kiddies. 
They are not homeless children in rags, such as I have seen in 
Russia. Then you see an -excursion boat, on which the Russian people 
are smiling. Bitting around very cheerfully, dressed in some sort of 
satin blouses such as they only wear in Russian restaurmt a here. 

"Then they attend a luxurious dance. I don't know where they 
got the idea of the clothes and the settings that they used at the 
ball....It was an exaggeration even for thie country. I have never 
seen anybody wearing such clothes and danciryr to such exotic music 
when I was there. Of course, it didn't say whose ballroom it is or 
how they get there. Rut there they are - free and dancing very 
happily. 
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"Incidentally* I .mat say at this point that I understand 
from corresnondents vho hare left Russia and 'been there later than 
I va» and from people vho escaped from there later th*n I did 
that the time 1 saw it, which vae in 1926* was the best time since 
the Russian revolution* At that time conditions were a little 
better than they have become since* In my time ve were a bunch of 
reared* starred* dirty* miserable people vho had only two thoughts 
in our mind. That wae our complete terror - afraid to* look at one 
another* afraid to say anything for fear of vho is listening and 
would report ue - and where to get the next meal* You hare no Idea 
vhat it means to live in a country where nobody has any concern except 
food* where all the conversation Is about food because everybody Is 
so hungry that that Is all they can think about and that Is all they 
can efford to do. They hare no idea of politics. They have no idea 
of any pleasant romances or love - nothing but food and fear. 

"That 1 8 vhat I saw up to 1926. That Is not t#iat the picture 
shows. 


"Nov, after this tour of Moscow, the hero - the American con- 
ductor - goes to the Soviet village. The Russian villages are 
something - so miserable and so filthy. They were even before the 
revolution. They weren't much even then. V.hat they have become 
now I ea afraid to think. You have all read about the program for 
the collectivisation of the farms in 1933* at which time the Soviet 
Government 'admits that 3,000*000 peasants died of starvation. Other 
neoole claim there were seven and a half million* but 3,000,000 is 
the figure admitted by the Soviet Government as the figure of 
people who died of Btarvatlm* planned by the government in order to 
drive people into collective farms. That is a recorded historical 
fact. 


"Row, here is the life in the Soviet village as presented in 
'Song of Russia 1 • You see the haopy peasants. You see they are 
meeting the hero at the station with bands* with beautiful blouses* 
and shoes* such as they never wore anywhere. You see children with 
operetta costumes on them and with a brass band which they could 
never afford. You see the manicured starlets driving tractors and 
the happy women vho come from work singing. You see a nensant at 
home with a close-up of food for which anyone there would have been 
murdered. If anybody had such food in Russia in that time he 
couldn't remain alive* because he would have been torn apart by 
neighbors- trying to get food. But here is a close-up of it and a 
line where Robert Taylor comments on the food end the peasant 
answers* 'This is Just a si mole country table and the food ve eat 
ourselves 1 « 
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"Then the peasant proceeds to show Taylor how they lire* 
k Ee shows him his wonderful tractor* It is parked somewhere in his 

t private garage. He shows him the grain in his bln* and Taylor says* 

1 *That is wonderful grain*. Tow. it is never said that the peasant 

{ does not own this tractor or this grain because it is a collective 

t farm. He couldn*t have it. It le not hie* But the impression he 

•i gives to Americans, Wio wouldn*t know any differently, is that 

2 certainly it is this peasant *s private property, and that is how 

he lives, he has his own tractor and his own grain. Then it shows 

' I miles and miles of plowed fields." 

; In reply to the question of whether there was a priest, or several 

priests in evidence in the picture, Miss Hand stated; 


"The priest was from the beginning in the village scenes, 
having a position as sort of a constant companion and friend of 
the peasants, as if religion was a natural accented part of that 
life, tfell, now, as a matter of fact, the situation about religion 
in Russia in my time was, and I understand it still is, that for a 
Communist Party member to have anything to do with religion means 
expulsion from the Party. He is not allowed to enter a church or 
take part in any religious ceremony. For a private citizen, that 
is o nonpar ty member, it vrss permitted, but it was so frowned upon 
that people had to keen it secret, if they went to church. If 
they vented a church wedding they usually had it privately in their 
homes, -with' only a few friends present, in order not to let it be 
known at their place of employment because, even though it was not 
forbidden; the chances were that they would be thrown out of a job 
for being known as practicing any kind of religion. 
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ll I-ow, then, to continue with the story, Robert Taylor proposes 
to the heroine. She accepts hi.n. They have a wedding, which* of 
course, is a church wedding. It tpkes place with all the religious 
pomp which they show. They have a banquet. They have dancers, in 
something like satin skirls and performing ballets such as you never 
could possibly see in any village and certainly not in Russia. 

Later they show. a peasants* meeting place, which is r. kind of a 
marble palace with crystal chandeliers. !fhere they got it or who 
built it for them I would like to be told. Then later you see that 
the peasants all have radios. tihen the heroine plays as a soloist 
with Robert Taylor* s orchestra* after she marries him* you see a 
scene where all the peasants are listening on radios* and one of 
them says* 'There are more than millions listening to the concert*. 
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"I don't know Aether there era a hundred people in Russia, 
private individuals, who own radios. And I reine-iber reading in 
the newspaper et the beginning of the war that every radio was 
seized by the Government and people were not allowed to own then. 
Such an idea thr.t every farmer, a poor peasant, has a radio, is 
certainly preposterous. You also see that they have long-distance 
telephones. Jr ter In the picture Taylor has to coll his wife in 
the village by long-distance -telephone* Whera they got this long- 
distance phone, I don't know. 

Tov, here comes the crucial point of the Picture. In the 
□ last of this concert, when the heroine is playing, you see a scene 
on the border of the USSR. You have p very lovely modemirtic sipn 
srying 'USSR'. I would just like to remind you that th?t is the 
border where 6robably thousands of people have died trying to 
escape out of this lovely paradise. It shows the USSR sign, end 
there is a border guard standing. He is listening to the concert. 
Then there is a scene inside kind of a guardhouse where the guards 
*are listening to the sa : ae concert, the beautiful Tschaikowsky 
music, end they are playing chess. Suddenly there is a ' : azi attack 
on them. The poor, sveet Russians were unprepared. ITo«, realize — 
and that v:ns o great shock to me - that the border that was being 
shown was the border of Poland. That was the border of an occu- 
pied, destroyed, enslaved country which Hitler and Stalin destroyed 
together. That was the border that was being shown to us - just a 
Happy place with people listening to music. 

"Also" realize that when all this sweetness and light was 
going on in the first pert of the picture, with all these happy, 
free people, there was not a GPU agent among them, with no food 
lines, no persecution - complete freedom and happiness, with 
everybody smiling. Incidentally, I have never seen so uaich smiling 
in ay life, except on the murals of the world's fair pavilion of 
the Soviet. If any one of you have seen it, you can appreciate it. 

It is one of the stock propaganda tricks of the Communists, to show 
these people sailing. That is all they cpji show. Yon have all 
this, plus the fact thot an American conductor had accented an in- 
vitation to come there and conduct a concert, and this took place 
in 1941 when Stalin was the ally of Hitler. ThAt an American would 
accept an invitation to that country was shocking to me, with 
everything that was shown being proper and good and all those 
happy people going around dancing, when Stalin was an ally of Hitler, 

"How, then, the heroine decides that she wants to stay in 
f Russia. Taylor would like to taka her out of the country, but she 
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picture J 1 1 TkainK^pM ar vll 

l*nr f snd to the wdjgfr h^T^JI iwf* 

This i* just a rxsulil way of^styin* ihi^iMst way’ 'if we. . 
3he roes oft to say tiwt dwQftirts to stS^is tW a q j fl t fl y because 
Otherwise. * Hoar can I help to b\dld a betteor am i better life for 
my country*. ’That do you mean when you my butter and better? 
That means she has already helped to build a ?oo6 way. That is 
the Soviet Sonouniat way. cut now she wart# to ncke it even 
better, -ill ri®ht.- 


aid ah 
1st wa 


"How, then, Trylor'a mrnrger, who '^ s I believe, by 

benchley, an African, tells her that she should leave t w e country 
but when she refuses and wants to stay, here is the line he uses; 

He tells her in an admiring friendly wry th*fc *7ou are a fool, but 
a lot of fools like you died on the village green at Lexington 1 . 

"Hew, I submit that this is blasphenqr, because the inwn at 
Lrxinrton »ero not fj gating just a forei'm invacer. They were 
fi-htinr for freedom .'‘nfi vh*t I -ean - rnd I intend to be ex«ct — 
is they were fightiny for oolitic*; 1 fre^d^m ^nd *rdlvidn?l frced'rc. 
They were f 1" ting f^r the r -5 gilts of :r, ? »n. To pompare t J, em 
body, anybody fighting for a sl*ve at^te, I thjLnk is dreadful. 

--J.' - r- 

"Then, later tho girl also says — 1 beliefs this was sb« nr* 

-•* nne of the QL v er characters - that *the cult.urp we have been build- 
ing i ere will never d?e*. *>si culture? The Culture of concentra- 
tion cm os. 
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the <r*rl to ~o 'o»cV to .V*»ri cn, because they chn heln th^m there* 

Hew? Here is v/n^t ho says, 'You can go back to your country *'nd 
tell t'rorn wfcri you have seen and you will see the truth both in 
soeeeh and in music'. iior»7 that is plainly sajying tha t wh*t yc*T 
; <ave seen is the truth .i?s?ia. ’That is ju^at is in the nicture. 


"Hew, here is *i*t I cannot understand at ftll: If the excuse 

that hr s been given here is tl rt we b«*d to nrofcJnee the oicture in . 
wrrtine. Just how cart it help the w*r wffortl^Jf it is to deceive 
the 4 .-er*can* nco^le, if it were to present to [the .V nricsn neonle 
a better picture of .arasia than it really is* jthnn tb-t Port of an 
attitude is nothing but the theory of the Uadi elite, that a choice 
group of intellectual or other leaders will t^ll the people lies 




"for their own good* That 1 don*t think Is the American way of 
giving people Information, Ve do not hare to deceive the people 
at any time, in war or peace* 

"If It vt>b to please the Russians* I 4on*t see how you can 
please the Russians hy telling them that ve are fools. To whet 
extent ve have done It, you era see right now. Tou can see the 
results right now* If we present a picture like that as our version 
of what goes on In Russia* what will they think of it? Ve djon*t 
win anybody^ friendship, Ve will only win their content* and as 
you know the Russians have been behaving like this, 

".My whole point about the picture is this: I fully believe 

;ir, Moyer v/hen he says that he did not make a Communist picture. 

To do him Justice, I can tell you I noticed, by watching the 
picture, where there was an effort to cut propaganda out, I be- 
lieve he tried to cut propaganda out of the picture, but the terrible 
thing is the carelessness with ideas, not realising thAt the mere 
presentation of that kind of happy existence in a country of 
slavery and horror is terrible because it is propaganda. You are 
telling people that it is all right to live in a totalitarian 
state* 


"Vow, I would like to say that nothing on earth will Justify 
slavery. In v.-ar or peace or at any time you cannot Justify slavery. 
You cannot tell people that it is all right to live under it and that 
everybody there is happy, 

"If you doubt this, I will Just ask you one question. 

Visualize a picture in your own mind as laid in v azi Germany. If 
anybody laid a plot Just based on a pleasant little romance in 
Germany and played Vagner music rad said that people are Just 
happy there, would you say that that wns propaganda or not, when 
you know what life in Geriuany was and what kind of concentration 
camps they had there. You would not dare to put Just a happy love 
story into Germany, and for every one of the same reasons you 
should not do it about Bus si a*. 


Adolph Men.lou 

iir. Menjou was identified as an actor presently residing at 722 Vorth 
Bedford Drive, Beverly Hills, California, He stated that he was born in 
Pittsburgh, Pennsylvania on February 18, 1890, and that he has been in motion 
pictures for 34 years. He stated that he served three years In the Armed 
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Forces during Vorld War I. He qualified himself as a witness concerning Coe- 
munlsa by stating that he has made a particular study of Marxism, Fabian Social- 
'ism. Communism, Stalinism* and Its probable effects on the American people. 

Concerning Director John Crceiwell, who wi referred to In the testi- 
mony of Ur* Sara Wood* Ur* Mzrnjou stated that Cromwell acts "an awful lot like 
a Co.uAuniat "* Ee stated that Cromwell in his own house said to him that 
capitalism in America was through and that he* lien jou, would Bee the day when 
It vae ended in America* 

Mr. klenjou referred in his testimony to the activities of the Inde- 
( pendent Citizens Committee of the Arts* Sciences and Professions and stated 
that it has been labeled as a Comnainist front organization. He also referred 
to the Progressive Citizens of America end the American Youth for Democracy. 

171th regard to the Progressive Citizene of America he said that this organi- 
zation also refused to come out vrith an anti-Communist platform and identified 
the American Youth for Democracy ao the successor to the Young Communist League. 

He stated that he felt the Communists In Hollywood rigidly follow the 
Coramunist Party line directed by Moscow. Uenjou produced as evidence a card 
which he said he believed to be the Common! st membership card of Herbert K. 
Sorrell. He Etated that the photo static copy of this Communist card wee identi- 
fied as that of Sorrell's by a handwriting expert. He stated that the Party 
name on the card, namely, Herbert K. Stevrrt, was written by Sorrell. 

In referring to Menjou's identification of a Communist, the Committee 
asked him what he meant when he said an individual acted like a Communist. To 
this MenjOu -replied, "If you belong to a Communist front organization and you 
take no action against the Communists, you do not resign from the organization 
when you know the organization is dominated by Communists, I consider that a 
very, very dangerous thing". He also said that he thought attending meetings 
at which Paul P.obeeon appeared, and applauding or listening to his Communist 
songs in America was another test. 


John Charles Moffltt 

Mr. Moffltt, who at .present resides at 463 South McAddam Place, Los 
Angeles, stated that he is a scenario writer, a native of Kansas City, Missouri, 
where he was born on May 8, 1901. He stated that for the past two years he 
was the taotlon picture critic for Esquire" magazine. Prior to that time he 
related that for come fifteen years he was the motion picture editor of the 
"Kansas City Star" in Kansas City, Missouri. He related that he is a ;je:iber 
of the Screen Writers Guild and has on many occasions been eLnloyed in the 
motion picture industry as & writer. 
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In referring to the organisations that he was a nenfcer, in' 
Hollyvoodshe stated that in 1937. shocked by the conduct of the Fascists in 
Spain, he joined an organization knots* aa the Hollyvood Anti-Fazi League*-. 

He related that he contributed considerable sums of money to viiat he supposed 
>/a s for the buying of ambulances and medical supplies for the assistance of 
the Loyalists* He stated that after being a member of the organization for 
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more or less "star chamber" meeting. He stated this meeting took place at the 
home of Ur. Frank Tuttle, a director* He stated that Ur. Herbert Biberman p 
vho was resnonsible for his being in the Anti-Fazi League, was there with his 
wife, Hiss Gail Sondergaard, an actress. He also said that Donald Ogden Stewart 
was present. Mr. Moffitt related that to his surprise they were addressed et 
the meeting as "we Communists". He related that his wife and he hoted Communism 
or any other form of dictatorial government, and consequently were very shocked. 
He stated he believed the miroose of the meeting was to raise funds for the 
"People* s *forld", a Comminir.t newspaper. He continued by stating that his 
wife was so indignant that as soon as they got home she tendered her resignation. 
He frankly stated thAt he was fascinated by the way they had been "sucked in", 
the way e person who hated Communism had been by a pleasant, plausible come— on, 
induced to participate in a false Co.-munist front. He related thpt he remained 

in the Of/wiiMtion ■Tnr > about «*!▼ uppVa In nrd e»t* fcn oa« how f.V.ov unr’'od . 
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He stated that the most significant activity he observed resulted 
from a conversation he had with John Howard Lawson, a screen writer, and the 
first president of the Screen liters Guild, which occurred, to the beet of 
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Communist connections of Lawson before referring to the statements of Lawson. 
Concerning Lawson* a statements he made the following remarks attributable to 
Lawson: 


"As a writer, do not try to write an entirely Communist 
picture. The producers will quickly identify it and it will be 
killed by the front office. As a writer, try to get five minutes 
of the Communist doctrine, five minutes of the Party line in evexy 
script you write. ~ 

"Get that into an expensive scene, a scene involving expensive 
stars, large sets or many extras, because - then even if it is 
discovered qy the front office the business manager of the unit, 
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In order to keep the budget from going too high, will resist the 
elimination of that scene. If you can make the message come from 
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tt the mouth of Gary Cooper or sou* other lonortant star who i« 
unaware of what he is saying, by the time it is discovered he 
is in Hew York and a great deni of expense will be involved to 
bring him back end reshoot the scene, 

"If you get the message into a scene employing many extras' 
it will be very expensive to reshoot that scene beceuse of the 
number of extras involved or the amount of labor that would be 
necessary to light and reconstruct a large set", 

Moffitt referred to another statement he heard made fcy Lawson which 
was made in the Summer of 1941 when some young friends of his attended a pur- 
ported school for actors in Hollywood. He stated one ni^it he went along with 
•his associates and heard Li r. Lawson lecture. He quoted Lawson as follows: 

"It is your duty to further the class struggle by your 
performance. If you are nothing more then an extra wearing white 
flannels on a country club veranda do your best to appear decadept, 
do your best to appear to be a snob; do your best to create class 
Antagonism. 

"If you are an extra on a tenement street do your best to 
look downtrodden, do your best to look a victim of existing society". 

The Coimittee asked Ur. Moffitt if he was ever assigned to work with 
screen* writer Dalton Trumbo, to which Moffitt reel led that he was, having worked 
with Trumbo at Paramount Studios in the Spring of 1941. He stated that he had 
b'den away from 'Holly wood for about two years and was very much in need of money. 
Moffitt related that he sold a producer at Paramount an idea for a story and 
that the producer had hired him and to his Joy had assigned him to work with 
Dalton Truabo. Moffitt identified Trumbo as a very skilled screen writer who 
had at that time Just finished the scrint for "Kitty Foyle" , a great success, 
and that he regarded it as a high professional privilege to work with Trumbo. 

He stated, however, that he soon discovered that Trumbo 1 s love of mankind did 
not extend to him. He stetedHhe producer had gone on a vacation and thpt Trumbo 
bad told him he was drawing §2iCC0 a week of Paramount * 8 money at that time. 
According to Moffitt, over a -period of ten weeks Trumbo ca-ie in for four half- 
hour chats. LJoffitt stated he was very apologetic and said; 

"I pja rather dogging this but I am extremely busy at this time 
because I am endeavoring to block lend-lease. President Hoosevelt 
is warmongering in assisting 'Hr! tain and Prance in a capitalistic 
war". 


According to Moffitt, Trumbo also told him that he was writing a 
considerable number of letters to the Hearst press under the name of an uncle 


whose son van a oe^iber of a crew of a •u'narine that had failed to pass its * 

tests* He also paid that he was pamphleteering very, very hard in this cause 

and used the death of this sailor as an exan^jle of the perils to the American 
public And the American Rosy of the F.oosevelt warmongering policy. Mr. Moffitt 
stated that this, as he recalled it, was during tile Period of the Hitler- 

Stalin Pact, at which time It vas the Communist Party line to block the was* 

effort. 


Lir. Moffitt testified that most literary property and most artistic 
assignments are handled through, professional agents who get ten per cent of 
the sale price. He stated these agencies are very, very heavily infiltrated. 

He stated that publishing houses in their reading departments are also very, very 
heavily Infiltrated with Communists. P roadway, according to .ioffitt, is 
particularly dominated ty Communist e. Hollywood, he said, 1ms a heavy infil- 
tration of Communists and it is the only field of American fiction in which he 
believes they have been strongly resisted. He stated that he feels the producers 
have a fine and creditable record of keeping Connunist propaganda out of motion 
pictures. He related that 44 out of IOC of the best plays produced on Broadway 
from 1936 through the season of 1946 have contained material to further the 
Communist Party line. He stated nothing like that has occurred in Ho llyvood. 

Hr. Uoffltt said that of course these remarks are only his opinion as a critic. 

He stated that during the spme period he knew of only tvo plcys produced on 
Proedway that in any way challenged the Communist Party line. 

Mr. Kloffitt vas asked by the Committee to tell the various departments 
that e: book -(a best selling novel) goes throu^i before it is produced in a film. 
He related that in a large studio literary property would be assigned to an 
associate producer. Th?t associate producer would call upon, after rrading it, 
and confer with the heed of the studio as to the general approaches of the 
dramatization. He would then call the scenario editor, the man in charge of 
hiring writers. This editor submits to him (the associate producer) a list of 
names of available writers that he thought suitable for thie assignment. This 
list would include both writers under contract and writers off contract. Moffitt 
pointed out that a great decision is in this man's hands. He stated it is very 
easy for him to load the list* with Co uunists if he is a Communist. In the 
case of a man under contract who never gets on one of those lists, he soon 
has been employed for a number of months, he has received the studio's money, 
and because of manipulations of a scenario editor in keening his nme off the 
lints of available writers, he ha* a record of non— enrol oyuaent. Then the 
scenario editor, If he Is so dienosed, can go to the head of the studio and 
recommend that this individual's contract not be renewed, 

Hr. Moffitt stated that after the writers are assigned they very often 
write a "treatment 1 ' which is en outline, a break-down of the form the dramati- 
zation should take. This is then brought back to the associate producer 
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and if he approve n he either keens them working to develop the script or hires 
other writers to develop a script. Uoffitt indicated that there are very often 
four or five scripts on one story. 


The next step which is followed, is the turning of the script over 
to the producer or the director* Uoffitt stated that in some studios after 
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from its contents, from the aoility of the studio to cast the script as 
written, from the way it squares with public opinion as the studio interprets 
it at that time, and the story board can ask for further revisions or can ap- 
prove it. If the story is approved a production date is set. At this stage, 
if not before, a director is assigned to direct the film. Moffitt pointed out 
that it is the director’s responsibility for getting the values of the story 
Into film and consequently he is allowed considerable advisory cover. 


In referring to the Story Analysts* Guild, -r. Uoffitt related that 
this is a union of workers whose function it is to read all materiel submitted 
to various motion picture studios and to write synopses of the stories submitted. 
He related that as he understood it, the Story Analysts* Guild has been named 
the bargaining agency for that phase of motion picture business and under the 
contract which has been approved for the Guild and the producers, the producers 
are not permitted to fire employees on the basiB of political activity. Moffitt 
stated that it has been the experience of many writers who ere not Connunists 
that members of this guild prepare very bad synopses on all material submitted 
.by people who are not Coinminists and they ere very thorout^i in their reports 
on any stories that are friendly to the Communist line. 


Uoffitt stated that the president of the Story Analysts* Guild is 
Frances Wellington who, as he understands it, is a member of the Communist 
Party. He stated that she is head of the story analyst or reeding department 
at Paramount Studios end el so that she is assisted by a woman who has repeatedly 
voiced very strong Communist sympathies, one Simon Maise. I-ie referred also to 
one Bernie Gordon in Hiss Wellington's department whose actions and talk follow 
the Conraunist P^rty line. He stated in. one unit at Varner Pros, one Dave 
Eohison is employed. Uoffitt^iRuiGated that it is his understanding that 
Robison* s wife, Maorai Robison,- was at one time the Communist 'Treasurer for 
Hollywood. He stated another reader at Varner Bros, who he understands is a 
Co :imunist is Thomas Chapman. He qualified his last statement by stating that 
he believed Chapman was let out since Ur. Varner began to rid his studio of 
_ Comjflunista. Ke stated that the story man at Enterprise Studio is, he believed, 
a Coionunist, namely Michael hr is. Among the analysts at UGU who are Communists 
end follow the Party line, Uoffitt stated are Jesse Bums and Lona Packer. He 
stated, however, that he believed Miss Packer was discharged by the studio. 
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Lioffitt was asked to Identify the writers that he considered to he' 
Coiatfunists vho are employed in the motion picture industry. Ee first referred 
to the individuals identified in the Hollywood publication n The Hollywood 
Reporter" as Cocmunists, including Albert Halts, Gordon Kahn, Robert Eossetl* 
Daiton Truabo, Ring Lardner, Jr., Richard J. Collins, Harold Ruckman, Lester 
Cole, Henry Meyers* William Pomerance* Morris Harry Rapf, Horold J. Salemson 
and John Wexley. He stated that he did not believe, however, that Salecison 
was a writer, rather, that Seleason held the position of an* organizer in the 
Screen Writers Guild. 

Concerning the technique used by writers to inject Communist scenes 
or lines into the motion pictures, I'offitt stated that they usually follow 
the "drop of water" technique, the five minutes of Party line technique, or 
the gradual condi t ion in#: of American thought along the Leftist line. He stcted 
that during the war the Party line was to identify the class war with the war 
against Tazi Germany. The technique in that case was to show every quisling 
to be a man with property or r man of the managerial class. He continued by 
stating that many times an actor plays that "five minutes" without knowing 
the significance of vhat he is doing. He stated that he thought in practically 
every case he knew, the producer, the associate producer and the studio heads 
were in complete ignorance of what vas done. He stated he thought that very 
often the director may have known. 
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Hoffitt was asked the question as to whether there were cases in 
.which tiie legislative branch of our Government had been nut uo for ridicule 
or for scorn through certain scenes or themes in nlctures. Moffltt referred 
to a play by Emmett Lavery called the "Gentlemen from Athens". He stated in 
the character of Cousin Vincent, the banker, Ur. Lavery follows the line of 
tanking him a very unsympathetic character Just because he is a banker. % !e are 
never told that he has done any specific thing that is villainous, but in 
relation to hi .a there are such lines as "You have to know him before you begin 
to despise him". The mere sight of him scares the heroine into the jitters. 

He related that Mr. Lavery follows the Communist tactic of scaring Americans 
to death v/ith their own atom bomb. Mr. Moffitt stated that ever since the 
armis tice it seems* that the people of the United States have been engaged in 
one of the great moral experiments in the history of mankind* He stated that 
for the first time the people have had in their hrnds an invincible weapon 
and their sole concern has been how not to uae it. In exchange for that, 
Moffitt stated the Leftists have called us warmongers. He states Lavery 
promotes the same idea in his pipy. One line states: 

"I net a Russian the other day. Ke wanted to bet me the 
Russians could smash just as many atoms as we could. Hut I vas 
smart. I wouldn't bet him." 
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In another instance he relate* that the heroine 1 ! brother* remon- ' 

'5 stratlng vith her for haring spent her Inst thousand dollars to go to Europe 

i to escape from the air of Washington, which she found very oppressive, saye: 

^Sure, but I’m a pretty sioart fellow, getting smarter all the 
• | time. I dio&'t have to take my last thousand dollars and throw it 

away on one last look at the vanishing continent of Europe . l?o, 
air, I save ray money. I got all the disillusionment I wanted right 
here at home. I just stood up night after night in the best 
Washington bars with the best Senators and the best Congressmen and 
1 the best everybody, and you know tdiat, I feel just as awful as you 

do and I never left home at all.* 

He refers to a character by the name of ^ig 2d who is presented as 
having a great influence as a fixer with Congress, According to Moffitt, 

Lavery has this character make the statement: 

H Svery time there is trouble, there is someone who survives. 

The only trick is to make sure you’re among the survivor s*. 

Concerning the Screen Writers Guild, Uofittt indicated that he felt 
this organization was under the control of the Communist Party, He stated 
it was founded by John Howard Lawson; that it has an electoral system which 
he thought makes for an organizational dictatorship. He stated nominations 
are not made from the floor but rather there is a nominating committee ap- 
pointed by the officers which he referred to as a great piece of machinery 
to keep themselves in power for as long as they please. He referred to the 
Screen Writers* Guild official publication a.s one which is filled with Leftist 
propaganda and no other propaganda. He stated that the meetings which he has 
attended have been conducted so that the Communists howl down anyone attempting 
to raise a non-Cowraunist voice. Ee stated that due to a ruling of the national 
; Labor delations Board which recognizes the Screen Writers Guild as the bargaining 

; agent, eighty per cent of the writers employed in the motion picture industry 

belong to the Guild. He stated that very few writers are Permitted to remain 
outside the twenty per cent. ^He related that he believed for one to be employed 

• in the motion picture industry as e writer, it was aliaost necessary for him 

: * to become a member of the Screen Writers Guild. 

- *< 

* iloffitt was asked the question by the Committee as to >&ether he was 

j familiar with any activities on the part of anyone in Hollywood who is a 

? ' Communist, that he considered would be detrimental to the best interests of 

'•* the United States. To this he replied "Yes", referring to the activities of 

/"! Mr. John T :. r eber, head of the Literary Deoar tjaent of the Villiam Morris Agency, 

I one of the many talent agencies in Hollywood. Mr. Uoffitt continued by 

. ■ * stating; 
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"You may reue.aber that early this year •Life* magazine and other 
publications ran the picture of a young Ariqy test pilot >y the name 
of Slick Goodlin. Goo dll in vae assigned to test the supersonic plana _ 
which this Government had invested a number of millions of dollars 
in. Early in the spring Goodlin came to Hollywood on a visit. Mr. 
tfeber and a number of people of strong left-wing tendencies got to 
the boy. They told him that one engaged in hie activity should most 
certainly have a wonderful story to sell to the magazines. I under-* 
stood that he replied that anything he wrote would have to be passed 
through military intelligence* The reply was. ‘Oh, of course. that 
will be done, but let us see a sample of what you can write, and ve 
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prepared for magazine publication. 


"The boy was foolish enough to do this and his story* his draft 
of a magazine article containing, as I understand it, much confi- 
dential information, on the supersonic plane came into the hands of 
Hr, Weber, the literary agent who was sent to Hollywood by Coiaounist 
headquarters in yew York. I understand that that has been taken up 
by the 7*51. 


"At any rate, Goodlin was assigned to the smersonic plane. 

"b'eber was also present at a meeting in Hollyvood reported by 
the Hollywood Citizen-Mews* as follows: 


1 H Con tear) orai-y Writers" described by an advertisement 
in bi*e Couuioinist newsoaoer "Peonies Daily World", as a 
"countrywide organization of Marxist and anti-Pascist writers", 
proceeded with the development of a Hollywood chanter. 


1 In response to the notice in the Communist newspaper, 
about 80 Hollywood writers met over the Greyhound bus depot 
on Chuenga Boulevard last ni^it to launch the program. 

•They heard Charles Glenn, acting chairman of the 
chapter, explain that It is now possible to get anti-Fascist 
views published in popular magazines if writers and agents 
go about it in the right way* 

•Glenn Indicated that "Conteiroorary Writers" is not 
satisfied with getting material published in tongas ines like 
the n Kev Republic", the "ITev Masses", and "Main Stream". It 
proposes to get its anti-Fascist material into magazines like 
"Collier* a". 
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•"Publishers", he s **id, "will take anything i&tich 
they believe will be profitable to them 9 * 

•Tlie sane, he said* is true of the toot lon-picture 
industry. As an example of the inclination* of publisher « 
and producers, * f eber said that Daryl Zanuck who produced - 
"Granes of t :ft , ath* was now fiddling with a thing called 
"The Iron Curtain". 

•The principal talk was given by Alvah Bessie, veteran 
screen writer v:ho was introduced as a hero of the Spanish 
Civil Vnr in which he served with the International Brigade. 

•Bessie assured the writers that "There are never tvo 
sides to any question" 1 *. 

Concerning this matter it should be noted thnt the appendix of this 
report contains a sworn affidavit of John Weber in which he states that the 
remarks attributed to Hr. Moffitt are entirely end completely false, likewise 
in the appendix is a clipping taken from the newspaper "Express" of October 2, 
in which the test Pilot Ckalrjers (Slick) Ooodlin e..rohaticnlly denied the remarks 
of Moffitt. There is likewise a sworn affidavit of Helen Strauss, head of the 
Literary Department of the Willian Morris Agency in Tew York in vhich she stated 
that the only material which she saw Prepared by Goodlin or anyone associated 
with him consisted of generalized statements which had no relationship whatso- 
ever with'* the supersonic flight. She related further that her firm does not 
have any information which would be deemed to be confidential, secretive, or 
which in any way involves the safety or welfare of the United States Government. 


Mr. Kuonert Hughes was identified as a writer residing at 4751 Los 
Felix Boulevard, Los Angeles. Mr. Hughes stated that he was born in Lancaster, 
Missouri in 1872. He stated that he was one of the four founders of the 
Authors League of Africa and -one of the few founders of the Screen Vriters 
Guild. He stated that the Screen Uriters Guild went along veil for a few 
years until John Howard Lawson and some of his people revived it in order to 
make it an instrunenfc of Communist power. 

Ur. Hughes stated that about 100 of the screen writers got tired of 
Lawson* s activities and founded the Screen Playwrights. He stated that he stayed 
with the Screen Playwrights and the Authors League, which latter group he referred 
to as also having turned to be Communist, but from which it it now recovering. 
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He elated that the Authors League demanded that he either resign from the 


Author* Lpnjm* or th* Sorp«r> PI nTn.tr If 
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either* Hurtles staged that one Dudley IJichols, a writer identified as very 
Leftist, went to Few York and demanded that the Authors League expel him on 
the grounds that his conduct was unbecoming to a member of the Authors League. 

He stated that the Communists ere noted for two things. One is slavish 
obedience to their orders and the other it the deruaniof slavish obedience froo 
others. Ur. Hughes stated that the attempts of the Screen l/riters Guild to 
force him out of the Actors League were unsuccessful. 

He referred to Barnett Lsvery of the Screen Writers Guild by stating 
that a man whose views are Communist, whose friends are Conaunirts and whose 
work is Communistic is a Communist. 

Mr. Hughes further testified concerning Herbert Liberman, a screen 
writer, by stating that Pibernan attacked the lend-leese orograra, England, 
conscription, Roosevelt and other measures >diich were being considered at a 
forum held at the University of California in Los Angeles. Mr. Hughes stated 
that he was hissed and booed while Liberman was loudly applauded, because he 
attacked Hitler who was then a partner of Stalin. He stated that he was charged 
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get the blood of American boys spilled on foreign soil. He stated that when 

Hitler attacked Stalin, Liberman and his brethren came down and joined a regiment 

of which Hughes was a colonel. He stated they were ell fighting for Russia 

.then, not for the United States. 

In referring to the recent thou^it control meeting held in Hollywood 
by a great many Leftists, Hughes stated that in Russia, which they defend, 
thought control or free thought is as impossible as free speech and free 
assembly. He related that he thouzht Hr. Kenny (one of the attorneys for the 
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"unfriendly ™ 19) and his group were very comical in challenging a Congressional 
Conoittee for investigating these things when if they opened their mouths in 
Russia they would be shot before they could open theta a second time. 

Mr. Hu^ies related that he thought the resnoi sibility for cleaning 
the Communists out of the motion picture industry rested with the producers 
in general because they ore the people who hire and fire. He stated there are 
many Communist directors and a flood of Communist writers, many of them openly 
Communists, some of them secretly Comranni eta. 

Mr. Hughes was asked the question by a meiaber of the Cocmittee as 
to whether he was familiar with any anti-CoumuniBt films or scripts which have 
been produced ±n Hollywood, at which time he related that an individual came 
to him end wanted to do anmti-Cocinunist film but was afraid to do one directly 
attacking them for fee r they would wreck the theaters. So this individual 
asked him to do a picture ridiculing Communists and said Varner Pros, would 


- r >7- 


be interacted in it if he furnished a story, Ur, Hughes stated that he vent 
over this plan at p. luncheon where Jack Varner end A1 Joleon, a stockholder, 
end others were present. He stated they were very enthusiastic and paid him 
$15,000 to write a 5,0 CO- word plot attacking the American Communists. In the 
meantime, Hughes states, Hal Wallis,, Varner Bros, business Manager who had 
been on a vacation, returned and said "You are insane to attempt even a comic 
picture about American Communists because they will put stink bombs In every 
theater that tries to show it". Hughes stated the producers were scared off 
Rnd never did the picture. He stated that he had his $15,000 and still has 
the story. 

i 

Vr. Hughes also recited another incident which he qualified by 
stating that it was hearsay. According to Hughes, a writer, Calvin Veils, 
now an American citizen who was an Englishman vent to Russia, took motion 
pictures and cane back and wrote a book called "Caput", due to the fact that 
everything in Russia was broken to pieces, ell the taxicabs, ell the automobiles, 
all the machines, everything vas caput, Ke steted that the author got his 
picture through with some difficulty end some cleverness. The author told 
him that he sold the picture to Sol Lesser. Sol Lesser then took the work of 
Veils and vas mailing a motion picture of it then the wife of one of the leading 
Co^junist writers, himself being r very prominent Communist, vent to Sol Lesser 
nnd said, "If you shov tliet picture, we will cut up the upholstery and destroy 
every the a. ter where it is shown 0 . Hughes stated Lesser dropped it. 

- : Hr. Htt^res stated that for years it has been almost impossible to 
get a word said against the Communists. He said that you. could not get a play 
or a book out against them. He s r id the publishers were afraid of it* He 
related that he felt the Comiiainists have had very powerful domination for 25 
years which he said is vary important in the artistic history of this country. 
According to Hughes, you have to write like a Russian to get a good notice. 

He pointed out that for fifteen years the Co.xiunists have tried to be as tyrannical 
here as Stalin has been in Russia. He stated they have frightened writers, 
producers, actors, actresses, everyone, to death. They boycott everything. 

He referred to the seven men uho voted against the American Authors Authority. 

He stated they were hissed and booed and that the Communists would not write 
with them or would not work on the same picture with them. 

James K, Me Guinness 

Hr. Me Guinness was identified as a motion picture executive residing 
at 911 * T orth Rexford Drive, Reverly Hills, California. He etated he v&s bora 
in Irelend on December 20, 1894 and that he is at present enrol oyed by the 11(5.1 
Studios. 
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Mr. McGulnnest stated that he vat one of the founding members of 
the Motion Picture Alliance for the Preservation of American Ideals. He 
stated the purpose of this organisation was to combat the growing menace with- 
in the motion picture industry of Communists, and to some degree Fascists* 
as well as to preserve the screen In its loyalty to the free America which 
gave It birth* 


Mr. ric Guinness stated that in addition to being a* motion picture 
executive he has been a writer and a writer producer. He stated that his first 
exnerience with Couxsuniet activities in Hollywood occurred in the period from 
1933 to 1935 in the Screen Writers Guild. He said that during this period 
the Screen Writers Guild v.'as being reorganized and that John Howard Laws on 
vas the first president of the Screen Writers Guild. According to McGuinr.es s 
some time in 1935 a new constitution vas proposed for the Authors League of 
America and. the Screen Writers Guild as a component pert of that organization. 

He related that they discovered for a 6C-day period there had been an intensive 
campaign of small meetings educating selected grovws of the members of the 
Screen T.Viters Guild about this new constitution. He stated that it had been 
keot away from those members who might have been critical or who might have 
opposed it. McGuiruiess related thAt on analyzing this constitution it was 
found that it would result in centering within the Hoerd of Directors of the 
Screen ’Writers Guild such a control over the economic existence of all writers 
that it provided for disciplinary mer sure a to be applied to writers guilty of 
conduct -orejudiciel to the good order of the Guild - without specifying vhat 
,the conduct was — that a nun could be destroyed economically under that authority. 
He started that prominent in the fight to ratify the constitution were such 
individuals as John Howard Lawson, Donald Cgden Stewart and the late Tess 
Sehlesslnger, as well as her then husband, Frank Davis. 

Mr. Me Guinness related that during the period of the Hitler-Stalin 
Feet there occurred a convention of the League of African 1/riters in Tew York 
City. He stated at this same time there was a strike at the Forth American 
Aircraft Factory ir. Englewood, California. According to McGuinness, President 
Roosevelt denounced the strike as Communist inspired and a conspiracy. Presi- 
dent Eoosevelt sent troops to -reopen the plant. From the convention of the 
League of American Ifriters a telegram was dispatched by four members of the 
executive board of the Screen l.Viters Guild to the President. Tvo of the 
individuals who participated in sending this telegrem were Donald Ogden Stewart 
and John Howard Lawson. In Hollywood, McGuinness stated that there was an 
. immediate resentment to this telegram due to the fact that it vas signed by 
the officers and members of the Hoard of Directors of -the Screen ’Writers Guild. 

He said this resulted in the forcing of tliese four members of the Hoard to 
resign their official positions in the Guild* 
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Concerning the Hollywood Anti-Kail League » Ur. UcGuinness stated 
thpt shortly after its organization* the screen writer, Lir. Edvard Chodoror* 
accroached Colonel Lawrence Stallings, the author of *Y/hat Price Glory" and 
asked hin if he and McGuinness vould serve as co-chairmen of the publicity 
committee of that organization. According to UcGuinness, Colonel Stalling* 
discussed this matter with him, at which time it was decided that they vould 
he happy to serve if somewhere in the statement of principles the organization 
would specify that they were equally opposed to Coruuniscn. *He stated that 
they were informed that this was impossible and accordingly they did not serve* 
i .Vc Guinness also referred to the American Peace Mobilization and stated that 

among the founding members was Herbert TVLberaan, motion picture director. 

Uith regrrd to the activities of the Coc&junlst Frrty to suvmress a 
motion nicture, UcGuinness releted that in 1941, nrior to the United States 
entrance into the var, there was written and produced at MCI a picture called 
"Tennessee Johnson*. According to UcGuinness this nicture vas bpsed on the 
life of Andrew Johnson. It vas basically an American success story in that it 
shoved a hnckrwoodsiiian from Tennessee who was illiterate in adulthood, taught 
to read and write by a vo:uan who later became his wife, eventually succeeding 
to the office of President of the United States. It shoved a man so devoted 
to the ideals of Abraham Lincoln that although he lacked the power of Lincoln 
he put his o\m career in jeonordy to carry out the ideals laid down by his 
predecessor. 

Lefore the shooting of the picture was finished, UcGuinness related, 
there SratT circulated aroung the studio a protest against the content of the 
picture signed by five men who, in his opinion, had consistently followed the 
CPmuiunist Party line in every twist end turn. These men vere Donald Ogden 
Stewart, Ky Kraft, Richard Collins, Jules Dassin and Bing Lardner, Jr. He 
stated that they signed this petition end sent it to lir. A1 Lickman, the execu- 
tive vice ^resident who had over-all control of the production of the picture. 
He stated the attack vas based on the allegation that it misrepresented history 
end that it was a reflection on the ITegro race. UcGuinness related that 
actually he could not at first determine the reason for the attack, that there 
were only two people of the colored race in the nicture, both of >4* om were 
„ renresented as dignified, intelligent and fine human beings. UcGuinness 
. related that he later discovered througa investigation that since MG-M had made 
a picture concerning the life of Andrew Johnson, Thaddeus Stephens had ap- 
neared as a wpnn.ger for the House in the Proceedings in the Senate ago. in at the 
- President* that Thaddeus Stephen* had been used extensively through the South, 
by the Comnunist Party aa the first patron saint of Coa-minlsm in the United 
Statee - as a very heroic figure. In fact, UcGuinness stated, he discovered 
in Los Angeles' on Central Avenue there vas a Communist front club called the 
Thaddeus Stephens Club. So he said in representing Ur. Stephens in his true 
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light he had aooarently done the Cocraunlate a disservice, and that was the 
reason for attempting to suppress the picture. UcGulnness stated that he 
believed the Co^iiunist efforts hurt the picture to some extent because of 
their agitation against It, 
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that those members of this Guild vho are sy.TDathetic to or followers of the 
Communist Party, are In a position to promote loaterlal cooing from people 
sympathetic to their cause and to suppress material coining from those neople 
unsympathetic to their cause. 


Concerning the Communists misusage of Hollywood he stated that he 
thought one of the greatest disservices that the Communists have done to 
Hollywood has been in their very clever use of the name Hollywood or motion 
pictures in the titles of various front organizations. He stated that Hollywood 
has a glejaor value that attracts crowds, particularly when you get out of the 
Hollywood area. He related thrt the presence of a motion olcture naue billed 
in connection with a Communist front rally is higaly successful in attracting 
crowds to such a r^lly vho normally would not be attracted to the rally Itself, 
He related he has never seen one of these rallies at which a collection was 
not taken up and at which some substantial sum was not raised* 


During the testimony of llr, HcGulnness there was entered into the 
record the article entitled, "’hat Shall We Ask of Writers?" by Albert Halts, 
>hich appeared on page 19 of the February 12, 1946 Issue of 11 Hew Hesses". 

There 'Vas“ also entered into the record the subsequent criticism of the article 
by Halts captioned, "Change the World* by Mike Gold In the "Daily Worker" for 
February 12, 1946, In which the diver si onlst ideas expressed by Malts were 
severely criticized. Following this criticism Malts prepared an article en- 
titled "Moving Forward" which appeared in the "Daily Worker" of April 7, 1946 
in which in a very apologetic manner he admitted his error and submitted to the 
Party ideology. 

"viih regard to the suppression of motion picture films, HcGulnness 
stated that an effort was made* some years ago to keeo n picture on the life of 
Eddie Pickenbecker from being produced fay the Communists. He said this attempt, 
however, was unsuccessful. 


Hobert Taylor 


Ur. Taylor in his testimony stated thAt he was bora in Tilley, 
Nebraska on August 5, 1911 and that he presently resides at 807 North Rodeo 
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Ur. Taylor related thAt he la a member of the Screen Actors Guild, 

He stated that he hr a noticed elei^ent* In the Screen Actors Guild which he 
considered to he following the Couuunist P*rty line* He referred to the dis- 
ruptive activities of Ur. Howard Da Silva and Miss Karen Harley. 

Ur. Taylor testified that he objected strenuously to doing "Son* of 
Russia". He related that he was called to a meeting concerning the "Song of 
Russia" in the office of Ur. L. B. Mayer* He related that 'at this meeting Mr, 
Uellett (Lowell Mellett), a representative of the Uhited States Government, 
was present* Ke indicated the meeting lasted for about five minutes* He stated 
at this time it was disclosed that the Government ms interested in the picture 
being mr.de as it was felt it would strengthen the feeling of the American oeoole 
toward the Russians at that time. 

Mr. Taylor concluded his testimony by stating that if he felt out- 
lawing the Communist Party would solve the Coiaaunist threat in the Uhited States, 
he was thoroughly in approval and accord with it being outlawed. 

Howard Rushmore 

Mr. Howard F.ushnore, who is on the editorial staff of the "Mew York 
Journal A/nerican", stated he was born in Mitchell, South Dakota in 1912 and 
that he -presently resides in Huntington, Long Island, Pew York. 

Mr. F.ushnore stated that he was a raeMber of the Co.ituiist Party from 
1936 until- 1-939; during which time he was a film critic for the Comnunist 
publication the 'Daily Porker". Ke was also the managing editor of the Communist 
Sunday magazine and- acted as the "Daily Porker" city editor on Sunday. He 
explained that he broke with the party over the review of "Gone vith the Vind". 

He stated that in this instance he criticized the picture for its defects,, 
calling it a magnificent bore, but ncrts he thought were -oral se worthy. He in- 
dicated that for a period of a year the Party had been insisting that movies 
be handled in a much tougher feshion. He stated he thought that to ask for a 
boycott of "Gone Pith the Wind" was a little strong. Rushnore indicated that, 
around this issue an argument-ensued which resulted in hiB resigning from the 
"Daily Porker" and leaving the Party on December 27, 1939. 

In referring to the Cotraunist International, the Communist Party 
itself and their attitudes toward the motion picture industry, Rushraore 
referred to the article of Villie Muenzenburg' who vae a member of the Coraonlst 
International and whose articles are referred to rather extensively In this 
running memorandum on Comnunist Infiltration of Motion Picture Industry, 
particularly in the section captioned "History end Development of the Comiiiinlit 
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Pert/ in Hollywood* . P.ushoore stated that he believed that the Communist 
line lfdd down by Muenzenburg has been followed in the Uhl tad States very 
carefully since 1925. He stated that at first the Conuunlst Party sought to 
set up independent production units, one of which was called the Film and" 

Photo League, and lr.ter another called the Frontier Films, to produce 
documentary films of Cooounlst agitation and propaganda. He stated that a* 
that went along the Communists saw they couldn't reach what they called the 
masses with Buch 16-millimeter films and they also saw their lack of distrib- 
utive methods. He referred to one of these films put out by frontier Films 
vhich he said was organized largely by Herbert Kline, a member of the Communist 
Party. He stated this movie, The Heart of Sop in" was widely shown in Hollywood 
and a labor film which vns colled "Our Civil Liberties", which was nraised by 
Lonald Cgden Stewart in the "Daily Yorker" and colled a magnificent film. 


He also referred to the Communist efforts to organize .aovie groups. 

In citing an example he referred to the Film Audiences for Democracy. He 
stated that this group 9et up branches throughout the United States, having 
an active branch in Hollywood. He stated that a lot of prominent people, 
certainly not Communists, were drawn into tills innocent sounding Communist 
front organization. PvUshmore indicated that he noticed in the "Daily Yorker" 
that the producer, Yplter Yanger, sooke before the Hollywood branch of this 
group and was quoted in the "Daily Yorker" on February 14, 1939 as defending 
the movie "Blockade" vhich, incidentally, received the full support of the Com- 
munist Party. In referring to the Yanger picture "Blockade" he said, 'tit gave 
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colony of the Kremlin." Ee exnlained that the purpose of the organization 
Film Audiences for Democracy was to act as a pressure group, and in addition 
t6 get across to the nubile the kind of movie the Communists thought the nubile 
should see. 


Eu&hmore testified that during the oeriod he was on the staff of 
the "Daily Yorker", John Howard Lawson was in direct charge of Communist 
activities in Hollywood. Fe then again reverted to his remarks concerning 
the Film Audience for Democracy and its skilful form of propaganda. He stated 
that when the Communist Party -learned thet a motion picture i-ns coming out 
^ vhich was enti-Co:jiiunist , Film Audiences for Democracy would line up the 
. various unions in the Communist periphery, the innumerable front organizations, 
and carry on a letter and telegram campaign to tiie producers. He stated they 
would go to the church groups and they would get almost any kind of an organi- 
zation to wire its protests, resulting in the producer receiving thousands 
of communications demanding that the picture be halted. 

He stated that the Communist Party in Hew York City received 
regular information on the kind of pictures that were coming out from the various 
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studios, and in soiso c&ses hs knew that & copy of the actual script vss seat 
to the cultural comaiBsiae of the Party months “before the picture vent into. 
production. He stated that one picture he particularly remembered put out by 
Paramount entitled "Our leading Citizen" , luid the script referred to Y. J. 

Jerome who was the head of the Corxiunist Party cultural cormaisnion. He indi- 
cated that when this script was received by the commission it was decided that 
it was one of the most anti-Communist movies in years and that they were going 
to line up a boycott of it. Rushmore stated thet he reviewed the movie in 1939 
and the next day the Party had already prepared three columns of protests from 
so-called progressive leaders and couiaunity leaders, resulting in a telegram and 
letter barrage e gainst paramount being started iuaedlately. 


V»ith regard to John Howard Lawson , Rushnore stated that he met 
Lawson in late 1937 or early 1928 on the 9th floor of the Communist Party 
headquarters at 35 East 12th Street, Hew York City. The 9th floor, he stated, 
is regarded by the Communists as the inner sanctum, the niece where the 
national officers of the Party have their headquarters. He exnlained that the 
occasion for this neeting was a meeting being held by the cultural cor.tai scion 
of the Party. Rushu.ore identified the cultural couaiscion as a sort of cub- 
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stated this sub-cot mittoe 


is one of the Tarty's most important adjuncts. He indicated it was organised 
by Alexander Trachtenburg v'ho is a member of the political bureau of the Comu- 


ni st Party. He stated the cultural commission was set up by Trachtenburg after 


one of Trachtenburg' s trips to Moscow. He stated that Trachtenburg told him 
at one-time- that -tire regular reports of the commission's activities were delivered 


to 'doscow either by himself or a courier at least once a year. 


hushmore stated that at that time (1939) Y. J. Jerome, also known as 
Isaac P.omaine, was in charge of the cultural co.oni salon. He stated that he re- 
calls Jerome went to Hollywood to make a eneech before the Anti-!!>zi League 
v/hich was largely under the Party's control. He stated that he believed Jerome 
van one of the most important leaders of the Conkajaist Party. To substantiate 
this he stated that he vias the editor for years of the Communist magazine that 
is the theoretical organ of the. Per ty. He stated Jerome's job was to see that 
this magazine reflected the nolicy as laid down by Moscow to the American Conm*- 
* nists. Eusfcnore stated that he felt that Gerhart Hisler v'Ould have Jurisdiction 
' oTer Jerome. 


He indicated that John Howard Lawson's job in Hollywood is to raise 
money for the Farty. He stated that Lawson hpd a certain quota and that hs 
recalls thAt at the meeting he attended with Lawson, Jero;na expressed dis- 
satisfaction with the amount being raised, although when Lawson stated how nsich 
It was the amount astounded Rushmore because it warn up in the high figures. 
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Ruahniore stated that in the letter part of 1937 or the early part * 
of 1939, he attended a meeting at which Clarence Hathaway* Lawson* Jerome and 
Fob Reed, corals sax of Actors Equity, an organisation on Proodvay* and two 
or three other individual e were present. He stated that at this meeting he 
recalled Lawson complained that the comrades felt that Lawson and his associates 
could get anything into the script they wanted. According to Rushmore, Lawson 
stated theas were & lot of •Fascist* 1 in Hollywood and that 1 ve have trouble 
with them, end often stuff we do get In is cut out and many times we don’t- 
think it’s safe to try 1 . He stated that Lawson at this meeting asked Jerome* 
as well as the cultural co. mi salon , to send any new writers or novelists who 
had had something published and who had received fairly Good reviews that were 
either Party meubers or could be handled by the Pprty, to Hollywood and tha.t » 

room could be made for them. 

Vith regard to the Forty’s attitude toward the movie actors or 
movie stars, Rushmore stated that in his discussions with Jerome In Jerome's 
office over the period of three years he was in the Party, the general atti- 
tude of the party vas that the stars were* that is 99 per cent of them, "political 
morons 1 and that the Party edded other uncomplimentary remarks concerning them. 

He stated that he felt that the Communist Party per se had great contempt for 
the movie stars in Hollywood. Rushmore stated that he recalls Jerome saying 
"Their only use to the revolution is their bank account 1 . Rushmore stated that 
seems to sum un the Party attitude with regard to actors* 

Rushmore recalled that at this particular meeting Lavs on referred 
to movie actor LI oh el S tender as a perfect ezan^le of how a Communist should 
not act in Hollywood. Rushmore in referring to the chain of command stated 
that one might- call Lawson the ton sergeant of the Party in Hollywood who took 
his orders froa Jerome. He stated Jerome would than take his oTdeTs either 
froa Trechtenburg or Gerhart Zisler who was the Communist International repre- 
sentative. 

In referring to other Communist Per ty members who vent to Hollywood 
he stated that he recalls that in IS 39 Joe Worth* the editor of the Communist 
publication the "Rev Masses 1 # -visited Hollywood to speak at a Spanish refugee 
dinner. Rushmore indicated that following North's return he met Forth on the 
v street a.t which time North Indicated he had been very successful in Hollywood 
’ and was able to raise $20,000 in one week* Rushmore stated that it is very 
probable, and it often happened, that Joe North made a collection speech or 
tvo for the Hollywood Committee to Aid the Soanish Refugees or some other 
similar p-llegedly anti-Pa.scist or anti- Franco organisation, and that the money 
raised was taken ri^frt to the "New Itassea 1 * He recoiled that ,T or th complained 
about movie actor John Garfield because he would not give any money to North. 
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Eushjaore stated Forth referred to Garfield* • actiona by stating, "That la 
what harmene to our comrades when they go to Hollywood*. 

Rushmore stated that he recalls seeing on a number of occasions at 
the office of the "Daily Worker", often in the evenings conferring with th# 
various editors of the paper* the screen writer Clifford Odete. 


With regard to Hollywood writers contributing articles to the "Daily 
Worker* he stated he recalled that Dalton Truiabo was contacted by a member of 
the staff of the "Dally Worker" and asked to send In an article* to which 
request Trumbo compiled end his article was approved end published In the 
"Sunday Worker" magozine section. He said that in addition the "Dally Worker* 
had a Holly wood corresoondent at that time by the name of Gordon Gascon. He 
stated that he was told to write Casson and tell him to get full page inter- 
views end profiles of various Hollywood personalities who were either in the 
Party or very friendly to the Party. He stated that it was felt that perhaps 
such an article would help bring those friendly to the Party over Into actual 
membership. Ke recalls that they published articles on James Wong Howe, the 
photographer; John Bright, screen writer; Phillip Dunn and a number of others. 

With regard to Donald Ogden Stevaxfc, Rushioorn stated he recalls 
Stewart being referred to as comrade Stewart at a faction meeting, that is 
at a meeting of the Connunist Party members of the League of American Writers. 


Kushmore referred to Charlie Chaplin by calling him a "sacred cov". 
He sto-ted loosely this reference meant someone to whom favorable publicity* 
and a lot of it, was always given. He also said that Edvard G. Fob in son was 
regarded as a "sacred cow". He added thpt this term might be referred to as 
"sacred red cow" rather than "sacred cow". With regard to Robinson, Rushmore 


• )ia T«A<*ollad Jnr/Vn a nn/** t.ftld Vfl i 


V W% . VV'* 


1 1*4 Wiuv vuv v 


f V# AM 


t.A 


>1 v’.ve Haforwl PnViln.rm .v«n V -f Vi. 

— VAMii' WM V* Vt> * A *» W 


U WW 4 VU 1 


vs s In a bed picture with a bad performance. He said he did not question 
Jerome's orders. Bushmore indicated that he did not know whether or not 
Poblnson was a Communist but that ten years ago or more he started Joining one 
Communist front organization after another and after ten years he is still 
doing it. — 


Concerning the Communist writers sent to Hollywood by the Party. 
Rushmore stated that he was sure that Alvah Bessie was sent by the cultural 
coronission to Hollywood. He al bo referred to Albert Malts and Michael 
Blankfort. He stated that every writer who le a member of the Communist Party 
" had to submit any manuscript to hie cultural commission for approval before 
it goes to the publisher and therefore any writer going to Hollywood who waa 
a Party member -would have to have the approval of the cultural coosai scion* 


i 
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He referred to the "flip-flop* mflde by Albert Maltx when the article he pub- 
lished in "Tew Masses" was criticized. 2his particular subject lias been 
previously referred to in this section of the memorendunu Rushwore stated, 
that he felt this was a good example of how completely the Cooaunl&ts control 
the writer. He stated that Ualtz in his original article ca^e out with only 
a minor criticism of Pexty policy and. he was blasted for Beveral weeks by 
Co,imunist editors and writers. Ruehraore stated Malts was forced to recant 
completely and apologize. 


Uorrie Kyskind 

Mr. Ryskind, a writer by profession* in his testimony stated he vaa 
born in >Te\* York City on October 2C, 1695. He stated that his present address 
was 60S Forth Killcrest Road, Reverly Hills, California* 

In referring to the Communist activities within the motion picture 
industry, he divided it into two groups, first, the general Communist front 
organizations for “suckers" end second, the efforts to teke over the guilds 
and crafts in the fiiovie industry. He referred to the League of American writers 
as a Communist front. He stated that Donald Ogden Stewart at a meeting of the 
League of American ’'riters {-isde the remark, "Cotauunisra does not need American 
vr iters, but American writers do need Communism*. 

Mr. Byskind testified with regard to the Scott sboro case by stating 
that like most American literals he read an account of the case and it ant-eared 
that the colored boys in the case would not receive a square deal unless they 
had better representation. He said that he later found out that the money col- 
lected for these boys, at least a good nart of it, vent into the hands of the 
"Daily Worker*. He stated that his authority for this statement was Mr. Morris 
Ernst, a Dew York attorney, and that further confirmation concerning this natter 
could be obtained from Mr. Roger Ealdvin of the American Civil Liberties Union. 

Mr. Ryskind stated tli&t the Screen Vriters Guild at the ^resent time 
is under the leadership of Lavery ond is completely controlled by Communists* 

He referred to the pro- Communist activities of Gordon Hahn and Lester Cole who 
are members of the Screen liters Guild and the Couauniste devious plena in their 
steps to gain control of the Screen t, 'titers Guild. 


Fred IJiblo, Jr, 
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bom in New York City on Jamary 23, 1903, and that ha presently resided at 
1927 Rodney Drive, Los Angeles, California. He stated that he has been employed 
in the Motion Picture Industry for nineteen years as a professional writer* 
Concerning Communism in the Notion Picture Industry^ he stated that he believed 
the Screen Writers Guild has been the spark plug and the spearhead of the 
Coaonmlst influence and infiltration in Hollywood. He pointed out that in 
his own case no sooner had he gotten into the Guild when he began to receive 
announcements from such groups as the "League for the Promotion of American- 
Russian Friendship." 


He stated that he is a member of the Notion Picture Alliance for the 
Preservation of American Ideals (previously identified in this section), which 
was practically put on trial before the Screen Writers Guild. He stated that 
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floor and referred to a remark made by writer Sam Wood in which he said, "We 
are Americans." This character wanted to know what was meant by calling 
ourselves Americans. He indicated that that was the atmosphere in the Screen 
Writers Guild for years. 


Niblo pointed out that he was officially attacked in the publication 
of the Screen Writers Guild, "The Screen Writer," in the column, "Letters to the 
Editor . w He said that the author of this criticism was Kr. Garrett Graham who 
he stated Is* not" a Communist* He stated in view of the criticism he felt that 
he should answer the critic and consequently addressed a letter to "The Screen 
Wrt.ter." He stated that the Screen Writers Guild refused to print his letter 
on the grounds that it didn't make for unity. The letter he received from the 
Screen Writers Guild over the signature of Harold J. Salem son, is as follows s 


"Screen ITriters* Guild, Inc., 
Affiliated With the Authors* League 

of America, Inc., 
Hollywood 28, Calif. 


"Kr. Fred Klblo, Jr., 

Los Angeles 27* Calif. 

"Dear Iir. Nibloi The editorial committee of the Screen Writer has 
instructed me to inform you that, after giving your letter the same 
consideration that all material coming before it receives, it has 
decided against publishing It* 
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"Without prejudice to its Xiteraiy merit, it was unanimously 
agreed by the committee that the content of your offering is not 
consonant with the friendly aims of the Screen tfWters * Guild 
which the magazine strives to foster. 

"Please accept ny personal apologies for not having com- 
municated this decision to you more promptly. It is Just that 
I have been swamped and, as a result, gotten disorganised in ny 
work here. 

"Very sincerely yours, 


Harold J. Salemsan. 

For the Editorial Committee." 

Hr. ICiblo referred to the Hollywood Writers Mobilization as a 
Comimnistic group. He referred to the publication of the Screen Writers 
Guild, n The Screen 7» f riter", as a literary monthly supplement of the "Daily 
Worker." 


Richard Macaulay 

Screen writer Richard Macaulay in his testimony stated that he was 
bom in Chicago, Illinois, on August 18, 1909, and that lie presently resides 
at 990? Robbins Drive, Beverly Hills, California. 

Concerning the Communists in the Screen Writers Guild, of which 
Macaulay is a member, he testified that there was a definite, well-organized 
clique comprised of Camnunists and fellow travellers in the Guild, Tilth regard 
to these Communists, Macaulay stated that he is morally certain that they are 
Communists because of their activities, statements, and associates. Ho 
identified them as follows t Alvah Bessie, Lester Cole, Cordon Kahn, Howard 
Koch, Ring Lardner, Jr., John Reward Lawson, Albert l'altz, Samuel Ornitz, 

Tj'aldo Salt, Robert Rossen, Dalton Trumbo, Guy End ore, Richard Collins, Harlan 
Spitzer, Hugo Butler, Donald Ogden Stewart, Paul Tri vers, Kauri ce Rapf, Henry 
- I'eyers, Jofri iTexley, Ronald I'acDougall, John Collier, Abraham Polonsky, 771 111am 
• Pomerance, Harold Buchman, Helvyn Levy, Clifford Odets, and Michael Blankfort. 

Macaulay referred to an experience he had concerning the writing of 
-material for the Screen 'writers magazine. He stated that screen writer Alvah 
Bessie had written an article for the magazine, "The Screen Writer," in which he 
complained about the things he could not write about because of capitalistic 
oppression both in the movies and in the general press as well as the magazine 
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groups* Macaulay stated he answered this article* However, he indicated that he 
was prevented Iron writing many things about which he would like to write because 
of the active interference of Mr. Bessie and his associates* lie stated the article 
was turned down by Dalton Trumbo, the Editor of the magazine* He stated Kr* 

Trunbo gave several "remarkable** reasons for turning his article down, one of 
them being that Macaulay attacked minority groups and attacked the Renan Catholic 
Church. He said this was quite remarkable coming from Dalton Trucfco, and due to 
the fact that he, Macaulay, is a Roman Catholic* Later oh Macaulay said that he 
conmcnted to one of the Editors of the magazine, * It is obvious that there is no 
likelihood that anything I wcwld write could be printed in the Screen Tfrlter," 
and the Editor said, "I think you are absolutely right." 

« 

Robert Montgomery 

Screen actor Robert Montgomery in his testimony stated that he was 
bom in Beacon, Mew York in 19GU and that he presently resides at !Ch30 
Bellagio Road, Be lair, Los Angeles 2h, California. Mr* Montgomery stated that 
in addition to being an actor, he, for the last two years, has also been a 
Director* 


Mr. Montgomery in hi3 testimony related that he is a member of the 
Screen Actors Guild, and that he has held executive positions off and on in the 
organization since 1933* In reply to the question as to whether or not there 
are any Communist influences operating within the Guild, he stated that since 
. 1933 there has been a very small militant minority group in the Guild which is 
well' organized and well disciplined. He stated that the Screen tYriters Guild 
considered and passed a resolution, at his introduction, indicating that it is 
'rigorously opposed to Fascism and Comunism. 

George L* Murphy 

Motion picture actor and dancer George L. I Murphy in his testiroiy 
before the Committee stated that he wae born in New Haven, Connecticut, on July 1*, 
1902* He further indicated that his residence at the present time is located at 
911 North Bedford Drive, Bevsrly Hills, California* 

Hr* Murphy stated that he has been employed in the Motion Picture 
Industry for over twelve years, and is a mer.ber of the Screen Actors Guild* 

He pointed out t^at shortly after he Joined the Screen Actors Guild he received 
. the "Daily Vforker" every day for a period of one year, for which he did not 
pay or place an order. 

In referring to a strike in the Motion Picture Industry, he stated 
that the Screen TTriters Guild formed a committee which met with the connittee 



of the Screen Writers Guild and the Screen Directors Guild, in the hope that they, 
as disinterested parties, would find some means whereby the men could remain at 
work while the argument went on or until the strike was settled* He stated 
this group met and at this meeting a suggestion was made as how to proceed; 

He stated that he suggested the group get the three parties to agree to abide 
by the decision of the National Labor Halations Board, due to the fact that It 
was a jurisdictional dispute. He stated that this was agreed upon, whereupon 
they visited Hr. Edward tfannlx, who was then an officer with the Producers 
Association. !'r. I'annix agreed to sign or would say publicly that he would 
abide by the decision of such a proper Gove r mental agency* 

The second party the group called upon was one of the members of the ‘ 
striking unions. This individual told them that they were out on strike and 
that they would stay there for seven years, if necessary, until a lot of things 
he was dissatisfied with in Hollywood were straightened out. Jiirphy said it 
was quite obvious that thev were not going to accomplish anything and that this 
individual was not interested in settling the strike* 

Kr. Murphy stated with regard to the Screen Actors Guild that he 
wanted to make sure of the feelings and the view of the membership. He stated 
they held a mass meeting of the membership at which tine they invited Ur* 

Herbert Sorrell, the head of the Conference of Studio Unions, and Ih*. Richard 
Ualtz, the President of the In tenia ti oral Alliance of Theatrical Stage Employees* 
Murphy stated that the union gave each of the representatives half an hour to 
.state their case before the membership. He stated that the ballots came back 
from the Guild voting 97*3 percent not to join the strike. H@ stated as far 
as he knew there was only one other union that took a secret ballot on the strike 
aiftd that was the Screen Office Employees Guild. It was his understanding, according 
to Ur. Murphy* s testimony, that after the ballot was tabulated they had voted 
some 900 to 600 not to join the strike, but that they were ordered to join the 
strike in spite of that under the threat that they would lose their charter. 

Ronald Reagan 


Motion picture actor Ronald Reagan In his testimony related that he 
was bom in Tampico, Illinois,' on February 6, 1911, and that he presently resides 
at 9137 Cordell Drive, Lcs Angeles, California. He related that he has been 
engaged In the motion picture business since June, 1937, with the exception of 
a brief interlude of three and a half years, which he spent in the Armed Services 
- of the United States* 

Tilth regard to the Screen Actors Guild, of which he has been a member 
of the Board of Directors and is at present the President, he stated that he felt 
there- is a small clique in the organization which has been suspected of following 
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the tactics that they associate with the Communist Party, He referred in 
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of a meeting held under the auspices of the Joint Anti-Fascist Refugee Committee, 

He stated that several weeks ago in Hollywood there was a financial drive to raise 
money to build a badly needed hospital in a certain section of the town which was 
to be called the All Nations Hospital, He stated that he believed that because 
of the very title of the hospital, it received the support of most of the people 
In that city. He said that during this period he received a telephone call fron 
a woman whoa he did not know, at which time she stated there was to be a recital 
held at which Paul Robeson would sing, and that all of the money for the tickets 
would go to the hospital. The woman asked him if she could use his name as one 
of the sponsors. He stated tnat he hesitated for a moment because he did not 
think that 1 !r, Robeson* s political views coincided with his, but figured that here 
was an occasion where Mr, Robeson was perhaps appearing as an artist, and certainly 
the object, that is the raising of money, was above any political consideration 
which should be supported by everyone. Therefore, Reagan stated he gave permission 
to use his name. 

He stated that he left town for a few weeks and when he returned he 
was handed a newspaper which said that this recital was held at the Shrine 
Auditorium In Los Angeles under the auspices of the Joint Anti-Fascist Refugee 
Committee, The principal speaker was Emil Lustig. Robert Burman took up a 
collection, and remnants of the Abraham Lincoln Brigade were paraded to the 
platform. He stated that he did not see one word in the newspaper about the 
hospital, • Reagan then related that he called the newspaper and stated he would 
like to explain his position, whereupon the Editor of the newspaper laughed 
and said, “You needn*t bother, you are about the fiftieth person that has called 
with the same idea, including rost of the legitimate doctors who had also been 
listed as sponsors of that affair. 1 * 


Motion picture actor Gary Cooper in his testimony* stated that he was 
bom in Helena, Montana, in 1901* and that he presently resides in Los Angeles, 
California,' He stated that he has been in the motion picture business since 
1925 and that he is a member of the Screen Actors Guild. 

During the testimony of Mr. Copper, the Committee's invest! gators 
introduced a document distributed by the Conerunist Party in Italy during May, 
19hl, which was obtained from the State Department. This document read as 
f ollows 1 
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vtao took p art la the fights for the lndepctde&oe 
of spun, held a speech before a crowd or yO,uuo la Hnledelpfrim m 
the occasion of the consecration of the banner of the Ffcllad*lphl* v 
Conran! st Federation* 

"B e tee on other thing*-, he said* v Ia «r it !• thy 
greatest honor to be a CawnLet** I win the whole world to 
understand what we Coneonlste really are* There could be nobody 
than who eight say that we are enonlae of mankind and peace* 

Ihoae who want to disease Cn— mist ideas should first get to 
ierar ihea. Africans learn this with great difficulty, KUlions 
of people from other continents regard America as a center of 
modem civilisation, bat only we Americans / ** T> see hew false 

this opinion is* let us be frank* Oar count xy is a countiy of 
?old- silver, net ml. and t*»+ **■ I* — 

it is a country where Rockefeller, Ftord, and Rothschild use 
tear gas against striking workers fighting for their legitimate 
rights. Our country is the fatherland of Lincoln and Roosevelt, 
but at the sue time it is & country of men like Senator Bilbo 
and many of his type* It is a countiy where redskins were 
exterminated by arms and brandy* ’• 


waa not inu 


Ur* Cooper In his testimony stated that, of course, this statement 
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***• Cowlttee else introd uc ed a few paragraphs fra# another docu- 

nt which was distributed on July 19, 191*7, by the Coeraunist Party in Togo; 

various cities in that country* In an article captioned, "Fascist Shoot! ns 
Hroadwy," the foliowring appeared* 

* *In the m iddl e of June, in Hollywood, Gary Cooper, Tyrone 
?<*er, and Alan Ladd, well-known fil» stars, were imprisoned 
because they were marked f s leftists and dwcousveed* ^n^tneriCKis 
bat before that happened, something else warn going on, about § 
which the American newspaper agencies did not speak, and that 
is very characterktie of conditions today is tbs (kited States* 

"'The fUs actor, ftwter Crabbe, lost his life la m . 
systerloue tray* The background of this trade and kfsteriau* 
destk af-Fuster Crebbe we* set forth hy tSlfcs TorkpeperT 1 * 

- Red Steffi: Ffrfcthrsrtfeladsf Bar Men dirk wa<aa 


organised a m oven t In the Aray to protest against the invest! 
gatios of un-American activities against Cooper,. Chaplin, »"4 
other fils starry 




beginning of Boater Crabbe's tragedy vu viwn be found 
yaluabl* document*, through which documents h*- could give lights 
and prove the c ri fin a l and aggreealve plan of mettoonj circlet 




rf * * * Q* &r 31j^Bta#t*r Grafcbt caaa to the apartment o f A 
the wall-kncm fllii aotory fl penoe r Tracy, deo well-known as a 
leftist and they had m long talk in the presence of throne Power* 



***** Cb June 3, an Broadway, an the corner of Seventh 
Avenue, Craitoe was riddled with bullet* from a machine gun from 
a closed car. This tragic death of Crabbe, provoked terrific 
unrest in Hollywood, At the funeral of Bus tar Crab be, 150,000 
man were present j and the coffin wae carried by Comrade a Gary 
Cooper, Tyrone Power* 

This document was likewise obtained by the Coonittee fras the 
Department. 

Leo McCaray 



ITotion picture Director Leo IfcCarey stated that he was born in 
Ios Angela a, California, in 1896, and presently resides at 1013 Ocean Front, 
Santa" Iconic a, California. 

Ur. UcCarey stated that he wae the Director of "Going Ifr 3iy« and 
”The_ Belle of St. Uarys." He stated that these pictures were not received 
in Russia because he had a character in thee which the Russians did not 
like, namely God. 

«91th regard to the injection of propaganda into motion pictures, 
lr. k'cCarey stated that he felt the Communists had been successful, but 
fortunately very few picture# with Cararuniat propaganda have made axy money. 
He stated that consequently h* believed they were unsuccessful and he was 
Happy to that the American people do not recognise then. 


Hra» Lele R. Roger* 

Hrw. Lei* R, Rogers % her testlKdig before Urn Ccamittee stated 
that she resided at 5930 Franklin Avenue* BbSj»a dw California, aryl that sh 
bom i* Cornell muffs, Iow»* S* stated tfkTit patent sW ie “ 
bey daughter's affaire (Ginger Roger* J ewT * writer of sorter 
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Frs. Rogers testified that she was employed as an assistant to the 
vice president in charge of productions at the RKO Studios, the late Charles 
Kemer, in 1^1*3. She stated that it was a part of her duties to examine certain 
scripts and stories and recommend to her superior as to whether or not they 
should be considered for possible production* In this connecti:*i she said that 
she examined the book, "None but the Lonely Heart, 11 written by Richard Lewellyn. 
She stated that she learned Cary Grant had called from Columbia Studios to soy that 
the book had been called to his attention by someone at Columbia who recommended 
it as a good story for him* He wanted PRO to read it and if they found it 
i suitable to him, he wanted RKO to buy it and he would appear in it there. Urs. 
Rogers testified that she feund she could not reconmend the book. She said 
the story was filled with despair and hopelessness and in her opinion was not a 
Cary Grant vehicle. 

After she had expressed her views to her superior, ?>. Kemer, he 
informed her that he had bought the story only half an hour before. She stated 
that a few days later she was present at a meeting at which Producer David 
Her.ipstead stated that he had talked to Mr. Clifford Odets and that Odets was 
coring to Hollywood and do the screen play on the story. lirs. Rogers stated 
that she vehemently protested. She stated that her protests were based on the 
fact that she had for years heard that Odets was a Communist. She stated that 
the story lent itself to proraganda, particularly in the hands of a Communist. 

She continued by stating that during the preparation for the production, Mr. 

Odets was made Director as well as writer, and as the picture progressed she 
•heard that Hanns Eisler had been employed to do the musical score for the 
picture. 

In reply to the question by a representative of the Comaittee as to 
whether or not she had turned down sc^irts for the reason that she felt they 
were un-Amerioan or Communist pronaganda, she stated that she recommended the 
turning down of the story, '’Sister Carrie," by Theodore Dreiser, because it 
was just as open propaganda as "None but the Lonely Heart." 

Oliver Carlson 


- 15% Oliver Carlson in his testimony before the Committee stated that 

* he resides at 1728 Westerly Terrace, Los Angeles, California, and that ho is 
a writer and a teacher, specializing in the field of political science and more 
specifically in the field of propaganda techniques* Dr* Carlson said that he 
“ was bom. in Sweden on July 31, 1899 • 

He qualified himself by stating that he has written many articles over 
a period of twenty years on Connunism. Dr. Carlson stated that he is the author 
of a book entitled, "A Jrirror for Californians, n which he wrote in 1939 and the 
early part of 19U0* He said that this book has considerable Information concerning 
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tha Communist movement in California* Hr. Girl son stated that there were a 
number of people sent from New York to supervise the activities of the Communists 
in Hollywood, xie stated that one of them was V. J. Jerome* Another was a nan 
by the name of Eli Jacobson* According to Carlson, Eli Jacobson was from New 
York and he had known him and Ms family many years ago when they were boys* 

He said that Eli Jacobson was a charter member of the Communist Party in America* 

He referred to him as having been in the middle 1920* a the Director of the 
Workers School in New York City* He said that Jacobson went to Russia and 
taught ?t the University of Ho a cow# In Carlson's opinion, Jacobson has always 
1 been considered a high functionary and a particularly able propagandist for the 
Communist movement* Hq stated that in 1936 he accidently ran into Jacobson 
in Los Angeles* On the occasion of this meeting he learned that Jacobson was 
closely associated with a lady known as ttrs. Beryl La Cava, the divorced wife 
of Gregory La Cava, a motion picture Director* According to Carlson, the news- 
paper accounts of the divorce proceedings reflected that I£r. La Cava accused his 
wife of being a very ardent Communist* 

Carlson stated that toward the fall of 1938* he was contacted by 
Jacobson, at wMch time Jacobson stated that he had decided to break with the 
Connunist Party. On this occasion Jacobson told hin how he had been sent to 
Hollywood under specific instructions from the Central Committee of the Communist 
Party, and that his duties in Hollywood were to conduct classes and in general 
carry on educational propaganda for the Connunist Party among the film folk, 
that is, the so-called elite in the film industry. According to Carlson, 

-Jacobs. on bad been, carrying out this assignment for the past two and a half 
years* He said that Jacobson told him, he prepared the ground work for several 
meetings for V. J* Jerome. He said that Jacobson also informed him that it was 
a' part of Jacobson's job to see that marry of the important film personalities 
were "softened up 11 so that they would agree to join the various front organi- 
zations which the Cammmist Party was sponsoring in Hollywood. 

Carlson stated that on the occasion of this meeting Jacobson was 
terribly agitated# He appeared to be afraid he was going to be killed* According 
to Carlson, Jacobson did not openly appear as a Communist at any time during his 
stay at Hollywood* Rather, his job was to carry on the work assigned to hi* 

„ under other guises* 

m 

T7ith regard to the Peoples Educational Center, Kr. Carlson testified 
that Kr. \Tilliam Y*olfe, the Educational Director for the International Ladies 1 
Garment Workers Union, who was not a Connmnist, advised him he was approached 
and offered the job of Director of this new educational center* tTolfe wanted 
to knew if Carlson was interested, to which Carlson replied that he was interested 
only if he knew who was going to be on the Board of Directors and who was behind it. 
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Carlson related that In a matter of a few weeks there was good evidence indicating 
that it was a Cocmunist-cont rolled school. He stated that Mr. Wolfe who, up to 
that time, had been a very close friend of his, suddenly became very distant. 

He stated that Wolfe was In the company of these other people and with them 
established the Peoples Educational Center. Carlson in his testimony then- 
proceeded to point out the Communist character of the school and the motiom 
picture personalities who appeared as instructors or as having been affiliated 
with the institution. 

As a part of the information furnished to the Conrittee by Carlson, 
there was introduced into the record the entire catalogue of the Peoples 
Educational Center for the summer of 19li5>« 

Walter E. Disney 

In the testimony of Vt • Walter E. Disney, he stated that he was bom 
in Chicago, Illinois, on December 1901, and that he has been in the Motion 
Ficture Industry as a producer of motion picture cartoons since 1920. He stated 
that he now owns and operates the 7/alt Disney Studio at Burbank, California* 
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Mr. Disney testified that his films were distributed all over the 
"orld with the exception of the Russian countries. He stated in this connection 
that the Russians bought the "Three Little Pigs" and used it through Russia 
and they looked at a lot of his pictures and he thought they ran a lot of them 
in Russia but then- returned them to his studio and said they didn’t want them 
as they did not suit their purposes. 

Mr. Disney testified that he felt a Communist group tried to take 
over the artists in his studio. He stated this situation arose out of a group 
of his employees coming to him and telling him that Mr. Herbert K. Sorrell (head 
of the Conference of Studio Unions) was endeavoring to take over his employees. 

He stated that he cautioned his employees that it was none of his concern and 
that he had been advised not to discuss this labor situation with his employees. 

He pointed out, however, that .his employees informed him that it was not a matter 
of labor, it was just a matter of his employees not wanting to go with Sorrell 
and that they heard he, Disney, was going to sign with Sorrell and they wanted 
an election to prove that Sorrell did not have a majority. He said they informed 
him that he had a right to demand an election. . Disney stated that when Sorrell 
cane to see him, Disney advised him that he wanted an election. Sorrell laughed 
’ at him, Disney stated, and remarked that he would use the Labor Board as it suited 
his purposes and that he had been "sucker* enough to go for that Labor Board 
ballot and h© had lost some election by one vote. He said It took him two years 
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to get It back* He said he would strike and that was hi a weapon. He said, 

"I have all of the tools of the trade sharpened,* and that he, Disney, could 
not stand the ridicule or snear of a strike. Ur. Disney testified that Sorrell 
told bin he would make a dust bcwl out of his plant. Ur. Disney said that a 
strike developed as a result of this meeting. He said that when the strike came 
off, people tried to smear him and put him on the unfair list of Comunist front 
organizations, referring to n Hie Peoples World,* "The Dally worker," "FK* magazin 
and the ’league of Women Shoppers." He said that he was even subjected to smear 
tactics in South America through some Corrrunist publications in South America. 

He stated that Sorrell and his associates distorted everythin/-, that they Ued,* 
that there w?vS no way he could counteract anything they did, that the/ formed 
picket lines in front of theatres, that they called his plant a sweatshop, 
and that in general they clair ed things that were not true and that there was 
no way he could fight back. 

Ur» Disney was asked a question by an investigator of the Ccriirdttee 
as to whether he recalled having any conversations with i*r. Sorrell concerning 
Cor/muni sn, to which Ur. Disney replied that he recalled that Sorrell had heard 
that he had called them a bunch of Communists, which resulted in Sorrell caking 
the comment to Disney at a meeting, "You think I am a Comrunist, don't you?", 
to which Disney replied that all he knew was what h Q had heard and seen. Sorrell 
laughed and replied, *Vfell, I used their money to finance my strike of 1937," 
and said that he had gotten the money through the personal check of some actor. 

* .-Hr#- Disney testified that he never gave in to Sorrell, and that an 

election was not held* He said there are approximately thirty~five unions 
# operating in. his studios at the present time, thirty of which they have contracts 
with. 


Concerning the people who, in his opinion, were Cornunists in hi 3 employ, 
t*r* Disney said that he believed David Hilbennan, William Pcnerance, and faurlce 
* Reward were all tied up with the same outfit. He said in hi a opinion they arc 
Comnunists, although he had no way of proving it. He pointed out that actually 
Pomerance and Howard were only the business agents or managers of the cartoonists 
and were actually not in his employ. 

John Howard Lawson 

John Howard Lawson appeared before the Coord t tee as the result of a 
- subpoena on October 27, 19li7. On this occasion he was identified as a writer 
at present residing at 9351 Burnett Avenue, San Fernando, California. He stated 
that he was bom in New York City on September 2$, I8?b* ifr. Lawson was asked 
questions as to whether or not he was a member of the Screen .Writers Guild or 
whether or not he was ever a member of the Communist Party. Bfy evasion he did 






not answer the questions and as a result was*asked to leave the witness stand* 

Following his testimony, Louis J. Russell, an investigator of the 
C omit tee. Introduced a purported reg? stratlon card of John Howard Lawson in 
the Communist Party dated in l?Uh 9 and, in addition, a comprehensive statement 
concerning the Communist affiliations and connections of Lawson. These 
connections have been carefully indexed in the Bureau^ files for future 
reference purposes. 

1 Eric Allen Johnston 

Eric Johnston appeared before the Committee on the afternoon of 
October 27, 19h7, at which time he stated his present occupation is that of 
President of the Motion Picture Association of America* 1^*. Johnston was 
accompanied by counsel Paul V. McNutt. He gave his present address as 3101 
Woodland Drive, Washington, D. C., and said he was bom on December 21, 1895# 
at Washington, D. C. 

Johnston related that his Association represented the larger companies 
in the Motion Ficture Industry, including Warner Bros., Ketro-Goldwyn-rayer, 
Twentieth Century-*? ox, KKO, Columbia, and International-Universal. 

In an introductory statement Mr. Johnston stated that a damaging 
impression of Hollywood has been spread throughout the country as a result of the 
hearings of the Committee. He said that the impression which has gone out was 
grossly unfair to this great American industry. He said it must be a great' 
satisfaction to the Communist leadership in this country to have people believe 
that Hollywood Cormunists are astronomical in number and almost irresistible in 
power. Ha stated that the facts in his opinion are that not everyone in Hollywood 
is a Communist and that the percentage is very snail. He requested that the 
damaging impression caused by the Conmittee be corrected. 

He said that the report of the subcommittee of the Un-American 
Activities Committee of the House of Representatives indicated that sane of the 
most flagrant Communist propaganda films were produced as a result of Ahite House 
- pressure. He said that this charge has been completely refuted by the testimony 
* before the Committee. He referred to the smne report of the subcommittee which 
Indicated that the Conmittee had a list of all pictures produced in Hollywood 
in the last eight years which contained Comiurdst propaganda. He asked that the 
- Committee make this list public and stated that until this list is made public 
the industry remains condemned by unsupported generalisations, and the industry 
is denied the opportunity to refute these charges publicly. 

As his third point, Ifir. Johnston stated that the Motion Picture 
Industry, which he represents, insists on their rights to decide what will or 
will not go into the pictures. He stated that they were deeply conscious of the 
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responsibility this freedom involves but that they had no intention to violate 
; ; this trust by permitting subversive propaganda in the films. Hie also stated 

I t'-^at he was desirous of seeing Communists exposed in the traditional American 

manner. 

- 

t His final point was the asking for a positive program to combat 

Ccrununlsra. Chairman J. Parnell Thomas, while Johnston was on the witness - 
stand, pointed out to Johnston the kind of "cooperation* the Committee had been 
receiving. He said that the Connittee had been contacted by some very Important 
c people in the country who, either through Johnston or someone he was associated 
A with, asked the Committee to "lay off or postpone" the hearing. He also said 

that they had people get in touch with them of a dubious character, asking the 
Corrittee not to put on a certain witness or would the Cornittee refrain from 
asking certain questions. I. r. J. Fame 11 Thomas also pointed out that the 
Committee's investigators were contacted by others who tried all the tricks 
of the trade to find out what the Committee was doing. He s?JLd me man went 
so far as to — he did not offer anything, but "I want to tell you he gave all 
the signs of an offer, all the signs of an offer." He also said that he 
was informed this morning, October 27, 1?17, that a moving picture appeared 
at the Trans-Lux in which ?r. Thomas said a few words and Johnston said a 
great many. I'r. Thomas said that Johnston made this statement two or three 
weeks before the hearings got started. 

Hr. Johnston was questioned concerning his employment of Edward T. 
-Cheyfitz as one .of. hi s assistants. H© was questioned as to whether or not he 
was faidliar with the former Communist Party membership of Cheyfitz and his 
Communist Party associations, to which Johnston stated that he was familiar 
with Cheyfitz's background, but that he was certain he had completely broken 
I with the Comrunist Party and had been highly recommended to him. It was 

i pointed out during the hearings that these letters of recommendation were 

? dated only a day or so before Johnston's actual appearance before this 

I Committee. These letters were introduced as a part of the record and appear 

4 in the published documont of the Committee containing this testimony. 

i <— 

. I Concerning the duties of the organization which Itr. Johnston represents, 

■- - he testified that the code of t*e association covers crimes against the law, 

\ . sex, vulgarity, obscenity, profanity, costume, dances, religion, locations, 

i national feelings, titles, and repellant subjects. He stated that actually there 

i is nothing in the code about propaganda, that it is the feeling of the association 

' ; * that thi s phase is the duty of each motion picture producer, that is to determine 

" i what £oes on the screen just like it is the duty of each newspaper publisher to 

determine what goes into the newspaper. 

t 
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Johnston also pointed out that they have a policy concerning the 
foreign fields in their association due to the fact that a large percentage 
of the Motion Picture Industry’s revenue comes fron outside the United States* 
He said that the association is not allowed to have its pictures in Communist 
countries. He pointed out that "no*" the association will not be allowed to 
have motion pictures probably in anti-Comnunist countries such as Argent ina, 
Brasil and Chile, referring to the results of the present hearings of the 
Committee. Johnston stated that he felt it is the duty of Congress to prove 
whether Communists are foreign agents and/or whether they are trying to upset 
1 our Government by unconstitutional means. 

Dalton Trurfbo 


Dalton Trunbo, who appeared before the Committee as a result of a 
subpoena on October 28, 19b7 f with counsel, namely Kr. Bartley Crum and }'r. 

Robert Kenny, gave his occupation a9 a writer and stated that he resided at 
329 South Rodeo Drive, Beverly Hills, California, and was bom in Montrose, 
Colorado, on December 9, 1905* 

Like the other "unfriendly” witnesses, Trunbo by evasion failed to 
answer the questions, "Are you a member of the Screen V.riters Guild?” and 
"Are you now or have you ever been a member of the Communist Party?” 

Following Trunbo* s appearance on the stand, a considerable amount of 
-information was introduced by the Comrittee showing the Comrunist affiliations 
and background of Trumbo. Committee investigator Louis J. Russell introduced 
a 19Ui Comrrrunist card shoring membership in the Coraminist Party (or Cancunist 
F*olitical Association) on the part of Dalton Trumbo. 

Roy l\ Brewer 

Roy il. Brewer identified himself as the International Representative 
of the International Alliance of Theatrical Stage Employees and Motion Picture 
Machine Operators of the United States. He said that he resides at 716 North 
Curson Avenue, Los Angeles, California, and that he was bom in Hall County, 

~ Nebraska, on August 9, 1909* 

• 

During the testimony of sir. Brewer, he introduced a Communist membership 
card of Herbert K. Sorrell, tie stated that it was a control card for the first 
‘ half of 1937 with book number 7^282 written on the card. The name on the card 
was Herbert Stewart. stated that this document, which was a photostatic 
copy of the original, was introduced before the Joint Fact-Finding Committee of 
the California State Legislature. He pointed out that at the time this document 
was introduced, the handwriting on it was Identified as that of Herbert Sorrell 
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by a handwriting expert* Ur. Brewer gave considerable testimony concerning 
the aetivlties of Jeff Klbre concerning whom there is considerable information 
set out in this running memorandum in the section entitled, "History and 
Development of the Communist Party in Hollywood** 

Concerning the various a trite a in the Motion Picture Industry, 
particularly with reference to the 1946 a trite. Brewer testified that he felt 
if it had not been for the Comtiunist Party aotlvitiea in the motion picture 
studio unions, there would have been no strikes in Hollywood* He said he 
i felt that much of the violence of the pictet lines was due to the activities 
of the Communists* He stated that he felt it was the plan cf the Communist 
forces led by Jeff Kibre, Conanunist agent sent to Hollywood in 1935 and his 
successor, Herbert K* Sorrell, to infiltrate and control Hollywood teohnical 
labor while other Consnunist forces led by John Howard Lawson, were to in- 
filtrate and control the talent guilds and so-called cultural groups in the 
industry* He stated that the Communists, having failed to oontrol his or- 
ganization in Hollywood, attempted to destroy it by fomenting and aggravating 
jurisdictional disputes existing in the trade union structure in the studios* 

In referring to the activities of the Coovnunista in the Motion 
Picture Industry, Hoy Brewer of the IATSB stated that one of the first pieces 
of evidence which came to his attention concerning these matters resulted from 
an election which was held in 1939 concerning a petition of the organization 
known as the United Studio Technicians Guild, whioh was founded and built around 
-Jeff Kibre.. Brewer related that presunnbly this was an independent organization* 
However, he 'stated it was actual ly directed both by the state organization of 
the CIO and the Communist Party, He indicated that the field examiner in 
charge of the eleotion vh ich handled the petition was William Pome ranee. 

Pomerance was identified by Brewer as an of fie is 1 representative of the Govern- 
ment in their efforts to determine the representation in this case* He referred 
to Pomeranoe as the founder and organizer of the Screen Cartoonists Guild, 
which was stated by Kibre as having been organized "by our people-" 

Brewer stated that another man who was employed by the National 
Labor Relations Board at the time of the 1939 election was ifaurice Howard, 

, whom he identified as the Secretary of the Soreen Cartoonists Guild and a 
. teacher at the Peoples Educational Center* 

He also referred to a women by the neme of Frances Millington, an 
• employee of the National Labor Relations Board* He stated that she la now an 
offioer of the Soreen Analysts Guild in Hollywood* 

In addition. Brewer stated that William Bateman, who was an attorney 
for the National Labor Relations Board, has also been an attorney for the Conferenoe 
















of Studio Unions and • teacher at the Peoples Edncrtlonel Cantor* Ha stated 
the presence of t v *sa people in official capacities on the Iktioml Labor 
delation* Board lies led. hie. and his associates to bell are that In aapy 
canoe their interest* vara prejnrtioeyA* ml i^fce jhe^ wtete^ thot^be felt there 
shcsild have boon no election in 1939. 3s «td thrtlSe ojcObb?^ oc^rs#b and 
there 'res no necessity for the election* Hperer pointed oat, however, ticn. tn 
the reports whij&H libra wrote, he changed Ms entire St r a t egy in hio ^atteaptia 
to capture the unions as a result of the ruling of the National 
Board which rave then an election and granted their petition*. 




Brewer indicated that another activity which led Ma to believe that 
there w?.s Comuni rt influence in the National LaJbor Tie 1st iocs 3 card in Los 
Angeles was the efforts which were r i**de by the Jn-umnists to capture the 
ertras. I> identified t s *» ertr*s grouo as a port of the Screen Actors Suild, 

He stated their o:nnlo;incnt wms ol such a nature thct it vas n~t steady rnd so 
agitation started within the extras group for a separate oryani nation. Brewer 
steted they went to the national Labcr delations Board, which granted then an 
election. This, he .said, was followed by an election and the ^ranting of their 
(the extras) petition which separated thea froa the Screen Actors .Suild* 

V 

Brewer stated twt a part of the campaign which the ertr^s hrd carried 
cr tos to * hp effect thrt if they voted tc disaffiliate rith the Bcreen Actors 
Jip.ld, they ro^lc then *■’ v'jn a charter from the American T’e^er-t Lon of Labor. 
He stated t>nt t : e cctcrs t^ok r very strong position ^bnut * pointers 1 union, 
giving a charter to the extras a nd, consequently, they did not ret a charter 
from F - ny other A3 of L union. This resulted in the rational L-bcr ...elaticns 
Board actually stopping the processes of collective bargaining for a period of 
If? months for the extras due to the fact thrt it was not until after a second 
election had been held that the extras voted to go back into association with 
the actors 1 °roup '-no they cot a contract which resulted in the processes of 
collective bargaining being re-established* 


1 rawer referred to another incident which happened in the 1^45. 
strike in the ration Picture Industry in wVcn " >nruiwist frcti.on led by a 
?'r. Kenschei attempted to le*d .? revolt in Brewer 1 a or -*ni aation at the tijne 
of the stAe. ‘..ith regard to Lnnsc^el, L'rewor stateo th»t Ur. Eibre, in his 
renort to Any Ih.KSon, who ws» Inert 1 Tied r.s the Trade Union Secretary of the 
Bomminist Tarty, made specific reference to Hanschel’s activities. He furthc 
identified Lensc^e! as raving boon sent by the Basiuniat Party to the 1*335 
1933 convention in Cleveland, Lhio, for the purpose of etteentinw to 71 sh 
through ■ nro-Ccrmunist resolution. He stated thet lienschel made such a. bad 
job of this t*rt the then ..cting l^creisry of the Ccnminist P^rty in Ohio, 
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Weiss, wrote a complaint to Roy Hudson, complaining against the Party officials - 
in California who sent tea to the convention so inadequately prepared to carry 
out his mission. Brewer testified that this resulted in the complaint being 
handed back and Kibre being instructed to investigate whether or not Hen ache 1 
was a loyal comrade, a loyal Party member, or whether he had just failed In his 
obligation. Brewer testified that Kibre in his report, which was made in 
approximately 1939, stated that Henschel had been a Party member for about three 
years. 


With regard to Henschel' s activities in the IATSE, Brewer stated that 
Henschel organized a rank-and-file committee which resulted in his being dis- 
charged from the employ of Tfamer Bros., and his eventual expulsion from the 
union. Brewer related that Henschel went to the National Labor Relations Eoard 
and filed a complaint. This resulted in a trial being held, and because of the 
Conwunist tactics Brewer stated the IATSE* s efforts to conduct a trial were 
Impeded to the extent that in order to insure the trial would be fair and to 
be sure the record would be clear, the union spent £2,000 for the transcript 
alone in the trial. 

Foil coring the trial, the examiner, according to Brewer, rendered a 
decision which was a distortion of the law, which left Brewer and his associates 
at a loss to understand the law. He stated an investigation of the e-aniner, 
one Mortimer Reamer, reflected that he had been the Secretary of the National 
Lawyers Guild, which he described as a Communist front for lawyers. 

Albert Haltz 


lir. Albert Halts testified before the Coranittee on Tuesday, October 28th, 
at which time he was accompanied by his attorneys, Nr. Robert »T. Kenny and Bartley 
Crum. He stated that he resides at 6526 Linden Hurst Avenue, Los Angeles, and 
is employed in the Notion Picture Industry as a writer. 

The Committee by unanimous decision permitted Halts to read a prepared 
statement which he brought with him. This statement is set out in the report 
of the Un-American Activities 'Con’ndttee, and concluded with the statement, 

* "The American people are going to have to choose between the Bill of Rights 
. and the Hiomas committee. They cannot have both. One or the other must b@ 
abolished in the immediate future." 

Halts, like the other "unfriendly* witnesses, by evasion failed to answer 
the questions concerning his membership in the Screen Writers Guild or the 
Communist Party. 
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At the conclusion of Malta* testimony, Chairaan J. Parnell Thomas 
requested Mr. Kenny to take the stand. 

Robert 7T. Kenny 

Jir. Thomas infomed l!r. Kenny that the reason for calling him to- 
the stand was the article appearing in the newspaper which stated* 

n Counsel for 19 ’defense witnesses* in the House Reds-in- 
i filmland investigation said today he would advise all his clients 

to invite prosecution by refusing to say whether they are 
Comrunists. * *• *• 

“Hollywood attorney Robert *7. Kenny said he would also advise 
the other 18 *to walk the plank.*” 

Mr. Thomas asked Hr. Kenny if that was a correct quotation, to which 
Kenny replied that Mr. Thomas had placed him in a doubly embarrassing position. 
Kenny stated that as a former newspaperman he had always made it a practice 
never to disavow anything that is printed in a newspaper, the otha* problem 
being, of course, the relationship between attorney and client, which is also 
a privileged situation. However, he stated that he believed the statement was 
not quite correct. Mr. Thomas asked Mr. Kenny as to whether he advised his 
clients as indicated in the newspaper, that is ; not to answer the questions 
put to them by the. Committee or its chief investigators. Kenny replied that 
if there is~one thing that is sacred in this country it is the matter of 
advice that a counsel gives his clients. He stated that he would be disgraced 
before every one of the 100,000 lawyers in the United States if he answered that 
question. He stated that he thought it was the highest impropriety to ask a 
lawyer what advice he gave Ms client, follcsring which Li*. Thomas read to Mr. 
Kenny Section 37 of the United States Criminal Code, which has to do with 
conspiring to commit an offense against the United States as follows* 

.“If two or more persons conspire either to commit any offense 
against the United States or to defraud the United States, in any 

* manner, or for any rurpose, and one or more of such persons do 

• any act to effect the object of the conspiracy, each of the 
parties to such conspiracy shall be fined not more than $10,000 
or imprisoned not more than 2 years or both." 

Mr. Thomas then informed l£r. Kerny that he was not asking him about the 
statement he made to his clients but rather about the statement he made to the 
newspaper. He repeated his question and asked Ur. Kenny If he made. the statement 
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as quoted to the newspaper, to which Kenny replied, *SJo2 H* stated he did not say 
that he would advise his clients to Invite prosecution. He stated that Is simply 
something that he did not advise his clients because he believed his clients had 
all behaved themselves in a manner that did not invite a successful prosecution. 

He stated that what he undoubtedly did say was that they are probably going to 
be invited to walk the plank. Parnell Thomas then informed Ur. Kenny that he 
wanted him to know that he squirmed out of 11 this one” temporarily, but that if 
the Committee should determine that his action is a violation of this Conspiracy 
Act, then the Coimnittee would take under consideration referring the matter to 
15 the United States Attorney. 

Following the testimony of Ur. Keniy, investigator Louis J. Russell 
of the Un-Aaerican Activities Committee, introduced a card purported to be the 
membership card of Albert Maltz in the Communist Farty (or the Communist Political 
Association) dated in November, 1 9hh» In addition, there was introduced a 
lengthy memorandum into the record which pointed out the Communist connections 
of Albert Ualtz, screen writer. 


Alvah Bessie 


Screen writer Alvah Bessie appeared before the House Committee on 
Uh-American Activities as the result of a subpoena issued to him. On this 
occasion he stated that he was born in Hew York City on June h, 1901*, and that 

he presently resides at 369 South Crescent Drive, Beverly Hills, California. 

*** - »* 

. 

Bessie was granted permission to introduce a statement he had prepared 
prior to his testimony. This statement sets out Ms opinions relative to the 
Committee which, in effect, indicate that he is of the conviction that the 
Commi ttee has no legal authority to pry into the mind or activities of an 
American citizen. 

Bessie, like the other "unfriendly" witnesses, by evasion failed to 
answer the questions concerning his membership in the Screen Writers Guild and 
the Communist Party* Consequently he was asked to leave the stand. Conmittee 
* investigator Louis J. Russell then appeared before the Committee, presenting 
. a 19ld* Communist Farty (or C outrun! st Political Association) membership card for 
Bessie. At the same time a complete statement as obtained from the files of 
the Committee,- reflecting the Communist affiliations of Alvah Bessie, was 
- introduced into the record. 


Samuel Omits 

■■ 1 mi '■■In' 


Screen writer Samuel Omit* appeared on October 29, 19U7, before 
the Committee as the result of a subpoena he received. On this occasion he 
stated that he resided at 10 l\h South Redondo Boulevard, Los Angeles, and that 
he was bom in New York City on Mover* er 15» 1090* 

v * 
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Like the other "unfriendly" witnesses, he evaded the answering of 
the questions concerning his membership in the Screen Writers Guild and the 
Communist Part/ (or Communist Political Association) • 

Following his appearance on the stand, Conlttee investigator, 

Louis J. Russell, produced a 19W* Canmmist Party registration card for 

Samuel Crnltz, and the Conrlttee also put into the record an extensive memorandum 

reflecting the Communist connections and affiliations of Omits. 

i Herbert Biberman 

Motion picture Director, producer, and Trriter Herbert Biberman appeared 
on October 29, 19u7, before the Committee as the result of a subpoena issued 
to hi-*. Cn this occasion he stated his full name was Herbert Joseph Biberman, 
and that he resided at 3259 Deronda Drive, Hollywood, California. He stated 
he was bom in Philadelphia, Pennsylvania, on March U 9 1900. 

As in the case of the other "unfriendly" witnesses, Biberman by 
evasion failed to answer the questions concerning his membership in the Screen 
V.'riters Guild and the Coaurunist Farty. 


Committee investigator Louis J. Russell introduced a 19UU registration 
card in the Communist Farty (or Communist Political Association) for Biberman. 

In addition, the Committee put into the record an extensive m^orandun reflecting 
-the Communist connections of Herbert Biberman as obtained from the files of this 
Committee. 



Screen writer Emmet G. Lavery in his testimony before the Committee 
advised that he presently resides at 1075 Casiano Road, Los Angeles, California. 
He stated he was bom in Poughkoepsie, New York, on November 8, 1902. lr. 
lavery stated that he is the President of the Screen writers Guild and that 
this organization is the recogpized bargaining agency for the screen writers 
in Hollywood. 


* In order to dirify the record concerning his alleged membership in 

the CoMnuri st Farty or Communist activities, he asked to introduce into the 
record the testimony which he gave before the California State Committee on 
Un-American Activities on October 7* 19b6. His request was granted. In this 
testimony Mr. Lavery stated that he was not a "freshman when It comes to a 
study of Communist technique •" He said that he had "observed thou for a good 
many years." He also related that the question before the Consnittee was how to 
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best the wilt that tbs Garni t tee and he sere interested in. 
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' "S thi Cc*vai/ttee in GaMfomia, tSf vO>wiittee ^ 

stated thaVJ-t did n o> on jl iSvery a Gonmunlst. Lavery ^eied thpt he web** - ' 
■^vrpoaed to the .'rfn^Spfcisr of Marxist ^otrouniae, " and thst he took his "aotlai 
thinking f*oa the encyclicals of Leo AIII on that question." He testified that 
he was not an *nologi*t for Consninisa. He specifically colled attention t* the 
Un-American Activities GonsrAttee of the Mouse of Representatives th?t 1>. Tenney, 
the head ^f the Gpllfomi* Coranittee, stated th:-»t he was not a Goranunist and that 
the Screen Ariters Guild was not Cmwunist controlled. 

-r. Lrv-iry, bef-re the Un-Ar erican Activities Co»!?nittee of the House of 
.>presept/'Vv r ‘3, continued his tertir.o.ny by statin’ tVt in Aot'brr, 1946, he 
voluntarily went to the office of the P3I in los ;.n cles end »*Vet] the ..»crt in 
Charge, ’>• t. B* H‘-od, to rr&Vr- n notation in Vs rncoro Laverv, *s 

President of the Screen * 'riters Guild, had voluntarily appeared at the VS'I Office 
and offered to put himself and *ny records of the -uild comnletely at tne 
cisoosal of the 731 «t any time. 

ith regard to the ..!«iic^n Authors ..uthoritv, L~very testified tfcet 
thr» nlrn 's not in e.xisterice. lf,i, ..over, *. . n t. it v .as r>r-r . --osios vas ?. 1 let : sin** 
pl.on to **t better ter :•!* for the of original r.gt^r; 1 sold for ti e 

screen. He stated the t it the rer^nt tine the Screen .riters Guild '.v*£ n 
minimum basic n^reer.ient *«5th producers under v.hich various terror. of employment 
are stabilized. l!e_ stated that thev r ave no contract which covers the srle of 
original material.' ’ He referred to the American Authors A> thoritv as an attempt 
to establish ?. ol?n of licensing under which authors would not sell outright 
tHtir material for the screen, but would license it for a certain term of years, 
for various oercenta -tsa of profit. 

-I-**ver" testified tvt he felt, tnere are Corruunists in the Screen 
' riters uiln. He stater that *.e 7id not fcc.l AVt the influence these 
Communists allegedly asserted in the Guile*, v;as hclf as imieb »r it was 
out to be and indicated + Vt ;, o wuild not be on the stand testi MLn? if in 
hi* mind th* CctTwnnists had control of the Screen * 'riters Guild* ..... 



"ction picture Director D^j-ajpd Iwytryk was subpoenaed before t Ae 
Goncdttee on Un-American Activities and aoocarec on Uctoosr 29, 1947. Ur. 
this occasion be stater, that ’..e was bom on fopteaher A, lSGd, in Gr*nd p orfc^ 
British Columbia-, Canada. He stated tt at > e v*s nstumlised in Acs An *eles, 
California, in 1939 and at present resides at 9361 01yi* r »ic boulevard, -everly 
HillSv. California. 
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If r* Dteytryk by evasion failed to answer the question asked him 
by the Committee concerning his alleged membership in the Communist Party. 


Following his appearance on the stand, Committee investigator 
Russell testified that Dmytryk was a member of the Communist Party and in 
19bl* held Cooaiunist Party book number 81*961, as well as held in 1 9l*£ Communist 
Political Association membership card number 1*7238# There was then introduced 
by the Committee a compilation from its records of the complete Communist 
activities and associations of Edward Dnytryk. 


i 


Adrian Scott 


Producer Adrian Scott appeared before the Committee on October 29th 
as the result of a subpoena# On this occasion he stated he was horn in New 
Jersey on February 6, 1911, and that ho presently resides at 603 Worth Beverly 
Drive, Beverly Hills, California. 


Scott, like the other "unfriendly" witnesses, failed by evasion to 
answer the questions concerning his purported membership in the Screen 
Vfriters Guild and the Communist Party. 


Following Scott* s appearance on the stand, Cocmittee invest! j.-ator 
Russell testified that in 19 1*1* Scott was issued a 1 91*5 Communist Political 
Association card number 1*7200, and that in the fall of 19U5, Scott was issued 
Comnninist.Farty registration card number 39391* * 



Kotion picture executive Dore Schary, who testified before the 
Committee on October 29th, stated that he was bom in Newark, Hew Jersey, 
on August 31, 1905, and that he at present resides at 12850 Ilarlboro Street, 
TTest Los Angeles, California# He stated that he is at present the executive 
in charge of production at the RKO Studios# 


lir. Schary was asked* by the CorroLttee who had employed Harms Dialer* 

* he stated that technically a nan assigned to music is employed by two people, 

• one of them a Hr# Dakalienokoff, who is in charge of music. Schary stated that 
Hr# Dakalienokoff arranges for the emplqyment of musicians assigned to score 
films, and that Ifr# Leon Goldberg is the comptroller of the studio* It was 

' brought out during the testimony that Hanna Eisler was employed by the rkq 
Studios# The Comnittee asked Hr# Schary as to the policy of RKO with regard 
to employing people who are international Communists, to which ?.tr# Schary stated 
that his personal feelings with regard to this question are that up until the 
tine a Conniunist is proven to be advocating the overthrow of the Government by 




fore* or violence or illegal means, he could not make any determination of his 
employment an any other basis except whether he is best qualified to do the job 
desired* 


i 


Concerning the RKO employees Hr* Scott and Mr* Dfcytryk, previously 
referred to in this section, S chary testified that it would oone to him as a 
terrific shock if he found out that these individuals were foreign agents* 

He pointed out that in his discussions with these men he has never heard them 
make aiy remarks or see them attempt to get anything subversive into the films* 


During the interrogation of Schary, the Committee introduced a letter 
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California, Office of Dore Schary, dated April 17, 191*5, written to Hr. Emmet 
Lavery, care of Yr s. Pauline Lauber, Hollywood Vfritera Mobilization on the 
mbject, Writers * Assignments for Hollywood Bowl Memorial Program, April 23. 
This communication was incorporated into the record as follows: 


"Dear Emmett: I am enclosing herewith a list of the writing 

assignments of the Hollywood Bowl manorial program to be 
presented April 23. Following the list of assignments we will 
state the tentative continuity for the shear. "Te are rushing 
these assignments to you by messenger so that you can contact 
the writers. The cantinuitv of the^usr will follow in a couple 
of hours after we have completed work on it. The writers who 
will do the oyer-all narration and who will be rost concerned 
with the complete continuity of the show are Helen Deutsch # 

Maxwell Anderson, and Leonardo Bercovici. 

"Mayor Bcwron*s speech, 2j minutes, to be written by Mary McCall. 

"County Representative Smith 1 a speech, 2\ minutes, to be written 
by Maurice Rapf . 

"Federal Judge J. T. F. O'Connor, 2\ minutes, to be written by 
Faragoh. 

"Gov. Earl TTarren, minutes, to be written by Emmett Lavery. 

"Note to Mary McCallr Mayor Bowron *a speech Trill open the program 
and will include the theme of the program. 

"Dramatization of President Roosevelt* s record* The details of this 
will be discussed at a general meeting for all the writers, 10 
minutes, to be written by Alvah Bessie— 
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"Leon L'eadows and Abe Polonsky* 


: \ 
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n The United Natiors Section (this section will also be detailed 
at the writers* conference), 15 minutes, to be written by 
Vladimir Posner and Ring Lardner. 


"The Human Side of President Roosevelt, 5 minutes, to be written 
by Harry Triver3, Abe Burroughs, Harry Kumita, and Abe Polonsky* 

"The section of the program that will segue from the memorial 
to President Roosevelt to the pledge of support to President Truman, 
3 minutes, to be written by Paul Green* 


"Pledge of Allegiance to the Ideals of Vr. Roosevelt and to the 
Future, 1 minute, to be written by Dalton Truribo* Introduction 
to the Pledge of Allegiance, 2 minutes, to be written by Dalton 
Trunbo. 


"By the tir..-e you get this letter we will have called you on the 
telephone and asked for your help in arranging a meeting for 
all the writers this afternoon. Thank you. 

Sincerely, 


Do re Schary." 


Chief counsel for the Committee Stripling pointed out to Schary 
that this communication was read into the record due to the fact that several 
of the writers who were assigned to do portions of the program wore identified 
by the Committee as being Berbers of the Communist Party. Accordingly, Stripling 
followed his statement by asking Schaiy that il* he had to make the assignments 
over again, would he call upon these same people to write on these various 
assignments, to which Schary replied that soma of his selections on the list 
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Ring Lardner, Jr* 

On October 30, 1?L7, as the result of a subpoena issued to him. 

Ring Lardner, Jr., of 325 Georgina Avenue, Santa llonica, California, appeared 
’ before the Committee* On this occasion he stated that ha was employed as a 
writor and that he was born in Chicago, Illinois, on August 15, i?l5* 
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Lardner, like the rest of the "unfriendly* witnesses, failed by 
evasion to answer the questions asked him concerning his purported membership 
In the Screen 'SH.ters Guild and the Corarunr st Party* 

Following his testimony, Committee Investigator Russell produced a 
19i*li Ccmminlst Party registration card for Ring Lardner, Jr., bearing number 
1*6806. In addition, there was Introduced Into the record a . memorandum concerning 
the Communist affiliations of Ring Lardner, Jr«, as carpi led by the Consult tee* 

i Lester Cole 

Lester Cole, motion picture writer, appeared before the Caranittee cn 
October 30 as the result of a subpoena issued to him. Cole was identified as 
a resident of Hollywood, living at l£ Courtney Avenue, an American citizen 
having been bom on June 19, 19 Oh, in Kerr York City, and a screen writer being 
employed as such for the past fifteen or sixteen years* 

Cole by evasion also failed to answer the questions concerning his 
member shin in the Screen Writers Guild or the Communist Farty, which resulted 
in h?* s being excused as a witness. 

Following his appearance on the s+and, Connittee investigator Russell 
introduced a Communist Farty registration card for Lester Cole bearing number 
L7226, as well as a memorandum compiled by the Coranittee reflecting Cole f s 
C oonruni st . conne c ti o ns • 


Berthold Brecht 

' S > - t— . - ii . _ . 1 

Ur* Brecht appeared before the Connittee as a result of a subpoena 
issued to him. In identifying himself on the stand, Sr. Brecht stated that 
he at present resides at 3h West Seventy-third Street, Kerr York City, and was 
born in Augsburg, Germany, on February 10, 1898, arriving in the United States 
on July 21, 19kl, at San Fedro, California. He stated that he came to the 
United States from Helsinki, F inl and, where he was issued a quota immigration 
visa by the American Vice Consul. 


By way of bad-: ground, Brecht related that he had to leave Germ ary in 
1933, when Hitler took over, he stated he then went to Denmark, and when war 
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remained in Sweden for one year until Hitler Invaded tiozway and Denmark, when 
he left Sweden and went to Finland. 


Brecht stated his occupation was that of a playwright and a poet. 

Vjhen asked concerning his membership in the Communist Party eithor in this country 
or in Germany, he stated that he is not now and never has been a member of the 
Connxmlst Party. 



) 


!!e was whether op not he Is the mathor of any revolutionary 

poens , pl?* f s or other writings, to v'hich he reoii.ed th?t r*o has vritten a 
number of coons, son:*?, me plays which dealt with his firiht against Hitler, 
and conseouently said they could he considered, therefore, as revolutionary 
because he was for the overthrow of teat rovernnent. 

Brecht testified that in 1930 with Hanna Eisler he wrote a olny 
entitled, "31 e I'essnaivnc. 1 ? The chief counsel for the Oormittee in referring to 
the play stated thvt throughout the olay reference is made to the theories 
l and teachings of Lenin, the ?, 1 of Ho^munisra, and other Conr.runist classics. 
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from the olay to substantiate 5triplin;'s renarks were* ertrred into Me 
record. 


Brecht testified th-t he Ins been in Hoscov; on two occasions. He 
stftec trrt on the first occasion he was invited to ?v »sc vn by the 7iK5, that 
is the Society for the Promotion of Cultural relations Kith Fcrei *n Jour.tries. 
The occasion for this invitation \:as b^-sed on a document? ry picture which 
’’’rech.t h~d >ielped to .make in Lori in by trie name "Kuhle ^mpe." '.'hi le in lessi* 
he -knitted .ectin^ Terri Tretyakov, a bissinn playv.ri~rt who translated -owe 
of his oocms ' 0 nc one nlay. 


ti on f rnr-i 


"r. St ri o] in * then entered into the record •? quot 

"Interna tionrl Literature Ho. 5," doted 1937, published by the Jtvte 

. « « • 

lo.St' in 


Lpt Publisliin r in Hoscow, reflectin'* • r interview between *.i*ety 

Lrecht* >-.ccordin y to the article quoting l r. Brecht, the follovint i 
in. the record of the IcTrdttee: 
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-i ter.v.ry 
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,M I ’/.as I'lom :er of the Au^sbur^ ’evolutionary Remittee , 1 
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of Soviet power, .!•: *sbury lived in the reflected rlc. of "unich, 
The nosoitnl v.rs T.he only military unit in th** town. It elected 
me to the revolutionary committee. X still re^iomocr Heory Brern 
and the Polish Bolshevik ClMevsVy. > did not boost r* s~n Me 
cp*d tj? rdrm-n. c oj cn*t.“T 'vo time to issue a sinqLe decree 
or nationalise a sin'lc b~:ik or close a church. In 2 davs 
Opner' 1 t-'uLs troop*: c* me to town on their vay to "’lnich. tne 
of the members of the revolutionary cor-icittec hie at my house 
nnf.il he , u /u-yed to esewoe* 1 


* 


"He wrote : rum at lM"ht. This r.ork cont-tineci echccs of the 
revolution* The drums of revolt persistently suwron the ..\an 
rho has -'one home, out the :.*n orefers cuiet ceace of !ils 

hearthside* 
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"The work was a scathing satire on those who had deserted the 
revolution and toasted then selves at their fireplaces. One should 
recall that Kapp launched his drive on Christmas Eve, calculating 
that many lied guardsmen would have left their detachments for the 
family Christmas trees* 

"His play. Die Kassnataie, the first of Bretcht’s plays on a 
Cot-iwnist theme, is arranged like a court where~the characters 
try to justify themselves for having killed a comrade, and judges, 
who at the same time represent the audience, sunn arize the events 
and reach a verdict* 

"'.Then he visited in L'oscaw in 1932, Brecht told me his plan 
to organize a theater in Berlin which would reenact the most 
interesting court trials in the history of mankind* 

n Brecht conceived the idea of writing a play about the terrorist 
tricks resorted to by the landowners in order to peg the price of 
grain. But this requires a knowledge of economics. The study* of 
economics brought Brecht to Karx and Lenin, whose works became 
an invaluable part of his library* 

n Brecht studies and quotes Lenin as a great thinker and as a 
great master of prose. 

"The traditional drama portrays the struggle of class in stints. 

Brecht demands that the struggle of class instincts be replaced by . 
the struggle of social consciousness, of social convictions* He 
maintains that the situation must not only be felt, but explained— 
crystallized into the idea which will overturn the world.” 

Brecht was asked the quest! on as to whether or not hi s writings were 
based on the philosophy of Lenin and l!arx, to which he replied that he, as a 
playwright, studied and wrote Jiistori cal plays, and because of this he had to 
study Farxist ideas about history. He related that he did not think intelligent 
plays today could be written without such a study. also stated that history 
* now written is vitally influenced by the studies of I T arx about history. 

Since coming to the United States, Brecht testified that he was Invited 
‘ three or four times to the Soviet Consulate in the company of other writers* 
Brecht was asked the question as to whether or not Gregory Kheifets (known 
Soviet espionage agent) visited Brecht on April 12*, April 27, 19U3, and June 16, 
19h4, to which Brecht replied that it was quite possible* He stated that he did 
not recall the name Kheifets, but that same of the Cultural Attaches had visited 






hie. Concerning the nature of these contacts, he related that it must hare been 
about hi a literary co nections with German writers in Lioscov* Concerning his 
contacts by the Eislers, he stated that Gerhart Eisler visited him with Hanna 
Elsler at his home on three or four occasions* He stated that on the occasion 
of Gerhart Eisler* s visit, they discussed the German Communist movement and 
German politics* He continued by stating that he regarded Gerhart Eisler as 
a specialist in this Held. 

* 

Brecht admitted during his testirony that he sold a story known as 
"Hangmen Also Die" to United Artists, and that Hanns Eisler did the background 
music for the story* 

Brecht was asked the question as to whether or not he had contributed 
to articles in any of the Coirammlst publications in the United States, to which 
he replied that he did not think so* The Coiwnittee then proceeded to ask him 
if he collaborated with Hams Eisler on the song, "In Praise of Learning," to 
which he said yes, that he wrote the song and Eisler wrote the music. 

The Committee than introduced a portion of "The People," which was 
issued by the Communist Party of the United States, published by the *7ork»r s 
library Publishers, and which on page twenty-four states: 

"In praise of learning, by Bert Brecht; music by Hanns Eisler* 

"You must be reader to take over; learn it. 

"l!en on the dole, learn it; men in the prisons, learn it; women in 
the kitchen, learn it; men o£ 65, learn it. You must be ready to 
take over; you must be ready to take over. Don’t hesitate to ask 
questions, stay In' there. Don’t hesitate to ask questions, 
comrade— 1 11 

As an explanation for the appearance of this material in a Conmnist 
publication, Brecht stated that he never obtained this book himself and it 
must have been published in this country while hems in Europe. He said that 
he did not give any permission to publish it and he said that he thought he 
had never seen this translation. 



Louis J. Russell 


Committee investigator Louis J. Russell in his testimony identified 
himself as having been a former employee of the FBI for a period of ten years 
and in addition as the Director of Flant Protection for the Thomas A. Edison 
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as® elated with the Committee on Uta-Aaerlian Activities since Nay, 1915. 

RusseU introduced : nto the record a speech which was delivered by 
V. J. Jerome in the suraner of 1938 "To the Rational Convention of the Coosunist 
Farty on the Cultural Commission within the United States*" A review of the 
Bureau* a files on V. J« Jerome as well as a review of Communist publication* 
such as the "Daily Worker," "liew Nasses," "The Communist," *]The Party Organizer" 
and "Science and Society" during the pertinent period fails to reflect that this 
statement is contained in the files of the Bureau. However, subsequent 
i information was obtained fl*om Russell that actually this statement was made cnly 
to a select group of some 75 leaders of the Communist Farty. Russell Indicated 
that he obtained thig statement from Ralph Burton who, in 1939, was conducting 
an investigation of Communist activities in the Y7PA for a Government agency. 

Briefly, this report Jerome points out the necessity of the Tinning 
over of professionals to the Communist Party to increase its forces and modes 
of expression for the Party 1 s agitation and education through the medium of 
culture. He cited as examples the Detro.1t Automobile Theater, which presented 
a play on Spain to 50 > COO automobile workers. He referred to the work of 
the New Theatre League, Frontier Films, Associated Film Audiences, 7/PA Projects, 
and the campaign for the enactment of a Federal art bill, which at that tine was 
in full swing and which he called upon the Communist Farty to give its support to. 

Hr. Russell then testified that the Bulletin of the International 
Theatre published i n 19314 contained an article describing the growth of the 
revolutionary theatre in the United States. He stated that the article referred 
to drama ti st3 John Vfexley and Albert Haltz, who have been employed by the 
Notion Picture Indrstiy In Hollywood, lie stated that issues three and four of 
"International Theater" for 1931* contained information concerning the training 
of cadres in the United States. He also discussed very briefly an article 
entitled, "Straight From the Shoulder," which appeared in the November, 193U, 
ir sue of the "New Theater," written by John Howard Lavvson. *ie stated the 
comments cf the editors of the "New Theater" regarding this article by Lawson 
were as follows x 

- "However, John Howard Lawson* s argument that a united-front 

. theater cannot produce specifically ConuninJ st plays is certainly 

true, and he has brought up real but not insurmountable difficulties 
facing playwrights, whether Socialists, Communists, or just 
sympathetic, who write for such united-front organization and 
audience. His article indicates the immediate need for a Coro- 
munist professional theater that will produce plays as Lawson 
and others will write, plays with a clear Communist line and 
straightforward political statements and references." 




Russell testified that in the sumner of 1?U3 the Soviet Govemnent* 
sent an official representative to the Uotion Picture Indus tiy. He identified 
this individual as Fdkhial Kalatozov* Russell said that the Soviet Embassy In 
Washington, D. C., stated the purpose of Kalatozov 1 s visit to Hollywood wae to 
strengthen the artistic and comcrcial ties of the cinera people of the United 
States and those of the Soviet Union* He testified that Just prior to 
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of the National Council of American-Soviet Friendship in Los Angeles. He said 
that according to the announcement, Kalatozov was to be presented to the Hollywood 
film colony at a reception and cocktail party to be given at the Kbcambo 
Restaurant on the afternoon of August 22, 1?U3. He Trent on to state that an 
article in the TTest Coast orran of the Coruruni^t Farty, "The Peopled ’.Vorld," 
carried the following item concerning Kalatozov in its September 10, 1^1*3, issue? 

"tToscow Liaison" 

"I’ikhial Kalatozov, Soviet film director, is in Hollywood to 
give first-hand advice on pictures dealing with Russia and to study 
Hollywood methods. They are starting him off with a reception 
at the I'ocambo." 

Russell also quoted two cablegrams showing contacts between Kalatozov 


and the PKO and Earner Dros. Studios 


L«rf«vv'i swam . 


Russoju. an nu JUMJJLlided one nmci was dated licence 

it was indicated that Kalatozov cabled his superior in Uoscow as follows* 

"Lawrence agrees to distribute our films in Africa, Italy, 
France. Agreement advantageous to us. Imperative that we receive 
immediate reply." 

The second cablegram sent on January 20, I9lilif to his superior, - 
Alexander Andreivsky, read as follows* 

"Agreement HKO not received. Will cable after receipt. 

Regarding radio concert you should receive detailed cable." 

He also sent a third cablegram on January 23, 1 9hh, to Alexander 
Andrei vsky of the cinema committee in irdscaw which stated* 
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“Iiraedlately inform If Brothers films brought t*% 
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>in? the cable 7 rem nhish «%Uca. reference to ora lawrerwe, ^^ 

Hussell st’UA.to the Chairmen thet the Soardttem era presently investi^ttmg; 
this natter and that there wdeld be an identification made of Lawrence at 
tins a report is subaitted. 





As e matter of information, it it believed .that the Lawrence referred to 
In tfcssell's testimony is Lfudy Lawrence who, according to the Motion Picture 
Alirrnac for 1947-194®, ia the President of Icndon Films Production, a company 
organized to represent the United States* interests of Alexander Korda. The 
Almanac reflects thet Lawrence in 1925 was the Europfcm representative ef >r ll 
headquartered in Par is. France, and that he Ta».wf^| » r fa * fote«rlaV LI rector im 
O^Ttinental VAirooe. " 



vjs sell testified t'w?t on foveaber 9, 1943, the Hanns 7islers *cre 
invited to an ?*fiVir /iven by the nssian /ice consul in Los Angeles, ? . V. 

Pestoev, and that on ITpv&rber 16, 1943, the Lislers entertained the P^stoevs 
?Jt a party in their heme. The information concerning the I'overaber 9, 1943, 
meeting cafinot be" vferified. However, from the teclinical ?unreill*nce.tt*infcsifte4 
by the Los Anreles Office on Hanna ^Jsler, it nas ascertained that oh October 20 
l f rs. Psstoev, uife of the Soviet *JIce Consul, invited the Eislers to the Consulate 
for an affair believed Dlanned for November 7, 1943, the anniversary of the 
Soviet revolution. ”ith regard to the November 16 meeting to which fiussell 
testified, it ncoesrs t’rt this infoftration is incorrect because through- * ^ 

the same technical surveillance it vac ascertained on October 30, 1943.. that 
J-ts. Fi ller invited 'V. and Vrs. Fastoev to a party she was ola. nin«? for 
Moveober 6, 1943, at her residence. Surveillance of the Fislenl residence 
on ?*ot er.be r 6, 1943, reveal edlhet a. Soviet Consulate car dispatched fmss«^^4-^. 
there. - . . - 

«r , • 

• 

=*urther possible proof that this latter statement referred to above 
: m?c*e by a?ssell is* at variance with the facta is contained in an article which 
appeared in the "Loa uigelee Tinm»* on November 17th regardin r a meeting at the . 
Shrine Auditorium on New sober 16 th at which 7* 7. P^stoev aooeared* 
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Russell testified that during the year 19liO certain people in the 
United States were engaged in a campaign to purchase Gerhart Eisler's way out 
of a concentration camp in France* He said this campaign was started rrhe®*- 
Hanns Eisler, the brother of Gerhart Eisler, received a cable gram from Gerhart 
asking Harms for money which Gerhart needed for an operation. According to 
Russell, this ncney was actually to be used for the purpose of buying Gerhart 
Eisler 1 a way out of the concentration camp in France. 

Rnssell referred to the activities of Charles A* Page, a free-lance 
writer in Hollywood and Louise Bransten by stating that they engaged in 

« *«4 J n *. a ^ .* *4 i-*# /w% WaVi f a 1 #* T?4 *1 a <m Ha Ak ^ #4 4H 4 4 4 e o b*T\ mrr\ 4 * o n4> 
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that Page requested Louise Bransten* s advice as to how the situation could 
be handled and it was resolved that the best way of securing information 
concerning the method of handling the situation would be to contact an individual 
known as Otto ICatz, who was then in Connecticut. Katz was identified as a known 
loviet agent who was very active in j'exico City during Uorld TYar H, who at the 
time of the hearings was in Czechoslovakia, and who was also very active in 
Hollywood, particularly during the 1935 period. Russell said that Katz* 
real name was Andre Simone. 

Ho identified Louise Bransten as the former wife of Richard Bransten, 
also known as Bruce Unton, former owner of the "New 1 asses", who, to-ether with 
his present wife, Ruth LIcKenney, was recently expelled from the Communist Party 
for revisionist tactics. 

He testified that in June, 1 933# Louise Bransten, accompanied by her 
husband, Richard, made a six weeks' tour of the .Soviet Union. He stated that 
during the waterfront strike in San Francisco, Louise and Richard Bransten 
carried out assignments for the Connunist Party, working for Earl Browder and 
Gerhart Eisler. He said that in 1?LU Louise Bransten made a loan of v50,000 
to "The People's Y.orld," Y/e st Coast Communist newspaper. He also said she 
has contributed to the Rosenberg Foundation, of which she is a member of the 
Board of Directors. He said she also contributed to the American- Russian 
Institute, California Labor Sqhool, and the Joint Anti-Fascist Refugee Committee. 

He said that s^e is living in New York at the present time and is married to Lionel 
Berman, who is interested in documentary films. He testified that Louise- Bransten 
"is now employed" by the New. York Cawnittee to Yin the Peace. 


±n IU r^ner laentiiying rage, rcusseij, S'cax.ea tnat ne was an employee 
of the State Department from 1928 to 1933* During the year 1932* and until 192*1 
he was a free-lance writer in Hollywood, California, when he discontinued this 
type of work and returned to the State Department. He said that Page has been 
in contact with Louise Bransten; Haakon Chevalier; Vassili Zubilin, a Soviet 
diplomatic official; Otto Katz; and Hanns Eisler. He said that at one time Page 
attempted to secure a position for Haakon Chevalier through Robert E. Sherwood. 


V’, 
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71th regard to the work of Page at the State Department Russell 
testified that he was at one tine assigned to the American Bnbassy in 
Montevideo, Uruguay. During this employment Russell testified Page corresponded 
frequently with Herbert Biberman and John Howard Lawson of the movie colony. 
Russell stated that Page was referred to on one occasion by a leading Communist 
in Mexico as "being one of our ren." Russell said, "We hare one of our men 
right inside the American embassy and we get the real inside dope from there." 

Russell testified that on April 2$, 19h$, Louise Brans ten was contacted 
l by Stepan Apresian of the Soviet Consulate in San Francisco. H$ said the purpose 
of this meeting was to arrange for the distribution of ii0,000 copies of a speech 
made by Molotov before the United Nations Conference at San Francisco. 


Russell stated that on Pay 19, 1 9h$, Eteitri J'ar.uilsky, the Ukraine 
Communist leader, was the guest of honor at a dinner given by Louise Bransten 
in her home. Russell referred to Panuilsky as a member of a three-man board 
which functioned as the Corcninist International during 7»orld War II. tie said 
that in addition to Tamiilsky, Holland Roberts, President of the California Labor 
School, and Tax Yergan (head of the Council on African Affairs) were among those 
in attendance* Russell testified that there was a direct connection between 
Louise Bransten and Page, who operated as a free-lance writer in Hollywood for 
a period of three years. He also said that there W 33 an association between 
Gregory Kheifets of the Soviet Consulate and Hanns Eisler and Louise Bransten. 
ne said there was a tie-up between Page, the associate of 3ransten, and Herbert 
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He also testified that when Louise Bransten went to Mew York in 
Movectoer, 1?L5» she was contacted by an individual known as George George, 
a member of the Conrr.unist Farty and a contact of Hanns Eisler in Los ingel es. 

He stated that George at one time worked for one of the studios in Hollywood as 
a free-lance writer, the studio being MGU. 


Russell testified in an effort to point out the contacts in Hollywood 
which have been made by outstanding or notorious leaders of the Cosmunist Party, 
that on May 3, 19U2, Alexander Stevens, also known as J. Peters, whose real 
„ name Russell said was Goldberger, visited Los Angeles, California. He stated 
, that when Stevens arrived in Los Angeles he was met by Herbert Biberman at 
Union Station. Russell testified that during the day Stevens met with TFaldo 
Salt and Herbert Biberman. iX e said that on the sane day another meeting was 
' held at the residence of Herbert Biberman which was attended by Paul Jarrico, 
Norton Grant, Robert Ross on, and Hyman Kraft. «e referred to Rossen, Biberman, 
Salt, and Jarrico as all being associated with the L'otion Picture Industry. 

He said that ori the same date a third meeting was held by Stevens with Grant, 
John Howard Lawson, and Vera narris, tho wife of Lou Harris, a screen writer. 

Russell l\irther testified that on the evening of May 3, 19h2, another 
meeting was held at Biberman *s home between John Howard Lawson, Lester Cole, 
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Madeline Ruthven, and ^erta Uerkvita. H* identified Cole as a screen writer 
and Ruthven and Uerkvita as Cocinunist Party functionaries in Los Angela s» 

He stated that Stevens, Lawson, and Ruthven also held a meeting late thatr*saa» 
night in the hone of Waldo Salt. During this visit, according to Russell^- 
St evens, among other things, was working on the Comauni st -in spired movement 
to secure the release of Earl 3rorrder from a Federal penitentiary* 

Ur* Russell was asked by Ur* Stripling, counsel for the Committee, 
whether or not his, Russell's, investigation disclosed Brans ten was ever 
i contacted by Gerhart Eisler* Russell stated that on December 29, 19U3, Bransten 
was a guest at a dinner given by Lement Harris of Chappaqua, New York, and cn 
this occasion Gerhart Eisler was present. Harris was identified as a ibnctionary • 
of the Communist Party interested in agricultural workers in the Western tlemis- 
phere* 


Concerning Bransten' s contacts with Soviet Government officials, 

Russell stated that she was associated with Vassili Eubilin of the Soviet 
Embassy in Was!dngton, D. C* He also stated that she had been associated with 
Gregory Kheifets of the Soviet Consulate in San Francisco and Mr. V. V. Pastoev, 
of the Soviet Consulate in Los Angeles, tie stated that on Kay 12, ±9hh, Kheifets 
was in attendance at a party in San Francisco given by Bransten. Ke identified 
Bransten as being used by the Party to direct the manner in which contacts with 
certain people are to be made, whether or not these persons are connected with 
the Canmunist Party of the United States or other countries, or whether they 
are connected with the Comnunist Party at all. H e also said she had contacts 
in mmeroua Government agencies. Russell testified that Bransten was associated 
w^th a man by the name of George Charles Eltenton. He said that Bransten was 


very close to Eltenton and his wife Dolly. Eltenton was identified as an employee 
ux on tju, ^urpuz-awi. gn xn la iBryvAixe* uaiuoima, xrem ly3S 

at least until July, 192*6. He stated that Eltenton is known to have spent some 
tire in the Soviet Union where he livod in the vicinity of Leningrad. Russell 
testified that while in Leningrad, Eltenton became very familiar with the Russ ian 
language and as a result was asked to translate several Russian works into the 
English language. He further^e stifled that Eltenton and his wife attended a 
party givon by Louise Bransten, on November 10, 191*2*; at which tire Eltenton 
was trying to educate a scientist along Soviet lines, since he had loaned this 
particular scientist a copy of the Soviet Constitution which he asked him to 
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in Berkeley, California. 


Russell further testified that Eltenton attended a reception given 
in honor of Hr. Volotov at the St. Francis Hotel in San Francisco on Kay 7, 1?U5* 
He also testified that it is known Louise Bransten at one time att emp ted to 
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secure employment for Dolly El ten ton with the Anerlcan-Rusaian Institute through 
Gregory Xheifeta. He also said that Louise Bransten requested Eltenton to sand 
a telegram of congratulations to a Russian scientific society in the Soviet Union 
during the month of July, 191*0. Further, that this telegram was actually sent. 

Concerning & contact had with Eltenton by a representative of the 
Soviet Government regarding espionage activity Russell testified that in the 
year 191*2 Eltenton was contacted by one Peter Ivanov, whom he identified a a 
a Vice Consul of the Soviet Government and a Secretary In its Consulate In San 
Francisco. According to Russell, Ivanov requested Eltenton to secure 
information concerning some highly secret work which was being carried on 
at the Radiation Laboratory at the University of California. Ivanov offered / 

Eltenton money in return for his cooperation in securing info rnvit ion regarding 
the secret work which was being conducted at the University of California in 
Berkeley in its Radiation Laboratory. He said thit Eltenton in order to cooperate 
with Ivanov approach Haakon Chevalier, who was a professor at tte University of 
California, and requested him, Chevalier, to find out what was being done at 
the Radiation Laboratory, particularly information regarding the highly destructive 
weapon which was being developed through research. Eltenton told Chevalier that 
he had a line of cormunication with an official of the Soviet Government who 
had advised him that since Russia and the United States were allies, the Soviet 
Government should be entitled to any technical data which might be of assistance 
to that country. 

At the time of this particular conversation, Chevalier advised 
Eltenton that he' would contact a third man who was working at the Radiation 
Laboratory and attempt to secure information concerning the type of work 
conducted and any information which he could obtain concerning technical 
developments that might be of assistance to the Soviet Government. This 
third person, according to Russell, was J. Robert Oppenheirer. Russell said 
that Chevalier approached Oppenheimer and told him that Eltenton was interested 
in obtaining information regarding technical developments under consideration 
by the United States and also that Eltenton was interested in obtaining inform ti on 
regarding the work being performed at the Radiation Laboratory. Vr. Russell 
said that Chevalier told Oppenhelmer that he had the means of conn uni cation 
„ whereby he could transmit ouch information to the Soviet Union# Mr. Oppenhelmer, 

. according to the testimony of Ur. Russell, told Chevalier that such attempts as 
this to secure information were treasonable acts and that he certainly would not 
have anything to do with such things. 

At the conclusion of Mr. Russell’s testimony, the Chairman, J. Parnell 
Thomas, stated that the hearings on this date, October 30, 191*7, concluded tto 
first phase of the Conmittee’s investigation of Communis* in tto Motion Picture 
Industry. He pointed out that the hearings to date have concerned themselves 
principally with spotlighting Ccemunist personnel in the industry. He said. 





however, that an equally dangerous phase of this Inquiry Is the Communist 
propaganda in the various motion pictures and the techniques employed* He 
pointed out that either the full Conmittee or a subcommittee would resume*** 
hearings on this matter either in Washington or in Los Angeles, at which tine 
those persons whose Comnunist records the Committee has will be given the 
opportunity to appear before the Conroittee to confirm or deny those affiliations* 
He also pointed out that the Conndttee would have a number of witnesses who 
would deal with propaganda In the films and the techniques employed. He 
concluded by stating that the industry should set about immediately to clean 
its own house and not wait for public opinion to force it to do so* 

Concerning th? previous' testimony of Russell, the foliating information 
is being set out to show the corroboration or differences between the testimony 
of Russell and the information contained in the Bureau’s files on this subject 
matter* 


Concerning the remarks of Russell indicating that in the year 19h0 
individuals in the United States were engaged in a campaign to purchase Gerhart 
Eisler's way out of a concentration csetp in France and that Page and Bransten were 
both active in this matter as well as Russell’s remark that Page requested 
Bransten* s advice as to how the situation could be handled, which was resolved 
by indicating that a contact should be had with Ctto Katz, who was then in 
Connecticut, it would appear that the testimony of Russell was a conclusion 
which appears to be in conformity with the substance of a letter from Page to 
Bransten dated September 2, l^Jj.0* This letter was made available through a 
most highly confidential and delicate source to the Agents of the San Francisco 
Office. 


K r ith regard to the statement of Russell that Katz' real name is 
Andre Simone, it should be noted that the information in the Bureau* s files 
does not indicate conclusively that this is the case* It is also noted that 
the last report received by the Bureau concerning the location of Katz reflects 
that as of July, 191*6, he was a member of the Czechoslovakian delegation to the 
Paris Peace Conference. _ 

Russell testified that Louise Bransten was bom on October 10, 1900, 
when actually, according to her birth certificate which was obtained through a 
highly confidential and delicate source, she was born on October 9, 1903. 

Concerning Russell’s statanent that Richard Bransten was the former owner 
of "New Hasses, " it should be noted that "New Hasses** has always been owned by 
a corporation and that in 19lil, 19U2, and 191*3 Bransten was a Berber of the 
Editorial Board of "New Hasses." 


( 



•< 




i' 

X 



> 





With regard to the firm which was mentioned in the testimony of 
Russell with which Louise Bransten* s father was connected and which was identified 
in Executive Session of the Cormdttee, for your information I wish to advise 
that this firm is known as the Rosenberg Brothers Company, Incorporated. 

Concerning Russell's statement that Bransten is now employed by the 
New York Committee to Tin the Peace, it should be pointed out that Louise 
Bransten was employed by this organisation until February lij, 19h7, when she 
left New York for San Francisco. 

In the testimony of Russell concerning the background of Charles Albert 
Page, it should be pointed out that Russell left out the connections of Charles * 
Albert Page with former Lieutenant Governor of California, Ellis E. Patterson, 
Russell testified that Charles A. Page was in contact with, among others, Gerhart 
Eisler. In this connection it should be noted that Page was in correspondence 
with louise Bransten with reference to a person believed to be Gerhart Eisler. 

On Itarch 12, 19h$ f when Page was interviewed by Agents of this Bureau under 
oath in connection with a Hatch Act investigation, he stated that he was not 
acquainted with Eisler but believed that h e might have been the brother of Hams 
Eisler and was at one ti-e in a German concentration camp. Russell also stated 
that Page had been in contact with Vassili Zubilin. In this connection it is 
observed that the Bureau by letter to the Washington Field Office dated Earch 
19 U 5 » specifically stated: 

"In the invest! gat: on of Page to date, there has been a tendency on 
the part of the Mew York and San Rrancisco Offices to definitely 
indicate that Page was a contact of Vassili Zubilin. This error 
should be*avoided in preparing a Hatcn Act report. You will 
recall that the Page at the State Department who was contacted 
by Zubilin was not identical with Charles Albert Fage. n 

Russell also testifi ed that Charles Albert Fage had been in contact 
with Katz. The Bureau's investigation of Page did not disclose any contacts 
by him with Katz. It appears that the testimony of Russell was a conclusion 
drawn from a review of the letter previously referred to by Charles Page to 
„ Louise Bransten dated September 2, 1?U0. 

Russell testified that Charles Page attempted to obtain a position 
for Haakon Chevalier with the Office of War Information through Robert E* 

* Sherwood. The investigation of Chevalier does not disclose any information 
that he attempted to secure such a position through Page. It is known that in 
1 9h3 Chevalier was in New York and was attempting to get employment with one 
of the Government agencies. In this connection it was determined through a 
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highly confidential and delicate source that he, Chevalier, had made an effort 
to get employment with the Office of War Information. However, there was no 
information developed that Chevalier directed hia efforta for this employment 
through Charles Page or Robert Sherwood. 

Concerning the correspondence between Page, Bibeman and Lawson, it 
should be pointed out that on January 18, 19U3, Page was personally interviewed In 
Montevideo, Uruguay. On this occasion he specifically denied having corresponded 
with Biberman, although he said he may possibly hare sent him a Christmas card 
1 or other holiday greeting. He admitted frequent correspondence with John Howard 
Lawson . 


Concerning Russell »s statement that Holland Roberts was President of 
the California Labor School, investigation reflects that he was the Educational 
Director of thj s School. 


Russell testified that when Louise Bransten went to New York City in 
November, she was contacted by an individual by the name of George George, 

a Communist Party member and contact of Haims Eisler in Lcs Angeles. 



No venb e r ly u>, r : •, iectec that llarion iiart contacted UiFISlen and invited 
her to a dinner, stating that Plains and George George would be present. It 
would, therefore, appear from the above that there is no basis in fact for the 
'statement .that Bransten was contacted by an individual known as George George. 


V.'ith .regard to the meetings held between Alexander Stevens and Communist 
leaders in Los Angeles, the Bureau* s files reflect that Russell t s information 
in substance was correct. However, with regard to the actual date of the meetings, 
they were held on ?.ny 2 rather than May 3. It should also be pointed out 
concerning these meetings that, according to the information in the Bureau *3 
files, it appears that. Vera Harris was not among those present at the meeting 
referred to by Russell. It also should be noted with regard to these meetings 
that it was not definitely established by the Bureau through investigation that 
Herta Uerkvita was present at the meeting referred to by Russell. 

According to the information available concerning the funds turned 
over to Stever.9 by Bransten and other Hollywood characters, it would appear, 
according to the information available in the Bureau* s files, that this testimony 
' resulted from conclusions drawn by Russell. 


7/Ith regard to Russell* s testimony concerning Bransten being an 
associate of Zubilin, Kheifets, and Fastoev, It should be noted that the Bureau’s 
file on Bransten fails to reflect that she was ever associated with Zubilin or 
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Pastoev. He also testified that Bransten was closely associated with Teter Ivanov. 
Actually the investi nation of Bransten has not disclosed that she was ever a close 
associate of Ivanov. 

According to the information in the Bureau* s files cn George Eltenton, 
it is noted that Eltenton was employed by the Shell Corporation at Emeryville, 
California, until October, 19h7 t when he departed free the United States for 
England, where he was to be employed by the Shell Oil Company. The Bureau’s 
files substantiate the information testified to by Russell that Eltenton was 
* requested by Bransten to send a telegram of congratulations to a Russian 

scientific society in the Soviet Union. However, there is no indication that 
he sent the telegram which she requested. The Bureau’s files reflect that 
Rose Isaak of the Anerican-Russian Institute asked Eltenton to send a telegram 
of congratulations to the USSR on the 50th anniversary of Peter Kapitza, a leading 
Russian physicist. Eltenton dictated his congratulatory wire to Isaak and 
asked her to send it. 

Russell’s testimony regarding the espionage activities of Eltenton, 
Chevalier, Ivanov, and Oppenheimer Is in accordance with the facts developed 
by the investigation of this situation by the Bureau. 

The appendix of the report of the Committee reflecting the hearings 
during the month of October, 19^7, reflects the various communications sent to 
the Committee by interested individuals concerning the testimony introduced 
in the^ record with- regal'd to the alleged espionage activities engaged in by 
John Weber and Chalmers ’‘Slick 11 Goodlin, previously referred to in this section. 

It also refers -to various communications received by the Ccumittee from './alt 
Disney, in which he corrected his testimony by stating thot he actually was 
referring to the League of ./omen Shoppers rather than the League of Women Voters 
in hi s testimony and enclosed the communications he received from the League 
of ftonen 3ioppcrs, which were made a part of t H e appendix of this report. 

The appendix also contains a communication received by the Committee 
from }h*. Roy IT. Brewer, previously identified in this section. This cocmuri. cation 
reflects additional information concerning the Communist connections or 
associations of Herbert K • Sorrell and John Howard Lawson. 
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Activities of the Unfriendly 1 * Tritneases, Their Attorneyg md Aseoolfttes, 

Foil owin* the Ccujbec, 1^7* Haarirrs of lctivlii»# 0<— Ittee 

Cn Q«£ob%r >3, 1947* foil owfi** the oe*ringe of .tta : tfn-Caerj can ^ 
Activities vC^ittee;~Soeei»l Investigator Loot# J. contU mss contacted If «■: 
Agents of the Hushiagton Field Office and be advised that the reason for this 7 
discontinuing was that the Ccmcittee was running short of funds and ftii-the* 1 * 
thst the "friendly press* had advised then that it would bo Sard to hold the 
public* a interest any further in the hearing if they were cr*wn out* It was 
suggested tnat it might be a good psychological move to discontinue while they 
were bein' r.cll received by the public. 

anntir.r reason ior t*.c postponement is the i>ct, according tc /oissell, 
th~t ti.ev '\f6 received indirect rord that Larry ??;rr:s and hldo 3. 'It had indi- 
cated a desire tc turn friendly witnesses and tell all iniorri-tion in their 
possession concerning 3o»imunist infiltration of the i^otion picture industry. 

The 'Jofmittee Veit that by postponing the hearings it would rive tnesc tvo nen 
a chance to oreoare their r.iaterial and aid the hearings at a later date. 

It y;& 5 also aserrtainer following these acarirr*? that attorneys for 
tV* "un friendly" w? tr.esr* s, namely -nb 2 rt ITenny, «rrtlev 1. Jru/i and . <-n 

, ’.eft • • i'-.d r»“ion, L. 1., to *~i to i.'rr sst le-'wjn ..rrtin 

Tc ?f‘ vice-f ^'■r.dert of t*>e *Yr Monel Lawyers’ -uilo ~ni *\] so o counsel Tor 
t h e ,? unf rif-ndl;-'* v.itnesss?, to c? rry on any "'egal endeavor? in V shin i'.J. 
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Jnnrunist TVrty. n od a n.*> 5 r cnnfi < *>nt, j ~x source of tne «-M n'ton Tielc' Office, P d— 
vi *ed on Cctober y>, 19t?, that Charlotte Young, HembersMp A^cret?^ of t>« 
Tcrrmuni^t f?rty in ‘.-shiny ton, I. 3., h-d received s subpoen* from the Aouae 
l t p-Ar‘€M.can activities Jorrdttee on October 27 or 2£, 1947, to appear before tha . 
Comittee on Lct^ber "9, 1947. This subpoena h?s caused c?fiste'v»*tico jn the 
loc-1 >,ji.unist Tarty office to ouch n e::teat tfrt illl-m >:*lor, J? -Irani 
of the loc-'l rty t has oroered nil party members t.o stay s?:?y from the Toanittee 
he^rin-s. 

* ~ 

^.doitional data obtained by infonr.?nt reveal? that Charlotte Toung 
h»; been instructed to stay awa> froa ell party meetingr *nd under no circuo^ 
stances is she to go to Jocanunist Party headquarters here in V.cshin c ton. *• 
e bership Ocret^ry of the local Jonmunist Party, lhsrl"tte Young was engaged 
in the 1949 -jagistrntion Tarapeign of the party. In this connection, k 11 oarer s 
«>nd record? which would implicate Tounj in perty affairs have been t*fce« ^ 
her Derscn aa well as- from* the home. of her <wit« w-ere she reside#* T! 
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informant stated that William Taylor was sort upset and concerned over the dis- 
covery that Young has bean a paid employee of the 19 hostile defendants in their 
office at the Shore ham Hotel than he had been about anything else for some time. 
The main objective of the party at the time is to disavow, any knowledge of 
Communist Party affiliations on the part of Charlotte Young* 

On November 1, 1947, an executive for UGM, gave 

the following information cone ennn!^h^*e cent hearings of* the Un-American 
Activities Committee in Washington, D« C* 

^mPmPHstated that L. 8. Mayer had attempted to bribe the 
Committee, at J.east Stripling, into cancelling his appearance before the Com- 
mittee* He said that through Vic Orsatti, who is already well known to the 
Bureau as an associate of the hoodlum element, Jtaye^jo^iol^o^on^jrsne^^^ 
(obviously Morris fiosner, alias Mickey Ro sne r , rjf WKHtKKm 

and sent Rosnar to Washington to see Stripling .^Hj^H^B^rear^tf^tKTsner 
practically caused Stripling to eliminate Mayer from the hearing, saying that 
he cane as a representative of the Notion Picture Producers Association, and 
produced the letter which the Committee wrote to Mayer asking him to appear. 

He said that toward the end of the conference with Stripling, Rosner practi- 

»«al 1 » rail 1 a/t a ivil 1 af Vi-i lid rvtif A ^ Vl*i O nA 
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One of thos^whoapparently knowso_MJ^^is Westbrook Pegler, an 
old time friend oft||H||BB|who ch^e^jH^^HjBhbout the incident and 
asked if Mayer doe^no^LSS^To him. ^^H^^JJ^epuled, "Why are you so hard 
on my boss'* whereupon Fegler said: the top man in that industry 

deliberately choose pimps, hoodlums and underworld characterstorepresent 
tijjj^mrialiy I will take a crack at them* 1 . He toldflHHH^bthat all 

to do was call Pegler or anyone of severa^newsj^^r men who 
i^iS^nave been glad to help him ^etoutof the hearing as everyone knew that 
he didn't know anything anyway. flHUHV said that he had told the Committee 
when they were in Los Angeles an<n!aye^iaa personally requested that he be 
called before the Committee that they should not call Mayer as he gets emotional 
and doesn't know anything anyway. 

said that' he doubted that Hollywood would immediately 
. begin ousting Party members from Its payroll, the reason being that the movie 
industry is still in the hands of the first generation. He said in confidence, 
and without desiring to call names, that the industry grew up in the hands of 
- junk dealers, fur traders, push cart operators and their like and that these 
{people have never learned that there is a moral code in America against which 
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you cannot buck* They still feel that the nan with the dollar can do any* 
thing he likes* He said that these men apparently fail to recognize the fact 
that they got where they did through the American fora of government and that 
they have an obligation to the citizens of America* He therefore was a little 
apprehensive as to any real good coming from the Committee Hearings as far as 
getting Communists out of Hollywood is concerned. 

Confidential Informant 

on Ho vender 6, 1947, advised that the current feeling among Co 
wing groups in Hollywood since the hearings in Washington was distinctly "anti- 
Lavery". It will be recalled that Bnmet Lavery is the former head of the 
Screen Writers Guild and according to these sources he should have refused to 
answer the question as to whether or not he was a Communist when interrogated 
by the House Co rural t tee. 

These same sources also advise that the Communists in Hollywood are 
attempting to convince people that the Thomas Committee is a "Catholic-inspired 
committee", continuing that Thomas is a Catholic and that he and other members 
of his committee are carrying out instructions of the Church in attempting to 
expose people whom the Church has singled out for persecution. 




was ascertained through 
that Popper waa contacted by Kenny, who ad 
vi sea ropper mat ntj iiaajusz received important info rmation from a Hearst 
correspondent, Sentner (phonetic). This story, according to Kenny, reflected 
that Robert 'Stripling, chief investigator for the House Un-American Activities 
Committee, had Just discovered a short cut in the citations for contempt of 
Co'ngreae can be referred directly to the Speaker of the House and then to the 
Courts, and that Representative Thomas was going to carry out Stripling's idea* 
Popper indicated that he would make a formal call on Speaker Martin and have 
some other people see Speaker Martin, Indicating that he would indeavor to con- 
tact Congressman George H* Bender of Ohio In this regard* 

November 8, 1947, through 

it was ascertained that rfobert Kenny in Los Angeles spoke a 
length wit a popper relative to 'developments with Speaker Martin, who had taken 
the position that it was mandatory for him to certify the citation recommended* 
Kenny indicated that he thought legally this was favorable to them, arguing 
that it gives them one more point to attack the statute as an improper dele- 
gation and in the event they don't win they can go into court arguing it was 
just one man's opinion, and he stated he was personally delighted and that 
they could contend that this is not the work of Congress, but merely the work 
of the Speaker of the House* 
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Cn L r oTooi>?sx 
Hrrtin Foppir 
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1947# through thi^^^^»ourc« # it was ascertained t&at 

Zw of j^re?enU*i*^theot ■Mmlfl? »W«to stated** "If yarn MLrrn 
brief contending .i£jjr3£rt *ei|datof!f for 

present tt as soon*'as p***lbl« fl X i^rtinj^mst take jdtlan tills St«; 


Popper stated ttet he had called the Speaker** office and ebonlaisei^r 
about the short notice and the best concession Popper could ret wa* that 
Sneaker Martin will stay in "frshinfton oremi **ht and will allow Popper to argue 
the points on the following morning at 9:00 a*a. and that Popper. would appear;^ _ 
»t the Speaker's office under m-ote^t. Towner ?t?tec: he believed the hill 
Hco.«« Un-A'*ric e .n Actsvit^es Sr.*nnit*e€ had met th^t loomin'* ?nd ^op.'irenTly told 
Soe.-ker l>.rtin to m?ke ». cert.^ fication of the citations by that 'fteirv^orw..- A 
Pepper suggested to L'-.rgolis that he have hartley Jrum end Albert V. Termy call 
Speaker I!?rtin from California and they should tell Speaker 1> rtin that thi* 
is an unreasonable notice and the Speaker should rive then a couple bay; at 
least to oreoare their arruraents* 





Hr. rtin .'Iso suggested th?t '>.cgoiis ret a wire sent by a lsrre nuirw 
ber of screen poodle protestin' th® 3n a aeou*te notice and second !v tlv»t lon^ress- 
rill meet within ** v.eek *nu the Spwker should let tills ijpv^rh»nt .matter be 
voted by trie oeople** represents t.5 /es nnd Khoy should be ~iven an opportunity 
to know r;het tho issues *ire* A? rtin thourit that *.ar {rolls shoulc put Ile^en 
Gahs^an Lou^las, Chat Ilolifield and Cordon L. Hcfonou^h on the soot on this 
issue* Usrgdli? said that the' meeting was hold yesterday by the Hollywood 
»roup and they decided to borrow j25,(XX) which will be paid back over a period 
oi six months so that they could underwrite the radio program. Fopner stated 
th>t whether or not they should put the r^dio program on and whetherJLt la 
worth the amount of monqr they will soend on it he d^e« not know but from * 
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K?.r>*olis S'-ia t at in to* event Speaker !' rtin o^es not certify, 

Forner is authorised to go ahewtl on the rncio oro T i*m. Fopner asked what the _ 
coat of the r*dj« r.r ^rar': r?oul<kbe and ’Argolia replied v ?,000* Popper said ' 
that they should get Jcnnn (phonetic) (^robcbly Homan Cciwrin) *nd Idem Clayton, 
for the radio show* Hsrpoli* s^id th«*t the-* could yet the*. Popper asked- if in 
«nr* of .?5,000 w»s included funds for the research oreject. !.!argolia replied.jse 
weld thet Dob Henny is mailing forwr * check for *1500. : Israelis -sked v r _ 
if fopner did anything about yetting free reply tine on the sir to J. P^meli-^S 
Thonai* program. Popper said they took it up with th* r^cic comrvny ^nd M.th? 
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Clifford J. Durr of the Federal Communications Commission. He also stated that 
the feeling of the law is that the Thomas & O'Neil of the American Legion tine 
on the air was a reply to the tv;o broadcasts of the Committee for the First 
Amendment. 


Clifford J. Durr suggested to Popper that they make a protest to 
the company which they are going to do. Margo lis said that individual state* 
ments are being drafted for the Congressmen and they will try to get the Com- 
mittee for the First Amendment to sign these statements but if they do not get 
the First Amendment group to sign, he asks Popper what they should do. Popper 
suggested they get as many prominent people, including members of the Committee 
for the First Amendment. Popper asked Margolis to call him back later in the 
day to keep him informed and to have Speaker Martin relay any change in mind 
to Popper. 

At 12:35 P-m. through this same source it was ascertained that Popper 
had contacted James D. Proctor, 545,- 5th Avenue, New Xork City, and told 
Proctor to get as many Broadway figures as possible to send wires to Speaker 
Joseph Martin telling Martin that they object to the short notice and further 
that Speaker Martin should not act upon the citations himself but wait for the 
special session of Congress and let the complete body act on the citations. 
Proctor indicated that this would be almost impossible because he does not 
know whom he can get within the next few hours. 

Popper then informed Proctor that he had just received this infor- 
mation and Proctor replied and said "you were taken off your guard. " Popper 
said you mean we were not given any chance and we expected something like this 
was going to happen. Popper then related he had seen Speaker Martin just three 
days before and Martin advised that Popper would be given sufficient time to 
argue the case. Popper then advised Proctor that after Insisting Speaker 
Martin had allowed them until nine o ’ clock the following morning to present the 
arguments and Popper stated: "Unless we can put a lot of heat on him, he will 

insist on the arguments being Jieard as scheduled." Popper told Proctor to 
address the wire to Joseph W. 'Martin, Jr., and to say in the wire: "tie object 

to the untimely haste within which you insist upon acting, that more time- 
should be given and secondly that you urge the issue is so important that the 
liberty of the people is involved; that Congress is coming into session within 
less than a week and therefore he should not certify the contempt citations*” 
Proctor said he would do what he could even if he only secures a half dozen names 
Popper then urged Proctor to get on the phone and reach New York Congressmen 
and ask then to. call the Speaker. Popper told Proctor that if he gets a dozen 
or so names Proctor should give this information to the press. 
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It ms ascertained through this ease source that Albert (E. Blumberg) 
contacted Martin Popper and stated he had Just arrived In town* Popper then 
related his dealings with Speaker Martin* Albert then asked if he had see* 
Charlie (Kramer) lately and Popper replied that he had and Kramer is around- 
town today* Albert wanted to have dinner with Charlie Kramer and Martin Popper 
that evening and they made tentative appointment for dinner at 6:00 p.m. but 
Albert TOuld confirm this later* It is to be noted that Albert E* Blumberg 
was definitely identified by agents of the Washington Field Office in a surveil- 
lance on November 11, 1947, and further that he is well known to the Baltimore 
and New York Offices as national legislative director of the Communist Party, 
U.S.A., as well as chairman of the Communist Party in Baltimore* 

At 5:42 p.m* it was ascertained through this same source that Martin 
Popper at that time contacted 3en Margolis, Los Angeles, California, and Ben 
advised that Helen Gahagan Douglas had left California the previous night and 
was to have arrived in Washington this morning, and suggested Popper contact 
her to see if she made contact with Speaker Martin. Ben stated he was attempting 
to reach other California Congressmen but was having difficulty due to the short 
notice. Popper stated he had been wiring Congressmen all day and Popper seaned 
determined to go ahead according to schedule anyway. Popper stated he held a 
press conference and the press seems to be sympathetic and carried all his stuff. 
Popper said that Sabath had called Speaker Partin and Eberharter said he would 
call. He told Ben that wires were in from Broadway and from the PCA all over 
the country. Ben stated that wires were going out of California, however, very 
few from Republicans. Ben stated that Bob Kenny had sent a wire and he then 
read the wire to Popper. In it Kenny requested to present arguments personally 
to Martin, saying he was not notified in time to get there and asking that 
hearings be continued until Friday, November 14th. Ben said other wires were 
on the same general theme requesting that the Speaker not issue the citations* 

Uargolis told Popper that he believed Popper should try to get some 
Congressmen to go on the radio and protest against Martin. He told Popper 
that they were getting out a statement to go to the Congressmen and it irould 
probably revolve around the Sabath (Adolph J. of Illinois) bill instead of the 
citations. Popper said that it* should also contain a criticism of the actions 
„ of the Speaker as illegal and saying that the committee was afraid to present 
. it before the House for public debate and that the Lawyers Guild would fight 
it to the destruction of the committee. Ben then said that that argument might 
make the Congressmen want to wait until the courts decide* He then told Popper 
-they were getting out statements and would mail them direct from California 
and Popper asked under what letterhead* Ben replied h© would not know until 
he saw what kind of signatures they obtain. Popper said he thought Ben ought 






to lot his office do it because they would get a better press out of 
Washington. They decided then that Ben would complete the whole thing and then 
send it to Popper for release. 

On November 11, 1947, it was ascertained through this same source 
that Popper was in contact with the House press gallery waiting for a United 
Press reporter. Popper was conversing with Bob Silberstain in his office and 
said to Bob that the parliamentarian of the House was there and that Speaker 
Martin reserved judgment on the statement of fact as furnished him by the House 
i Committee on Un-American Activities on the previous afternoon. Martin stated 
that the statement of fact which was presented him turned out to be technically 
incorrectly drafted and so this noming Martin still had the statement before 
him. Popper related to Silberstein that he had protested to Speaker Martin and 
Martin replied: "You people don’t seem to realize that out of the generosity 

of ay own heart I gave you ay own hearing which was never done before and you 
don’t think that I am being generous and you. Popper, probably state so." Popper 
stated that Abe Fortis, a member of his staff, did say after the hearing was 
over that this procedure was unprecedented in Congress. 

Popper said he had accomplished all that a lawyer could expect to 
accomplish at a hearing like that expe dally when the guy (Speaker Martin) is 
not a lawyer; that Martin started out that it was absolutely mandatory and 
then became confused about the issue durin? their discussion. Martin concluded 
that he would have to get his lawyer to study the statute or re convince him and 
Popper^statedf ?0£ course, which he won’t have any difficulty in doing.” 

Popper stated: "Actually though, I think we can make it a hell of a good case.” 

At # a point later Popper said it was ministerial in effect. At this point 
Popper hung up the receiver without getting an answer from the press gallery 
reporter. 

At 10:39 a.m. through this same source it was ascertain d that A1 
Goldsmith (phonetic) of the Independent Film Journal, had talked to Martin 
Popper and asked if Popper was all through now that he had presented his views 
to the Speaker of the House. Popper replied that he is not all through but 
they intend to persuade the Speaker and all members of the House that there 
~ should be no certifications. Goldsmith asked what Popper’s basis was for the 

• statute as not mandatory for Speaker Martin to sign the certification and 

• they then discuss at length the various points of the statute concerning this 
point. 

On November 11, 1947, through this same source it was ascertained 
that Martin Popper called Robert E. Stripling of the House Committee on Un- 
American Activities and Identified himself as one of the counsel for the tea 
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will you know?* Stripling replied, "I don*t have any comment* to make about it. 
Popper, not to you." 


If 


At 1:35 p«su L>rtin Popper contacted Robert fenny in Loe Angles. 
Henpy said he hc?rd over the radio that Topper wes battling r.r*y nd asked if 
Popp* r won* Popper replied •’decision reserved * * Popper thinks tr.-t thv com- 
mittee is "over a barrel ** because t'^t c emit tee coes not have anything -official 
before Joe Tartin and th?t they h?ve not fiven Joe Hartin a stntcent of fact 
upon vh ich he oust Act* They t ; <en discussed whether or not it was mandatory 
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for Speaker i’artin to act. Topper then related his conversation with ^tripling. 


saying that Joe ii&rtln bed before him the statement of fact which was turned 
down by the IIcu*e p^rlifmmtarian because of technical deficiencies in thrt the 
cm^ttee h?d gotten votes by teleohone and telegram and h*d n^t met. IC*nny 

' eUa/) mna.A al 7 f K*! « 1 ** frt in f n* M/in n 7 +nrr r^trt r>n ■•linripH f>n fi To nv** *?»id 
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they must assume th: s *vill cori^e up on the House floor *n<5 he finding out 
whot is the latest tiwe they c-n c-ncel thb r?dio program in c*se they 
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.lCe#ny stated that they are ne?rTy broke and t K *t he w ^d «°nt Topoer 
,\L5W today. 
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Xepny replied th*t is the kind of coney they will need for lawyers and in the 
r*oio show, r.enny stated that Corwin (phonetic) will take c a re of the mechanics of 
the radio show. Popper stated he wdbld like to be advised as soon as possible be- 
cause he is workin'* on the Congressmen. Kertny then asked 5f they »re holding 
the b?nouet pnd I’oppvr replied t\ at they were n^t, th*t Helen J-bagsn Lcuglas 
will not issue the' invitations, th*t Adolnh J. >bath is sick in Chi cs end 
that Poooer will see -ender tomorrow to see if Tender can get a yrcwp of 
Hepubli C 3 JQ 8 into a wall private dinner. Tenny stated he would pasa this infer- 
mrtion on to Ten !>rgolis and PBboer stated that if the c&wdttee puts a stisie-* ~ 
"nent of fact before Joe ^ rtin.be is of the opinion that l>rtia will sign it* 


Foooer Stated that he out the fight in such a way that he believes it 
has don. thii s scad. Sionj then take* about th. press and Fopner told hi* 
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Martin would not grant 
the meoo* Martin told, 
under 4ooelgQ£g|l< 

(MertinJ Iswye^f . ^ , 

Ponder, »nd *dvi*ed;her1 BMfcnifrV^I 
?n account d£t& that aldced . h*rtt:jgpft all^Hd” 

then to hi*. Pooler aafcptjfaapy to Vet* Vi* fetl$ai* on tin ~ertJ3 
together 12 f lro gpeoc hgia t?at he Can giw tn«.l& * 

on the floor rfien they bring thin citation natter up* Popper will ^iwe the speeches 
to Douglas, Sabath, George 0. Sadowski, and Ilernan P. ICberfearter who would be 
1 primed \n for this issue. Popper stated that his soeeches should be in the 
by Thursday, IToveaber 13, 1947* • 



Cn Movervber 15, 1947, through this *c.me source it was ascertained 
that 3»rtley C. Crum advised hie wife, Gertrude, that he had a very 
meeting in Los Lngelea. Cram stated: ”1 can save these fellows, but it is 
only possible urcer one way. The onlv way I could save than would be if now 
they would declare to the public whether they are, or are not, Ccmnunists, 
v.ith an accompanying statement from each of them, which I thin 1 : they ou^ht to 
do." It was indicated that Gertrude was doubtful as she felt these witnesses 
were too stuboom to make such statements. Crun, however, Indicated that in hi* 
opinion, it was ~he only v/ay thnt he could save the jobs of these hostile wit— 
nesses. continued ’’They may not care to nut 1 should thin.; thnt they would 
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.^Cruvirdicated that he had sooken to a L'r. ?>nnix of MSI, whom l ie 
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xa ca^iiiTO’^ -*en,ru*;e a? u«in 7 u iitgut urwer Mwia ; ^cr* -rua juuuotveu 
he Usld !nnni_x. U don*t give a G— D— — about the motion picture industry or you, 
Mr. Irnnix. You are not important to <oe. You* re just a guy th*t holds an office. 
Crum indicated further that he told "i.nnix to lower his voice as he wwe not bein* 
impressed by Vannix at all. Continuin?, Crum indicated that he told Mar nix the. 
nineteen men th^t he condemns (ho^ile witnesses) *»-ont over t* o entire straCegt 
with your council. Governor .’cLutt, and with Lric Johnston.” Crum contiott»d, ; v 
accordin* to the source of information, that Johnston had lied to him as Crmt 
had been told by Johnston thsl Ujere would be no black list, and it sub se<^u errtly 
a coeared in the testimony the ;tei t cav that cm proposed a black list. Oraa^ 
"jikH cated that he planned to again zo to los Anyeles in approximately a* 
apparently as a f $1 tow-up on behalf of his clients* 
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n with the arraign— nt of the ten 
tknyrsss he had conferred with 
•d to safe* a 4—1 wherniy the ten - 
igl rat*** to h**w to teenl ^ 
jjfcoujd not agrwe to this becnwar 
»^«tw Srosstlnw Gentries 71eisSfiwu» 
^1 * fugitive < United. States 
SJ Ota this wetter* 


Hollywood Wl*> duals cited for Uont—rafc &T 3an$rsss he had conferred with . „ 
rartin Bspper wanted to safes a deal wh e r eb y the tan 

aen would bfe'Bfcei ratfegc Vv» to here to ^ 

morose the coafltty r«& not agree to this bec?ws*r 

of the experience ^teej^l^^n«re Snjestine Sonarle* 71eisafiwj» 

did not appear /p .«$ dst# dviil and Mil l a fugitive* United. 3t-tea ' 
Attorney l^rrls Fay— e in egw — os* this natter* 

A few daps later, according to Attorney General Jlark called 
Fay and said that R hia good friend BartK^*7 Unja, with who* he had worked an 
Car Tdsk Insurance cases, wanted something done as a fovor relative to the 
arraignmert of the ten Hollywood nen^^^^Clark wanted Tey to do soraeth^? as 
a favor to Zrvn", Fay then ceiled after some discussion JJ^ointed' 

out to hin tn-^t the ten Hollywood fimres were fi^hVH" extradition in Uili— . 
fomin, and upon hearing this Fay snid he would so inform Attorney Ueneril ClaHLA. 
snd th->t the case should be cushed to extradite the ten men. 

In a day or so 7ay inf or—d B^Bthat Jlark had again called him and 
th*t Senator Ul~ude Topper had been i^^^Wch with Ulrrk. Fay mentioned c^surlly 
th^t mn^circles believed that Pepper w*s 71 ce Tresidenti*l timber. Try 

?ppre to the arraignMenfc of Ve ten nen »t the d*te of trial.. 
4MB oointec out to hin the 61 s^dvant’ r>i' this nrocedurs nno ? \ •» tol d 

bin t’»et h *2 h?d reached an '♦^ree.aent *»ith Ixrtin fonner on the natter. ^BI^F' 

And lay t‘-»en v.ent to Justice Tine nd reportedly 7»y 'Ctuplly nr'.-ued r.’ith Justice 
Pine v.ho v?s opposed to the arrsi^rnent at the date of t ; e h^i-1, me ?Ly 
finally ^nxirced Justice Fine that such a procedure co'dd be follored with 
safety. However, B^Brm int^Justice Pine thst evening and Fine was still 
not.J.n frvor of tp^^Ba a ndB^^.n formed Pine that confidentially he did not 
favor it. The following d*y^We informed ? r y that he hf-d not :nade up his mind 
on the matter fn d was still inclined to oooone Fay* a suggestion. Vlheri the mat- 
ter erme u r . for ar-unent before Justice Pine, Popner r^arfe the ?;porooriate motion 
rhich wm to the rur^rtse of Popoer, on^osed by ?.*y. Popper t ! en charged Pay 
vath b'd faith '..hich lay denied,, v tying he •;.d made no agreement *.ith Popoer, -* 
Althou-h everyone present, inducing Justice Pine, knew Fey was lying. Justice 
Pine thereupon denied the motion .made by Popper and set the £rrai ff rrier.t for 
Jr.rmr.ry 9, 19k% In Tabhin^ton, !?50. ’ 
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artin Popper it. was - 

sacertrineJ^TJ^^J^^mFectea Robert fenny c oncoming the noss Ability of lobbying 
on behalf of the defendertr whr r«re cited f«r c^nt^ot by 

*r rxVer t o soeurs. a d^twy in t be mrrsi^waient until tb% d^y of trial. 






This conversation o ccu rw d on E eeenber 27, 1947* Popper requested 


that Kenny tom t* A^efatofton to tee the Attemy Seneael la an effort to <aoi* 
a delay in tl|t jbd ^few^ iag Um+mm Bollywood dwfonfato^ of 
opinion thst.lt eoald as nail if he telaphonicat^^fc Ta i tM ‘€l>o^; r v 

Attorney Genarel arrive! la; Saw York Cl.^y on Ifepewber 3$, 1947* ^ r A. . 

Popper, however, wiw'n^te infistant upon Kenny 1 '* cominf tones thi if-fnrrny ’ 
General in person. ^stated that ha believed the.t if Kenny went inland aas \ L 
the Attorney General face to face he might have a better chance. Ponoer alia " ~ 

Indicated that he was going to see the assignment conaissioner hera.ln.TTpah- 
ington, E. C., and secure a date for a hearing on the first day that Justice 
Pine is back in * asMngton. Popper indicated that he ass also going to 
continue lobbying on behalf of the ten Hollywood defendants. 


Henry rT so advised Co^r^r th a t ho ond l>rtl*y Crum, also '•« sH omev 
for the ten Hollywood defendants, were le*vin3 California together *rrt rculd 
*rr ive in Chicago at 11:30 a.ra. on December ?9, 1947. Kenny stated t,- at he 
pl^ns to leave Chicago at 4:30 p.n. Eecenimr 29, 1947, and arrive in Hew York 
City on the evening of December 30, 1947« Eurlng tb© stop-over in Chicago 
Kenny related that he expected to have « long r.alk with Henry A. Halls ce coi>- 
ceming the political ventures of '..‘allace and the possibility of * .'allace 1 a 
running for president on a third o«rty ticket. Kenny stated tb*t he believes 
it r.ould op . better if 'all -ce ?.ere to run on the r. enpcra.tie ticket in C*.li- 
f^mi • rather tV n cause 11 split in the Eenocmtic Zkrty.. 




Cn J?nu?ry 9, 194?, John II. Larson, Ealton Tnrnbo, albert Licit*., Alvah 
?^ssie, Crmuel Cmitx, Herbert J. 25berman, Edward Lmytryk, Hubert Adrian Gcott, 
IUn» A^frdnSrj’ JrJ ftid Lester Cole were arraigned before Justice Keecfc of the 
Listrict Court. All ten of t-»ese individuals were arraigned en nasse aro all 
pleaded not guilty to the indictments. They were renrese-'tec by ..obert .. Kenny, 
who was assisted by Hartin Popper. -Ir. Honny reguested th\t he have- thirty deys in 
which to file a notion for cissdss*l of the indictraent. However, this was not 
permitted by Justice ; 'fec*5. ”r. 1‘enny also requested t^at the d^fe^dutr net be 

ait lector' to bcin^ fingerprinted again, inarnucb as they V»d previously been 
fir.^erorinted in Los Angeles. Korever, on the objection of assistant United 
Et-’t es Attorney Pit*, Justice Aeecb ruled t-et the defendants be handled in the 
ordinary .manner as other oersowe and would be fingerprinted again. 


Justice Teech set the first trial for John II. Ler-srm for Ae'oji-rv 9; 
Etlton Trumho, Tebruary 16; Albert Halt*, February 23; «lvah Jessie, rcbrua.ry 25; 
5?nuel Cmits, J-rrch *• Herbert J. ^ibem^n, March 10; Edward Emytrvk, Mr.rch 15; 
Aobert rt Hri?n Joott, llr.rch 17; Ain* Lardner, Jr., larch 22; and Lester Cole; 

ifarch 24. 


1 
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he wrote t v e scrips* Trwbo said tfc^ the 3o*p?iU0o_ stated t>at the script 
wa tr such a rwdierllioe thet the Audio refuted tb m Ike r^ntm ijpcnf it. C* 



written it# Truobe.*a44 furtfcai*- 


?3T would have 





Actually, *tejLJ*ct*re M 

more thnt if^te ete^^ff^SfeCt 
would never be “ahU^WT^li^fci, 
is of the isp^jesioa that Mk 7WL hit 

^ -v *• 

T^hen '"n ldJ^RT" a number of suspected J oimd ^iy Tru *ribo w*s 
thesu He had been expecting sa'tethin^ of this sort for son time, and hit 
last contract w«s written by himself. In it he left out the customary phrase 
l which says in effect that employee nry be laid off for any scandalous conduct# 
i:™* Trumbo Is suin' 1*251 for breach of contract and feels that be has a strong 

* -m* 

case* 


..-en he came bac* fr^m ..ishin^too, Trunbo waa notified thssf be wwt *’ 
to anpear in Louis L. !’ayer*s office for a two-hour conference to oiscuss politicssfj 
In the meantime Jlarfr Tsbie became incensed when bo learned that only one picture 
was in progress for him, so he had a talk '.ith Layer* Since Trunbo waa working 
on the script for t be picture his conference with Lsyer was cancelled and’l>yer 
told him to forget everythin? except yorkinj on that particulrr script* Inci- 
dent ''lly, even thou?* 1 he is rur- ; l?in off, Trunbo is ati?l working in food faith 
on the scriot for t’-.e ?b^ve cloture* 



‘79 


Cn J?.uu* ry 10, 194?, various conversations occurred betvten the 
numerous attorney* deferc irf t--e ter. subjects wh" were cited f^r a cortec'.pt of 
Jenpres* concerning the possibility of securing Lloyd Striker, who is a famous 
tricl lawyer In «ei? York -iity, as the ettomey for tr;e ten subject*: referred 
to above* Lo definite decision alonj these linos was reached, honeve^ certain 
of Vne attorneys" u«d subjects were interested in securing striker, vhile others 
such as Topper and his rssociv.tes were not, because they felt that Striker would 
not completely support th^n in thoir views concerning the procedure to be 
fol? ored in this case. 

The V.'ashinrion Lslly Hews, on January 22, 194?, cprried an article 
reflectin' that a Federal Jud?e,* Richmond 2. Leech, postponed until February 24 
the start of the tri-ls of the-fcen Hollywood personalities indicted for contempt 
of Sor.^reas* The trials were ori finally scheduled to start on Tebmsry 8# 

Jud'e leech 'ranted the postponement at the reoiest of the defense attorney*# 

The Los .ir.ielea Tiises dated Janupry 23, 1948, carried *n article which 
reflected t^*t Trunbo filed a suit in Federal Sourt on January ?2, 1948, named 1 
Inc. as the defendant. >* suit w*s filed as a result of his suspension by -jL 



Loo W*9. 
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«mor ronomng. ■%> cc.tru.an X4wr rnfit wpr oz j^n^r«»a. .ruaoo's contract, 
according to the ftaftlo, would terminate Fe b r ua ry 17, 1950* The suit also 
asked payment af jStyQOO which ho- nHlimd was duo him for tho scroon play 
■Flight* which he assorted was retarded to him at tho timm of his suspension 









' Ifice-adrieai by Isrttsr dated FfbrMfy $7 19*3, 
that tho locsl prose ffi~Ebo 1 ih?sloo Indicated t>» "uofriaiway litnesofoP 
were called to testify before tbs.gp-ws»ricafl Activities "nsiplttoo with 

f a '?.■■ ■ !>» 1 n f V* Mnf Lwi rr<^fni«« 4 halt A liMflh it A 

v v yw, iiau i iA w io «M4 v * *w wwavii ^avv«* v % T • w — w-., V-* w ■■*' ■“ ■ w « - 

to be released* Allegedly this book contains their side of the "3sd. Hunt" ^ 
i concerning the motion picture induahy. This book is to be entitled “Sire ire 
Liberty" anc is being published by the rerasus hooks, Inc*, of Chicago, IUlnoi! 

Allegedly this bock *Vritt«n by nrofiinent screen person- lities, 
including stars, directors, anc sor~. of i.ie ten 'folljr-ooa writers, exooaes the 
rolls played by nny of the ‘friendly* witnesses and producers in Tiring the * ' 
first ?un of the 1943 political campaign. n This book is allegedly to he 
released about the oidale of Vfsrch s«st will sell for 31.00* Ammffemants 
have be so made to secure cooies of this publication as soon as possible* 

?ox Office faction of the Industry to the Committee "earing 

iTi-sedistely foliar in* the hearings the fr»- verier n T^nir-ittee in 
Kington, the -ration nicture bo*r off * ce ffll off?O.S on a n^tjon»l b-^sis, 
j»ccorrin? to J?nes * cGuinness, executive of This ir-o ~ tremendous effect 

uoon the r^.nugement of the industry because J*nes VcOuinness nointed out, n *ll 
we have^to Sell is tine," and if p*;Oole stay away from the theater the revenue 

l. ^ 1 4> a 4 Ua X ««4«i *4 o i%y4 X m vs nf wnn iM/o^e/4 't rv et\V\we/ni nnf. ft f 

(Vtw U cm lUOb bU * • 1 lllUUCMtfij UUVf J. J 4 iv \l 4 VVU v V4 

the* picture* Ilc^uinness compared the motion picture business vzith the steel 
industry, there the Tatter has rew materials in storage which can be converted 
into finished products so that in the event of a strike there is singly a storing 
up of constuner uerw»nd ?nd the product even.iu-lly reached the ultimate customer. 
This is not tr’/e in the notion nicture burin «*ss ’* r s been ocimed out 

above, if oeoole stay av-»y fmra the theater* the revenue to the individual oro- 

duction is never recovered. 


*# 






M 


I c Guinness went. oq. thit the effect of the he«rin»s on people in 
9 other parts of the country than I!ew fork and Los Ln-eles h»s been tremendous, 

* *»n«‘ the rrtural reaction r.»ainst motion pictures uts evidenced itself in the 
: dronniny off of box office returns. Those persona who have been expos ad as 
GoTiunists by the Goradttee wrings "are dead in the industry, and their use- 
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press conference on* * noon during the hearings when the reporters ear* In a 
hurry to 111* their stories, so no one wee interested enough to waifi sod listen* 
Bogart, on the other hand, held a press conference in the afternoon at a 
Washington hotel after the reporters bed filed their stories so a great oiling 
of then shoved up, which resulted in Bogart's "getting the complete treatment*- 
as far as the preee pas concerned, whereas Garfield through luck escaped the 
notoriety and publicity which the former has received* Bogart has been "begging 
fit Sullivan to tell people he .didn't want to gp," and WoOuinaa** considered the 
former's sta t e s s et * to the press recently as proof that he has fait the prases re f 
- of puhlie opinion* - 

* /■* 

Hong the lines of public opinion and lta effect on the box office* % 

Jmmm Wriftiilrrfiees seld that Katherine Bepborn'a latest picture, "Sam of Love", 
did very well at the box office for two weeks piior to the Ooroitte* hearings -"V *- 
ln Washington, bet alnee that time exhibitors have cam eel ed hhowlngs, the p eh*, 
lie has stayed eeey t rod the picture has not done at all well* KcOuInnees 
related Hepburn's failure at the box office to tbs testimony of Sen Wood before 
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the Canslttee. 'vbpd allegedly said that Uepbesa was ijistruarntal in raising 
aona $ 70,000 for tbe. FMJL at a rally, and vhao the witness vai asked » 

by tha interrogator whether or not this may scold finally t?et ta tho 
Ccpounlrt Party, »' ood j gp ili d^ " r l«U* yen ota bet it *gn f t 3D 

Scant S*. Tuit of ^iCw ! f rtvw.Tfd (ufiiiu8fsbli limil sitj| C 

to ! cOul nn e es , **§ acoeuete for the foot t hat Hepbu rn . 1 a >ddtam. has bea n 
•o poorly. . ; 7 •' r 



HaOuinnesa arms emphatic in stating that people In Rev Tork tad Lot ^ ■ - 
Angeles have no Idea of tha affect the Un-American Cowittee hearings have had 
on tha notion picture industry. Currently, t!7W is worried about Petty Oerrefcfc 
1 (wife of Larry Parks), because of her alleged Cotmunist connections. The 
management of the studio does not want to "build someone uo who will be a 
liability. A person who has been created a star should accept the studio's 
position concerning joining and si'mirg". TVkiinoess is of the opinion that e 
star in motion Pictures should hare no public stand on controversial issues, 
but should limit himself to his acting profession, practicing whatever oolitic s 
he desires privately. "A star is a rwrson who has been created at a great 
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putting out that money. Therefore, the studio should be able to exercise 
trol as to what an individual does with his reputation.* 


;.lon~ the same lines, -ene Telly, currently under contract to 1 7T, 
spoke to VcQuinness s?yinr he r?.s very worried over what future steps the 
Oonrnittee mi^ht t^ke, and asked oemission to coine ard t*l.k v.ith %; c?-uinness 
concerning his own stand. felly is extremely worried about, his career and the 
effect uoon^hia career which any test.ijnony ne mi-*ht have to five before the 
Committee would have. 


It will be recalled th*t Kelly chaired mass meeting for the 
*w*nfriendly 19* prtLor to the departure of rny cf the^e people for .,>shin"ton. 



Tn f',i -gcusain ' V M e effect."; of the Jomp'ittes fc r rKo u^on the industr**, 
producer «t ill, stated thot n io£art 5r hnt’t' 1 5n speaking of the 
Office, »nd continued t.’^at this ras the only actor he know of who 
has seen fit to w thorn* fron t£e Jo'miittee for the Fi**st /unendraent, nno the 
only one rlio h*s wa.de a retraction of his statements in regard to the hearing. 
Is of the opinion that adverse public opinion is nhat caused 2ogart to 
Praw, 2 nd test eventually people would coae to admire 3ogart for his stand 
* in recognising his error. 

La concerned about th 9 fret that many anbitiooa young 
actors are indoctrinated with womaunist philosophy in the theater graipe* Is 


« 


Lr 


discussing younger talent which Is being grooaed for possible stardom, 
said "they all cosue out of these small theater groups In New York* Thi 
Lab in Hollywood serves the purpose of indoctrinating sons of these people 
with Communist philosophy, according 




Along these lines, ^[^B^^^^^^^J^JJJBffkilversal-International 
Studios, remarked that Waite rnange^i^^e^responsiole for bringing a number 
of "weird and radical people" from New York to Hollywood* Some of these & re* 
Robert Tollman, believed to be a writerj Rowan Bohnen (a member of the Communist 
Party, according to a reliable highly confidential and delicate source) j John 
Wildberg, Harold COLurman, and Elia Kazan, a director. 

studios, Hollywood, on 

December 3, 1947, made available the folloiBng information: 

Adrian Scott and Eddie Dmytryk were cut off of the RKO payroll and 
given only three days advance pay. It is possible, although unlikely, that 
HKO would take them back if they are freed of the charges currently against them. 

It was the personal opinion of that Scott, Dmytryk and other 
Communists who huve received adverse publicix^a^e "washed up" in the motion 
picture industry. They have suddenly become "hot" and no one will hire them. 

RKO and other companies are very alarmed about the downward box office trend 
which they attribute in part at least to the public* s reaction against the 
-Communists identified as prominent members of the motion picture- industry. 

The HKO executives are "burned up” at Do re Schary, executive producer, 
for his attitude. They felt that RKO and t he industry would be much better off 
if S chary had "kept his mouth shut". flH^fereferenced 3chary , s statement, which 
apparently was made to the press withou^authorization by other company execu- 
tives and which in substance stated Schaxy*s opinion that even though he was 
obligated to carry out the policies of RKO and fire Scott and Dmytryk, nis per- 
sonal opinions as stated before the House Committee had not changed. 

^j^m^thinks itfis such attitudes as Schary’s that are causing 
the unfavorable public reaction. 

It was thought that the New York motion picture company executives 
mean business and will oust the Communists if identified by the Government and 
certain legal definitions of Communist and Communist organizations are clearly 
set forth by the Federal Courts. It was believed that, undoubtedly, Scott and 
Etaytryk would legally fight their suspension fro* RKO. 
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■ said that such political utterances as ade by Humphrey Bogarl, 
sd as "an alcoholic bun," likewise did not do the notion picture 
industry any good* 

In speaking of Dors Sch&ry, ^HHj^HHHj^said that S chary wan 
"told in no uncertain terms to carry the Board of Directors 

of RKO or else submit his resignation". ^HHM^Bcontinued that the attitude 
taken by the directors of both Fox and R^^I^WflxWioubt as to where the stock- 
holders of these organizations stand. They wanted the Comxunists discharged 
and at onoe* This permits the studio heads to adopt the stand that they them- 
selves are ^employees like anyone else and have been told to carry out orders"* 

motion picture executive, is of the opinion that 
Schary willmak^^goo^^n for the Producers Committee anj^a^eventually be 
brought around to seeing eye to eye with the producers . HHH^Bconsiders it 
significant that never during negotiations in New York dTcRcha^ take exception 
to plans for discharging Communists# 
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INVESTIGATION Or C0/7t=mST ACTIVITIES IN TI£ jjOTXOK MCTUttS IwD 15TRY- - 
BY THE CO&3TIKE CW Wi-AMErjCAN ACTIV1TES OF THa HOUSE OF i(£?hESEKTATIV53 

(February 6, 1948 to September ^5, 1948*"" 


The activities hereafter reported in this section reflect the acti- 
vities of various individuals and groups, resulting from the hearings in Oc- 
tober, 1947, before the House Committee on Un-American Activities investigation 
of Communism in Hollywood* This section Trill also reflect the current activi- 
ties of the "Unfriendly Ten 11 who were indicted for contempt of Congress, fol- 
* lowing their refusal to answer questions of the House Comnittee on Un-American 
Activities* 


A. General Activities 



On February 6, 1948, the Los Angelas Office reported that the local 
press had been carrying stories indicating that the "Unfriendly Ten" intended 
to publish a book, presenting their views on the House Cociaitte^s investiga- 
tion of Co/rarunism in Hollyvood. The proposed title of this book was to be Give 
Me Liberty, and it was scheduled to be published by the Pegasus Books, Inc., 
of Chicago, Illinois. The book was scheduled for release about t: e iriddle of 
1 larch, 1946. 

In March, 1948, it wa3 learned that due to numerous differences en- 
countered, by the President of Pegasus Books, Inc., the Company had decided not 
to handle the publication of the book, and instead the firm of Boni and Gaer, 

# of New York City, was taking over the book. The Chicago Office reported that 
Boni and Gaer intended to release the book for sale on April 12, 1948, and 
that the title of the book had been changed from Give lie Liberty, to Hollywood 
on Trial. 


In connection with the change of plans of Pegasus Books Inc., Ir. 
Richard II. Loeb, Jr., President of that Company, advised that during negotia- 
tions for the publication o£ the book he had dealt principally with Herbert 
Bibertnan and Gordon Kahn, two of the individuals too were indicted for con'-empt 
of Congress. Loeb advised that his principal reason for withdrawing from his 
agreement to publish the book iras due to the difficulty of making satisfactory 
financial arrangements. • 

The "New York Sun" of Ibrch 23, 1948, carried a news it an regarding 
the book, Hollywood on Trial, stating that it had been written by Gordon Kahn 
and that one- of the most startling assertions appearing in the book dealt with 
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a meeting on the night of October 19, 1947, during the hearings before the 
House Comaittee on Un-American Activities. This meeting was attended by the 
attorneys for the "Unfriendly Ten’* and representatives of the studios and the 
producers, including Eric Johnston. The article quoted Kenny as statin* that 
the unfriendly witnesses were iraintaining that the hcuse Committee "Aims at 
censorship of the screen by intimidation. This accusation is not merely ru- 
mor. There is ample reason for this in the public statements of the Chairman." 

To this, Johnston is reported to liave replied, ,l v.e share your feelings, gentle- 
men, and we support your position- " According to the article, Kenny then brought 
up the fact that Chairman Thomas of the House Cocmittee had been quoted as im- 
porting that the producers had agreed to set up a black list in the notion pic- 
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as I live, I will never be a party to anything as Un-American as a black list-. 


n 


The "Daily h'orker" of April 12, 1948, gave considerable publicity 
tc the book Hollywood on Tria l, describing the hearings as "The illegal and 
indecent trial and persecution of this group...", and stating that the book 
"Is the story of democratic artists dragged through the dirt of insinuation 
and slander*" 


A copy of the piubli cation Hollywood on Tr5.al was reviewed at the Bu- 
reau, vdiich review reflected that it contains the following general ideas: 


1. That the individuals accused by the Committee are innocent of 
the charges of spreading subversive Un-Air er lean propaganda in the film indus- 
try^ and that the Comrittee^ investigation consisted of illegal prying into 
the private lives of American citizens. 



2. That the House Committee was terrorising writers and actors. 

3. That prior to the hearings, the city of Washington "lore a tense 
air, like that on the eve of a coronation or an important hanging." 

4* That Chairman Thomas of the House Committee was only a publicity 
seeker who was attempting to dramatize himself by cheap sensational means, at 
the expense of reputable citizens* 




5. That the witnesses friendly to the Consnittee were sensational 
publicity seekers, misinformed, insincere, and generally repugnant to people 
with a sense of decency* 

6. That the Thoms Committee was aiming toward censorship of films. 
. 7* That the Committee had no legal power to conduct its hearings* 


V-j 8. That the Coranittee violated all civil rights, created hysteria, 

and smashed constitutional safeguards* 

-s • 
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9« That the House Committee must be abolished. 

10* That the abolition of the Committee "would restore America*- 
liberties to the American people, and would also deal a vital blow at Y*all 
Street financiers who have millions invested in the picture companies. 


The "Los Angeles Examiner" of ikrch 2 , 1943, reported that the "Un- 
friendly Ten", consisting of Alvah Bessie; Lester Cole; Albert 'hits; Fting 
Lardner, Jr.: Dalton Trumbo; Samel Omitz; John Howard Larson; Adrian Scott; 
Herbert Biberman; and, Edward Bymtryk, had filed suit against various Holly- 
wood producers for damages amounting to $61,108,975, alleging that the notion 
picture industry had created an illegal black list against these ten persons, 
arising out of their refusal to answer the questions of the House Ccrrlttee 
on Un-American Activities. Among the defendants in this suit were the Faction 
Picture Producers Association of America, and the Society of Independent Ho- 
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In April, 1948, Confidential Informant that 
he had been approached, through various individua^^w^fc^^proposal to settle 
the above-mentioned suit by the "Unfriendly Ten", and that as far as he v»as 
concerned there would be no settlement and the suits would go to trial. Ke did, 
nor/ever, express the personal opinion that L. B. Ib-yer would probably be agree- 
able to a settlement of the suits for’ approximately £100,000, in order to dis- 
pose of the matter. The Informant further advised that he had received infor- 
mation that certs in of the plaintiffs in the suit were out of funds, and that 

was undoubtedly the reason the question of settlement had arisen. 

- * 

In connection with the above-mention ed suits, the Key H aven Office 
of this Bureau reported tnat, on June 23, 194£,^HMH|Hm}of Bridgeport, 
Connecticut, v ? ho is active' in the Council of CatnaB^women^Sd reported that 
ar^yjdividual by the name of Seymour Spilka had called upon her. S*pilka advised 
^^mH^that he represented the Motion Picture Association of Hollywood, and 
Tr^onnection with the studios 1 defense against the above-mentioned suits, de- 
sired to ascertain if any organizations which were of an anti-Coonunist nature- 
had passed any resolutions stating that such organizations would boycott any 
pictures written or produced' by any of the Hollywood directors rho 

had been accused of being Communists. Spilka adviscxi^H^|B^that he had 
obtained such a resolution from the Knights of Columbu^ii^itiS Korwalk or 
Stamford, Connecticut. 


Similar information was received 
Bureau, indicating tba^on Jun^2fl^L94G 
can Legion Post ftuRbei^BBat^HHVoh: 
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l r c(Ja*~ty advisee 


Motion Picture Association and desi 


Office of this 
Conroander of Aroeri- 
a Charles F. PcCarty 
jp that he was a representative of the 
o know if the American Legion had ever 



considered taking any action by ray of resolutions relating to the individuals 
■who ted refused to answer the questions of the House Cannittee. The above two 
instances appear to indicate that the defendants in the black listing suits were 
attempting to obtain resolutions from various civic groups, indicating that they 
would boycott films with which the "Unfriendly Ten* were connected. It is be- 
lieved that this material was to be used by the studios in the defense of the 
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was justified* 


As reported above, in Section HI, the Coraaittee of One Thousand has 
been active in the Los Angeles area in raising funds for the defense of the in- 
dicted Hollywood figures* In this connection, the "Daily iTorker" of ?£rch 18, 
1948, reported concerning a banquet held "recently" (believed to refer to the 
banquet held on l 'arch 5, 1948) at the Beverly-Tiilshire Hotel in Los Angeles* 

This meeting was addressed by Dr. Harlow Shapley. The "Daily Worker" article 
stated that each of the "Unfriendly Ten" was introduced, and several of them 
made speeches, and a plea was made for funds for the defense of the unfriendly 
witnesses, and as a result thereof approximately $15,000 had been raised at this 
meeting* 


The various members of the "Unfriendly Ten", in addition to their in- 
dividual activities which will be commented upon hereafter, have been jointly 
active upon at least one occasion. This occasion rasa meeting on June 28, 

1948, at the Kmbas sy Auditorium in Los ftngeles, sponsored by the Spanish Refu- 
gee .Appeal, held. for the benefit of the members of the Executive Board of the 
Joint Anti-Fascist Refugee Committee. Certain members of the "Unfriendly Ten" 
^were present, to speak in behalf of the members of the Executive Board of the 
Joint Anti-Fascist Refugee Comnittee. Among those personally appearing were 
Bessie; Lardner; Lawson; 1/altz; Ornitz; and, Scott. In addition, the names of 
all ten of these persons ted appeared in an advertisement in the June 22, 1948 
issue of "Hollywood Variety", which stated that the "Unfriendly Ten" were sujv 
porting the fight by the indicted members of the Joint Anti-Fascist r.el 
^^tee^Ir^Qnnection with this meeting, Los Angeles I 

«■■■» reported that the meeting was largely 1 

van Bessie. This same Informant on June 19, 1948 reported that Bessie had drafted 
the program for the meeting and, in addition, had rough-drafted two or three of 
the speeches which were to be made by various speakers* 



Valtz and Al- 


The "Daily Worker" of June 30, 1948, in a colxmn by David Platt, quoted 
in full a letter addressed to the members of the Executive Board of the Joint 
Anti-Fascist Refugee Conmittee, which letter was signed by all of the "Unfriendly 
Ten". This letter praised the members of the Executive Board of the JAFRC, and 
assured them of the support of the signers of the letter. 
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B. Consents Concerning? Hearings. by Pro-Comminist Press 

The English language publication, "New Vasses", published by the 
newspaner, "Trud", in i'oscow, for January 28, 1948, on page 17, contained an 
article entitled, "Hounding Culture in America**, by I* Lapitsky. This article 
referred to the "reactionaries* full-blast drive against the civil and politi- 
cal liberties of Americans,. ..the hounding of democ ratic-minded people* the 
purges, trials, black listing — the means of terrorism and. intimidation. 
which are being practiced in America, The following paragraph indicates tha 
nature of the balance of the article, with reference to the House Couanittee 
hearings which were held in October, 1947* "TTe happened to be in America at 
the time of the Hollywood hearings. The grueling and persecution of progres- 
sive scenario writers, actors, and film directors was conducted by the House 
Un-American Activities Committee, headed by Representative Thomas of Hew Jer- 
sey — a short man with shiny cheeks, beefy red neck and thick eyebrows, like 
a circus clown’s, and a dyed-in-the-wool reactionary." The article referred 
to Adolph Venjou as "An avowed Fascist", and criticized the other friendly wit- 
nesses. 7*ith reference to the unfriendly witnesses, the article accused Chair- 
man Thomas of attempting to bully and intimidate such witnesses. 

The i’arch 15, 1948 issue of "In Fact" contained an article concern- 
ing Ayn Rand who appeared before the House Couanittee as a friendly witness. 

Ihe article was very critical of 1‘dss Rand’s publication entitled, "Screen 
Guide for Americans", alleging that it was a guide to "Thought control in A- 
merica". This publication by kiss Rand set forth certain rules to be followed 
in order to avoid any Corrrrunist infiltration into motion pictures. 

The June, 1948 issue of "Uasses and Kain Stream", which publication 
'is a successor to the former publication, "New thsses", also contained an ar- 
ticle concerning the Hollywood hearings. This article briefly contrasted the 
differences between the hearings in October, 1947 before the Committee, which 
hearings were attended by a great deal of publicity, and the entirely different 
attitude in the cairt hearings of the accused witnesses. This article was also 
critical of the court and the prosecution, and was critical of the fact that 
the trials of these persons would take place in "A community drenched in fear". 
The article then attacked the passage of the Uundt-Nixon Bill, and concluded 
by stating that the "Hollywood Ten" were being "persecuted". This article was 
written by Samuel Sillen. 

The I'arch, 1948 issue of "IJodern Screen", beginning on page 32, con- 
tained an article which purported to be a series of letters from Larry Parks 
to his wife, Betty Garrett. Parks was one of the witnesses subpoenaed tc appear 
before the House Comnittee in October, 1947, and the letters were supposedly- 
written to his wife while he was. in Washington in response to the subpoena. 





These letters were very critical of the House Committee hearings, charging 
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while the attorneys for the witnesses were not allowed to cross-examine., the 
friendly witnesses. The entire tenor of the article was extremely critical, 
both of the House Committee itself and the manner in which the hearings were 
conducted. It was also veiy critical of the investigation as a whole* 


Another item of interest in connection with the hearings was an ar- 
ticle by Humphrey Bogart, appearing in the Ifcrch, 1948 issue of Photoplay maga- 
zine. You will recall that Bogart and his wife, Lauren Bacall, were among those 
individuals active in the arouD of writers and actors who flew from Hollywood 

« * w 

to support the ’‘Unfriendly Vdtnesses” before the House Committee. Bogart em- 
phatically stated that he was not a Conrminist, and that his trip to Washington 
had not been for the purpose of defending Communism, but had been solely in the 
interests of freedom of speech and freedom of the screen. Among the statements 
made by Bogart were the followings "I am about as much in favor of Communism 
as J. Edgar Hoover. I despise Communism and I believe in our own American brand 
of democracy. .. .so long as we are opposed completely to Coraiunism and do not 
permit ourselves to be used as dupes by Commie organizations, we can still func- 
tion as thoughtful American citizens. Bogart *s article was also critical of 
the fact that hearings were held by the House Committee at all, indicating that 
the small number of Communists in the motion picture industry could have been 
identified by this Bureau. 



C • Efforts to Postpone Trials of "Unfriendly 10 w 



attorneys for the defendants were attempting to obtain postponement of all 
of the trials of the "unfriendly 10" and in this connection this source re~ 
ported that it was contemplated that efforts would be made to influence the 
Attorney General through Senator Claude pepper. This source reported that 
Pooper and lobert Kenny were scheduled to confer with Senator peeper on 
larch 3C, 194*. 


On April 6, 194S, this same iniomant reported that an unknown 
man, who was believed to be one of the defense attorneys, contacted Kathryn 
p opper, the wife of Martin Pooper, and advised her that Robert .7. henry was 
anxious to have Bartley Crum contact the 'Thite House in order that a 
continuance of the Hollywood trials could be obtained. However, it was 
indicated that Crum did not desire to make this contact. The unknown man 
then r-ientioned the fact that Louise Eransten had a (;reat deal of influence 
with Cnun and inasmuch as Popper 7/as friendly with Brans ten it was su/x t,3 ted 
that Foster should contact Brans ten and at tempt to get her to iniluence 
Crum tc contact the ’thite House. Shortly thereafter Popper cid contact 
Bransten with a request that she confer with Qrum which she agreed to do. 

% * 

In an effort to obtain a continuance of the Hollywood trials, the 
defense attorneys upon several occasions conferred with Senator Pepper in an 
effort to have him use his iniluence with the Attorney General. Pepper did 
confer with the Attorney General, but his efforts to obtain a continuance 
were unsuccessful. 


The lashington Times Herald of Hay 19, 114c, reported that on 
ray 12, 194£, live of the defendants, to wit, Howard Prrytryk, Herbert 
Eiberrian, Albert Yaltz, Alvah 3essie, and Saniuel Ornitz, had appeared in 
lederal Court ana waived jury* trials in connection with their indictments 
for contempt of Congress. These five defendants agreed to submit written 
presentation of their cases to the court for a decision, but the court had 
stated that no decision in the cases of these five would be rendered until 
after the final ruling by the appellate court on the appeals of Lawson and 
Trumbo, who han previously oeen convicted of the contempt charge. The article 
stated that prior to dune 30, Ring Lardner, Jr., Adrian Scott and Lester Cole 
were likewise scheduled to appear in court to sign similar agreements. The 
appeals of Lawson and Trumbo are still pending and as. a result the trials 
of the additional writers have not taken Diace. 









D . Activities of Individuals Comprising the "U n friendly 10" 
Alvah Bessie 


In April, 1940, and prior thereto, Bessie, in conjunction vd th. 
the Freedom From lear Committee, had been active iir raising funds for tiw 
defense of the indicted witnesses. 



California, a source of information, 

reported that one of such luflfitions was held on April 3, 1948, at the home 
of _Vr . and }'rs. Sidney Harmon in North Ifellywood, California, for th9 
purpose of raising funds for the defense of the various defendants. This 
source reported that Howard La bilva, a known member cf the Communist- i arty, 
was the Program director, and Bessie was cne of the speakers at this meeting. 
He stated that the first move toward making the United States Bovernment 
similar to Hitlerism was the control of the movie industry by dictating what 
type of pictures should be produced and told the audience that they would be 
forced to see pictures such as "The Iron Curtain" instead of pictures like 
"Gentlemen's Agreement At this meeting the complete recordings of the 
testimony of the ten witnesses were presented. 


Herbert Liberman 


During January and February, 1948, Bibsrman was devoting considerable 
of his time to directing affairs of the hreedom From rear Committee, information 
concerning -which has been reported under Section III above. 



’Jack Cold, who v#as also active in the 
office of the acove cuiTTIWWf , i ellected that Biberman and Pauline Lau&er 
wf*re the real directors of the Committee, the purpose of which was to raise 
funds and solicit conations to help defray the expenses of the defendants in 
the contempt trials. Pauline Lauber was a known Member of the Communist 
Farty in 1944 and 1945. 


Lester Cole 


Cole, following the hearing in October, 1947, filed a suit against 
.Uetro-OoldTfyn-J.tayer Studios alleging breach of contract, and this case re- 
ceived considerable publicity when the studio requested that Federal Judge 
Leon Yankwich, before whom the case was to be tried, had allegedly made a 
statement at a social function tliat if the case were to come bsfore him 
he would fire! for Cole and that he wished he we re the plaintiff's attorney 
in the action.* Cole's suit was for performance of his contract with *'CT! 

Studios at 51,800 a week and he claimed in Ids suit that he was then unemployed 
and had been prevented from obtaining further employment because of the action 
taken by MCI! as a result of the Washington hearings. 
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In April, 1943, source of inform&tlon^^l^^^^^^HHFaf 
Beverly Hills, California, advised that Dtey try k had atate^TH^ne would 
never be brought to trial on the contempt charge for the reason that 
John Howard Lawson would be acquitted and the cases against the other 
defendants would then be dismissed* This source advised that Dtaytryk 
characterised the contempt charges aa ridiculous and unconstitutional and 
that he, Dttytryk, "would go down in history" as one of the participants in 
the hearings* 

Gordon Kahn 




In Feb ruar y. 1943. source of information 

advised that Kahn naa returns 

ana was not employed at umu iuw. This source expressed the opinion that 
Kahn was through as far as major studio jobs were concerned and that Warner 
Brothers Pictures were believed to have discharged him because of his Com- 
munist activities* The source further stated that Kahn was spending the 
major portion of his time working on various activities of the Progressive 
Citizens of America in Hollywood* According to this same source, Kahn had 
recently received the sum of $750 for an article which he had contributed 
for a book published by the Fegasus Company in Chicago* It is believed that 
this sum was received by Kahn in connection with his work on the publication 
"Hollywood .on Trial," information concerning which has been reported above* 

On April 7# 1948, mentioned above, reported 

concerning a conversation whicr^oo^^^^^Wtween Kahn and Sam Marx, a screen 
producer* Marx questioned Kahn as to how it could be that he and Kahn, who 

I a t. a a a 1 1 'V— . — I. r* J JL ..i. J ma. 4 Aaa n't 
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business at approximately the same time, could have drifted so far apart 
politically* Kahn replied that he considered Marx to be an intellectual 
hypocrite stating that he, Kahn, felt very keenly that there should be 
equality for all people and that he intended to fight for this ideal — if 

necessary to go to jail for it, and even die for it* Marx conceded that 

Kahn's ideal was all right, but asked why Kahn did not feel he could work 
for this ideal within the framework of the American Constitution and through 
organizations existing in this country without taking orders from a foreign 


government * 

believed* 


XVhn vAnUerl fekafe Via would fcakw orders from anyan* in whi 


Ring Lardner. Ji 


Confidential source of information 
Century Fox Studios, advised that on January 2 


Lardner had adores 
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a letter to lilliaai pearlberg, a producer at 20th Century Fox Studios, 
in ’which letter Laroner appealed to Pearlberg for money on behalf of the 
ten indicted witnesses. In this letter Lardner stated that he and the 
other defendants expected to lose their cases in the lower courts, out 
that all felt they would win in the Supreme Coo r t. Laroner estimated that 
the cost of the trip to '.-ashington by the ten "unfriendly* witnesses had 
been 50,000 and he estimated that an additional ''60,000 would be necessary 
to light the cases in the lower courts. T»iis letter pointed out that the 
Freedom From Fear Committee, previously mentioned, would handle any 
contributions which Pearlberg and others desired to make. 

Join Howard Lawson 

On rebruary 2, 1-40, th*: Jewish Peoples r internal C.rcer of the 
International workers Order held a meeting at the Parkview h'ncu*, 2200 est 
Vth Litreet in Los Ingeles to protest the actions of the attorney General in 
citing x.he TTn as within the purview of tho Lovaltv Ci'Oer, ana laws on was 
one ol the principal speakers at this meeting. 

IawsoM stated ttvt he felt nonored to t.*e p'C/u to sneak in protest 
vf the .attorney O'-ncral’s action, widen nc characterised as an unjustified 
attack on the civil liberties of the people of the United wUtes. he 
roscriced the Attorney dcueral’s action as part of a broad attack on njvil 
liberties end cited other instances as part of the general pattern, including 
the prosecution of Gerhart hisler. Lawson stated that he was proud to nave 
been selected for special attention ly the House Comnittee and was also proud 
to be an.ong those who had been indicted. He also charged that the House 
Committee and tne ;'ot ion Picture producers Association are controlled by .Vail 
Street end Dig business and is a movement against free expression and is 
leading to thought control in th>* United Stales- He also described the 
difference In atmosphere between the House hearing in October, l ; V-7, and 
the arraignment of the defendants following their indictment. Ir. connection 
with the arraignment he stated that there was no fanfare and publicity and 
he believed that the case had been handled in this earner in order to make 
the defendant.3 feel unimportant . !Ie also criticized the fact tint at the 
arraignment tus indicted witnesses were *ade to wait until numerous other 
persons had been arraigned op inch charges as passing; bad ctecks and other 
s?;>all offenses. Lawson closed r.is talk by staging that he had noon it: 
attendance at the i'.itional ^onventicii of the Progressives Citizens ox lu’erica 
on January IP, 1 44S . 

On April 19, 1 *4C, lawsen was convicted in Federal Court at 
Washington, T . C. of contempt of Congress for his failure to answer ti» 
Committee 1 ? inquiries as to whether or not he was a member of the Cor*.. unis t 
Farty. liis case is presently pending on appeal. 
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The ..ashinpton Post of ; ay 22, 1948, reported tiiat on L'ay 21, 
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■*1,000 ms a result of his conviction for contempt of Confess. The sentence 
was ifrposed by Judps ^idnard v . Curran and follow! nr the sentence La:*son 
r^oortecily read a lon^ statement tc the court in which he statec that he 
did vhat he thought was right -.shen he refused to tall the Co.in.ittea whether 
cr not ho v»as a Coni • unis t. 


The trial of lawson, as vrell as that of Dalton Trunbo, received 
considerable puolicity in "The '.Porker* with a feature article by .Joseph 
Korlh aepcarin- in the issue of ray 16, 1948* 

AlLart I’altz 

I Is.lt r. is known to have net on several occasions with ether ".v: no-?rs 
of the '’unfriendly 10” concerning their trials for contempt, i-e i;o s also teen 
active in fund raising campaigns for the defendants and has continued to 
be active in various ilollywcod front groups. 


Adrian pc out 

In \piil, 194;?J 
information, 'id vised ttefc^a 
orlc 
been 
ported 
the 

Or under 

script was accepted by the studios 



a confidential source of 
a stcry entitled "Joy to 


"unfriendly 10" were submitting scripts to the studios vneer aliases 
nder the flange of other individuals. There is no indication that the 


3cot.t, toother with all of the ether defendants, has been active 
in various fund raising* campaigns as repox-ted under Section ,x-\A above. 
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Lilt on Trunbo 



Cal i fp^nia, v;ri> .v*— a source oi imcrmavion xor u:;a l-os Kn^oxoa 
reported iOjribl9v c J that Trvxrbo was completely without funds and had 
ar.proacheri an effort to negotiate a 112,500 nortr:a^ on Trumbo’s 

ranch. T'ue xni or ™ht made a complete sux*vey and tour of Vrumbo • s ranch, 
wiiich he es titrated to bo worth approximately *G5,0C0, but that Trumbo was so 
badly in need of funds tl«t i*e was willing to pay interest at the rate of 
9s per cent with the carrying charr.es to be prepaid in order tc secure 
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i approximately '10,000 in order to m^et hie immediate living expenses. 

• Trumbo tolc ibis informant that h9 had not been aniline any stories and 

. f had been forced to borrow money ir. order to meet his current expenses. 

. »• 

* 

• | In .Vay, 1948, Trumbo was convicted in federal Court in Washington, 

| * D. C. of contempt of Confess. 

i The Aashington Post of Vay 22, 1948, reported that on May 21, 194c, 

j t Tnonbo had been sentenced to serve a year in jail and pay a fine of ' L 'l,000 
following tils conviction for contempt of Congress. The article stated that 
."'S attorney Charles Houston Jiad filed a roticn for a new trial for Trumbo, 

which motion ind been denied. ;*t the time of the sentence, fnnto stated 
' to the court that he felt that the questions directed to him by the Meuse 

: Corjr.iotce v/ere a blow at the secrecy of the ballot and thus a blow at the 

Constitution. Justice David A. rine stated that Trunbo had been aided by 
. : able attorneys when called before the House Committee and that he had 

^ flagrantly defied tb9 Cotrrr.ix.tee in order to challenge its authority. ie further 

stated that if Trumbo were right then he should not be punished at all, but 
• if he was wrong as the jury had held, then his punishment should be in keeping 

with the decree oi his deliance. Trumbo has likewise appealed his case to 
► the higher courts. 



5 • Scheduled future Heari ngs by House Committee on 

Un-American Activities Concerning Communism in Hollywood 

In the column of George Dixon appearing in tha \Tc.shington Times 
I.’erald of June' 10, 194S, it was stated that Dixon had conferred with 
Chairman Thomas of the House Comittse to ascertain if additional hearings 
.'ere tc be held concerning Communist activity in ilcllywood. In answer to 
this inquiry Dixon quoted Thomas as stating 11 the Hollywood hearing last 
October will seem like a pink tea compared to the one comirg up. Cur 
investigators have uncovered sensational evidence. «e are going to expose 
twenty -six members of tha industry as Communist Party card holders. Among 
thew are some of the most celebrated names in filmdots." 

The i'.ew xork Journal American of Gentsniter C, 1943, reported that 
the House Committee on Un-Air^rican ^ctivxtias had reopened its investigation 
of Communism in Hollywood and that on that date had begun calling witnessas 
for secret questioning preliminary to the resumption of public hearings on 
September 15. The article further stated that public testimony in the case 
would be heard "before I.ovenber 1." However, the Washington N?ws of 
September 3, 1943, indicated that a Hollywood investigation would be renewed 
during: the Committee hearings concerning Soviet espionage and would devots 
some time to the Communist underground in the film industry. - 

There have been no indications at this time that the i*ovse Committee 
has renewe'd any investigation into the Hollywood situation and, as reported 
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I above, nunierous ini oraants in the fiLc colony do not believe that the nou3tJ 

* Committee -will again conduct any hearings concerning this matter. 
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Status of Civil Suita arising as a Result of the Committee Hearings „ 
Suit by lester Cola 

Lb star Colo, on* of the "Hollywood Tea", sued lf(B( Studio for re- 
instatement of his $1,350 a week job, and the case was heard by Judge Tank— 
wich in Ioe Angeles, in December, 19k 8* 


The "New Tork Times* of December 9 » 19U8 contained a news itaa 
regarding the testimony given by Louis B* Mayer, head of 1CM, in conzMction 
with this suit* The article quoted Mayer as stating that prior to the hold* 
ing of the hearings by the House Committee on Un-American Activities, the 
Comlttee had put pressure on hie. to discharge alleged GoBs sunis ts* % 
testified that two Committee investigators, H. A. Smith and A* B. Leckie, 
had called upon him and admonished him to "clean house" before such action 
was forced by Congress or "public opinion"* Mayer stated that he would 
not fire anyone because they were a Communist, as long as there was no 
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pictures , 


Cou ld not get into such 


On December 20, 19k8, Cole was successful in the suit against 
MGH and was reinstated in his job at $1,350 a week and was awarded $ 7k, 250 
In back pay* The studios have Indicated that the case will be appealed to 
the Supreme Court, if necessary* 


In connection with the suit, the "Daily Worker" of January 25, 

19ii9 reported concerning statements made by Samuel Qoldwya concerning Erie 
Johnston in which he stated that Johnston's chief contribution to the economic 
stability of the motion picture industry had been to give advice which had 
caused the filing of law suits against the Motion Picture Association of 
America and various of its members, totaling approximately $65,000,000* 
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office* and of being motivated by "personal objectives" and "political 
bitions** 


During the trial, Johnston appeared as a defense witness and was 
questioned concerning a meeting of the major studio executives, held oo 
November 25-26, 19k7, at which time it was alleged that an agreement had 
been reached to suspend employees cited for contempt of the House CcmlttM* 
Johnston testified that he had told the meeting that reaction in South 
American editorials indicated that the "unfriendly witnesses" had behaved 
like Conn uniats and brought discredit upon the motion picture industry and 
that he had been told by officials of the American Legion that it was pos- 
sible that Legion Basts throughout the United States would boycott pictures 
because of the actions of the "Hollywood Ten"* He indicated that he had 
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suggested two courses of action i (1) to continue to employ the "unfriendly 
witnesses* and tell the public that subversive material was being kept 
from the pictures; or* (2) they could no longer employ the Individuals* 
According to Johnston, everyone agreed that the second course was the one 
they desired to follow* The article quoted Johnston as stating, "I told 
them I felt that management and labor should work together to clean house 
of Comnunista, that it was a mutual responsibility, and that I considered 
Coanunista foreign agents** 


Following the verdict in favor of Cole, the December 21, 19U8 
issue of "Variety" stated that Judge Xankwich had been extremely critical 
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He indicated that the adoption of the stand against the Conmunlsts by the 


Motion Picture Association of America had been the result of Johnston's 
"high-pressure methods** 


The December 22, 192*8 issue of the "Hollywood Reporter* stated 
that Johnston had taken issue with Judge Xankwich 's statements and had 
stated that the action taken by the producers was entirely their own and 
that he had not influenced their decision. He was quoted as stating that 
he himself would not employ a known Communist in a responsible position* 


Among the individuals who sided with Johnston against Xankwich 
wa3 Spyros P. Skouras of Twentieth Century Fox, who stated "I wish to state 
pubUcly that neither I nor my company was high-pressured by Hr* Johnston 
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taken by the directors of Twentieth Century, independently and on their 
own initiative*" 


Civil Suit Instituted by Screen Writers Guild 


In connection with this suit which was against the various studios 
because of the alleged "black list", the December 17, 192*8 issue of "Film 
Daily* reported that the Society of Independent Motion Picture Producers 
had written Robert 17. Kenny' to the effect that the Society of Independent 
Motion Picture Producers did not agree with the Motion Picture Association 
of America's policy of not hiring Cocrruniste and felt that hiring of Commu- 
nists was a matter for the individual producer to decide* 
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referred to this action by the Society of Independent Motion Picture Pr^» 
ducers, and quoted Kenny as indicating that this meant the united front 
among producers had been broken and that the "black list" would not be 
observed* Kenny further Indicated in this article that the Society of 
independent Motion Picture producers would bo dropped as defendants in 
pending suits* This article further indicated that the Society of Inde- 
pendent Motion Picture Producers had, on the previous Sunday night, chosen 
former Governor Ellis Ara&U of Georgia as head of the group* 
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Anti-Trust Suit Against Studio# 

The "Los Angeles Daily News* of May 23, 1 9 IS reported that thf 
•Hollywood Ten n had filed a $52,000,000 treble damage anti-trust suit 
against ten film studios and a fils association, charging that the agregc- 
sent not to rehire then ms in restraint of trade under the Shenaan Antl/- 
Trust Act* This complaint alleged that the blade list arose out of the 
producers* meeting held in New Tork in November, 1947. The article in- 
dicated that the Individual members of the "Hollywood Ten" were suing for 
i damages, as follows t Alvmh Bessie, Samuel Omits, John Howard Lawson, 
and Herbert BLberman - $3,000,000 each; Edward Dmytryk - $3,350,275; 

Adrian Scott - $6,942,600; Lester Cole - $6,2*35,600; Albert Malts - 
$3,750,000; Ring Iardner, Jr. - $7,147,500; and, Dalton TTumbo - $7, 233 ,000. 

Continuation of "Black List* 


The "Daily People’s World" of November 18, 1948 reported that 
on Nov ember 16, 1948 the presidents of the major film companies had met 
in New Tork and had decided to continue the black list of film writers 
who had been cited for contempt of Congress. This information was credited 
to the "Hollywood Reporter" of November 17, 1948* 

connection with this meeting, Los Angeles source of informa- 
tion H^pkdvised that this meeting had been held and it had been pointed 
out.b^^he attorneys for the companies that individuals who were suing the 
studios in connection with the so-called "black list" had agreed to settle 
# the suit out of court, provided the producers would pay the costs then in- 
curred, amounting to approximately $200,000. It was indicated that all 
outstanding suits would be dropped and that an Impartial arbiter would 
be appointed, whose decision would be binding upon both the plaintiffs 
and the defendants. This informant indicated that Johnston had recommended 
that the proposal be accepted on the basis that it would be smart business 
relations to do so. The informant advised that at this point T. Frank 
Freeman, Executive Vice-President of Paramount, took the floor and stated 
that although lie was not present in an official capacity but as a guest 
he felt he had to make certain remrks at that time aa a stockholder of 
Paramount and one of the defendante in the suits. He stated that he would 
not agree to the settlement of any of the claims if it could be handled 
for five cents and as far as he was concerned, the legal proceedings could 
go clear to the Supreme Court. The informant advised that this statement 
threw the meeting into an uproar and it was decided to adjourn until the 
following morning. When the group met the following morning, the presi- 
dents of the companies voted unanimously in favor of continuing the legal 
fight and against any settlement whatever. It was reported by the informant 
that subsequent to the adjournment of the meeting on the first evening, 
the presidents of the various companies had contacted the members of their 
Boards s of Directors and the Directors had voted against any settlement or 
compromise. 
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Status of Criminal Actions Against the "Holij 


Ten* 


As previously reported, John Howard lairs an and Dalton Trumbo 
vere convicted in the District Court In the District of Columbia far 
contempt of Congress for refusal to tell the House Committee on to* 
American Activities whether or not they were members of the Communist 
Party* 

Both Trumbo and Lawson appealed their convictions to the United 
States Court of Appeals and the "New lark Journal American" of June 1 3 * 
19^9 reported that on that date the Court of Appeals had handed dcwn its 
decision upholding the convictions of Lawson and Trumbo* 


Court* 


It is believed that the cases will be appealed to the Supreme 


In connection with the cases pending against the other eight 
members of the "Hollywood Ten", prior to the trials of Iawson and Trumbo 
it was agreed by the attorneys for the other eight individuals and the 
Government that in the event the convictions of Lawson and Trumbo were 
upheld, these eight individuals will plead guilty and accept sentences* 

In connection with the appeals which laws on and Trumbo have 
entered, it is interesting to note that the "Daily Worker" of November 5> 

I 9 I 48 reported that the Kitional Council of the Arts, Sciences and Professions 
was planning the submission of an amicus curiae brief in behalf of Lawson 
and-Trumbo* 

General Activities of the "Hollywood Ten* 


The Los Angeles Office reported in the Fall of l9b8 that the 
members of the "Hollywood Ten* were generally meeting on Nonday nights 
at the home of Albert l&ltz in order to discuss their situation* These 
individuals were generally working together during the Fall of 19 U 8 in 
order to raise funds in defense of the criminal action against them, and 
many of them were engaged ip making speeches and talks before various Comazu- 
nirt-inf titrated groups* 

The activities of the individuals are briefly as fallows t 

John Howard Lawson 

Lawson has recently completed rewriting a new edition of his book, 
■The Theory and Technique of Play Writing*) described as a Marxist classic 
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"i concerning the theater* He has also been engaged In writing a history of 

~ * JL. % - Jf JL _ M Ml. ^ *. _ _ 

£ unxu&a SZAXA9* 

v ’ 7 

Lawson was also a participant in the Cultural and Scientific 0 & 

4 Conference for Yorld Peace , held In Hew Torte City in March, 191*9 under ^ 

the anspices of the National Council of the ir ta, Sciences and frofessloika* 
In the Spring of I9b9, he participated in a lecture series entitled, "A 
v New Approach to American History and Oar Cultural Heritage”, under the 

\ ( sponsorship of the California labor School* laws on f a advice is frequently 

\ sought in connection with statements being issued in behalf of the "Holly^ 

• ’ wood Ten” and he is likewise consulted for his advice concerning policy, 

financial and other matters in connection with the Hollywood Council of 
the Arts, Sciences and Professions* On April 10, 19li9, he spoke on behalf 
of the n Hollywood Ten” at a meeting sponsored by the Civil Rights Congress, 
in Los Angeles* 

Kith regard to Imwson*^^^tionship with the motion picture 
industry, Los Angeles inf ormant jH|pas reported that since February, 
Lawson has consulted several tim^Math Zoltan Korda, brother of Sir 
Alexander Korda, regarding the possibility of his working on a script 
of a picture entitled, "Magic Mountain” to be made in Africa. The in- 
formant has been unable to advise whether any decision has yet been reached 
regarding Lawson's writing of this script. 

; 1 ‘ ~ Albert Halts 

*• * 

The "Daily Yorker” of November 30, 19U8 reported that Malts had 
recently completed a new novel entitled, "The Journey of Simon McKeever”, 

. ' which was to be published in the Spring of 19U9 by Little Brown Company* 

The Twentieth Century Fox Studio purchased the new Malts novel 
for the sum of $35,000 and then announced that the story had been "shelved" 
and would not be made into a picture* The "Daily Yorker” of Ifey 20, 19l*9 
reported that a mass campaign of protest was under way against Twentieth 
Century Fax for its refusal to make a picture of the story* The Hollywood 
Council of the Arts, Sciences and frofessiona was named as one of the or- 
ganizations which was actively participating in the protest campaign# 


}+■ d Hnl * 


As previously mentioned. Cole was successful in obtaining a verdict 
in his favor in his suit for reinstatement in his job* He was also reported 
as. engaged in the writing of a play entitled, "Tour Hand in Mine”, in which 
several Broadway producers have expressed a serious interest* 
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Dalton Trumbo 


Truabo's conviction for contempt of Congress was upheld by 
the United States Court of Appeals, as mentioned above* He is also re- , 
ported to have written a new play entitled, "The Due raid Isle*, which, 
in the Spring of 19l*9 was reported as being in rehearsal on Broadway, 

The title of t his play is A new one and it was formerly imn et as "Aching 

River* • 


Samuel Omits 

During the Spring of I 7 U 7 , it was reported that Omits ms en- 
gaged principally in lecturing on Jewish history and culture and was also 
engaged In writing a book concerning the history of anti-Semitism* 


Dmytryk Is presently in England, directing pictures* The "Washing- 
ton Evening Star" of March 16, 191*9, in an article date lined London, de- 
scribed Dmytryk as the current "miracle man" of the British film war Id* 

This article stated that J* Arthur Rank, described as a very religious 
man, did not ask Dmytryk whether or not he was a Communist but instead 
asked him if he believed in God, and, when Dmytryk answered in the affirma- 
tive, stated "Anyone who believes in God can't be a Communist", and there- 
upon gave Dnytryk a Job as a director for him. The article stated, however, 
that Rank was not allowing Dmytryk to make hi * "usual message type picture"* 


The "Daily Worker" of April 1, 19 1*9 stated that Dmytryk had 
recently completed the picture, "Obsession" for the London Pinewood Studios 
and was then preparing to direct and produce the picture, "Christ in Concrete". 

Herbert Biberman. 

Since the Fall of. 191*3, Blberman has devoted practically his 
entire time to working on behalf of the "Hollywood Ten", with his activi- 
ties being directed through the Hollywood Council of the Arts, Sciences 
and Professions and other committees* He is a frequent speaker at various 
meetings in an effort to obtain financial and moral support for the "Holly- 
wood Ten", 

Alvah Bessie 

In the Fall of 191*9, Bessie was reported as considering moving 
to' New York City in order to write television shows for Burgess Meredith* 
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Los Angeles Informant ^HHpeported in the Fall of 191*8 that Bessie was 
extremely worried. conc^Kiing his financial condition and osaly $6 in. 
the bank, and had reportedly been trying to borrow money from various in- 
dividuals* In the Spring of 19l9* he was reported as me of the trustees 
of the Los Angeles branch of the California labor School and as working 
closely with Biberman in behalf of the "Hollywood Ten". 

Adrian Scott 

Since April, 1919 * Scott has been in London on a film-writing 
project for a picture entitled, "The Steeper Cliff"* Prior to his departure 
for England, he was active in behalf of the CivLl Rights Congress in Los 
Angeles and was a member of the Steering Committee of the Hollywood Council 
of the Arts, Sciences and Professions* 

Ring lardner* Jr. 

T , ,, 

"Hollywood Variety" of June 10, 191*8 indicated that Lardner had 
been signed to do a screen play entitlod, "Pastures of Heaven". However, 
no confirmation of this has been obtained and there is no indication that 
the picture was being produced or that Lariner was again employed ** n the 
motion picture industry* 

In the Spring of 1919* lardner was reported as being in Switzer- 
land, writing a picture for Lazar Wechsler. 
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711* ASSOCIATION OF MOTION PICTURS PRODUCERS, IMCOSPORATfl) 
5504 HOLLYWOOD BOULEVARD. IQS ANO^S. CALIFORNIA 


the Association oi l'*otioa Picture Producers, Incorporated, on July 24* 1 94? 
advised that the captioned group was incorporated in the State of California 
In January of 1934, He stated that this organisation is affiliated with the 
Motion Picture Producers and Distributors of America* formerly known as the 
Hayes Office* which was organized and incorporated in Hew York in 1922. 

The Hollywood Studio Blue Book Directory, Spring Edition, 1947, 
lists the following officers and members of the Association of Mot ion Picture 
Producers, Incorporated; 


Eric Johnston 
(Temporarily vacant) 

Janes S. Howie 


President 

Sx-cutive Vi C e President and 

^ V #1 •! *4l A ♦» V| *-» T3 j* n 

vuaxi nioii u a uixxy 

Secretary and Treasurer 


Board of Directors 


John Beck, Jr. 
Warren Bonne 
Marvin Szrell 
Y. Frank Freeman 
Herbert Freston 


B. B. Sai-ane 
Edgar J. Mannix 
N. Peter Sathvon 
Joseph It. Schenck 
Allen Wilson 


Members 

Columbia Pictures Corporation 
Lo*w» s Incorporated 
RKG Radio Pictures, Inc. 

20th Century Fox Film Corporation 
Universal Pictures Company 


Samuel Coldv/yn Productions 
Paramount pictures. IncarporcLted 
Republic Productions 
Hal Hoach Studios 
i/arner Brothers Pictures 


mu. T . _ * 1 U .J —4 A ik.i *1.— ^.4. . 

JLI1Q XIQS AU^eiSB Ul.. ICO uas HUVISOU VIXUfc liUO HUbd CUaiicllUOU XU 

their files, together v/ith a check of all other sources and informants on 
Communist activities, fails to reflect any Communist activities or associations 
on the part of the above-named individuals. 

^ • 

In connection with the officers set out above, it should be 
pointed out that the Los Angeles Times newspaper for June 3, 19*17, disclosed 
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that ilric Johnston had announced tho election of Y. Frank Free,;ian» a Vice 
President of Paramount Pictures* Incorporated* to the Chairmanship of the 
Board of the Association of Motion Picture Producers, Incorporated, and 
that James F. Byrnes* former Secretary of State* would serve as counsol 
for the Association. In this same article Johnston is quoted as saying, 
are determined that subversive propaganda, government pressure or 
political censorship will never undermine the freedom of the screen* which* 
like the freedom of the press* and radio* is indispensable to a free America. * 

According the Association of Motion Picture 

Producers* Incorporatee^BH^orlginally organised to invest a moral code 
on the motion picture industry and that the Association had never had any 
legal or other provision to keep out or to investigate Communist propaganda 
an^activities in the preparation of motion pictures by member studios. 

elated that there is at present considerable controversy among the 
members of the Association as to the setting up of a committee to investigate 
Communist activity in the motion picture industry and to eliminate those 
individuals responsible for it, or to merely restrict its scope to the 
making of recQ ; x.ienclation9 to the industry. 


According to BBHHB Eric Johnston, President of the Association, 
during the week of July held a conference of the officers of the 

Association, at which tine he made the following state neat * 


^fefe must have, legal proof that a person is a Communist or otherwise 
subversive before this office will recommend that he be fired* be- 
cause most persons in the industry are working under contract, 
which would rosult in legal suits for damages, tfe will cooperate 
with responsible agencies of the government to unearth subversive 
activities, but we are not in agreement with some of their methods. “ 

According to Johnston indicated that ho did not like 

the publicity seeking coBB^tee^/ho were injecting political angles into 
their investigations and* in particular, mentioned Dies, Rankin and Ehonat 
as being in this category. 


Brie Johnston^^resent personal assistant is Edward ?. Cheyfitz, 
who* according to spends a considerable part of his time in 

'Washington and tfevf^orCTJity making frecuent trips tc the Hollywood area 
on major assignments given him by Eric Johnston. He related that some 
weeks ago Cheyfitz cane to the '/est Coast to collaborate in the making of 
particular labpr propaganda pictures for the Motion Picture Association 
at Metro-Coldvyn-Mcyer Studios. Cheyfitz* s one-time affiliation with the 
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Communist Party is admitted by him. * - 

On October 13, 1942# at his own request, Cheyfiti was interviewed 
by Special Agents in Toledo, Ohio, at which, tine he volant eared certain i% 
formation concerning his past activities in the Party. He admitted having 
been a Communist member at large in the State of Ohio and active as an or- 
ganizer in the CIO Die Casters Union throughout the United States with other 
Conmmist leaders who had been appointed by him at the recommendation of x 
John Williamson of the Communist Party Rational Commit toe. Cheyfitz claims 
he was expelled from the Communist Party shortly after the Soviet-Hazi non- 
ag pension pact due to an article he wrote in opposition to the pact. 

The Los Angeles Office has at the present time no* record or other 
evidenc e, indicatin g that C heyfit z Is curr 
Party, 


rxcT^^n 1 ! Sla;e Employees in Hollywood, California, 
related that in his der lings v/ith Chc/fits he has been led to believe that 
Cheyfitz i3 sincerely anti-Communist at the present time. 

As a possible indication of the current estimate of Cheyfits by 
the loc^.l Communist element in the Hollywood area, the Los Angeles Office 
h»B advised it is in posse-rion of tho original of a letter dated July 25, 

1946, on the letterhea^o^th^^s Angeles CIO Council^Thi^letter^/hich 
was made available by^HHHHfc who presentj||MB^|^HH|H^H^ 

at the University of Cail^Wffiiat Los Angeles, on *5^ibi!l9*7^i^sx5^^ 

“by Philip:!*. (Slin-) Connelly, Secretary of the CIO Council, and is addressed 
to Pauline Lauber of the Hollywood Writers Kobilisation, both of whom have 
been identified in this memorandum as Communists. The letter reads as follows! 

“You may remember the jerk who signs the attached letter (Edward 
T. Cheyfitz). He was once National Secretary of one of our unions 
and was as phoney as hell. I*m sending this to you singly for 
information, however, if the boys feel that any time they can 
benefit by contact with Cheyfitz they should feel free to do so. - 
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who is an extrenoiy renaoie confidential 
^ageies un'ice, advised that Paul Mcihitt had agreed to represent the ^ 
Policy Committee of the Motion Picture Industry in the pending hearings 
"before the TTn-Araericaa Activities Committee and that fo raer__Secretary of State 
James T. Byrnes would act in the capacity of an advisor. elated 

that he believed it was not proper for a former Justice o^tn^SupMne Court 
and a forner Secretary of State to become involved in the political end of 
these hearings. It ie anticipated, according to this source, that McNutt will 
be in constant attendance during the sessions of the pending hearings and will 
attempt to formulate cuestions and handle the people who are appearing from the 
notion picture industry in orde r to r.revpnt a snenr of the Hollywood notion 
picture industry. According to^HHHH^K 1 the Policy Conuittee of the notion 
picture industry is r.'ade up of t^^foiio^Hs individuals! Nate Spin ;o Id; 

Austin Xeough; Robert Rubin and Joe Hazen of New York; Men del Stic e ra erg; 
Maurice Benjamin; A1 'fright and this source of Hollywood, fl^^Hjj^identified 
these individuals by stating that they ore for the r.ost par^attorney s • 


Tlie lDd-7-dS International Motion Picture Alr-anac contained the 
following identification with regard to the above individuals; 

Spingold, Hate. First Vice Frcsident, Columbia Pictures Corporation, 

JCeoivdh, Austin, General Counsel, 7ice President and Director 
Paramount Pictures, 

Rubin, Robert# Tice President, General Counsel, MGM, 

Hacen, Joseph H, Vith the law firm of Thooa's and Friedman, la 
194d resigned ?b Tice President and Director of 'Varner Brothers 
to join Hal Jallis Productions as President, 

Si lb orb erg, Mendel. __ Attorney, General Counsel for Columbia 
Pictures in Lob Angeles 


Benjamin, Maurice# Attorney, 'Jest Coast Counsel for MGII, 


This source, related that B'-rnes was thinking of 
asking the FBI in Vashingto^t^Glveliim the nameo of persona prominent in 
the motion picture industry who are Cosamnisto so that they can really be 
exposed at the forthcoming hearings# 
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On ilovenber 4, 1947, confidential inforrcartt 
idio ees » former member of the vorsuunist Party and a rel 
informa nt of the Los Angles Office, edvised thft the lotion Picture 
Producers Association is composed of *n alliance of all the aajor producing 
companies in the motion picture industry. 


Ae srid first it must be rrrneabered th**t the producers of notion 
pictures in Hollywood h?ve boen ar*re for rsny years of the ^'--'nurirt 
activity in th**ir industry. Investigations have bren »ttemoted heretofore, 
but they V r?ve “Ivtays been headed off. for example,. the Dies Committee 
investigation in 1940. 


^.’thouyh * r. Louis !T*»v«r and J?ck L. „»rner, 
n-oc'ucers in Holly. o<>a ard representing H e t ro-C-ol chr "'“Hr 
‘.rrror -.t*'?*?, ro^necM vei - *', iK'th cori» e^oed J'V'inoni sm " 'd 
activity i:j irv u.^try, ncvrrt cloca the . otic.n l 
^.s^oci' tion, n f hi oh they ? re Jesdinf ii u^es employed 
fomer “rvemor of Indian? and C^vernor-General of the I 


t^o of the ton 
**er Jrroor^.ti on ?nd 

M « 

J? Ti ~ -'f ''ll 

ici'ire rp*:dnonrs 
I>ul HcHutt, 
bilippine I * 1 -^ds, 


to do j^vei^th in 3 _ possible to h-lt the investigation. lie fought r«. h t alon* 
side the Jormunist ottorreys, used the s?ne arguments as to free speech and 
violation of Constitutional rights; in f^ct almost used the sane physical 
tootles th?t t’rc Communists used to stop the proceedings. Inrsmuch ^s he nas 
employed for t- e purpose of <r top pin* the investigation, it must b* presumed 
th*»t h* v *~«* foli^dn" the desires of his employer, the 1XA, in this matter. 


, In 'edition to Hr. HcHutt, Hr. Hr*c J 

poliMc'l r-rd economic reoresent-tive of t^e II 
I!.-*, likewise did everytHr^ in hi* oo*‘er to ■' 
off. «.?y*in *e must presume tr*t '«*, al*o, wp.a 

employer the *T... 


chnston vho is the supreme 
cllyrood oroducerr *od the 
ave the invest! yti on c -lled 
followi n" the uisnee of hit _ 

*T 


In "ddltion to the forejjoiny position of t*»A Hollywood pro'k'c *rs 
1rr*»enect-5ve of oretendec aversion to lorimmist rctlvitiee, h»ndr*of of 
nersons eranloyed* in resoonsiblo onsitiona in the industry Joined together in 
; n ^ r ^cM 3 ^tion called ‘♦Dowdttee for t'e 7irst Amendraert" and sent letter* - 
of protest to fch* looadttee, placed lar?e display advert* sew** in th« 
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trade ether o*pers denouncing the invent i*atioo ard in general at&pin.; 
a wOll .y r o od dacon station in f?vor of the .kx-auniats feeing heard. Anyone 
f'Mailisr vith Hollywood i* veil r*-r* t^it such •ctivitiev can be stopped ^ 

hv * fror* *>* ^rodeeers on. Vie «rrDUOc f hct it vould bt4nr censure 

. . • 

of the irH-'ustry--en old iiolljwod traction. 

In fact, nith the exception of a relatively small fcinogity^all 
loVlywood w*s lined up against the investigation, according to^"™^~ 


♦ i 
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. j-.ho is ? confidential in forernt of the Lcs An Teles 

C^r-rce a *1 stated tKt meetings *ere 

held in r;er* attended by P'^l 

Acl^utt, -.ric J Boston, ^mep L'-labsn, Ircrideot of ?? rnraourt , 1'. Tr*>nk 


^ j - - * - / • * # 

_^,:ert rrer, representing ..amer I^others, Jpyrour Ckouras, represen‘.in; 
7 or, l.'ate Spinpold and Jcc’: John, representing Jolu»ubi», *nd Joyce C^ir.ra, 
one of Johnston* • assistants, nt the** ^eetin^s t-^re^s' full di^c»>«*sion 
of t"n tir tion f?cin^ t. e nation ojeture ? iv ustr~. r.old tN "roup 

*>••■ t it ’•*'■«■ '-bs^lutely esr.eotial that t r* i •<.'>«t.r’ t t?»r cv? r « ^■»co 
of t' e .. cric?n public* i*** «cl lyro-:.d, a nr* V »■ t. .*;. t:.* -point re volution shonjc 
be ^dontrd to l>-r effect t- t: HM, *'■»! r.ot 'rploy Jor."iU-ir:ts, 
second*, vo r.ill not emnlop those vho '*rn .irp.iers of ^cnaunist front or ar.i??- 
tj.nns*-*’ A ’HiecussiTm ensued fi to wh^ifc constitutes a front nrr?niv»tion, 

?nd the suT^estioo v&s *»»oe that, the "TJI list" rerlinp with those 
organisations be utilised. Trecra-i sale to the roun t , t /.peaking 
for his ccroor*tic\n he is d*t°r^inen to -o .V»e®d ano fire Ja-vruunista and 
TeTkm travelers end stand the risk of the iinsuinp law suits. The corpora- 
tion recc ,jT ri "les t.‘*'"t if *11 studios 70 ahead on tMs nr n rT ,a, a “ n ey are 
larin- tho- vselvi.s onen tn sutt.s on tho -round t 't a c^^*ni r^c^ e'^i*ts 
to bl-c list certain persons, oreventinp t l ‘tj;i froni recurin-* -r»pl orient. 

_ric Johnston took tt£ oorition M-t t’v* industry should n >t 
ennlov Jo.csuni5ts in spite of l*.w suits, and all the nen in attendance 
finally c-ne to an 13 are orient on this ooint. Johnston van then instructed! 
to <*n d^n to h'ashinpton an* ''et together vith war»es yyrr.es to r ork out an 
edict **nd t^e industry Kculf iruonort him in i^t st^nd he took. Trunk 
^rcsxnn r*n ed Johnston in .rsMr”*.r»n told him not to issue f.ny such 
ultlmtum. On Friday, th« X 4 th, Whan it was to have bw rrde ?u°U=, 
-^»n,9n told Johnston t»at anythin; he salrt would he -hwnty -ords and i* - 
won't mh •nythin". "ou oan’t enforce it unless you h».»e the .e-ch-nery 
behind you.-" Then'rreanan end Johnston discussed whether or not the studio 
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heads and his executive* should cane to Hollywood to twee* snch 

a statement fr w ft et h ar l£ n wfcB u l4 ■ be* wrdw 4a Sew loAb It was dsdde^the^ 
few Toric was the plane; ooneepu ently the meetinr on Monday, the 2lth^ wtsr 
the ^ ffc£ .. 


* **• ^ -a « 


Johnston appreciated Fnawn's rises because the letter told the 
former that ^sny persons had been in similar oositlons before *>nd had 
" sawed the liwb off behind then" and that unless the industry definitely 
arreed to certain positive steos Johnston would be doin* himself and the 
industry z disservice in any ultimatum* 



> 


In the J.pr. IGr y j?.ec-tinya .? discusion ensued as to Aether t^e 
heads of t <c v rious guilds should *-in the nmr.Vcere in t'wir Ttrtenent, . 
enc it was decided t'r-at the production end of the business should t f, «s its 
stend and the guilds v*l*ed to '_r>pr , ve it after it ties nrde public. 

SBls of the opinion t K ?t some positive declaration **111 come out of 
the m^Rinf on lond^y. This i a necessary because the press throughout the 
country has tr ren the stan^tjnt the industry should rid itself of Jomr.unists 
<»nd felloe travelers. jHUH^~*nin*ed out t’-rt the nosit to" cf t.he industry 
is vulner'hle b' c f *use, of t>i. st-orl t.: 5<on t.h-.t f'C industry c*n 

control ’Jorjnuni st ■trop 4 * p'-mjn in nicturos, nevertheless, the press is ori^^in® 

mmenim * Knot* f >u ^ nril^^ W f'rtl'+.l rm/-^ frt (Vr^l (IV MPn «* 1 S' 
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have been esc/osed as jotvnuni.sts who p re i.n t^c inc ustry fo" * he purpose 
of inserting prone. "rr da in its product; therefore Jo*riunists raist be done 
c.wa:* with. 




The JiC statement which was publicized in the press, ’..herein the 
Board of Li rector a supported Lore jc.Viry, t»?s branded a lie by h'ed L^pinet, 
the .xC representative at the Hew 7crk hearings. It was branded ns a 
"c^npletu rover?-' 1 of our st'.nd" by the ^.en present at the ncetincs, and 
Looinet v.s «jmo »r.fia in ST’in t-^t the statement ?rs untrue* l ^neel 
Silborber^ ms orient at this Lo^rd of Lir'-iG.rs rweti'*" 

?nd tVt n" was mrde. ??0 intend* to d* sc^-r^c Idward Gsytryk 

p idri'o Scott iw ediately i£ i’-elr contracts enn be canceled on the 
violation cl—jr.*, rhich -t^tes i’-t. : ny ->e-eon brir,Tin<* dime pot e up am ^ *■. 

the ^tudio can o* di sch^r^ed for this reason. > 


wet^een tiw cessation of t’^e !>"». Torr •eetin^ -nd t'*** ores "hj.eh were 
held the followin'* * ononyj J'r.es lymes ms to attempt *o »et inform tin*' 
would result in a 11 ^t or forNiiU wMch conld be presented to ♦he --roup to he 
o-eri -'’S r b-<n» for oisc'»r^n» IcTTiunist s f-nd fell*** tT^vnlers. Tills >.<=.3 to 
be comprised of- front om^nlr^tiors ^ ch are loorronist c^trolled ?jic* *:hich 
could be used a« a baaia for discharging undesirables. 
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According will have to cl wan its one 

house and cannot be guilt^o^iea^jig persons named as Ccnounists In the 
industry. He is convinced that Congress wants some private group to takm- 
the Initiative in discharging Communists, going through the necessary legal 
steps to the Supreme Court to establish the legal principles involved* 

He personally has committed his studio as being willing to go ahead with 
this program* In his private opinion. Congress is using the motion picture 
industry to awaken public opinion to the danger of Communism* 

The hearings should be continued, said, with what he 
termed "a better handling of witnesses"; it snWHWwlfnue to oppose Com- 
munism in the motion picture industry as well as in all industries; it should 
also go to work on the churches and schools* Hie latter point is where "the 
indoctrination is going on and represents the greatest danger*" He estimates 
that Paramount Studios have received approximately one hundred letters from 
motion picture fans protesting the employment of Communists* He does not 
know the volume of mail the other studios have received on this matter, 
but pointed out that Paramount has no current releases which have been 
worked on by persons publicized as Communists* He had heard that In 
Chapel Hill, North Carolina, a trailer was rial advertising the forthcoming 
attraction, "Song of Love," starring Katharine Hepburn, and she was booed 
from the audience, person^sa^ng, "She is a Communist; that's one I won't 
see*" Outside of that, ^^H^Dhas not heard of any organized public 
reaction* He believes c^ffiWs of individual pictures should be defended 
from h charge df containing propaganda, but pointed out that the picture, 

"So Well Remembered" in his mind is "a deliberate attempt to build up the 
antagonism of ‘the masses against other classes." Each picture should be 
defended on its merits, but the industry should not permit the public to 
get the idea that it is dominated by Communists or that all pictures 
contain propaganda* 

Hu of the opinion that the stand of the Catholic Church 

on the piSTOFe" forever Amber", together with the reaction of the press to 
the Industry's continuing to “employ Communists, Is having the- effect of 
negating all the public relations and good will built up by the industry 
with the American public; consequently a definite stand must be taken 
and acted upon* "Barney Bala ban. President of Paramount, is iinqualifisdly 
behind me as far as my expressions on Comnunists in the industry are 
concerned." Nick Schenk is "not nearly as strong in his expressions as 
Barney on this matter." Schenk offered a suggestion to the group in their 
New York meeting that it should include a clause in each personal service 
contract to the effect that if any person becomes a member of the Counnlst 
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The Producer a Cocndttee referred to above is presently meeting 
with representatives of the individual guilds in an effort to work out 
a standard policy so that the guilds will back up the producers in the 
latter *s attempts to do something positive about Communism* 



'stated that he is "floundering 1 * as to what the next 
step should be in J the producers* efforts to get rid of Coa&unisa* He is 
against the formation of an investigative agency on the part of the 
producers and believes it will be of great help if the Cornnittee will con- 
tinue its hearings into Cocsaunism. As to what the producers will do in 
ruling out and finding out who the Communists are. Informant said, 

"1 just dan*t know how we *11 do it." 

Along these lines, the informant feels it will be of great 
assistance if the Attorney General will publish as complete a list as 
possible of known Corinunist fronts and keep this list current. Hie industry 
then might be in a position to take action against a person if the 
individual had belonged to a sufficiait number of these front organiza- 
tions* However, the informant was most emphatic in stating he did not 
feel that the industry should attempt to police the situation, 
summarizing it by stating, n Y5e don*t want to be called a Gestapo." 

He went on that it took a great deal of courage for the management 
of KG1£ to suspend Dalton Trumbo and Lester Cole because w L!GL f has a definite 
liability of about $400,000 on the unexpired terms of these contracts." 
Whether or not Cole and Trumbo will sue, informant did not know, but 
in the best of his opinion MGK has a definite liability* 

Contrasted with the above, of the opinion 
that if the industry takes a positiv^sb^nc^ffl^^KTng Communism and its 
expulsion there will be no more hearings. He feels that the Committee 
expects the industry to clean its own house, and that if it does not 
do so the Committee will resume hearings* 

► 

ls, of the opinion that the motion picture 
producers shbuTE^l^^^^B^in formation bureau" which will exist for the 
sole purpose of getting data on organizations before people join, furnishing 
a prospectus of the various organisations, pointing out their backers and 
financial contributors, and the actual persona spearheading the movement. 
Also, persons in the industry should be required to sign a pledge or oath 
that they have never been, are not now, and never will be a member of the 
Conmunist Party. If the industry takes these steps and discharges known 
Communists, Informant feels there is no further need for hearings, and while 
all the Communists will not have been routed out* their effectiveness will 
be hampered* 
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Informant Indicated that he had been In telephonic coranunlcatlcn 
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naitlng to aee what steps the motion picture industry wuld take before 
it resumed its hearings, if at all* 

Infaraant continued that, due to the fact that the industry 
"refused to treat the sore idiiie it was festering, preferring to wait for 
it to break out,* the Oh-American Committee has had to take action. He 
pointed out that hia opinion as to how best to combat Communist has not 
been asked for and his analysis of the * information bureau* is purely a 
personal opinion. However, he went on that he is "very unpopular around 
here,* and the notion Picture Alliance is being blamed for having brought on 
the hearings by the Committee* Informant said that he has done his best to 
explain that he has "no inside pipeline to the Thomas Committee,* but 
apparently some influential people in the industry feel that the Motion 
Picture Alliance eoaded the Thomas Committee into a c tine. 


Informant continued that Mendel Silberberg and Maurice Benjamin 
*gave the industry some poor advice, just as if they were dealing with a 
fine legal point before the Supreme Court." These two attorneys did not 
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advice given to the motion picture producers in the Hew Tork meetings. 

Informant felt that, a good publicity man, such as Steve Hanxiegan, 
would. have done a better job than the two lawyers mentioned above. As proof 
of his contention that these two men gave bad advice to the producers, 
he pointed out that "Erie Johnston had to reverse himself three or four 
times. The industry should have had a publicity man and not a lawyer.* 

as a result of the meetings held by the producers, Eric 
Johnston made a statement which has received considerable publicity in 
the press. nt The ten men cited for contempt by the House Un-American 
Activities Comnlttee have done a tremendous disservice to the motion 
picture industry and to the cause of democracy 1 Eric Johnston said tonight# 

*¥fe believe they have done a tremendous disservice to the Indus try which ha* 
given them so much in material rewards and opportunity to exercise their 
talents* Their refusal to stand up and be counted for whatever they are could 
only result in a confusion of the issues before the ComLttee, and it did* 1 * 

T— AVa aa.I. J! ITaa. tf 1 a 

jjx vi uuo iinso xa new iurit| 

that during one of the recesses Sam Goldwyn told Eric Johnston that - he 
personally Intended to hire any of the Communists who were fired and pick 
up some good talent and then watch them closely for possible propaganda* 

* 1 
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Then the meeting resumed Johnston asked permission to address the group and 
gave & brilliant and bitter speech. In which he said i "Gentlemen, 1 don't 
know why you hired me. I don't need this Job* You won't listen to me* 

You won't take my advice* You don't mean wfaat you say, and you have no 
guts.* From there on out Johnston criticized the fact that the group would 
not make and abide by a decision* 

♦ 

Then he sat dom, San Goldwyn stood up and said, "Eric, I feel 
you were talking to me." At this point Joe Schenk said, "Don't make a 
speech, Sam* Sit down and shut up or get out*" Goldwyn sat dcnei and 
the meeting proceeded* 

Informant pointed out this incident as one which helped to 
clarify the air in the New York sessions* 

Ed Gibbons, who is one of the writers of the periodical "Alert,? 
a local anti—C ommunls t publication, volunteered the information that from 
a reliable source he has learned that the motion picture producers do 
not have a serious intention to make a drive on the Conmunists* Gibbers 
continued that the producers are discharging the ten reluctant witnesses 
in order to assuage the public feeling that they were resentful of the 
Motion Picture Alliance and those In other organizations who are trying to 
dictate to the industry what its attitude should be in respect to Communists. 

*■ ot i on Picture Producers Association, 

advised onTccember i, 1947, that the motion picture industry was very 
UDSet over the American public's reaction to the recent House Committee 
hearings* Their feelings, it was felt, were divided among the actual 
members of the association as to whether or not Conmunists should be 
exposed and "kicked out" at this time, but they were all in agreement 
that something must be done to avoid disaster at the box office* 

Hare recently, since the industry executives have been having 
hearings in New York, and following their return to Hollywood, the 
dissension within the ranks is beginning to subside* Soma of the Associa- 
tion members, particularly Y. Frank Freeman, Vice-President of Paramount 
Studios j and Herbert Preston, Counsel for Warner Brothers Studios, et al, 
are not sure that Eric Johnston exercised good judgment In selecting a 
former Coomunist as a special assistant* Specifically, informant identified 
this assistant as Eddie Cheyfits* Johnston was accused of embarrassing h in- 
self and the Association before the American public when it became known 
that Cheyfits .had been associated with the Communist movement* 
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The final outcome of the natter was that John a too admitted that 
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hired, that it was chiefly upon the recoox&endation of others* 
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Concerning Freeman’s attitude toward Cheyfitz, the farmer had 
openly expressed his opinion In Cheyfitz ’• presence that "leopards 
never change their spots** 

Informant did not prophecy the outcome of the current meetings 
held by the producers beyond the fact that the Industry would follow 
through and discharge other individuals who might be accused by the House 
Committee of being Communists, as were the so-called "unfriendly 10*" 

This action would be taken in spite of the anticipated legal suits which 
would be instituted by those discharged* 

Informant expressed a wish that the Government would clarifv thi 
legal position of Communists in this country so that the proper steps 
could be taken to get rid of them* 


Ex- Judge Stephen S* Jackson, according to informant, formerly 
handling juvenile matters as a Judge in Hew York City, was hired several 
months ago by the Johnston Office and has been working as an assistant to 
Joseph I* Breen, head of the Censorship and Production Code of the Associa- 
tion* Breen, it was believed, due to ill health, was going to retire and 
at present Is an an extended leave* Jackson, who was described as a high type 
individual, is new to the motion picture industry but is feeling his way 
cautiously and should make a valuable executive in this position* Informant 
further described Jackson as a man who was believed to be anti-Conmunistic 
and one to take a legalistic approach to all questions* His position will 

dpiil Tarrfllv irt t.h Mi** rflnsflrsMn anH t.h** junral rnH* «f* mnH m r»4 
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presented to the Association by its members and other producers within 
the industry who wish to make this Association services available* 


In speaking of Cheyfitz, 

I*A*T.S.E*, said, “I feel he is sincere* i am positive in my own mm 
he is doing the right thing* I know he has helped in keeping Johnston 
straight*" 



This informant went on that Cheyfitz knows the labor picture and 
that he personally considers Cheyfitz to be strongly anti-Conmunistic* He 
continued that it is his intenti on to hire an investigator who will furnish 
Gieyfit* information concerning possible Communists In the motion picture 
industry* This will be along the lines mainly of actors, directors and 
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writers, and mHksaid that '•This would be an unofficial list* They 
(the produccrs^wouid then quietly attempt to weed out Conmunista as their 
options came up* with no publicity*" 

Informant is of the opinion that the producers will have to do 
something definite concerning Communists employed in the industry* Informal 
said, "I think they are going to do something; the box office is forcing them* 
That’s one language they can understand; evsn Sam Goldwyn can understand it* 9 

1 Cecil B* Delllle, Motion Picture Producer, attended a meeting of 

the Motion picture Producers Association on December 5, 1947* This meeting 
was called for the purpose of acquainting the individual guilds with the 
action of the producers concerning Communism in motion pictures and what 
they intended to do about it* Also, the producers presented to the 
representatives of the guilds their thinking concerning the ejnployr*ent of 
Conmunists in the industry* This was the pipeline through which the local 
guilds would be brought up to date on the actual mechanics of the working 
arrangement to be entered into by the production end of the motion picture 
industry concerning Communism* 

At this meetings, Halter Hanger took the floor and attacked the 
Thcoas Committee (it will be recalled that linger is a member of the Producers 
Committee to enforce its demands regarding the expulsion of Communists)* 
TJhnger when making his speech referred to above was interrupted from the 
' floor^ by Cecil B#*Dei!ille, who stated he aid not feel that this meeting was 
the proper place for an individual to attack the Congress of the Uhited 
States* DeKille told Hanger publicly that if the latter felt that the 
C omit tee should be criticized he should go to Hashing tan and make the 
complaints to Congress* Cecil B* De Mills continued that he personally felt 
that Mr* Thomas would be very glad to have the benefits of Ranger's observe 
tions, but that a meeting such as this was no place far an individual to 
castigate the Congress of the r Jnited States* 

Informant said that*. Utenger made "one very good comment" as far as 
Coomiunisn was concerned, saying that it should be throm out of the notion 
~ picture industry, but he also engaged in the debate with DeMllle referred to 
above, so the informant does not know where Vknger actually stands concerning 
Communism* 


Informant went on that after DeMille had taken issue with TJhnger, 
as pointed out above, L. B* Mayer stood up and said, "For the first time in 
my life I am forced to disagree with my old friend, Cecil DeMille*" Mayer 
then went on in the meeting saying, "If you could have seen how they 
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"treatec me, Cecil," epee kin? of the Un-Aiwriosa Sosmittee*- I^yer sent on to. 
defend to cocs extent ^gn^er's criticism of the Un-»*rter£e«A Ccnmittee end its 
methods Goocy^S^crans, 

rasneuvemin* 1. S.i5q£ei‘ ff fc b a^'iiTJ s ststaient dttiMfrnihJ 
the producer 1 jBCtistt to e&fldnstm. Sc wa^ s ^ Xrom tfcs.Is^jjteiry. 

this action fep <&bf*me reasons for > 
rt was teVeii for sdboomld rsas^ea^ 


ashed, "ire y^m 
l!*yer replied that thf 




,'^gr 


This ree mr k of !!aver's caused consternation, and the Directors 
Guild, which had taVen a positive stand t^e nl?ht before, felt that much of 
the yood which the Producers Consnittee could hope to do eas automatic ally 
nulli fi'xl by Layer's statement* 


The unions o resent at this resting were: Screen Directors Guild, 

Screen Aqtors* Guild, *»nd Screen '.rit.ers Guild, After recess was declared 
the*e or* B nizations brohe up into separate units to discuss the natter of 
cooperstin? with t.hc producers and eiiudn'-tin^ Gcnwunists. A certain 
merier of the Actors Guild oassed a note to the informant on which he h«d 
written, ff ..'hat ncwT". 


Viter '■n^er tooV too floor it eoiately after Vyer's stf-tement 
referred to rVve, -nc s^id t ' t economic ~ r >d patriotic reasons vrcrc one 
and. the sane; ti i ~-t Anierican motion pictures are the emissaries of the Aericnn 
i»sy of life, n rd th**t if they ° rr not e-ooo snd the box office Coes rot reflect 
anorcvel c*r- the Pictures they naturally will not be successful and vill not be 
sent abroad. Thus, the American messare would not be seen by the people 
whom i t should -reach. 


However, in 
t'»o.]?.te. The dr 


the opinion of 
~vr/-o h? 6 been 



r nyrr 1 s ?polp'*y 


Goth ildoie 1 ^n^ix a"d H^nry Cinebery attempted to follow up .coder’s 
t»l^ te'e the stin~ out of w! °_t Gayer h*cd said, but, in the opinion of 
the infonuo. :t °nd other ".enbe^ff of the TJ rectors Guile tilth v./ofl he 


discussed the a^teri^aothiai^aould erirer b* done to erase the Impression 

I.’,?. Gayer c-c-ted. * * " 





The entire r^rnr^i- of this wnetinf wis a defire on the part of the 
orodweers to be sure tn*t the niilos would support tiieir position in expelline 
Grr^nr mists. In the enures of t’*e discussions, Joe Schenk nrde the T«>rk 
from the floor, "I don't hete thrnn like >cil Senile hates thefi, but 
I don't lilce Gwimuidsts." Informant said that DoTUl* irveUstely ^ot 
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to his feet and challenged Schenk* a statement, saying that it was impossible 

nrtt. adopt a positive stand; that it simply boiled down to whether or not 
a man was for America or against it, and that there is no middle ground* 


As a result of this meeting it was agreed to form a Committee, ' 
each guild to be represented by too members who would report back to their 
own guild the joint actions taken by the group. Ih this manner each guild* 
would be kept informed at all times as to steps taken by the producers 
in controlling Canmmism and expelling its adherents* 


In speaking of the meeting referred to abovej^gggJj^Jig producers 
met with representatives of their various guilds, 

the following report which had been dram up by ai^ruoman^wn^attended 
the meetings 


"I was appalled at the lack of honest attempt to get rid of the Communists. 
Felt it opened everyone 1 * eyes to the producers* attitude, so short 
sighted. Actors 1 group had been in the mood to take it on the chin if 
need be for a while until the Guild had been cleaned up— but with the 
producers' liberal stand, everything the right group on the Actors's 
Board had accomplished has been undone* fh ere is a strong leftist group 
on the Actors' Board so the other side has full representation at every 
meeting, to keep them under control— they openly say they are out to 
create chaos and hinder everyone— They have no particular quarrel with 
the others on. the Board— their job is to object and keep any action 
from being taken* 


' s 


"Bore Shary has not turned over a new leave; he is in bad with the bankers 
and directors of RKO and is trying to pacil'y them and yet keep faith with 
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could do so. Big relief on everyone's part when Dettille straightened 
out what lie Carey wanted to say* Big lesson to learn from his method; 
Dcn't argue but listen and then get up and clearly make your stand* I 
felt the whole meeting last night would have dissolved into the producers* 
hands if Deliille hadn't been there* 


”3hnger came out more in the open than usual last night. He Is a bad one* 

"Before DeUllle arrived Hanger and the crowd were tearing at the Thomas 
Committee. 


"I think llayer aa Chairman for the producers a very bad choice— no cne to 
balance his actions. Can't the Johnston office put some better men on the 
coomlttee* They had to do it in the Actors' Guild to overbalance leftists* 
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"Harry Cofan could not go last night and asked later how It went* He was * 
told that 'our hero, Kr* EelUlle' came in at the crucial accent* Cohn said, 
'He always does, C. B* always crashes through when you need him*' 

"A distinct feeling of the leftists feeling they were not as whipped 
as they thought they were the night before fay both the Directors' 
and Actors' Guild •* 



On January 2, 1948, 

action on the part of the Producer 


fin speaking of the lack of 
lything about Communism said, 
"If they wanted to do something they could." He further stated that he 
felt no action would be taken until Eric Johnston got here on January 7, 

1948* The purpose of Johnston's trip is to follow through on the action 
taken in New fork when the Producers stated they would not employ Communists. 
Informant is of the opinion that the men formulating the policies have 
"Ho depths of sincerity" in their effort to really do something about 
Communists* Informant did say, however, that T5a.rr.er Brothers "are 
attempting to do something in their flamboyant ray" as far as getting rid 
of Communists is concerned, but he was personally discouraged because of 
the fact that John Cromwell, a director, had been signed to a contract 
at RKO* 


Informant personally called Eric Johnston and told him of 
RKO's action in emoloying Cromwell, stating that he considered it a gross 
error^and that it -caused him to question the sincerity of the management 
at RKO* Johnston had rot heard of this action and promised to look into 
it. 


Informant is personally doubtful that any action will be taken 
unless it is forced on the industry by the un-American Affairs Comnittee* 

He said "much as I hate to see it, they must continue in this industry 
until they have turned up all of then*" This will result in box-office 
pressure which will in turn force the heads of the studios to take . 
definite action* Until that_time, nothing will be done* Informant con- 
tinued that Joe Schenck and Darryl Zanuck are not worried in the least about 
Communism in the industry. Informant reiterated on several occasions his 
sincere belief and hope that the Thocoas Committee would continue its hear- 
ings and continue to keep the American public aroused even though this 
meant that the motion picture industry would be the "whipping boy" 

In the process of exposing Communism in the United States* 

This informant continued that the major producers are requested 
by certain attorneys who meet regularly to discuss basic broad problems 
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affectdnfe the rotten picture industry particularly those which have some 
legal aspect. RKC and Columbia are represented by Uendel Silberberg, 

Republic, KC31, Sam Goldwyn and Universal studios are all represented by ^ 
the firm Loeb and Loeb, whose man Maurice Benjamin handles studios 
exclusively, YExmer Brothers are represented by Herb Preston of the firm . 
Freatcn Files, while 20th Century-Fox is represented by Al aright. 

Consequently Silberberg, Benjamin, Preston, and TJhight act as a legal 
coordinating committee for the major producers. They meet regularly to 
handle the problems of the industry, 

mmmm Executive. HGU- in discus sine Silberbere states 
that the man wields a tremendous influence among the producers and further 
that Silberberg does not seem too concerned about Communism in the industry. 

Informant went on that recently when the American Legion desired 
to award Americanization Hedals to the "Trilling 0 witnesses who went to 
T&shington, Silberberg attempted to dissuade the Legion from making the awards. 


practically the same thing in discussing 
the Lawyer's Corrmltfe^Sa its influence on the producers themselves saying 
that the lack of a positive approach to Comcunism on Silverberg’s part 
hampers the Informants efforts to get something definite done within the 
industry. He stated emphatically that Silberberg is not a Communist nor 
j.s he in sympathy with it but rather seems to feel that the problem should 
be left alone and. not brought into the open with its attendant controversies, 

mP^cntinued saying that he personally is of the opinion that 
the acticS^o^Silberberg are influence somewhat because of the fact that the 
latter is Jewish* Informant said "you just can’t get away from the Jewish 
question. In my opinion 90% of the Jewish people are not actively fighting 
Communism. " He said that Barney Balaban, President of Paramount, is an 
outstanding exception to the above in that Balaban is actively and 
vigorously fighting Cannunism within the industry making no compliances 
or equivocations in any conferences held to deal with Cocssunism, 

Continuing, that in his opinion "Gentlemen's Agreement" 

and "Crossfire," two current motion pictures dealing with the problem of 
anti-Semitism, "won't do well in the small towns." John Balaban who heads 

t.h« Parfimmrt. HrrtiU It* fhl i'AO'ft. TTVtf iM * T RfW Af + V> * 

« 1PW v*»^»**0'*| *■«■» ** *** » W • VVVfc v v vv/e v* vuw wuw 

viewing these films In the Paramount theatres in Chicago are Jewish and 
Balaban said that they are (the pictures} "reacting unfavorably to the Jews," 


Che of the basic problems affec 
the British tax and in discussing i 


ure industry today is 
id that there are 
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two reasons for a desire on the part of the British Government to keep 
American films out of the English market* The firet one io the fact that the 
country is an an austerity program at the present time and the governments 
does not want to show American films with the luxurious standard of living, 
generally portrayed therein to the British people at the present time* In 
the second place. Sir Staford Crippa, when the informant characterized as 
•far to the left, 1 * wants to keep American films out of the British market 
for political reasons* This will erable the British film Industry to make 
its own pictures inserting Coostunist propaganda In these pictures* 

Informant said that naturally the English-speaking film reaches 
the greatest audience and that the Communists within the British film 
industry are hopeful of substituting their productions with the attendant 
messages and propaganda productions* To substantiate 
this line of reascningjflpH|fMHfl|Vsaid that KG' had offered to 
leave the profits from W^nom^S^nglard, transferring its major 
production efforts to that country and paying the production costs out of 
blocked British funds while releasing finished films in the United States* 
This was turned down by the British government although it would naturally 
have resulted in large payrolls for production personnel among the British 
people themselves* This leads the informant to believe that the political 
factor is largely the cause of the ban on American films in Britain* 



ias reversed his position since his prior report 
In this case s Ea ing now chat n the hearings in Trashing ton must continue 11 
if the' motion picture industry is to rid itself of Communists* He is 
convinced at this point that no further positive action will be taken 
by the producers in combating Coanunism* 



Eric Johnston is presently in Los Angeles 

and that Ci!rougH ms eiicris the producers are attempting to form a 
committee made up of themselves and the talent and craft guilds which will 
function to handle problems affecting the industry other than labor* This 
committee is in the formative stage and will be a labor management group 
which will deal, among other things, with Communism in the industry# As an 
example of one problem this committee will discuss is the producers and 
suits in excess of three million dollars facing them brought by the 
discharged Communists. This is a small portion of the total sum which is 
over one hundred million dollars presently pending in suits against the 
producers* This informant is personally very discouraged about the lack of 
action taken by the Carmittee selected to combat CocvnunlsBi* He said, "Kayer 
wcu»t do anything more, they seem to feel that now their job is done since 
the five have been discharged** 
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VIII. NEff YOltf KA?iI FIChTi ONS OF THE MOTION PICTURE INDUSTRY 
C October 2, 192*7 to February 5, 19h8) 


Production and Finance 



.Iliam Morris 

Agency, a large actor3 agency^^STOTTKaE the ownership of the studios is 
centered in New York. All studios of any major importance maintain New York 
offices where financing arrangements are handled. Also the distribution of 
the finished production is handled from New York City with branch offices 
maintained in larger cities throughout the country. In his opinion, the main 
influence that New York could have upon production, which is centered entirely 
in Hollywood, would be in giving decisions concerning large expenditures. For 
example, he pointed out that if i* r Gii contemplated the erection of a set costing 
$50,000 to (. 100,000.00, L. B. Mayer might contact New York officials of UGil 
to get their reaction to this single item# Otherwise, New York would not 
volunteer or inject itself into the actual production of a picture. New York 
might be consulted in the purciiase of a play or book, the price of which would 
require consultation with the heads of the corporation, but generally speaking, 
other than these decisions affecting broad policies, the Mew York o ffices do 
not have any influence on the production of any picture. HHHHIsaid that 
"normally, they go along with production." 
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t*nt he h?d done considerable research on the Goowunist, 

theatrical set-«*g^n^h3d touched unop thi* • 
9tfh<*ctri«f «3Q t U % , a *ctfcjDrtil?J 

the Loa »>yel am rTfeteie f^^gia^tert-JL ,d eSSn»"^th these review* whl 
cu^de avallabte ea id'TJer fork Cff? ce in report Jfiaw* . 

~*K * *• fcy 

tlil received aon» definite In-., 

fomctio^Tratthe pufaiiah*rs of fmHH|^<ere fsvoray.e to the 
Cornrunist P»rty c?use. This evide nci^wa^i^^^rorai of a lette r sent to hi* 
by the editor of *hich it was su??eated write 

an article crlt? oirffl^t^^eTeaTe of the old oicture "T^e Birth of a ration,", 
produced by TJ, Griffith, which dc»lt rit-* the vir^-e of the Illu Hux Ll?n 
in the South followin’ t '. o ,neric~n livil ’"’fir# It r?s 'mtioned in this letter 
th*»t the re^uert Tor critioi^n of tVs nict »re ?'.**' co^.e direct from t'.e -hi tor 
of the L»tlv "orker in I«ew fork lity. 

Soncern in < ~ lo-.n unist influence ir the f* nuncio? ftp ^r'duc5r;; o * 
ration oictumr , A t t'-at there ' : 6 oeen direct a'nro&ch by 

the So'!Tair , i«ts V e<u' P elver •* v ' t v, -*ir frn^ts into t h<_ Held of financing . 
pictures. I!e d ; d feel, h^.ever, tvfc t?v a^^ro^ch, alt'.vu'h £ idi re?.t, 
h- < boer. ’/cry ^fiV'ct/ve in *V- f • 1 1 '.• in * r n'nr; boriry ’'"^t fifteen 
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v>5ch ’"ere 'cce'ied frequently in n hu"v.<r' uq 'nd very entertain^ry ."i’*r* , or# 
Those ncvel® -Jno «>*'?: . ”ere f hen. ,v **od!iced on Jroac» ,, ' , v i in r?‘*nt instances 
b v incivihu a ls, sons of • h'yn v.ere no doubt f, *V'-r r bl<? t'i the Gciw^urtist c'use# 
;:f<*or there pl'-^r becr.^e successful , i nd in r.-ny irvt'oers thy-* cic, t l e 
notion ni chore C'npTni^n y.urohesed th^ni vnd sub s eluent ly pro-ruccd t^ca# 
/re'*urntl’ # ' the notion picture nrrx*uotions of these nl*ys v.ero .‘innnceo by 
the 1? rr®. fin^nci’l institut es* if ..'es Yo»S« Sity ?>.nd Los ..n-oles. Thus, 
these c '5t--'f5et‘c iirf-t; 1 #» oo'-n'.lly indirectly finonced nroouctions 
vs ht ch were desi ;nee. In .^rt *.t le- st, V* >u't,.cr too c-us**# 

Is^.id tl- it aside froji the outr' r:;t Gemini st.-c producers li*« 
, 9 .... '1, t. nre ricr? ft n*aber of notion oictu^re prnnucers tho, ^ 
thourn circursHict in thoir /.evouetjon of Jo-rrunlfn, ?.culf -ive t^ t-id 
oonfort, 'end orooucod pictures rh : 5h f 'tn his opinion, contained an 
io'Hrect jormnniVt nesf^e or ettcanted t-. belittle t u o rr ^*M’:n ^ 
-•-‘vemaient in thi* country. I> "lentioncd spucific*._!y ss o:r- o’cs of this 
t-n» n inducer Gerry *>ld and Vincent Lhercwn on the *.>mcr Lros, l^t, 
rHhou-h J e kn«-vr o r n «os c^n-iect^ nna ▼ v ich ths niotion picture 
indi.irtfw K«d in*thi?» Ifttte^ respect* 


Ldri?n 3c 



■■■■I identified in the orwioue tection, s*id that the 
peal tia-ir^SetweerHSr York and Hollyw ood ws3 Ver y erldeai in. the field of. ^ - 
talent. For the ourpose* of dlseusslon,MHHHh id t?lerit fficluderf ’ 
actors, actresses, script writers, direc^^^^^^dera, and agencies dealing 
with same. The Hew Torfc City field in ell of the above, according to Informant 
was completely sewed up and controlled by Joatministic groups and had been 
fo^ a number of years. The set-up starts with the loramunistic writer who 
publishes either a novel or writes a script for a play. The readers, who 
I have been infiltrated by Communists, make recommendations of plays or 
scripts, which are always favorable to their cause, which in turn are produced. 

The Cc.mirists h^ye controlled the youn * actors, actresses f nd 
directors in Key* York for a. number of years by controlling the talent 
schools which «prun» up during the WPA. days and, ironically, were fine need 
by taxpayers money. These plays, as mentioned before, become successful 
and are reproduced in Hollywood as pictures. 

The actors, actresses, -»"H directors, after they have been groomed in 
the loc?l theatrical field where they are o^ssibly subjected tc and bombarded 
with lonmunisn, rre then r'ved * trough the various talent ~ 1c o 

lo'Tiunlst infiltrated, to the I.oll^wocd sctin* v-here they fvr-thor carry on 
for the cause of Jo^muni sm at every nn?>os % tunity, particularly rumishing 
fin-ancia] aid through the various front organisations. 

■■■I 

It was pointed out by a very l?r*e percent^ of the 

yo^ng players, writers, and direc^rsh^vc r^duated from this Hew lork 
^set-up** ano ere either Communists for :11 pract ical purp oses or actual ].y 
are card-carrying nemhers. Proof of the latterjfljBjj^MJsai.d, was lacking 
so far nelson' 1 ! knr.-sj] edge was concerned. 

Ii- ecific ex- antes of gr : cnrtes of tie lev: Y~rk pch^l were Larry 
Far'-'s, act^r, "no Ham ..r r,r ''* i a1_ er, line tor #nd actor. 

oionroxi saately a year ffgo the lommanlst ;roup in lew 1'ork decided that 
- H^llvr^od should be a closed shdo for Communism ^nd sent two Individuals to Los 
• Armeies for the ouroose of • eking 1 it a closed sh''p. Persons selected t.o carry 
: cut this phase v-ere ?!oss l>rt and .xbert CVierv.-ood. The** individuals ™?r« 
believed to have b'-th Kent out of the lomcunist Party but -..’ere probably- 
selected for thie purpose because of th^t very reason, therefore, lending: 
an r.ir of respectability to their endeavor. ..bout the time l>rt P nd 3hervood 
arrived, certain Jon -rcssional end local inquiries were help; .^.de regarding " 
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Oommat&M% infiltration 1* action pictures sfa loh rosultod 1* tbtir sodden 
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activity. unable to supply details of tbairplan but said $Er 

insral iWBrtPbo pitjpTSod afto# ths spot— pood la Bov TOtk by the ^ 

Conn&ista and tb a non or 1 ms aiaor degree in Hollywood* . ' * 
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It should bo noted that tbs Dally Variety issue 6f Serrinber 12* 

I9ii7, c oder a Msv Toric dateline of Movmbor 11, 19u7, disclosed that Mas 
Bart bad ncently boon sloe tod as President of tho Dramatist Guild. 
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actrees she sliced herself with the Neighborhood Fleyhouao end the New 
Theatre Leegm «, — dramatic school JLo New Tork. had a c ell of tbt loune 
Coocufllst Xj3£^mt‘ V rMft! Ti^Wi ed thWdf*» Hkf YJ i^elaefcifer * 

Fascia*. She l^T'lldfcFt'^f Tscrl Llebptm wee a paid pa rty e»y riser aa# 
he since adopt *d the rrmm P^ttl £snn./ , *5t*“ 
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r»e*d her own experiences a*yfiir-tb*t fjtthe mwnar r»T~ 
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wh-t is spoken of in the New York ere? a.® t^e * 2 orstch Circuit*. The 
Snoop operated out of a sort of sumrer omp end a perron Brined ilartin Sloan 
led w movement nmony the *ctors md actresses to 70 on strike so that the 
waiters cnoinypri at t Vi e n&nn could be unionised. The camp management took 

a. : *.«-.- a ; ^ i.’.- . ..-.u - - A ...i ^ : : a l j ui — s 
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un^op waiters, thur. thronin'? tteso collepr. bops, who v PM emolnyy: only for 
the sunnier, out of *1 job. rYLl the vcunr actors md actresses in the eroup 
became intensely emotional over this ^ropoeed discharge of t^es^ boys. 

Secret meeting were held at a cabin in the woods with a sentry oostec out- 
side thus ap eelifi; to the dramatic sens® of the ▼ r un“ actors *nd actresses 
anc servin'; in this r.-^ner to indootrinrte ni*ny of then: with Sorruniatic 
doctrines. Th~'*i'?h Horn she pot into the Neighborhood Flayhou a e on a 
sch°l' , r <; hip x.hich r: n s arr- n r ed by Morris ^Trsovsky. From t.^ere she went to 
the Srct.*o Theatre. It »; ? here s u e "vt John >.rfieiri alias Jnles jirf^ela. 

at the '’house she ooc'.ae a -.c?\ner of the Tounp lonouni^t L®apr»e. 

She r*c**llnd t l »-t o** instance titprribers of the Flayhouae decided to rarch 

ij! a Nay L>y F*rade in New York and it set off an intense dispute, ’■hich 
finally* reStO-ied lif*a splinter faction seisir.p the banner of the rrouo and 
rwirchin^. in the parade. It subsequently cevelooed th*t Fdcie N*Irien led 
0 '♦rpuoV.nch tore the banner den-n. .Yll this was pointed out by the Jnforr<vmt 
as a method in rh^ch t^e drastic sen-e of the younp neoyle wps played upon 
and hnr they became in sympathy ?,ith the Cormunist aims. ^ 

Tn sr* ^Vin » of IV?, John In.rfjelc. Inf“T^r*nt s*5a t h-1 t she h^r kndw 
Nohertp .‘erfieid intimately for ye?*rs and, in her opinion, -.rs. Inrfifrld n is 
th^ oorer bf-ldoo John," so f'-r •*‘3 JeiT*unim»i ^ concerned. 

j rj various leetln^r hold for t le youny n^oplfi at ras her - obsarr tiie 

1 1 &. 11 .* . ^ 4- v. «<«(•»<«* *,♦+ h-.i*. f-.i y ’uikiw -ds seldom rid. 
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Lartin ^loan r* close fric >d of tne larf^.clds who n^nt ins?ne *nd 
fin-lly killed liiinself b«cou>e of Jornunist inf’uence. Inform r it recalled thet 
Sloan **ns a talented oupoeteer 9 nd w»® « 0 J.n» to Aussie to *oo*?r there. He 
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had his passport and necessary clearances when, on the point of leaving, 
a ruling came from Russia saying he would not be permitted to leave* This 
was due to the fact that some of his puppets portrayed Bill Robinson, a 
negro, and Sloan was accused of chauvinism. Because of this be went insand 
and later killed himself, presumably because of the fact that he could have~ 
committed such an offense. 

The young actors held meetings twice a week, one, having to do with 
dialectics and planning, and one for rehearsals. 

All the Young Communist League members were impressed with the fact 
that they must be perfect in their lines, since a Communist must be looked 
up to and thus they were rigidly rehearsed and given excellent schooling 
in the matter of dramatics. 


Along these lines. Informant pointed out that Howard DaSilva, re- 
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Theatre, and at that time DaSilva was a paid organizer in the New Theatre 
League in Chicago. In the Informants opinion, one reason why people in the 
theater become Communists and fellow travelers is due to the fact that Russia 
has such people on the state payroll offering them security* This appeals 
strongly to people in the acting profession and consequently the party organi- 
zation, as far a 3 the theater is concerned, parallels the Russian set-up. ilany 
of the young people are opportunist 3 and they follow the lead as it is set down 
by people they respect and admire and hope to use in furthering their careers* 


Following the Russian pattern the New Theatre League was formed to 
establish theatre units in every major city in the United States. This is 
patterned on the National Theatre as it exists in Russia, and Howard DaSilva 
represented the Chicago effort along these lines* 

In the Informants time, many young people joined the American Peace 
Mobilization in order to keep out of war. The draft was coming up and many 
actors were terrified of the prospects of having to serve in the armed forces. 

Informant recalled that Art Smith was "political mentor* of the group 
, and when any of then had any questions or any doubts arose in their minds they 
. were told to "talk if over with Art Smith"* Smith explained all their 
' questions and indoctrinated them with Communism* 


There was a group called the Theatre Collectives which was established 
for young fellow travellers and they graduated into the Theatre of Action, 
which was for Communist Party members only* An intensive screening process 
took place before a person was inducted into the Theatre of Action* They 
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were told that once they uade the grade they would hare financial security 
and the Fart} would give thea support- ^ 

The Actors Laboratory in Hollywood has many members on its staff ^ 
from the Neighborhood Playhouse in New York. Informant considers it vicious 
that the Actors Laboratory has qualified itself with the Veterans Adminis- 
tration and is securing funds Iron GIs while they attend this school and 
became indoctrinated with Cannunisra. Vtoich of the New York theatre groups 
are so qualified, the Informant did not know, 

f 

Informant continually pointed out that the young people are opportunists 
and many found their way from the Theatre Collectives into the Theatre of 
Action, thus becaaing Coanunist r&rty members while endeavoring to further 
their own careers. 

Informant's teacher at the Neighborhood Playhouse was Mary Torscia, 
who introduced the Infomant to LLebmann, mentioned above* Informant recalled 
that another group, the Theatre Union, was closely associated with the efforts 
to recruit the Abraham Lincoln Brigade and the union existed mainly to provide 
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type was the New Theatre League school which existed mainly to send actors 
out to put on skits before union groups- Two products of this school are 
Constance Dowling and Elia Kazan aka Gadge Kazan. Another product of this 
SchooL.was^ Shephard Trauhe who is now employed at RKO Studios in Hollywood. 

He is a writer and a producer and did "Angel Street. » Informant did not 
know the identity of the actual persons who, in New York and Hollywood, 
developed, promoted, and raised to stardom those persons who, as youngsters, 
were taken through the various steps finally becoming fuil-f lodged Communists. 
She gave as an example, Joe Pevney who was a director in the New Theatre 
League School and is now prominent in motion pictures as an actor. 

Informant recalled that Richard (Nick) Conte was a waiter in one of 
their summer camps who later became an actor. His mentor was Sanford 
Meisner who induced Pevney to cast Conte in a part in a New York production. 

finally becoming 

prominent, "murougii mv lasers eiiorts ana is noiTTh Hollywood receiving 
prominent parts in pictures. 


Informant said that the recent statement of Frances Farmer's Mother 
to the Press to the effect that Frances Farmer was morally ruined by 
Communists Is true. Informant stated she knew Frances a n d her husband 
Leif Erickson intimately and they were "clean American kids when they came 
to New' York," and Frances' moral decline was directly attributable to the 
influence of Communists in control of the theatre projects in New York. 
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In speaking of morals , Informant r/as emphatic in saying that a Communist 
must lead a aorai life as far a3 homo-sexuality is concerned and that no ~'~ 
trace of hccio-sexuality should exist or a person would not be taken into the 
Ifcrty. 

Sanford Meisner, mentioned above, was extremely disappointed because 
he could not get into the Party, and it was for this reason that he was refused. 

1 The example of Hume Cronyn was cited. He is of a very wealthy New 

England family and in his effort to get to the top in New York and in Hollywood 
he associated with Communists and while the Informant is not of the opinion 
that he is a party member, he has had to be active with these persons and 
is now one of the most prominent persons in the Actors Laboratory in Holly- 
wood. 

Parsons from New York who are active in bringing these young persons 
into the Hollywood scene are Robert Rossen, Dors Schary and 'Jike HLankfort. 

The first is a writer and director; the second is the head of RKO Studios; 
and Blankfort is a writer. 

Informant listed the following persons as thoso who have been through 
the mill in New York and are now active in Hollywood t Francis Cheney (wife 
of Ring Lardnor, Jr.); Janet Deutchnan; Devoe Seron; Robert Rossen; Morris 
Camovgky (active- in the Theatre Arts Coinmittea, which is a Cossnunist front); 
Uary Tarcai; Roman Bohen; Art Smith; Howard DaSilva; Harold Cleiman (Brought 
out from New York under contract to Columbia Studios as a "producer learning 
the business"); Hike Gordon; Vincent Sherman; Ifcul Douglas; Betty Garrett 
(went through the same simmer camps with Informant; wife of Larry parks.)} 

Sam Levine; David Pressman; Norman Corwin; Gene Kelly; Betsy Blair. 

Informant is of the opinion that much valuable information could be 
gained by analyzing the political maneuvering in New York at the time the 
Actors Equity passed a resolution effecting Junior Equity as a result of 
which the latter organization was dissolved. Informant stated the purpose 

* behind the formation of Junior Equity was to indoctrinate young theatrical 

* people with communist ideology so that when these people later entered Senior 

: Equity, upon furthering their careers, the fhrty organization would have 

reliable people within the Equity organization and could conceivably gain 
control of it* 

Informant went on to say that many of these persons are sending their 
children to the Progressive School in Hollywood. She continued "that all of 
the Cacimunists have their children going to this school." 
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Informant's former husband! 
who is a successful writer at 
Through her influence. 


s now married 
a member of the Communist 
m secured a contract at MGtf as a 
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One of the individuals in New fork who sponsors and trains young 
Communists is Helen Tamiris wh*» Inf oraant described as "one of the foremost^ 
choregraphers of Broadway and a Communist Fhrty member*" 

labor 

lHHBtates that "not more than one per cent of the pictures 
are made iR NSW lorK" and he went so far as to say that in his opinion the 
industry "doesn't average one picture a year in New York." Some location shots 
and background material is obtained there but from a standpoint of possible 
infiltration of motion picture labor In New York, Informant considers it 
negligible. He did point out, however, that the motion picture projectionist 
local does have some Communists in its membership but they are not in control. 
The reason why the Communists will never dominate the projectionists through- 
out the country is due to the fact that the balance of power Is In the smaller 
groups made up of individuals living throughout the United States; secondly, 
the turnover is small and the Communists "Can't get their men in." 

The strike presently under way in Hollywood on the part of the confer- 
ence of studio unions Is the culmination of a direct Communist campaign to 
get control of the industry in Hollywood via the labor route. The Informant 
said that had the CSU been able to accomplish its aims by taking over the 
filjn technicians, it would have controlled the industry indirectly through 
this one union, since no pictures can be made or negatives developed without 
the work of this local. 

He pointed out that the Kickenbacker picture was declared by the CSU 
to be undesirable because Kickenbacker was "unfriendly to labor" and the CSU 
passed a resolution that none of its members would work on the production of 
this picture. However, after Eddie Kickenbacker visited Russia and came back 
to this county with laudatory remarks concerning the Russian soldier the ban 
'was withdrawn and CSU members completed the work on the picture. This is an 
‘example of how labor could control the production of a picture if Communists 
had the power in the local unions. Their leaders would simply declare a 
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exercising an indirect but nevertheless thorough censorship on what could 
be produced in Hollywood. 

Publications 


Communists and 


is of the opinion that certain critics in New York are 
ough their efforts certain plays are built up to where 
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their purchase by Hollywood studios becomes possible* 

■ Jj states that "before the 

stagea^^ootio^picture reputations" 
through the efforts of certain New York critics who are Communists or fellow 
travelers* In his opinion, Howard Barnes of the New York Tribune, and James 
Aeee who reviews pictures for tho Nation Magazine and formerly for Time 
Magazine, are Coramunista . A young actor or writer had to be acceptable to 
Communist-dominated groups among critic circles in order to get favorable press 
notices* A writer, on the way up, must have favorable notices and since 
more money is to be made in Hollywood titan in New York in the writing game, the 
Informant used this as an example to show how a young writer must please 
certain critics in order to build himself a reputation. 



____ [was speaking of New York before the war because of his 

persoial experiences there at that time, but he added iij suntoarizing it 
that "a writer in New York has to be accepted by the Communists* They get 
control of a literary clique and use sarcasm and the smear method In review- 
ing certain writers* In order to acquire a literary background in New York 
a person must have a political philosphy which 
Comraunist-docniiiated groups of critics. M 


■let arranfjiVilo fr> t'rio«o 


The possibility that certain screen or fan magazines might be a means 
o^Coonunist^nfluence on the motion picture industry was given consideration. 

an Independent publicist in Hollywood, stated that most of the 
prominent notion picture fan magazines are published in New York. She listed 
them as follows: 


* 

Modern Screen (published by Dell Publications) 
Silv©!* 3 ctq on( 

g Gree nland (published by Paul Hunter Publications) 

Movies ~ ( 

Movie Stars Parade( Published by Ideal Publications. ) 
Movie Life ( 

Motion Pictures (Published by Fawcett Publications) 
Screen Guide ( 

Movie Tjand (Published by Annenberg Publications) 
Photoplay (Published by McFadden Publications) 


j 
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The Informant is of the opinion that there is little Com.’nunist 
propaganda in the fan magazine field. Most of the publications contain 
personality stories having to do with the lives of motion picture people* 

The publications very seldom knock a picture or say anything derogatory 
about Hollywood because they want the Studio advertising, which naturally 
would not be placed in the publications if they made unfavorable comments* 

The preceding data outlined above under the caption Hew York 
Ramifications of the Motion Picture Industry have been outlined from in- 
l formation available which was obtained from confidential sources in the 

motion picture industry in Hollywood. These ramifications have been referred 
to the New York Office with instructions to fully develop infosaation con- 
cerning the Communist activities in tills field. 

professional Progressive Theatre 


On October 30, 19U7, a me morandum on a Professional Progressive 
Theatre was obtained Iron the trash^m^ of a building which houses the 
National Headquarters of the Communist Party and' other Communist-controlled 
organizations. The contents of this memorandum are being sat out as follows. 

n An essential part of the drive toward fascism in this country 
is tho well organized attack on all progressive ideas in the field 
of culture. Specifically in the theatre, producers, prorainont 
actors .and even prospective backers are being warned, against plays 
with basic democratic themes. Reaction is alert to every means of 
keeping the middle class confused and divided. The assault is 
moving swiftly and can no longer be relagated to a minor problem 
of the theatre workers alone. A counter-offensive must be launched 
without delay or the entire Broadway theatre will became an anti- 
democratic, anti-working class weapon in the hands of the 
Catholic hierarchy, the reactionary Justice Department, the 
Un-Amcrican Activities Committee and all the organized forces of 
monopoly capitalism. 

rt The difficulties for such an offensive are obvious but it would be 
a grave error to underestimate our great potential strength. The 
Success of the few progressive plays which have been produced on 
Broadway recently indicates a great potential audience seeking 
ideological clarification and emotional stimulation against the 
threats to freedom and peace. There is good, healthy 
protest in- this audience* It needs more plays immediately and it 
needs organization. 

■Tfe propose as a beginning move in this direction the creation of a 
professional, progressive theatre along the following lines: 
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A simple unit operated by a production staff having the usual 
functions of a Broadway production organisation* A producer, 
an assistant with special aptitude in play reading, a business 
manager with qualifications in financing, and an audience 
organizer with union and organizational experience. Additions 
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staff is selected by a theatre committee of the cultural 
commission after consideration of the best technically and 
politically developed people available. They will be directly 
under the jurisdiction of the cultural commission. 


,T 2. The plays selected by the staff will be passed upon by the 

Theatre committee for their political content* It will be the 
joint problem of the staff and the Committee to find progressive 
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class as well as working class audiences, but always to keep the 

compromises* 
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n 3* The name of the theatre would indicate that it is a theatre 
of democratic ideas projected toward the broadest, possible 
audience. 



”b- The productions would compete in quality with those of good 
Broadway, producers . The actors and other personnel engaged 
would be tested professionals who are best fitted to carry 
the message of the plays* 


n 5* Each play would be financed separately and with particular 

emphasis on prospective investors who see the production as a 
• good risk rather than as a direct political contribution. The 
play and the production plan must be able to stand this test 
within reasonable limits. 


”6. The development of a sustaining audience organization is the 
key to the political objective and financial strength of this 
plan. The audience organizer would initiate a drive for this 
sustaining audience on the basis of ticket sales for the first 
play together with notice for a second play for a follow up. 

The objective would be to build up this audience from unions, 
organizations and individuals. With the production of the first 
play, the effort should be made to give the sustaining audience 

e mj4 %\4 <hp! 4>V%4 ml 4 a** « # Am _ x t* — _ r ^ s v* — . - — 
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certain additional contact with the producer, not had by 
regular box office patrons. Special services would include 
bulletins, lectures, discussion groups and other means of 
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"increasing their conscious support of this type of theatre. 

"The sustaining audience will help to meet the inevitable 
challange to progressive plays* We must assume that prospective 
investors will now be under fire of reaction and we will nee<fr 
the selling point of assuring then of a guaranteed advance sale. 
The sustaining audience will also be a protection against 
attacks after the opening and will be a means of educating 
these theatre goers in the struggle of freedom of expression. 

"Other Eroadnay producers, who have the courage to do an 
occasional progressive play will receive the benefit of this 
organized audience in the development of a new block of theatre 
goers and as allies in case of attack on one of their 
productions* In the forums and on mailing material, the subject 
of other productions can be included in such a way as to do 
great general service to worthy producers* 

"7* The permanent staff of the theatre will receive the producers 
share of profits, less a pre-arranged percentage from each 
production which will be invested in the constant enlargement 
of the sustaining audience and in increasing the educational 
services which will aid the city middle class and working class 
audience to understand the reason for the attack upon culture* 

•This plan for a Broadway theatre is submitted as an outline upon 
which our experienced theatre workers <un build a detailed structure* 
The plan obviously has a different function from the usual approach 
of employing our unemployed professionals. It is an attempt to be 
simple and practical in the hope that our cultural workers can 
quickly get out of the talking and ’raising questions 1 stage* T7e 
must move into the action stage even with imperfect plans or the 
doors to open offensive work will be closed to us* Even is a 
professional progressive - ' theatre on Broadway is eventually crushed 
reaction will pay a price for that victory in the revelation which 
such an act would make on the public mind** 


Broadway Production "Call Me Kipter" 


On November lb, 19U7, Ur* Paul P* Rao, Assistant United States 
Attorney General, Customs Division, Department of Justice, informed Mr. 

rd^Schiedt', Social Age nt in Charge of the New York Office, that^H|[^ 

the Current Broadway production "Call 
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Qa December 22, 191*7 , K J-.dl*.* ^fl 





to intervie 


limmat^Trienc^^ guest of Nancy Carroll wi 

10 wS^u^^^sItlon ^ to 

nrovide ecmnlete information concerning Tin Root** 

activities- • 


^^^^^Or^January 2, l^uo ^ v/as intei 

viewed in the presence 

of which time sn^rHS^Hi that in t 

ihe Spring of 19U7, !£Lss 

CarroTT^niT^in Boston, renewed a casual acquaini 
■ Lin Hoot which had previously existed while Miss Ca 

:ance with the aforementioned 
irroll was in Hollywood and while 

Lin Root was em cloyed in Hollywood as a motion oict 

;ure writer for Paramount 




also icnown as Hrs. nn Hoot, ^rs« Jacob Fine, and r 

is© Lillian Segai, cane to 

New York and took up residenca as a house guest 7/il 
Ma^^62n^3treet, Mew York City. At this time it £ 

ih Haney Carroll at 161 
should be explained that 

flH|BHBalso resides at the aforementioned ad; 

ire ss in a room adjoining 

Thato^^Tin!i.oot . 



as w uac^gruuiiu^^^^gi^^HHK'eia^ea 

> s.rs. uoou is a wniier, a 

contributor to Tt 5cience l-onthly 11 . »» Living 'Magazine 1 

', and the woman's magazine 

^ t l!ademoiseiTd^T - ^H^^HHHHhlso' related that T.in 

Root has in the past re— 

sided with the w ell4tnowi^vrx t er , Dorothy Fdrker, 2 

rnd June Y/alker, a well-known 

Broadway actress. stated that Lin Root 

i was originally married to 

one Weils Root, i'romwn^^^^Yjas divorced, and sul 

jsequently married Dr. Jacob 

Fine of Boston^iassacnusetts. She has divorced Di 

Fine and is presently 

unmarried. MH^H^^Krelatod tliat in October 19l 

i7 her suspicions and those 

of fiiss Carroll ^^^aBused by :jrs. Root's constar 

it association and receipt 

of telephone calls from persons believed to be assc 

>ciated with the Communist 

* clique in the motion picture and stage industries. 

She related that among 

these were Kay Swan and Hagar TJIld, film writers, a 

is well as John Howard Iawson, 

who was then prominent in the un-American hearings 

at Washington, D. C., and 

motion picture actor Larry parks. 



'-■■■Hp muea an inciaonu wnerein c 

>n rnaay, October if, i yixf , 

Mrs . Root statetR^The othor' occupants of the Can 

roll household that she was 

leaving for a* weekend in the countrv. On the norm 

nee nf Sa.+.wrfla.v* fin h nh« r« 1 RfrJh * 


j ^l-‘i:gt^j > CniM^ y ,j i(n»i > mUri n>r < > 17 » n iT- ^MII %» jfl| f y * ^i J*y] 

8MiMjBIL^6fSry^ <i>m »■ B n «T^ M i 


- 18 - 

./V 


















Kj \ 


related that she distinctly noticed Washington, D. C., baggage checks on Ilfs* 
Root's luggage, which checks were not present at the time of her departure* 

It will be noted that at this period the Un-American Activities Committee was 
condu cting its Was hington hearings. Later that day in the absence of lire. 
Root, flB^HM^Mobserved Mrs. Root's diary and, in thumbing through it r 
noticec^^^^ffl^caaments as to the hearings conducted by the Un-American. 
Activities Committee, which comments indicated that 11 rs. Root was In co mplete 
thy with the nineteen unfriendly witnesses. Subsequently that dayttHji 
ceived several tel ephone calls for Mrs. Root in the. latter's absence^ 
inch calls led ^HjHH^Mto believe that Mrs. Root was preparing speeches 
for Larry parks an^ofne^unknown individuals connected with the Un-American 
Activities hearings and that these speeches were to be recorded by a Dr* Cole 
(ph.), who is believed to be located in the Hollywood Building in ’Jew York 
City. She also received calls from Bob Itossea, the previously-mention ed John 
Howard Lawson, a Dr* Gordon, and motion picture director Frank ^uttle.H^ 
indicated that mail was received at the aforementioned residence 
Segal Root from the Manufacturers Trust Company* 


escribed Mrs* Root as follows: 


Race: 

Age: 

Height: 

Weight: 

Build: 

Complexion: 

Hair: 

Features : 
Marital Status: 
Children: 


On January 5 * 19U3 
York Office that he had ascertained 
are as follows: — 


White 

hS to 50 yrs. 

5*5" 

135 lbs. 

Medium 

Dark 

Black (dyed) 

Large 

Divorced 

Jonathan Root, aged lit, a student 
at Cherry lawn School, Connecticut 


elephonically advised the Hew 
other friends and contacts of Lin Root 


Rach Holt, who is believed to be Rackham Holt, the 
biographer of George 'Washington Carver, and who the 
Hew York files indicate was a member of the Independent 
Citizens Committee of Arts, Sciences and Professions 
and has received favorable publicity in the "Daily 
Worker" • 


Mary Hannond, who is believed to be the editor of "Mademoiselle 11 
magazine, and who resides at 157 East 62nd Street,- Hew York City. 
There are numerous references to a Mary Hammond in the Hew York 
Office, none of whom can be identified as being identical with 
the aforementioned Mary Hammond. 
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Donald Bovin, whom scribe 3 as Lin Hoot's 

present boyfriend, bu^conceming whom no further 
information is available. 

Hiss Selma Robinson, who is indicated -by the New York files 
to be identical with the Selma Robinson who was a contact 
of Jessica Smith, and who has been active in the 
"Committee for a Democratic Far Eastern Policy 41 . * These 
references also indicate that Seim Robinson in l?Ul 
was a member of the League of American Writers* 

According to information available in the Now York Office a lira. 
Lin Root was a member of the Women's Division of the Midtown Manhattan 
Committee of the Council for Citizens Action, which committee was believed 
to be strongly infiltrated by Communist Party members and fellow travelers 

There is also information available indicating that one Wells 
Root believed possibly to be Mrs. Iin Root's former husband was in 19hl a 
member of the League of American Writers. 
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NK7 YORK FJ&l FICATICN 5 OF THE POTION PICTCKfi INDUSTRY 
(February 6, 1948 to September 15, 1948) ^ 
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Actors Equity Association 

• 

This Association Is a branch of the Associated Actors and Artistes 
of America, and is an affiliate of the American F ederation of Labo r # In con- 
i nection with the activities of this organization, an actor 
and source of information for the New York Of June 3* 
1947 furnished the following information. The governing body of actors is 
the Council of Actors Equity, co&no|g^of 50 members, 10 of whom are elected 
each year for five year terms. ted that there are two separate 

factions within the Eouitys the regulator right wing faction; and the inde- 
pendent or left wing faction, with the latter being in the minority. 

The left wing faction, which the informant characterized as the 
"pro-Corar.unist" group, is well organized and has been striving to gain con- 
trol of the Association. This left wing faction is headed by Sam Jaffe and 
Margaret Webster, msrbers of the Council of Actors Equity. The other left 
wing leaders who are also members of the Council are: Philip Bourneuf; Ilka 

Chase; lady Christians; Jose Ferrer; Alan Hewitt; Philip Loeb; and Aline 
taclbhan. The left wing adherents among the general membership are: David 
- Brooks; JLee J.-Coob; John Garfield; Uta Hagen; Gene Kelly; Canada Lee; Paul 
Robeson; Sylvia Sidney; Orson V.'elle3; KargojSono Osato; and Clifford Odets. 

■# 

The right wing faction, which the informant characterized as the 
"ant i-Gom unis t" group is headed by Council members Frank Fay, Bert Lytell, 
Sidney Blackmer, and ’.Valter Greaza. 

At the annual meeting of the Association on June 2, 1947, the right 
wing faction endorsed ten candidates for the Council who were nominated by* 
the Association's Nomina ting^Corcnit tee, while the left wing faction endorsed 
an independent slate of eight candidates, uhen the election results were tabu- 
” la ted, three individuals backed by the independent ticket were elected, whila 
• the regular ticket elected seven members of the Council. 

The New York "Journal American 11 of June 4, 1947, in an article bj 
• Howard Hushmore, characterized the election as one of the most decisive de- 
feats of the "Left wing" faction of the Association. The article pointed out 
that Blackmer. led the fight against the independent slate, and quoted him as 
stating that, "Members of our Council must be hard workers; now is the time 
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to atop the efforts of a minority group to take over our union." 

Informntfm^Llso reported that the "pro-Communist" group was 
attempting to liberaTTz^tn^-ules governing the voting rights of junior mem- 
bers and also trying to have new junior members admitted, and indicated that 
thia young group is under the control and influence of Sam Jaffe who acta as 
organiser for the group. 

Formation of Group to Combat National and State Loyalty Investigations 

The New York "Herald Tribune" of February 25, 1943 carried a news 
item regarding a new organization of actors, dramatists, writers and others 
associated with the arts, to combat national and state loyalty investigations 
and other alleged censorship and suppression of artistic freedom, bad been 
formed the previous day at a meeting of 200 persons at the Savoy-Plaza. The 
item stated that among those participating in the session had been John Gar- 
field, Edna Ferber, toss Hart, Christopher LaFarge, and Alan Corelli. 

The article stated that the imediate targets of this group would 
be the House Comittee on Un-American Activities, and the Tenney Comnittee in 
California. The group also voted to hold a meeting in liadison Square Garden 
within the next three weeks, and laid plans to bring into membership such or- 
ganizations as: Actors Equity; Screen Guild; American Guild of IJusical Artists 

American Federation of Eadio Artists; Authors League of America; American News- 
paper Guild; and, Screen Tfriters Guild* It was also decided to support fin- 
ancially and morally the ten "Unfriendly witnesses" who had appeared before 
the House Comnittee on Un-American Activities in October, 1947. Among the 
* suggestions made at this meeting were: that after each performance of every 

play, a leading actor would make a curtain speech explaining the artists* 
viewpoint of the alleged legislative suppression of liberties; that a meetr- 
ing be sought with President Truman and legislative leaders; and that in ex- 
treme cases artists should "with-hold" their services. 

The following declaration was adopted and signed by those present: 

hold that an atmosphere of freedom is vital to our work. The 
witch hunters with their terrified band of servants acting as self-appointed 
censors and critics are directing a campaign of intimidation and terror against 
American artists and writers. From a rigidly repeated attack on thought and 
its expression, a pattern emerges uncomfortably reminiscent of the 1 tin is try 
of enlightenment* of the late Dr* Paul Josef Goebbels. TTe hold that denial 
of our freedom to create is denial of the people* s right to see and hear us. 

It is denial of their right to think. Yi'e accept judgment of our work only 
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by the- people# Our heritage is freedom# We hold in contact all who would 
debase this heritage#" 

The article further listed the following individuals among those 
who spoke at the meeting: Morris Carnovsky; Aline iacilahon: Donald Ogden 

Stewart; Arnold Perl; Hudson Talker; Leon Kroll; John Kersey; Howard Ta\nrran; 
John Lardner; and, Canada Lee# 


* The "New York Tines * of February 25, 1948 also contained a news 

:■ article relating to the above-mentioned meeting, and in addition to the in- 

\ 1 formation contained in the above-mentioned article, listed the sponsoring 

. \ j conrdttee for the meeting as follows i Moss Hart; Oscar Hammerstein; Walter 

- ^ Huston; Arthur Garfield Hays; James Thurber; Leon Xroll; Cheryl Crawford; 

\ Norman Rockwell; and, Christopher LaFarge# 


The ’‘Daily ;.orfcer tt of larch 26, 1948, on page 13 reported that a 
■; connittee known 33 the “All-Arts Stop Censorship Cocnittee" had met on the 

| previous Tuesday night at the Hotel Astor in New York City, and had announced 

f a meeting to be held at Madison Square Garden# It is believed that the All— 

| Arts Stop Censorship Committee was the organization “which grew out of the 

; meeting above referred to. 
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This article stated that the meeting would attack the House Com- 
mittee on Un-American Activities, and the Tenney Committee in California, 
and named certain individuals v.ho had participated in the Hotel Astor meet- 
ing#- Among those named as having taken part in this meeting were: Henry 

Morgan, actor; Burgess Meredith, actor; Leon Kroll, painter; Florence £ld- 
•#ridge (Mrs# Frederic Larch), actor; Frederick G. Lelcher, editor of "Pub- 
lishers Weekly 0 ; Jose Ferrer, actor; and Richard Lauterbach and Christopher 
LaFiarge, writers. The keynote address for the meeting was delivered by 
Albert. Valtz, one of the ten Hollywood writers who was cited for contempt 
of Congress follavdng the investigation by the House Conr.ittee on Un-American 
Activities in October, 1947# Another individual who spoke at this meeting 
was Margaret TTebster, Broadway producer, who denounced the widespread hysteria 
that, "Banned the playing o£- Russian music" over a Midwest radio# However, 
the article stated that she ."Mistakenly likened this American pro-Fascist 
ns being ’not far renoved from telling Prokofieff what he must write*. She' 
also referred to recent criticism directed to the Soviet composer by his coun- 
try's Communist Farty's Central Committee,’* 

The article stated that the group had made plana for vario'is state 
and local groups to combat local censorship and intimidation of all kinds# 
Among those rho3e recorded statements were presented to those at the meeting ‘ 
were: Joan Tetzel; Phillip Boeb; lieg Lundy; Fhil Silvers; Marsha Hunt; Alan 

Scott; Judy Holliday; Paul McGrath; Alfred Drake; and, Morris Carnovsky# 
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Additional publicity "was given to the Stop Censorship Cox-Tit to a ' 
in the "Peopled ^’orld* of ^arch 30, 1948, which contained practically the 
same information as appeared in the "Daily Worker 1 * above-mentioned, and in 
addition set forth the following program adopted by the group* (1, Whenever 
a trial of a Thomas Committee victim is held, or vr.rr smear hearings launched, 
the Stop Censorship C omit tee t*ovAcI hold irass public counter- trials and hear- 
ings at which all the evidence T/ould be presented and the witnesses allowed 
to explain t.heir views fullv; (2) Setting up of Stop Censorship Connittees 
in ell principal cities; 0) Financial and moral support of the ten "Un- 
friendly witnesses 1 * idio appeared before the House Comittee on Un-American 
Activities in October, 1947: and (4) Opposition to all attempts at censor- 
chip on national and local levels * The article further reported that more 
than $2,000 lad been contributed by those present at the meeting. 
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vj.xi* nct?i xurav njurarjLUA ixuiw or uu *iuxxun nui una xhuioail* 

(September 16, 1948, to July 15, 1949) 




The "Daily Worker" of April 26, 1949* in a column by David Platt 

x.J i« _ 1 .ii 1 IlllU. JM 1_ t 4J r.. 

4ugtiQU u-gn a xciibcr uj neuxcu xuixar^ uxu vjjlvxv ivi woooco autu oAuia«t<Kwi , 

who commented on the formation of a new group known aa Peoples* Film Club, which 

had been organized and had dedicated itself to fulfilling the peoples* need for 
good films* Miller* 9 letter stated that the Peoples* Film Club had been 
organized to meet the need of the large audience for "socially meaningful films* 
and that the first program would consist of a Polish and Soviet film* 


New York Informant February, 1949, furnished a confidential 
document regarding social democracy in the theater, which dealt with Communist , 
activities in the theater field* The date of the document is unknown, but it is 
believed that it was prepared some time between 19b4 and 19US inasmuch as several * 
references are cade therein to the Communist Political Association* 
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The document was generally critical of the lack of Communist activity 

In ♦V'i an /4 oal flal^d an /1 i/ada oavnnal en*r*< nn* 
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including a series of meetings of Marxist cultural leaders to analyze the role 
of the theater, a program for theater and cultural workers should be prepared, 
a peoples* theater should be established, consideration should be given to a 
national subsidized theater, that Marxist study classes should be set up to 
reach cultural members, that progressive plays aioula reach production, that 
theater celebrities should be constantly mobilized upon all issues, that recruiting 
be accelerated among actors and cultural workers, and that cultural articles 
'should appear in the "Daily Worker". 


New York Informant advised the New York Office that on 

June 4, 1948, a party had bee^nel^a^Lhe apartment of George Ross, a theatrical 
producer in New York City, for the purpose of raising money to assist in the 
defense of the "Hollywood Ten"* This informant advised that the party was under 
the sponsorship of the Committee Against Fear (which Is believed to be identical 


with the Freedom From Fear Conxnittee) and that among the speakers at the meeting 

had been Ring Lardner, Jr*, and Adrian Scott, two of the "Hollywood Ten". Among 

the individuals present at this meeting, according to the informant, were Mark 
Blitzstein, Allan Meltzer, actress ttarcia Hunt, Lester Cooper, and Sac Bowl. At 

a mm OnA 4 m a a ak om/I AhnAtro wee aaI 1 ^ am Ike H tTfO 1 ttWAA/ 1 T/irti 
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engagements in New York City in "The Glass 
Menagerie* and "What Every Woman Knows", and that she wanted to call to the 
attention of the Bureau the fact that all of Ella Kazan's group of actors were 
Communists. She specifically mentioned Kazan's play, "Sundown Beach", which she 
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sot and characterized as all propaganda. In her letter, m|H^^^ntated that 
Kazan was an important member of the Communist Party and tha^Rooe^^Lewis, Jab 
Strassberg, Sanford Meianer, Tennessee ffllliaas, and all of the cast of the play, 
W A Streetcar Named Desire™, were UJcewise Cconruhists. 
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IX. INTERNATIONAL RAMIFICATIONS OF COMMUNIST INFILTRATION 
IN THE NOTION PICTURE INDUSTHT 

( November 2, 19U7 to February 5, 19U8) 

Hans Eisler. Motion Picture Music Composer 

The State Department furnished a copy of a communication’ dated 
December 12, 19U7, from Jefferson Caffery to the Secretary .of State 
concerning French Communist Intellectuals filing a protest against deportation 
of Hans Eisler from the United States in response to an appeal from Charles 
Chaplin, in this communication Mr, Caffery related that the Bnbassy in 
Paris, France received a letter from one Jean Cassou dated November 2 $, 19l*7» 
which revealed that the French Communist Party desired Hans Eisler to visit 
France for the purpose of writing music for the film "Alice in Wonderland* 
concerning the background of Cassou. It should be pointed out that in the 
letter he was identified as the president of the Communist front organization 
Union Rationale des Intellectuals and as a secret member of the Communist 
Party. According to Caffery, in well known circles it is considered that 
the film "Alice in Wonderland" as. planned by Communist influence in the 
French motion picture industry is intended to bring "social problems* to 
the attention of the French people. The idea of presenting "Alice in Wonderland" 
as a satire on present day society originated apparently with Lou Bunin, an 
American technician who, according to Mr. Caffery, recently arrived in France. 
Bunin allegedly left the United States to "escape the tyranny of Walt Disney 
and to breathe the air of liberty." Bunin was accompanied allegedly by 
twenty-five American technicians and has been Joined by foreigners, namely, 

Henri Aisner, a Frenchman and Dallas Bower, a British producer. The favor 
with which the Bunin group was treated by the Communist .organ "L'Ecran 
ITancais" (FTench Screen) according to Caffery, indicates the existence of 
at least strong fellow traveller tendencies amongst its members. According 
to Mr. .Caffery the Cassou letter enclosed a protest against the deportation 
of Eisler which bore the names of a number of intellectua l s, practically all 
of whom were Communist party members or consistent fellow travellers. Caffery 
also stated that simultaneously with this receipt by the Embassy of Cassou* s 
letter a Communist weekly "Les Lettres Francaises* directed by the Soviet agent 
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Cassou letter as well as what purports to be an exact copy of a telegram 
allegedly addressed by Charles Chaplin to the artist Picasso requesting the 
latter to head up a committee of French artists in the aim of protesting to 
the Embassy against the "outrageous" deportation proceedings in the United 
States involving Hans Eisler. 


Mr. Caffery also related that a highly trustworthy source had recently 
s do ken about this matter with an intimate friend and biographer. Dr. Ssittya, 
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(of the artist Picasso), The letter declared that Picasso never received this 
telegram from Chaplin because the latter addressed it to the French -Communist 
Party which in turn concocted the Chaplin-Picasso arrangements without con- [ 
suiting the artist. Dr. Szittya made it clear, however, that Picasso had not | 
broken formally with “the Communist Party in spite of the recent attack against^ 
him in Pravda and in spite of the dishonesty in fabricating this telegram* | 

Communist Activity in the Field of -lotion Pictures in France. 1 
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Cn Dec enter 16, 1947, Legal a ttache in Paris, France 

furnished two copies of a di spatc^prepar by a on Communist 

activities in the field of motion pictures. This document was dated November 
12, 1947. With, regard to the above-captioned matter the memorandum of !!r, 
Chioman reflects the following: * 

,r .'ith reference to the International Motion Picture Committee , an 
intense cievelopment of Communist activity in the field of motion pictures has 
been observed in France in the past few months. Influence over motion picture 
production is regarded by the Communist Party of France as an important factoj 
ih ideological warfare. Communist publications (Notre Jeunesse of September- 
October, 1947) discussing the * Cinema as a weapon of propaganda 1 describe it 
as 1 th° most formidable and the most effective method of exerting pressure onj 
public opinion. 1 Fmminent Part;/ leaders have likewise often stressed the 
propaganda value of motion pictures. Andre ‘arty, in his speech at the 
meeting of the Central Committee on September 13? 19U7, listea ’a weapon of 
great power, the cinema, with films capable of causin' emotion, of elevating 
fchfe masses, and of driving to action,* among suggestions for the successful 
Education of the masses. 1 (Humanite, September 14-15, 1947.) 

"The importance attributed by the Party to motion pictures was con- 
firmed recently by Maurice Thorez who described in hi 3 speech of October 29, 
1947, the pernicious* influence exercised by American pictures which * aim ?.t 
turning the French people into slaves crushed by an iron heel. ! Thorez stres 
the necessity for action in this sphere ?nn advocate a t;: _ 1 ' creation of en 
Association for tne Defense of the French Cinema* ' uniting actors, uusicians, 

and v;?rkors cl the film industry. 

% 

"It is riot "surprising therefore, tiuit the campaign launches against 
the United States and American civilization by tlie Coiuiminist a arty m Cctcbei 
1947, was accompanied by a particularly violent attack in the field of notio 
pictures. This attack which was preceded by many months of lass obvious but 
persistent anti— American propaganda in thirst dpiiain, follows two main line of 
approach. On one hand, it aims -it uMsrrdtt^ tM American motion picture 
industry, diraini shing the 1 popularity o£ aUserffcan piettres^ and obstructing’ 
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“their penetration into France* On the other, it is directed toward penetrating 
the French motion picture industry and toward using the latter as a point 'of 
departure for infiltration in the notion picture world of other countries* 

1* Coral uni at Struggle Against American Motion Pictures v 

"Communist activity aimed at opposing the pro-American propaganda often 
unintentionally conveyed by American motion pictures Is by no means a recent 
developssnt* A veiled battle against American films has been conducted by the 
Party slnoe the liberation of France* It grew in intensity after the conclusion 
in Januaiy, 1946, of the filiaa agreement which gave rise to numerous Cornu uni at 
inspired demonstrations* 

"The moat oomaon weapon used by the Party in this battle is criticism 
of American production which is subjected to harsh censure and even ridicule in • 
the Communist influenced press* Favorable reviews in the case of American 
pictures are restricted to films which say be used for anti-American propaganda 
purposes (The Lost Weekend, for example, which was used as proof of the preva- 
lence of alcholism in the United States)* Every possibility of provoking 
anti-American feeling is utilised* American motion picture companies and their 
administrators are presented as narrow-minded tyrants while American actors are 
portrayed as victims struggling vainly for freedom of expression in an atmosphere 
of moral turpitude and depravity* In Januaiy 1947, for example, the Paris 
Communist press (Humanite, Ce Soir, La Marseillaise) made muds ado of the alleged 
•’perse cution’ of Lou Bunin and a group of technicians by Walt Disney, their 
employer, who was described as a ’shameless foaentor of racial prejudice* 1 Qa. 
the^. other hand,.. in August 1947, the Lille Communist weekly Notre Nord featured 
prominently Gary Cooper as having spoken in favor of Conznunism at the ’inaugura- 
tion of the Coonunist Federation of Philadelphia* ' and against the ’speculators 
of trusts and cartels for whom the life of a has less value than their dirty 
interests*’ Notre Nord claimed that actor Cooper invited his audience to 
’regard the Consminist Party as an inatrunent of liberation and progress’ stat- 
ing that membership therein is ’the greatest honor in existence* * 


"Since the publication in Huuanite on October 24, 1947, of a summons 
addressed to the people of France to fight the ’degrading spirit* of American 
civilisation, the Communist* campaign in the sphere of motion pictures has assumed 
fantastlo proportions* An invitation of a general nature to boyoott American 
production, whioh appeared in the Communist press at the end of October 1947, 
was soon followed by more definite injunctions, i«e*, ’to boycott Robert Taylor,’ 
’to hiss during the presentation of American films,* eto* Faithfully adhering 
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every, instance of attempted murder coranitted in France to frequent attendance at 
American picture showings, sinoe American films are ’one of the predo minan t 
elements in 'the work of wholesale brutalisation undertaken by the high financiers 
across the Atlantic# * 
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"Simultaneously with the cu^algn directed against American motion 
picture production, the French Cornnunlnt influenced press given extensive and 
favorable publicity to American actors which it believes to be holding Ctwnml at 
or fellow-traveller views* Similar treatment is afforded French Coeuminist. or 
fellow-traveller producers and actors, as well as the films in which they take 
part* Four names stand out particularly in tbs group of American actors favored 
by Communist publications* They arei Edvard Q. Robinson, Paulette Goddard, 
Charlie Chaplin, and Rita Hayworth* 

i "French favorites of the Communist press are Jacques Becker (Communist), 

Marc Allegret (brother-in-law of Marie Claude Vaillant Couturier), Pierre 
Blanc har (Cocnmnist), and Michele Morgan* 

"Another aspect of the anti-American campaign conducted by the Party is 
its exaggerated praise of Soviet motion picture enterprises and its effort to 
intensify interest in Soviet films* 

2* Communist penetration in the Sphere of French Motion Pictures 


"A careful study of French Governmental and government subsidized 
motion picture organizations indicates that the Communist Party has been most 
successful in penetrating their services* At the same time it exercises con- 
siderable influence in French motion picture production through agents in 
various French companies* 

"The Party has a strong hold over the French National Center of 
Cinematography, a government organization supervising the French motion 
picture industry* Michel Fourre-Conneray is the director general of this 
organization. He is a fellow-traveller described by reliable sources as 
'putty In Communist hands. 1 Okie of his immediate collaborators is Claude 
Jaeger, a Communist who occupies the position of Deputy Director for 
Production and Technical Services* Motion picture censorship is likewise 
in Comnunlst hands. Georges Hula mans, an ardent fellow-traveller, is 
President of the governmental jnotion picture control commission. He has 
several Party members to assist him in his work* 

• "The Higher Institute for Motion Picture Study (IDH3C or ’Institut 

dea Haute s Etudes Cinematographiques » ) appears to be a Coarainiat dominated 
„ organiiatuon* Its Director is Leon Mousslnae (Communist). His Assistant la 
J. Lods (Conntuniat) while Georges S&doul (prominent Communist militant) is one 
of the professors. The Government supported 'Clnemateque, ’ an organization 
operating a motion picture library and supplying films to schools, clubs, and 
other cultural enterprises, Is likewise under Communist management* The 
Director is Grendllon (Communist militant) with H. Langlois (Conminlatj to assist him* 
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’’inotb&r organization subsidize by the GoTOrnamnt is tbs Fsderation of notion 
Picturs Clubs ( 'Federation des Cine-Clubs 1 2 ) wnich, while uniting certain noo- 
Coonunist elements, is composed principally of pro-Conmunist groups and is under 
direct Party control, this is evident from the composition of its Bureau, the 
president of which is Jean Falnleve (ardent fellow traveller), and the Secretary 
General Georges Sadool (Cotanuni&t militant). 

"The CPF has further penetrated the 'French notion picture Committee 
for the united Nations. * The President of this Committee is Georges Bulsmane 
(mentioned above) and the Assistant Secretary Ch* Cheseau (Canonist). 

% 

"Several French motion picture producing companies are under Cosmmist 
control. It is of interest in this connection that a number of films. Communist 
in character, have been produced by the CPF for propaganda purposes. Among the 
most recent are Les Lendeoalns Qul Chan tent and Nour Conti nuouna ta France, 
both of which have been shown repeatedly to the Paris population free of charge. 
These pictures are distributed by the Party Notion Picture Distributing Center 
at 8 Rue de Kaubeuge, Paris. 

"One of the larger companies under Communist Influence is Cine France, 
which, Judging from the Party affiliation of most of its associates, is almost 
entirely Communist (five of seven associates are known to be Party members). A 
definite Cooummist trend may likewise be observed in Actualities Francaises, a 
French news reel producing company. 

3. Communist Activity in the International Motion Picture Field 

"Apparently witn the thought of using motion picture groups formed In 
France as a point of departure for infiltration in the motion picture industry 
of other countries, the Party has recently inspired the establishment of several 
international associations embracing various aspects of motion picture activity. 
Three such associations were formed in September, 19U7* They were the followings 

1. International Federation of Cinema Clubs 

2. International Association for Scientific Motion Pictures 

3. International Filmology Bureau 

"In addition, several assemblies were held in France in September, 

19U7, with the object of forming subsequently associations of an International 
character. The following assemblies seem to be worthy of attentions 

1. International Conference fbr Youth Motion Pictures 

2. International Congress of Scenario Writers" 



Also, on December 16, 1947, Horton Telford, Legal. Attache in Paris, 
France, furnished two copies of a dispatch preparea by s Kr. Chipman on 
Communist activities in the field of motion pictures. This document was 
dated November 17, 1947, and reflected the following j 

"INTERNATIONAL FEDERATICK OF CINEMA CLUES 

"With reference to memorandum No, 426 dated November 12, 1947, concern- 
ing Communist activity in the field of motion pictures, an International Federa- 
tion of Cinema Clubs was formed on September 19, 1947, at the inltit&tive of the 
Communist sponsored French Federation of Cine-Clubs. The International Federa- 
tion was constituted at a Conference held during the annual motion picture 
Festival at Cannes, and motion picture representatives of various countries 
present at the Festival were invited to join the new movement. The French dele- 
gation at the Conference consisted mainly of the leading militants of the French 
Federation of Cine-Clubs. 

"According to Jean Painlevs (ardent fellow-traveller) elected President 
of Honor of the International Federation, motion picture representatives of fifteen 
countries adhered to the new movement « Ha listed these countries as follows t 
Argentine, Eelgiua, Czechoslovak.*, Egypt (1 cinema club), France (130 clubs). 

Great Britain, Holland (17 clubs), Hungary, Italy, Ireland, Poland, Portugal 
(4 clubs), Scotland, Switzerland, and Yugoslavia. The International Federation 
claims a membership of 300,000* 

„"In a declaration to the press (UNI FRESSE, October 24, 1947), Painlevs 
gave the purpose of the international movement of cinema clubs as 'the distribu- 
tion on an international scale of good quality films which for various reasons 
cannot be shown in cootnercially operated theaters.' Other militants of the Inter- 
national Federation state its principal aim to be 'struggle to raise the cultural 
level of the cinema.* 

"The seat of the International Federation has been established in Paris* 
It is significant that the French Federation, *a powerful and coordinated associa- 
tion 1 was selected at the Conference to act as leader in 'developing international 
action tc the maximum. 1 The role entrusted to the French Federation indicates 
that the policies prevalent in the C omromls t influenced French cinema clubs will 
be introduced into the international movement, i.e., the Communist line will be 
followed in the 'interpretive talks' accompanying each showing, and interest in 
Soviet and pro-Communist pictures will be encouraged to the detriment of the 
American motion picture industry. 

"A bureau of the International Federation of Cinema Clubs was elected 
at the Cannes Conference, as follows* 
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"President 

Vice-Frisidsnta 

Secretary General 
Treasurer 
Member a 


Oliver Bell (Great Britain) 
Korngold (Poland) 

Pietrangeil (Italy) 

Georges Sadoul (France), CocnuniBt 
Peter Baechlln (Switzerland) 

Louis B oe man (Belgium) 

Hoekstra (Netherlands )* 


The Washington "Stax" newspaper for February U, 191*8, carried a news 
item regarding the banning of certain films in Hungary* This article stated 
that on January 16, 191*8, films of Adolphe Manjou, Allan Jones, George Murphy, 
Robert Montgomery, Robert Taylor, and Gary Cooper had been banned by the 
Hungarian Interior Ministry. Also, effective February 12, 191*8, the same 
governmental agency banned films starring Clark Gable, Ginger Rogers, and 
Barbara Stanwyck* This news item quoted the Communist newspaper "Szabadsag" 
as follows} 


•"Fascist Hollywood actors headed by Clark Gable established the 
American Republican Committee, aiming to expel leftist-minded actors 
and to prevent producing of democratic films . * It said Ginger Rogers 
and Barbara Stanwyck also are leaders of the Committee 
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INFILTRATION IN THE MOTION PIDTtRg Magi 
(February 6, 1948, to Sept* 1948) 


The Decofccr 17, 1947, issue of B Wf Tines,* an NT g.usn languag* 
publication published in Ifcscow, contained an article regarding an inter- v 
national film festival held in Venice at the Doge's Palace in August of 
1947* This article was extremely critical of the Anerican ilia industry 
and stated in part as follows! 

■The f Urn magnates of America and many other capitalist countries 
are reluctant, ctr rather, afraid to comprehend and give powerful artistic 
expression to the important problem stirring modem society. Indeed, they 

wi « yA — — - — ■ 4\*« 4 wia wv^aMsm silAell +.KttU‘ iH sVvaH 4lA. 

tumu AAV I# um VA UO O I fl l I I I A W i W UA VJIW9 frM. VWAdW ******* A* **»JF *ve 

This is the conclusion one could not escape after viewing dozens of films dated 
1946 and 1947 and made by recognized masters of bourgeois filn art. The 
spiritual poverty of most of these filn producers is apparent In the primitive 
crime thrillers that harp endlessly on the basest —and hence, in their opinion, 
the most ’exciting 1 '— -traits of human nature, which were flashed from day to 
day on the screen of the Doge's Palace, Successful authors and all kinds of 
reactionary theories, such as Sigmund Freud's psychoanalysis, which la again 
in vogue and on which the American film 'Spellbound' is based, are mobilized to 
this endL The whole arsenal of cheap and hackneyed methods that are the 
hallmark of the American moving picture industry is brought into play, methods 
which poison the minds not only of millions of cinema-goers, but of scenario 
writers, actors and directors as well, * * . .The film festival in Venice 
demonstrated the utter deterioration of present-day American cinematography* 
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of ary significance at the festival** 

Another critical article concerning the American film Industry 
appeared In the March 20, 1948, issue of the "Moscow News,* Russian English 
language newspaper. This article, by Vlkhail Chiaureli, Film Director, Deputy 
to the Supreme Soviet of the USSR, criticized American film on the grounds 
that they generally Illustrate only diverse methods of murder. This article 
states In part as follows* Ut is characteristic that films of this kind 
should be sponsored by organizations which supervise the American cinema 
industry. Films like’ 'The House on 92nd Street, 1 'Cloak and Dagger,' and 
'The Beginning or the End,' which glorify the American 'paradise' aid call 
for world domination by the United States enjoy solid backing. Progressive 
films, on the other hand, encounter furious resistance on the part of the 
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America, This Is what happened to John Ford's Tobacco Road, ' exposing the 
poverty of the American farmer. The Best Tears of Our lives, 1 by William 
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wyicr, ‘Crossfire, 1 by Stiward fr y tr y k, and others,*... The American cinana is 
giving active assistance to those who are advocating the domination by soon 
nations of others, who are scaring amity and antagonise Instead of fighting 
for unity, and i n pla nt i n g the Ideas of slavery, oppression, and exploitation 
Instead of asserting the Ideals of reason, progress, freedom, and justice** 



This article was also critical of the House Committee on Ub-Aaericsn 
Activities for its alleged "persecution” of "progressive-minded people* la 
the Edited states* The article also criticised the picture, *Tht iron Curtain*” 
The article also stated* 

n Tet not so long ago progressive American film directors produced 
pictures which attempted to give a truthful portrayal of life and which posed 
social problems. We have the greatest admiration for Chaplin 1 a biting satires 
on modem society (true, I have not yert seen his latest film * Monsieur Verdotnc*). 
We still reteofcer film like 'Our Daily Bread* by King Vidor, ‘The Little Fores* 
by William Wyler, *All Quiet on the Western Front* and *Qf Mice and Men* by L* 
Milestone, and a number of others* 2h these films the artist attempted to speak 
the truth as he saw it* But America has stopped producing such films* 


H I should like to ask the American movie men one question* is it not 
time you realised that we are none of ue ‘above politics* as same of you, 
perhaps sincerely, think? There Is no such thing In the world today as ‘pure 
art* * There is the art of the dominating classes and the artists who preach 
' art as a source, of entertainment only are merely using their talent as an 
instrisieiTt for demoralising and weakening the will of the people, and thereby 
helping the capitalists to intensify their power over the working people*” 

The "Worker” of May 23, 1948, reprinted an article by Hya Ehrenburg 
which was published In the Soviet journal "Kultura 1 Zhisn*” This article 
was extremely critical of the American motion picture Industry for making the 
film "The Iron Curtain,” and indicated that the charges made by Guzenko were 
entirely false and that he had been bribed by United States officials, acting 
through the Canadian Government, to the espionage charges agains t, the 

Soviet representatives in Canada* 

By communication dated February 20, 1948, Sidney A* Belovsky, 

American Consul at Toronto, Canada, reported to the United States State Depart- 
ment that Mrs* J* G* Spragge, National Secretary of the Imperial Order of the 
Daughters of the Qnpire, described as an influential Doodnlan-srlde patriotic 
organization, had requested a copy of any report published concerning the 
investigation conducted by the House Committee on tlb-Amerlcan Activities 
concerning Ccronunlat infiltration into the motion picture industry* This 
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cois&nnlcatlon stated that Mrs* Spr&gg* desired sud 1 a report In order to * * 
inf ora the asters of her organisation concerning Comsnnlat propaganda which 
night hare crept into United States produced films. 

■>c 

The Iferch g, 1948, issue of the Washington Post* carried a m 
itea datelined Iferci i 7, at Prague, Czechoslovakia, Indicating that the 
Czechoslovakian Government had banned novlee starring certain Individuals who 
gave testimony of an antl^Cossounlst nature before the House CaanJLttea on 
Un-Ancrican Activities* The article stated that the films of the following 
stars had all been barred* Adolph Msnjou, Oozy Cooper, Robert Montgomery, 
Robert Taylor, and Ginger Rogers* 

A news item appeared in the Washington Post" of October 5, 1948, 
indicating that Eric Johnston, President of the Hot ion picture Association 
of America, had conferred with Marshall Tito of Yugoslavia for two hours, and 
as a result of that conference Yugoslavia, during the ensuing year would buy 
from 20 to 25 U.S* fllns to be shown in Yugoslavia* This article also stated 
that Johnston had conferred In Moscow with Foreign Minister V* 14 Molotov 
and had sold the Russians a large mnber of U # S. films* 

Additional evidence concerning the Communists interest In motion 
pictures on an international scale was furnished by the United States State 
Department In a coonunicatlon from Mr* Caffery of the American Enbascy In 
Paris, France, dated September 24, 1948* This conerunicatlon stated that 
motion picture workers who had attended the Warsaw Peace Congress had Issued, 

' according to a Paris Ccmnunist newspaper, a manifesto inviting "scientists, 
writers, painters, actors, musicians, and artisans to transform moving 
pictures into -a powerful weapon in the struggle for (1) development of culture 
of peoples, (2) suppression of racial discrimination which dishonors the 
human race, and (3) against forces preparing for another war*" The manifesto 
also called for motion picture workers to refuse to collaborate in pictures 
which were attempting to awaken suspicion and hatred between nations or to 
encourage racial prejudice and propagandize the idea cf war* The manifesto 
further requested the distributors and public to obstruct circulation cf such 
pictures and declared that "lb Is the duty of every progressive person, both 
in large and small countries, to contribute toward the creation ami development 
of independent motion capabl e of becoming a means of national expression*" 
Among the individuals signing this manifesto were Hans Els lar, representing 
Aus tria| Donald Ogden Stewart, and Cropper Wallee representing the United 
- States; Louis Dequin, Ieon Mouse inac, ami Roger ValUant representing France* 
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3X. INTERNATIONAL RAMIFICATIONS OF COMMUNIST INFILTRATION IN IRE MOTION . , 
PICTURE INDUSTKT (September 16, 191*8, to July 1$, 191*9) 

France 

Xnformant^^H^PHPon November 9> 191*8, furnished a report regarding 
Ccuuuurist ixifiltra-Uo^oixii^rench motion picture industry, which report - 
Indicated that Soviet agents In France and their Communist accomplices were 
keenly interested in matters connected with the movie Industry and that 
"Sovexportfila* controlled all French moving picture activities# This organization 
1 was reportedly a branch of "InterkjLno", headed by a llr. KIsselev. 

This report also indicated that the Comamnists had control of the 
"Comite de Liberation du Cinema Francais" and that the Cocraunists had organized 
the "Coo&te Francaia du Cinema pour la Jeunesse". Also under Communist or 
Soviet domination, according to this report, were the Society for Motion Picture 
Administration and Utilisation and the "Office Cinenatographique International". 
This report furthor indicated that several film organizations were dominated 
by individuals with Communist sympathies* 

Hungary 

The "Daily Worker” of November l£, 191*8, reported that Hungary had 
nationalized its movie industry and that the government ’ s plans called for an 
increase in the number of Hungarian films and the construction of 800 new 
'theaters... The article stated, "At last after long years of ruinous capitalist 
enterprise during which the Hungarian film industry was all but wrecked, the 
profits which formerly went into private pockets will now be used to build the 
new Hungarian motion picture industry". 

Ii^October, 19L8, the Los Angeles Office advised that Los Angeles 
Inform an tJHB^had furnished information indicating that Paul Jarrico. a 
member of tn^uommunist Farty according to I as Angeles Informant flHHrhad 
recently returned from a trip to Europe* Jarrico told the informffl^xhat he 
had completed an arrangement with the Hungarian film industry whereby, if he 
were able to raise su£flcient~capital in the United States, he intended to 

* return and produce a motion picture in both Hungarian and English entitled, 

• "Temptation". This informant advised that Jarrico contacted individuals in 
Hollywood in an effort to interest them in furnishing financial backing and 
that one of the individuals contacted stated that the script might be good for 

- Hungary but hot for the United States or England inasmuch as the story went too 
far in that it made the Comnurdst the hero of the picture* 
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Australia 
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The "Daily Worker" of September 21, l$ii8, contained an article to the 
effect that two Ccnmrunist Party branches In Australia had held meetings regarding 
Hollywood Ulna and Indicated that the speakers at the meeting showed how "Wall 
Street ownership of Hollywood studios and 10 % of the first-run theaters left their 
mark on the movies"* These meetings emphasized the Individualism in the pictures 
and ran counter to the tradition of comradeship* The article stated that these 
meetings had agreed that "Hollywood films worked in the interests of the few, 
helping to keep the many divided", and that film reviews were dictated by 
theater companies with big advertising accounts and that attempts to honestly review 
films had been "stifled by big business"* 

i England 

The investigation conducted during the fall of 19b7 by the House 
Committee on Un-American Activities of Communism in the motion picture industry 
received attention in England with the publication by the Notable Press, Ltd., 
of London, of a pamphlet entitled, "The Hollywood Trial", purportedly written by 
Antonius* This pamphlet was extremely critical of the Committee for holding 
the hearings, and sided comp>letely with the unfriendly witnesses. 

Israel 

An article appearing in the October 11, 19U8, issue of "Variety" 
indicated that several individuals in the motion picture industry in Hollywood 
had become interested in setting up a film studio in Israel with a capital of 
$800,000, to be known as the Israeli Film Studio. The"B r nai Brith Vessenger" 

.of December 31* 19U8,, carried a story to the effect that Michael Blankfort, 
Hollywood' scenarist, was on his way to Israel to find a story to be filmed by 
this firm, the studio being described as a private enterprise subsidized by the 
Israel Government with a grant of 18 acres of land. 

The two above articles listed approximately thirty Hollywood individuals 
who were interested in the studio, and while none of them have been positively 
identified as members of the Communist Party in Hollywood, several of them have 
been close associates of Communist Party members and have allowed their names 
to be used as sponsors of Communist front organizations. With reference to 
Blankfort, his wife was a known member of the Communist Party in 19 Uj and 19ld? 
and Blankfort himself has closely associated with Communist Party members 
employed in the motion picture industry. 

Criticism of "The Iron CurtaLn" 

The "hashing ton Time s-IIe raid" of December 27* 19U8, under the da to line 
of Moscow, stated that the Soviet Vice Minister of Cinematography had called 
*The Iron Curtain* "scurrilous and defamatory", and had promised an all-out assault 
by Soviet film makers against "Hollywood propaganda"* 
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The "Dally Worker" of February 25# 1 9b?# contained a news Item indicating 
that reports had b, on received of mass demonstrations against ^he Iron Curtain* 
in Rone# Milan, and Venice, and that in Venice an angry mob had marched rigit Into 
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The "Daily People's World" of March 31, 1 9b9, stated that the Soviet 
Union had its answer to*The Iron Curtain* in a new film entitled, "Meeting on the 
Elbe", which had just opened in Moscow* The plot purportedly dealt with the role 
of a united States spy who attested to steal secret technical information out 
of the Soviet zone in Germany* The article stated that the entire film labeled 
"American Imperialists" as the eneny of world peace • 


The Kay 11, 19b?, issue of "New Times", an English language periodical « 
published by the newspaper "Trud" in Moscow, contained an article captioned, 
"Celluloid Diplomacy", being an attack on the United States film industry. Among 
the comments made In this article were the following: 


"The cinema flzures orominentlv in Wall Street's clans for world 

V « w * ~ ~ 

expansion. The American monopoly's drive to conquer the screens of 
Europe and other countries is not only a fight for profits and big 
ones* It also pursues more far-reaching alms connected with the 
subjugation and enslavement of other peoples with the mad plans 
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* * * 

- " "Honest men and women in Hollywood — actors, writers, producers — • 

are hounded for every attempt to uphold their creative freedom, to 
wrest the cinema from the deadly grip of the reactionary businessmen 
who control it and are exploiting it for their political ends. 

* * * 

"That is why the Hollywood films which sow hatred for all things 
progressive and democratic, which preach the race theory and engage 
in criminal propaganda of war, arouse resentment and indignation not 
only in other countries but in America itself," 
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I. ANTI-COMLIPNISY ACTIVITIES 

(Fran February 6, 1943, to September 15, 1948) 

A* Motion Picture Alliance For the preservation of 
American Ideals 

As previously set forth, the Motion Picture Alliance was an 
organization set up by a number of motion picture executives, director a 
and producers In 1944 for the announced purpose of combatting Conminism 
and any other subversive elements within the film industry* Those 
individuals ■who originated and controlled the policies of this group 
were all anti-Communis ts and the new organisation immediately drew the 
fire and counteraction on the part of the Comminist elements in Hollywood. 



In February of 1948, Confidential Informant 
stated that the effectiveness of the Motion Picture A 
the decline doe particularly to pressure being brought against it since 
the hearings In Washington by the House Committee an Un-American Activities 
in October of 1947. The informant reported that an Important meeting 
of the group was held on February 22 , 1943, and at the meeting a number 
of very significant statements and charges were made* Inasmuch as the 
organization was originally set up to combat Connunlst activities In the 
motion picture industry, that question was the main subject of discussion 
at the meeting. - The members of the Executive Board, who were present, 
included James K* McGuinness, Ihlph Clare, Ken Martinez, Borden Chase, 
Korrle Itysklnd) Fred Niblo, Jr., Adolph lfenjou, James Grant and several 
others* 

During the meeting, it was brought out that the heads of the 
motion picture industry were apparently lined up to protect the Communists 
working for them because of the fact that the House Committee an Un- 
American Activities 1 hearings and the activities of the* Motion Picture 
Alliance had brought the whole industry into disrepute with the American 
public • 

Tha Informant reported that during the meeting, Adolph Uenjou 
stated that since he had appeared before the House Conn&ttee on Un- 
American Activities, ha was feeling the pressure of the producers and had 
already lost three parts in forthcoming pictures and felt that was 
still not the end of the penalty which he might incur for his antagonism, 
toward Communism* 
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Mr. McGuinness, an executive at Met ro-Goldwyn-Uaye r Studios, 
stated that as a result of his opposition to Cossnunism, he had already- 
been demoted to a lesser position# The Informant reported that KcGuinneaa 
stated that Louis Mayer, head of KGM, had told him that his attitude on 
the Comnunist question had caused too much dissension within the studios, 
thus indirectly warning him to stop his activity# KcGulnneas told those 
present that he would like to stay away from the Alliance for approximately 
three months because of the strain which was becoming too much for him* 

t Mr* fyskiod also told the meeting that he could not afford to 

be active in the organisation because he felt that all employment for him 
would be affected and he intimated that it had been some time since he had 
been employed# 


Mr. Clare, President of the Teamsters Union, Local 299, told the 
gathering that he has been ha rr as sod unduly by the producer-executives 
in dealing with the studios wherein the employment of his union members 
is concerned. Clare was of the opinion that his difficulties were the 
result of his activities within the Motion Picture Alliance and his well- 
known opposition to the Comnunist elements. 

One member of the Executive Board, not identified by the informant, 
reportedly made the statement at this meeting that Do re Schaiy had stated 
that he would never employ at RKO Studios a member of the Motion Picture 
Alliance and that anyone else who took the same attitude as the Alliance 
would "not be employed. It was also alleged that Schaiy had told the Screen 
Writers 1 Guild to disregard any statements he made regarding the discharging 
of known Conmunist s and that he had to do this at the present time but 
that his sympathies were still with that organization in its political 
leanings* 


Ur* McGuinness, according to the informant, also quoted Mr. Mayor 
as stating that anyone who testified against the Communists or took part 
in any hearing or Investigation as witnesses friendly to Government 
action against Communists was ''rendering a distinct disservice to the 
„ motion picture industry* 

• 

According to the informant, other individuals present at the 
meeting volunteered info mat ion to the effect that anti-Coot uni st writers 
_ and employees ^ 10 1 members of the Alliance, had also been discriminated 
against in obtaining employment* 
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Confidential Infornmn'tf^Bfurther reported that on 
March 31# 19^8 , the Motion Fictur^uliance held an open meeting in 
the form of a lecture program at the American Legion Hall In Hollywood 
and that Robert Taylor, President *of the Alliance, was the chairman of 
the program* Taylor condemned the Communists and their methods* Be also 
commented on the expulsion of the "unfriendly witnesses" by the studios 
and consented that the motion picture industry is not the most infiltrated 
group in the world and that it would be ridiculous to say that the expulsion 
of the film writers would stop Infiltration of the industry by Coounmist 
elements* 


The next speaker was John Klorer, a screen writer, who announced * 
the newly elected officers of the Alliance as Robert Taylor, President; 

Roy Brewer and Morrie ftyskind as among those elected to the Board of 
Directors. 


Eric Pridonoff, a former member of the American Embassy in 
Yugoslavia, was the next speaker. He pointed out that the United States 
had made a great mistake in recognizing Russia and thus giving then an 
opportunity to send spies to this country. He also dwelt on the type of 
propaganda being used by the Connunist Party, directing most of his 
attention to the Party* s infiltration of minority groups. 

John Xnezewich, identified as the former head of the Army-Navy 
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was' the next speaker* He explained to the audience the basic policy of 
tlie Communist Party, that of infiltrating into every group and organization. 
Including such high offices as the State Department and the military organi- 
zations. He claimed to be aware of the fact that there had been infiltration 
into the OSS. 

The next speaker was Raymond Booth, Executive Secretary of the 
Los Angeles Council for Civic Unity, who denounced Communists and their 
so-called "softening up process" by which Coonunisn had succeeded in taking 
over several European - ^ ountries • Booth stated that this process involved 
. the infiltration into minority groups, the creating of mistrust of establish* 
institutions and the developing a feeling that the Connunlsts alone could 
be trusted to save the minorities. Booth also cited as specific examples 
of Party activity the setting up of parallel organizations with names similar 
to non-Conmunist organizations* He mentioned that the Connunist Party had 
organized the Mobilization for Democracy as a Communist parallel to the 
Council for Civic Unity* He also pointed out that when the Party was 
unsuccessful in infiltrating the Jewish Labor Ccmnittee in Los Angeles that 
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it had promptly founded the Jewish labor Council. An excellent example 
was the setting up by the Party of the Civil Rights Congress as a parallel 
Coosnxnist organization to the American Civil liberties union. 

Die next speaker was Roy M. Brewer, the West Coast representative 
of the International Alliance of Theatrical and Stage Employees. Brewer 
charged that all Communist activity in the motion picture Industry had been 
toward making the Industry a stooge for the Party. He also stated that 
the light to eradicate Caaminists must be a continuous one and he charged 
that the principal Corammlst conspiracy In Hollywood was the infiltration 
of labor groups dating back to 1934 and the Infiltration or the talent 
guilds. 

Die next speaker. Hr. HcGuinness, indicated that anyone who 
fought the Hollywood Communists would have to be prepared to make great 
sacrifices in his personal affairs and that it was a risk which he would 
have to take and one that he realized from his own personal experience 
might be costly. He said that too many people are In the frame of mind 
of "VTbat has America done for me lately?" instead of thinking "What have 
I done for the country lately?" 

Hedda Hopper, mo7le newspaper columnist^ followed UcGuinness 
as a speaker and referred to the Comminist "crybabies" of the Screen 
Writers* Guild who alleged that they were being persecuted. She character- 
' ized the Screen Writers 1 drive to raise a defense fund for the indicted 
film writers as a drive to make the United States safe for the Communists. 

The next speaker was Edward A. Hayes, Past National Commander 
of the American Legion, who stated that he had fought Comunism for the 
past thirty years and denounced any official in the motion picture industry 
who failed to expo 11 any employee who believed in the overthrow of the 
American form of Government. 

In Iiay of 1948, Confidential Informant ^HjmjHjHA*eparted 
that the Motion Picture Alliance had entered int^^PogrS^x increased 
activity and within the pest month had received applications for ninety 
new members. He also stated that the Alliance then had a representative 
on every major motion picture studio lot and intended to carry on an 
aggressive campaign for additional members* 

Mr. McGuirmesa also recently furnished a deposition in connection 
with a pending suit by Emmet lavery against various members of the Motion 
Picture Alliance and McGulnness stated that in taking the deposition, the 
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attorneys for L&very were attempting to establish a connection between 
the Alliance and the House Conmittee on tm-American Activities. He 
stated that several questions were asked in an attempt to prove that the 
House Conmittee had approached Ifc Guinness and the Alliance some year# - 
previously in an effort to obtain information upon which to base hearings 
concerning the motion picture industry* McGuinness stated that the 
attorney for lavery, who did the questioning of McGuinness, was 
Ifergolis* Jfexgolis has been identified by Los Angeles Informant^^^^ 

(a highly confidential source) as a member of the Comm ini art Party* 

Margolls also asked McGuinness as to whether or not he had 
been an emissary of the studios to the House Cost nittee and McGuinness 
denied that he bad been* 

McGuinness stated that as a result of the House Committee 
hearings and his appearance there as a friendly witness, he was acting 
in the capacity of a producer rather than an executive at his studio 
and had thus been demoted. It was his opinion that his studio did not 
want a person in an executive capacity testifying before the House Committee. 
He was of the opinion that Howard Dietz of the MGM Publicity Department 
in New Tork was directly responsible for his shift in duties. The inr- 
formant stated that he feels that he will eventually be justified in his 
anti-Comraunist stand and that he realized that action of this type would 
probably take place against him when he aggressively began to fight 
^mmunism "in' the motion picture industry sane years previously* 

B* - Tenney Conmittee Invest! actions 

The Los Angeles "Examiner" of February 17, 1948, reported that 
the California Committee on Un-American Activities, generally known as the 
Tenney Conmittee, would open hearings in Los Angeles on that date . The 
Committee intended to devote the bulk of its time to an investigation con- 
cerning the Actors Laboratory Theater, the American- Russian Institute, 
Congress of American Women and other groups* 

Tbs Los Angeles "Times" of February 20, 1948, reported on the 
Tenney Committee investigation and mentioned that the following persona 
connected with the motion picture industry had been examined as witnesses 
Ira Gershwin, Rose Hobart, J. Edward Bromberg, Will lee and Reman Bobnen* 

The investigation of the Conmittee was for the purpose of attempting to 
show the Communist influence in the Actors laboratory from which group 
young actors and actresses are chosen for work in the motion picture industry* 
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C. Anti-Communist Play "thieve 8* Paradise* 

Los Angelos Informant 
Loo Angeles Office with certain 
the producer of an anti-Conmunist play entitled "Thieves 1 Paradise 11 . 

The play, after running a very short time, was closed qq New Tear* s Eve, 

1947, reportedly as a result of threats which Fagan had received from 
Frederic March, who, according to Fagan, Had threatened him. because of the 
anti-Comarunist nature of the play. Fagan was later unable to substantiate 
the threats made him by March. 

On April 12, 1948, "Thieves* Paradise* reopened at the El Patio 
Theater in Los Angeles and following the ploy, Fagan made a curtain speech 
to the effect that he had reopened the play to prove that the Communists 
could not control the theater as they had the films. He also charged that 
the motion picture studio heads were actually protecting the Communists within 
the movie industry. Fagan reported that he had been unable to obtain the 
assistance of speakers before women's dubs in the form of the ’•friendly" 
witnesses who had appeared before the House Committee on Un-American 
Activities due to a secret order which had gone through the Hollywood 
agents 1 offices that any personality who talked about Coirounists in Holly- 
wood would be blacklisted forever. He also charged that the "friendly" 
witnesses who had appeared before the House Committee were being black- 
.11 s ted by the studios. Fagan also stated during this speech that he was 
attempting to form an organization to be known as the Committee of 100 of 
Citizens United for American Principles, which would be a women’s organization 
f6r the purpose of combatting Connxunisst. 

A meeting of the Committee of 100 of Citizens United for American 
Principles was held on April 14, 1948, during which meeting Fagan stated 
that the Director of the Bureau had approved of his plan for organizing 
women and that he would send a wire congratulating the women on their stand. 
Fagan also indicated that the Director and Fulton Lewis would assist the 
organization and that the Director, George Sokolsky and Fulton Lewis had 
agreed to supply the organization with documentary evidence concerning 
Coonunists. 



On April 23, 1948, Fagan was interviewed by Agents of the Los 
- Angeles Office concerning the statements which he had made regarding the 
Director. During this interview, Fagan stated that his information had 
been received from Adolph Henjou, who had been collaborating with Fagan 
in the production of "Thieves* Paradise", and that Menjou had informed him 
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(Pagan) that bs had recently dined with the Director in Washington and 
that it ms during this dinner engagement that the Director bad made the 
statements which pagan attributed to the Director* 

With regard to setae of the statements, Fagan reported that he 
bad been misquoted and on other statements reported that his information 
bed cone from Menjou. 

The statements of Pagan were brought to the attention of the 
i Director and he advised that he had not dined with ifenjcu and bad never 
made the statements attributed to Mm by Fagan. 

No recent information has been received indicating any current 
activity on the part of Pagan. 

D. Miscellaneous 


In May of 1946, it was learned that the Pacific Coast Conference 
of Independents Theater Owners had gone on record as being in fevor of 
Uni ting or prohibiting the appearance of motion picture stars In films 
Involving political propaganda. The exhibitors stated that their sole 
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audiences . 


.. .. However, in an article appearing in the Hollywood "Reporter 11 on 

April 12, 1948, Brie Johnston took exception to the request by the theater 
owners, stating that political parties intended to use motion picture stars 
and that he did not feel that any limits should be placed on an individuals 
participation in the political Held. He was quoted, however, as stating 
that he did not consider the ComnmxLst Party as a political party but did 
consider it as the agent of a foreign government. 

“ “ ” w w * ~ 



Confidential InfoTgagtlMBJJ^MMpLn Ifey, 1948, stated that 
he was still of the opinion that noiurtner action would be taken by pro- 
ducers in discharging Conammiste unless the industry was forced to do so 
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lack of any cohesion between tbs studios as well as threats of suits for 
blacklisting, that the "unfriendly® witnesses who were cited for contempt 
by the House Committee would in all probability not be hired by any major 
studio but that beyond that no steps would be taken toward the limitation of 
employment concerning known or suspeoted Communists in the industry. 
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(SntuWr 16, 1948, to July 18. 1949) 
Motion Picture Alliance ?or the press 


Motion Picture Alliance ?or the preservation of A M rlcM> Ideals 

During the fall of 1348 * Lot Angeles Inf orman tf[^|pwho has toea 
close to the leaders of the Motion picture Alliance advised - that due tot pressure 
from the notion picture Industry this group had dwindled down to & very snail 
organisation and was rapidly becoming more and more ineffective* According 
to the informant, the organisation had been attacked since its formation* even 
by the motion picture producers themselves on the grounds that by raising 
the Coisaunlst issue it would cause a split in the notion picture industry* 

According to this sene informant, as an indication of the recession 
of the Alliance, at a meeting held on September 13 , 1948, only nine persons 
were present. At this meeting several of the members related how they had 
been discriminated against by the studios due to their activity in the Alliance* 
One of the members, Borden Chase, stated that he had been told by Harry Cohn 
of Columbia Studios that he would like to employ Chase but that Chase would 
be unable to get along with the studio personnel, presumably because cf Chasers 
anti-Conounlit testimony before. the House Committee. Another member, Fred 
Hlblo, Jr., stated that he bad been forced to obtain employment with one of 
the Los Angeles newspapers although previously he had been a high priced writer 
in the film industry. James K. McGuinness, an executive at MGM Studios, ad- 
vised an Agent of the Los Angeles Office in the fall of 1948 that he had 
experienced considerable antagonism within the industry and in his own studio 
since testifying before the House 0» mult tee on Un-American Activities. 

"In December of 1948, informants advised that the influence of the 
Motion Picture Alliance was still becoming more and more ineffective. Among 
4 the other members of the Alliance who have experienced difficulty due to their 
anti- Communist stand have been Dick Macauley, who had been able to obtain 
only two weeks work since appearing before the House Committee in October 
of 1947, and Janes McGuinness who terminated his relationship with KGK only 
three months prior to the time he would have been eligible for a lifetime 
pension* It waa reported that his contract was being dissolved by M mutual 
consent". Morris His kind, a^ Pull tier prise winner who had previously been 
much in demand by the studios , was told In the fall of 1948 by his agent that 
he was "all through" and that his agent had been unable to place Rlsklnd in 
the notion picture industry. Siskind advised that this situation waa having 
Its effect upon the younger talent in Hollywood inasmuch as they would not 
"stick their necks out" to fight Communism believing that If they did so. It 
meant that they would get nowhere In the picture business* 
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Lot Angola a Info rmant^Upe called that whan the Alliance was 
first organised several years ago he had been present at the original nesting 
at the Beverly VI Is hire Hotel and that David Selxnlck happened to be in the 
hotel bar that night and that Selsnick had appeared at the organisation nee ting 
and told those present in effect that they were a bunch of anti- Seal tes and 
that what they were trying to do would split the motion picture industry.-^ 


However, in the spring of 1949 Los Angeles Inf oraent ^^Hadviaed 
that the general situation in the motion picture Industry had resulted in. 7 
a considerable amount of favorable public opinion toward the Alliance and 
that it w&a now being recognized and appreciated and that the Alliance planned 
to lead an industry-wide move in connection with the British situation in 
ordsr to protect the American film industry. This plan of attach will point 
out that the J. Arthur HanJc organisation is monopolistic, that the tec hni cal 
guilds are controlled by the Communists and that the British film industry 
would die over night if it were not for the American products being shown 
on a "double bill" basis with the British products. The informant was of 
the opinion that the Alliance would, with this prograa, have a strong appeal 
to the producers because "our pitch will affect their pocketbook. ■ 


American Jewish Lea* 


:ainst Com onlsi 


; 

vised that 


Los Angeles source of information,^HH|^^^^^^^P 
the American Jewieh League Against Communism the Beverly 
,Hllls Hotel on September 15, 1948, with the main speaker being Congressman 
Hixonr' Various 'local prominent Jews spoke pointing out the nee d for people 
to rally against Conuminlam. Los Angeles source of information, 
who is Jewish,* reported that approximately 200 individuals were 
and expressed the opinion that a considerable amount of good had been done 
in the motion picture colony and also of the opinion that the organization 
would continue to gain in strength. 




Cinema Educational 


The above organization was organized late in 1948 and first came 
to the attention of the Los Angeles Office on December 9, 1948, when a mass 
meeting was held at the £1 Patio Theater in Hollywood. The advance notice 
of the meeting stated that a mystery witness would divulge startling informa- 
tion at the meeting. Approximately 1100 individuals were in attendance at 
this meeting and an unidentified individual who was masked appeared and gave 
an anti-Cosaninist speech. 
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Following the speaker's talk of approximately an hour, ha intro** 
ducad Garald L. K. Saith who apoka for approximately anothar hoar attac kin g # 
the motion picture industry for harboring and encouraging Communists. Saith 
atatad that although ha would not be officially connected with the Cinema 
Educational Guild; his organisation would g!t$ its supports Anothar IsdiT* 
idual introduced at thia meat lag waa Myron Fagan who subsequently furnished 
information to the Lot Angeles Office that the masked speaker waa Daryl 
But china, formerly with the National Broadcasting System. 

Fagan subsequently furnished information to the Los Angeles Office 
Indicating that he was the head of the Cinema Educational Guild and that its 
membership was strictly confidential and was for the purpose of fighting 
Communism. He stated that the Guild would attempt to reach as many segments 
of the country 1 a population as possible to educate them in a logical manner 
as to Communist infiltration into the entertainment industry, particularly 
motion pictures. 

Fagan on several occasions has indicated that his activities are 
known to and approved by this Bureau. He has been interviewed by Agents of 
the Los Angeles Office and cautioned against making any such statements and 
has been advised that the Bureau does not desire that it be mentioned in any 
of his future talks. 

On January 10, 1949, Fagan again made a talk under the auspices of 
the Cinema Educational Guild indicating that a plan, was under way to boycott 
pictures which contain propaganda or with which in any way were connected 
individuals suspected of being Communists or fellow travelers. 

Vi threfarence to Fagan, informants have advised that the Kotion 
Picture Alliance has no use for Fagan, particularly since he had allied him- 
self with the Cinema Educational Guild which the Alliance considered as an 
organization of Gerald L. I. Smith. Los Angeles Inf orman tj^^ras of the 
opinion that the Guild would lack respectability because ofTTs association 
with Smith. 


An ti^o&mmi strictures and Pi 


"I Married a Communist* 


The "Daily Worker" of October 20, 1948 , reported that BKO Studios 
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uled for production in September of 1948, and ae a result the story was being 


- 10 - 


\ z\ A 





entirely rewritten. Thie article stated that if the rewrite wee not satis~ 
factory the picture night be temporarily or pernanently shelved despite the ^ 
fact that Howard Hughs* was greatly in favor of it. 

Los Angeles Informant^^^Boa November 24, and December 8* 1948* 
advised that the picture had be^Rffigned to Nicholas Bay* a director whov 
recently come to Hollywood fro* the New fork area, and that John Cromwell 
had been relieved of the assignment. The informant stated that Bay had 
associated with persons strongly suspected of Communist connections, partl&» 
ularly Joe Lossy. The informant was of ths opinion that Bay would be no 
improvement over Cromwell. The Hollywood Beporter, December 3, 1948, reported 
I that Paul Lucas w as sch eduled to be one of the actors in the picture. Los 
Angeles Inf orman stated that in December, 1948, the script was still 
being rewritten. 

The same informant had previously advised in November, 1948* that 
Art Cohen and James Sdward Grant had been assigned to rewrite the story. 

This source described Cohen as a Communistic writer and Grant as a non- Corn- 
mills tic writer. This source also expressed the opinion that Howard Hughes 
of RKQ had considered this picture as his pet but apparently had not been 
watching it too closely or he would not have let anyone like Cohen write the 
screen story. This informant further was of the opinion that Cohen was attempting 
to "Jan up" the script in order to delay it to the point where Hughes would 
get disgusted and not make the picture and that both Cohen end John Cromwell 
had been under terrific Communist pressure from their friends in order to get 
them to give up their assignments with the picture. 

The “Daily Worker" of April 12, 1949, stated that Hughes had announced 
that the picture, "I Married a Communist", would begin production in Kay, 1949, 
and that according to the latest reports Laraine Day would play one of the 
leading roles. This article stated that the hero of the picture was to be 
a San Francisco shipping executive who "unknown to Ms wife is an FBI informer 
within the ranks of the Communist Party" and stated that individuals seeking 
further details of the plot "should consult J. Edgar Hoover’s lurid file 
labeled 'Bolshevik Beware 1 and Hitler’s ’Mein Kampf*", 

Los Angeles InforaafitflHfcadvlBed on April 25, 1949, that the 
„ picture, "1 Harried a Communist", n3a actually gone into production as of that 
. date. The informant advised that Jack Grots is the producer and Bob Stevenson 
is the director and that the cast included Bobert By an, Laraine Day, Janice 
Carter and John Agar. The informant advised that the script had been entirely 
- rewritten by Bobert Andrews and was of the opinion that it was an excellent 
script and was definitely anti- Communist in nature. Howard Hughes has been 
reported, according to the informant, to be taking a personal interest in the 
production of the film. 
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■Vespers In Vienna" 

On Hovember 8» 1948 » Los Angeles Info rmant^^^^tlls closed that 
Lore S chary of MGH had discussed the production of entitled "Vespers 

In Vienna" with JCdward G. Ho bins on and that the story was described as anti* 
Conamistic in nature. Hobinson was wanted in the picture to portray the . 
part in the picture of a Communist officer. This source adrised that Hobinson 
had egreed to read the script of the picture which was reportedly taken from 
a Lanubian novel by Bruce Marshall and had a strictly anti- Communist these*- 


"Jet Pilot" 

On January 11, 1949, Los Angeles Informant iced that HZO 
was considering producing a film under the title of "Je^Pilot" which would 
be anti-communist in nature and concern a woman Soviet agent. This agent 
would purportedly land in Alaska claiming that she had escaped from the HuBBiane 
and later turn out to be an espionage agent. Ho further information has been 
received concerning the picture. 


"The Hed Menace* 

This picture, which is extremely anti- Communist in nature, is present- 
ly being shown throughout the United States and has been the subject of definite 
attacks in both the "Daily Worker" and the "Daily people *s World" because of 
Its anti-Coniounist nature. 

- ■ 7 — * * 

The picture was of sufficient importance to the Communist Party 
that action wa^taken by the "Daily Worker" itself on June 9, 1949. Hew 
York Informant fl^^fcurni shed a one-pege incomplete letter on the stationery 
of the "Dally worker" which proposed that every Communist Party club in Hew 
York City should be advised of the opening of the picture at the Mayfair 
Theater, 47th and Broadway, New York City, on July 2, and that the members 
of every Communist Party club should send a post card or letter to the theater 
protesting the picture and that each club should adopt a resolution against 
the picture for publication iir the "Daily Worker". It was also suggested 
that a demonstration on the opening night, such ns had previously been carried 
on against "The Iron Curtain”, might give the film "a crippling send-off". 

"Crossroads For America" 

t 

An article appeared in the April 24, 1949, edition of "The Worker" 
regarding films being shown by Cinema Sixteen and stating that one of th* 
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film* shown was "Crossroads For America 11 which presents Communists as the 
villeins "at the root of industrial and political strife in America 11 . This 
article also indicated that the picture was "the kind of ho fey with which 
monopolistic capitalism today is trying to sell imperialist war to the 
American people." 


"The Conspirator" 

The "Daily Worker", January 5, 1949, stated that MGU, during 1949, 
would film abroad the picture known as "The Conspirator" which the article 
described as "anti-Soviet film ". 

The "Daily Worker" of March 22, 1949, in referring to this picture 
stated that it falsely linked the Communist party with espionage and treason 
and that the picture was scheduled to open at the end of April during the 
trial of the twelve Communist leaders. 


| "Walk A Crooked Kile" 

• ' i 

The "Daily Worker" of Cctober 13, 1948, attacked this picture on 
> the grounds that it repeated the lies of Nazi propaganda and that "it Is part 

; of the lie machinery used by reaction to take the American people down the 

road to Fascism ■ The lie referred to "is the one that screens Communists 

are murderers end traitors to their country." 




"Red Gloves" 



"Red Gloves" is a play* not a picture, but is anti-Connniniet in 
nature and is therefore being included herein. 

"The Worker" of December 7, 1948, attacked this play on the grounds 
that the action was "baaed on the hackneyed slander that the Concninict Party 
believes in and uses assassination as a political weapon." 

The play was again attacked in "The Worker" of December 26, 1948, 
when it was described as a cheap red baiting play and then stated that "the 
Communist Party is not only on record against assassination but is an active 
foe of assassination as a political weapon and that Marxism unequivocally 
and unqualifiedly rejects assassination." 
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Miscellaneous 

* • 

The "Daily Worker" of October 20. 1948* reported that plane to 
produce the picture "Confessions of an American Communist" had been abandoned 
and that Columbia pictures had also called off production on the picture 
"Portrait of an American Communist". 

The "Delly Worker" for January 5, 1949, in referring to "red baiting 
files" stated that the anti-Soviet film "Russia As We Saw It" had been re- 
titled to "Guilty of Treason"* and that Barsdale Producers Intended to do a 
picture entitled "Operations Vi t ties" which was described as a red baiting 
film which would be a sequel to "Walk A Crooked Mile". 

The article further stated that MGM 1 s film "Storm Over Vienna"* 
which had formerly been entitled "The Red Danube"* would be announced for 
exhibition during 1949, 
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